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"Two great desires which are in essence that units public and private interests in the
the desire to absorb and the desireto emit, city, guaranteeing a balance between the A C€I'It€I' TOY
the desire to know and the desire to test, two." (Michael Dennis, Court and Garden,
the desire to hear and the desire to utter, page 2) The making of a public rooms is Arts and Crafts
are the basis not only ofatrue and effective often neglected in today's architecture.
education, not only are they the Where ever these courtyards and piazzas
wholesome body and the enchanting voice occur, they are active and full of life. The
of art, but they are greater then these, for Washington Harbor which neighbors the

a they are the animation of quality of that lncinerator site is a successful example of Abstract
higher purpose and significance of art that the desire of people to congregate and their
we call poetry." need for socializing. The Arts and Crafts

Louis Sullivan Center becomes a stage, enlivening the
structure through activities of the public

Crafts are the integration of art and life. and theirinteraction with the inhabitants of
They bring together nature and man inthe the complex. The creation of a space
form ofa usable object. Architecture may which requires human participation to
be named the ultimate craft endeavor for complete the architecture ensures that we,
through building we create a work of art humanity, are the primary subject or object
which is used by man. In the thesis the of architecture.
two disciplines are brought together in the
Center for Arts and Crafts. The Center, a Architecture is built by human hands for
complex of structures united by public humans to inhabit. lt should spark our
space acts like the guilds of the early imagination and encourage our
twentieth by providing "a forum for participation. The honest expressions of
exchange of ideas and theories and [a structure and materials are rare in recent
place for] socializing." (Cummings, page buildings leaving us faced with false
25) The craft center offers an opportunity images and removed from reality. How can
to learn about craft; the use of our minds we interact with false truths? ln our search
and hands together. Visitors have the for a new reality we can look back to
chance to participate with craft through simpler times and apply their principles to
viewing completed objects, purchasing our complex world. Nature and our own
them, viewing the making process, and histories must become our guide on the
making them oneself. The theme for the journey toward meaningful and engaging
design becomes "interaction". Interaction architecture.
is possible for the neighborhood with those
outside and those inside.

Providing public space is essential to
encourage interaction. "Space is the
principle medium of urbanism — the matrix
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A CJGHTGY für
. Arts and Crafts

|ntr¤duCti¤n

What is a museum? This was a primary
question of the thesis. Once considered,
the objects to be displayed in the museum
became paramount. My interest in
connections and details lead to research
of the Arts and Crafts Movement and its
influence on 20th century design. "Craft"
has come to encompass many disciplines
from the fine arts to folk crafts, yet it still
maintains the basic principles of earlier
Arts and Crafts work: a handcrafted, useful
object. The 'hands—on' nature of the arts
and crafts lead the thesis to grow beyond
the boundarles of traditional museums.
What was needed was a place where
exploration and discovery were
paramount. The program expanded from
a one building museum into a complex of
studios, classrooms, shops, auditorium,
and housing all focused on the display and
discovery of crafts. Interaction between the
visitors and the crafts and the artists will
ensure that the "architecture is therefore
not simply a way of housing artworks, nor
is it a display machine. It is a critical tool
that makes art accessible and
understandable." (Carlo Scarpo)
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The Arts and Crafts Movement necessary by many of the most influential
A Center TOY gl reformers. The affordabiltity of mass

- produced ob'ects was essential if the ideasArts and Crafts M°d€"‘ Architecture were to bejpromoted to all classes of
· people.

One of the many foundations of Modernism
lies in ThaAl'TS and Crafts lVlOVal’TianT which The new mOVement Was as much abOutbsgan in England during tns latsr part df social reform as it was about quality design

Research the 19Th CanTUl'y. Although l’alaTIValy short and Oraf·tsmanshjp_ l\lOt Only were the
llvad the fTlOVal’T’IanT S lnTlUanCaS have prOpOnents Of Arts and Crafts adyOOatjng
been far reaching. Many designers and jmprOVed oondrttons and orodoottonardnitsdts PfaCTlClnQTCdaY display sdrns df methods for the workers, they alsorrtristii rns basis nrinsinlss sst fdrtn by nuskin. beiieved the presence ot quality objects inQ Morris, and their contemporaries from the the hornas ot all Woo ld ratso rnorat::¢*¢—'sii.nrftrr ^'*S afld Cfahs pdf l°d· '" Ofdaf ta standards and lmPf°Vd fna ddallnl df lliaaxtranalata tnasa idaas frarn santanrararv rdr ins '°W€f dassas- srarr dassss warswork one must first understand the main preValent_ PeOple Were enOOuraged toQfsrrn ldsas df tna Arts and Crafts rndvsrnsnt as work with eratts during theirtree time. Manywall as Why Thay wars S0 raadlly asssptsd people took up one or more craftbi' Vddnd daaldnafa dl Tha nina- dlssiidlinas as sarssrs Cf axpldrad Craft as

hdbb -The movement was founded in Victorian
y

Detail: ROUSH CaTnadI’al1 Britain tn€OrlSTS, arohiteets, and the many rafQrmarS’ three Were
daSlQnal’S. The industrial revolution had instrumental jn Oreatjng and prOmOtjng the
divided labor and devalued the work of the Arts and Crafts Movornont; A_vv_ N_ Pugjn,individual. turning Thaln intd “a lnafa CCQ John Ruskin, and William Morris. Throughin Tha Whaal CT niaChlnafY-” ( their publications, lectures, and work they.llmsm1„p.6) lnrsadtidntdtnis divisidn. spread their ideas to many designers
Tha ana and drafts fnCVafnanT allnad td within England and also internationally. A.
reestablish harmony between architect, w_ N_ Pugjn was both a designer and a
daalgnafr and Cfahafnan- Alan, Tha mass writer. His Gothic revivalist publications ofprddudad dbiscts df tns industrial the 1sso*s and 1s4o*s, contrasts or afaVClLlTlCn Wafa Tdtlnd td bs laCl<lnQ in Parallel Between the Noble Edifices ofthesnarastsr and slyla Cbissts df tns nsw 14th and 15th Centuries and simiiarrnovsrnsnt wars lnTandad td bring Buildins ofthe Present Da' Showin the
handcraftsmanship to the production of Present Deea OfTaste (1 333) and thelmewsll—dsslgnsd. affdrdabla. svsryday Princiles of Pointed or Christian
objects. ln spite of the general rejection of Arohttootora 1841 jnspjred thOse Who
industrialism and mass production a link fOllOwed_ The prjncjples ot the Arts and8 bstwasn Craft and industry was dssntsd Crafts movement set torth by Ftuskin and



his followers were founded on Pugin’s outside symmetries and consistencies
towritings.The Victorian practice of imitating interfere with the real use and value of what
jclassicalarchitecture was rejected by they did. lf they wanted...a room, they gi‘’’iii',”,til„..„ V,_,:vvne inetead leel<ed te Medieval added ene: a tttlttreeei tnev t>¤iltene:Gothictor inspiration. The Gothic style utterly regardless of any established ~ Äiiit —“ret‘leeted tlte erder and etabllltv ei tne eenventienalltlee di external ar>i¤earanee---" irr
rrsi,Christianfaith." lndustrialism was causlng (Arts and Crafts Movement, p. 12.) Another'Äa

"decay of taste," leading Pugin to adapt important quality of the Gothic erareyered'i’ii
from preinoustriai England and the by these writers was the unity ercraftsmanÄiiiivernaculara new style that was more and designer, in essence a unity
ofpurelyEnglish and rooted in Christian spiritualityand commonality of workers Jghn jquskjne
rather than Pagan culture reflected in the which resulted in a homogenous finished
contemporary Victorian vogue for classical product. lt was accepted that Gothic T(,ii’, il‘1 ‘°:ii’
jrevival.builders and craftsman had complete Ä_ Tfip.

11) Gothic buildings had integrity, were freedom of expression. This idea was put r
tfoundedupon functional plans, displayed forth by Buskin in the essay, "TheNatureexp

ressive facad es, and integrated of Gothic" and in Ä Ä
.structureand ornament. Unlike the Architecture. Buskin’s Seven Lamps
are:ClassicalFievival style, the asymmetry of sacrifice (offering of precious things), truth i‘r‘°
°Gothicallowed the architecture to respond (honest use of materials), power(simplified·.._ ,
.toneed and condition. He believed there massing), beauty(naturalisticshould

be no features about a building ornamentation), life, memory, and Ä. —...i....
.whichare not necessary for convenience, obedience (historicism of style). (Seven Wijjiam Momsa
construction, or propriety. "(Enccloedia Lams of Architecture, p. 11) They were
of Arts and Crafts, p. 10.) In Contrasts, conveyed through form, ornament, and
Pugin stated for the first time that construction. Buskin emphasized the
architectural beauty depended upon the beauty of architecturalornamentcarved by
form evolving from the function. Pugin also hand, it reflected “the sense of human labor
believed thatanation’s character is derived and care spent upon it." The belief that a
from its architecture. This idea further building or object must be created with
reinforced his enthusiasm for the Gothic enjoyment to be of value was Buskin’s
period whose character was based in major Iegacy to the Arts and Crafts. lt
vernacular, regionalistic architecture. formed the basis of Buskin’s work as well

as many who followed after. ln the
The faith in Gothic espoused by Pugin was machine oriented era of Victorian Britain,
echoed a few years later by John Fluskin, commercial production increased.
afellow designer, theorist, and critic. In his Designers were separated from production
essay, "The Nature of Gothic," Buskin leaving the workers as part of the
wrote: "lt is one of the chief virtues of Gothic production machine not part of the creative
builders that they never suffered ideas of process. Little enjoyment was involved in 9



the making of objects leading to the desire appreciation of Gothic architecture he
for improved production methods. acquired while studying at Oxford, by his
Publications like Buskin's Seven Lams travels to the Cathedral cities of France,
of Architecture added urgency to the desire and by his familiarity with Buskin’s works
for change by offering alternatives to the (Enccloedia of Arts and Crafts, p. 11.) ·
status quo. Like Buskin, Morris was driven by his

disillusionment with what he saw as a sick
John Buskin was a supporter of the society. Morris agreed with Buskin’s love
"decorative arts" which had been of the handmade but wanted to see it
separated from the fine arts by the British applied to modern commerce. His goal
governments design reform schemes. In was to see manufacturers simplify design
his book of 1859, The Two Paths, Ftuskin "not only to raise standards and keep unit
wrote that decorative art was not a costs at an affordable level but alsoto draw
"degraded or separate kind of art." Buskin together the designer and the craftsman"
supported the "freedom of expression for (Arts and Crafts Movement, p. 15.) Unlike
the designer and the direct study of nature Buskin who stayed out of politics; Morris,
as a source for both artists and designers. who reached maturity during a period of
Most importantly, he reintroduced morality greater democracy and new status for the
to art and design, arguing that the way to worker, became an active Socialist as well
improve society was to reform its art, and as a craftsman and designer much
support indigenous historical sources for admired by his peers (Arts and Crafts
design." (Arts and Crafts Movement, p. 13) Movement, p. 15.) Morris was influenced
What had begun as art reform was by Buskin in both theory and design. While
becoming a plan for social reform as well. a reflection of Buskin's desire for a return
Urban reform was also influenced by these to nature was evident in Morris’s designs,
beginnings of social reform; the garden city innovative ideas were evolving in his work.
movement was begun by Arts and Crafts Nature was becoming abstracted in
reformers. ln his own guild, the Guild of Morris’s wallpaper designs. Morris also
Saint George, Buskin’s ideas on social gained knowledge and experiencethrough
reform were put into action. Although the his work at the architectural office of G. E.
immediate effect on society was not seen, Street. Street believed in an
Buskin’s guild provided a precedent for interdisciplinary approach to architecture;
later craft guilds. he thought an architect should be not only

a builder but also a painter, a blacksmith,
Even though Pugin and Buskin were and a designer of stained glass (Arts and
widely read and admired, it was William Crafts Movement, p. 15.) He encouraged
Morris whose ideas were most influential Morris’s future collaboration with many
(Arts and Crafts Movement, p. 14.) Morris other artisans on projects such as Morris'
developed affection for the culture of the own home, the Bed House, designed his10 middle ages which was stimulated by the friend Phillip Webb (Enccloedia of Arts



and Crafts, p. 11.) The house was in Conflicts arose from Morris’s desire to
essence a communal "Iabor of love" to achieve quality in design and the political
which many of Morris’ artistic friends goal of affordable art for the middle class.
contributed. The effect achieved was a Although these conflicts were never fully
unified whole from exterior to interior. resolved and the firm was only moderately
Because its interrelated nature the house successful, it served as a"testimony to the
has become a monument to the history of merits of artistic cooperation."
the Arts and Crafts Movement.

1 11.
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3Followingthe success of the Red House, Throughout England small groups of
Morris founded Morris, Marshal, Faulkner, architects, designers, craftsman, and critics
and Company. The company operated in combined their talents and dedicated
much the manner as medieval guilds and themselves to design reform. lncluded
received great exposure from the various among these groups were the Century
international exposition of the time. The Guild (1882), theArt Workers Guild (1884),
company, later renamed Morris and and the still existent Guild of Handicraft.
Company, produced a wide range of lnfluence ofthe guilds was spread through
interiorfurnishings, finishing materials, and their works, lectures, workshops, and
accessories. Morris set high standards and classes. Regular exhibitions also
as it turned out the unobtainable goal "to promoted the work produced by the guilds.
provide a tasteful and affordable alternative These exhibitors also hoped to raise public
to products of the Industrial Revolution." taste through exposure. The (Enccloedia 11

ofArts and Crafts, p. 18)



tggggg Besides the education of the public and these qualities intheir work are Fay Jones,
gt improved design, the elevation of the TadoAndo, Norman Foster, and AIvarAltog.‘‘PÄÄÄÄÄÄ ‘'..E ,;=g¤.. Y. gi;',,”g Ä; craftsman to artist was also a goal of the (architects from many parts of the world).°‘‘···· reform movement. Many professional Perhaps not obvious at first look, the Arts, gg:...»-·::-:=ggg organizations were founded. Through and Craft movement has spread itsg.Ä‘Ä’’ .§° ( competitions among themselves, lecture influence to the “modern" architecturegg___: Ä series, and gatherings of these art around ustoday.

Q ¤ Ä ( associations, the values of the Arts and
. Ä Ä Ä Crafts Movement were spread. During the Fay Jones is one contemporary architectÄ Ä ÄQ.- meetings discussions often revolved who’s work shows obvious connections

Thomclowli Chapelö around the relation between architecture with the Arts and Crafts Movement. The
ggg, , and decorative arts, workshop six months Jones spent at Taliesin in 1953

Q ~«QQ—Ä Ä FQ organization, and the role of museums in learning from one of America’s foremost( g_..‘”Ä‘’i’ ·gQÄjgfÄ education. The goal of these exhibitions Arts and Crafts designers, Frank Lloyd
Ä Ä and meetings was to "establish a proper Wright, had much influence on the direction

Ä? .. status for the artist, craftworker, and Jones has taken with his architecture.Ä. designer and to put these in touch with Jones was influenced by many architectsÄ Ä
ÄÄ Ä Ä ? industry and the users of their products." but his love of history has been a majorÄ .»ÄÄ

gg gg The annualggshow of the Arts and Crafts gg design determinant. Jones, like the ArtsÄ Ä Ä g. Äj jÄ‘;ÄgjgQ¢g§§§g.Ä
Exhibition Society wasadirect result of the and Crafts architects, has embraced the
reformers’ attempt to accomplish their underlying forms and theories of historic

Details,
Ä desire for improve positions (Arts and and vernacular models, creating his own

Crafts Movement, p. 27.) American architecture. The historic
examples become, in Jones’ words, the

The Arts and Crafts Movement was "generative idea" for his buildings. They
composed of many driving ideals. never imitate but transform the original
Although some directly evolved as a models. Forexample,Thorncrown Chapel
rejection of their own times and are not as (1980) reveals a Gothic influence with
relevant today, many concepts continue to buttressing and crossbracing but the end
influence contemporary designers. Arts result is a light, modern design in wood,
and Craft concepts of lasting influence not the stone of medieval churches. Jones
include regionalistic influences (historical also uses a Gothic base for Cooper
and vernacular),quality craftsmanship and Chapel. He and his partner, Maurice
handwrought designs, unity of the entire Jennings, transform the traditional Gothic
project, both inside and outside, plans and into what they call "Gothic’s operative
elevations based on functionalism, and a opposite," a reversal of the structural
relation to nature. Within the discipline of system which uses tension, derived from
architecture can be seen the continuation the Iighter materials of today, rather than
of Morris, Huskin, and Pugin’s ideas. compression. Like many Arts and Crafts12 Among contemporary architects exhibiting buildings, the chief ornament Jones uses



isthe structure. lts design influences other and though his work is morereminiscentparts
ofthe building. The wooden lanterns of the international style, there can be _;)___ M
rofThorncrown Chapel uses similar found examples of the Arts and Crafts .
jlanguageas the trusses whose influence. Ando's architecture begins its ( i..“’. ;;;i‘ä:=rr‘i jr .e-;;;"@2"cr0ssbracing and pegged vertical connection with the Arts and Gratis ihhismemberscreate the depth and intricacy of "pre—modern" workshop system.
Hisstalactites."( March 1990, p. projects are completed in an atmosphere”‘ii j. j. J
82) Astrong relationship with the wooded of cooperation, much like that of the ‘.__.._
surroundings relates to the importance of medieval guilds. The designs Ando JJ li
nature in design, another tenant oftheArts pursues are based on an initial concept
itandCrafts Movement. and developed into a harmonious sumiyoshinow Houseß

composition where each part relatesto
theBesideshis chapels, Jones has designed other parts and also to the whole. These ‘°'''’‘°· “'”°“‘''‘''’ '°
rmanyhouses which also draw from relationships determine space for Ando. r . .
historical models. The Hogeye Residence His pure, almost stark spaces search for
rtere><emple le e Simple eeleled heeee the "erlQlrlel term et epeeer" hetebetreetlreplredbv the Vemewler beme et eeeee ^¤rle‘e eeeeleleerrelbllltleeArkansas.

ln another residential project for developed from architecture which he
,theWatson family in Arkansas, Jones’ visited and sketched while attending
.·¢-§-·;§;;~,rsignaturehigh craftsmanship is exhibited. drawing school near Osaka. His realm of ._ .i
lThe"site, residence, and its details study ranged from shrines and temples
tocombineinto a single piece of joineiy, a residences and gardens. included among °“ '’'’'’”°‘°’'°'’'‘'°'’'‘'°'’'''’'’‘''°
harmoniously dovetailed design." thesewerefolk houses. Earlyin his search
(Architecture, March 1990, p. 84.) Based for understanding of the idea of "house",
firmly on functionality of the plan the Ando studied the folk houses which have
Watson Residence again displays Arts "no intentional ornament except for things
and Crafts characteristics. that are necessary and simple." (Tadao

Ando, p. 7) As the Arts and Crafts
Jones architecture is seen and admired by architects had done one hundred years
many and like Morris and his ago, Ando looks to the vernacular work of
contemporaries, he also spreads his his ancestors.
knowledge and ideas as lecturer, teacher,
and juror, effectively carrying forward the Materials are as important toAndo as form,
tradition of the original Arts and Crafts he chooses "materials as a poet chooses
designers. words." His results are the purification of

space into the "spacial essence" or the
From the other side of the globe comes "original form of space."
another architect whose work also exhibits
the characteristics of the earlier movement. Ando's belief that beauty is essential in our
TadaoAndois currently practicing in Japan lives is another ideal he shares with the 13



r { . Arts and Crafts founders. His row house architecture was to "blend modern
-s___, r·‘‘’:‘°‘° l in Sumiyoshi became a prototype for his technology and standardization with aarchitecture and "corroborated...the craftsman's approach to the design andequivalence between aesthetics and the realization of his buildings" (’"‘"i.sv_s_s way one Iives."' (TadaoAndo, p. 8)·Nature Critical Stud, p. x). The functional

lsss EZIZ and simple geometric forms endow Ando's approach to architecture valued bytheArts
work with complexity through changes in and Crafts designers is found in Aa|to's

_...s... light. Ando seeks balance with nature, not buildings. Aalto succeeded in making
ÜÜÜÖÜffÄQÄj‘*·s·· ·j·-Ü;»·—‘—i a conquering of it. ForAndo, nature is the functional buildings while maintaining a”'f::‘;:”; °”'‘' {“°°' ·'"’’ best and divine of allthings. (TadaoAndo, humanistic approach which did not allow

Esssn Opsrs HOUSQTO p. 9) Geometry and light are important the function to be the driving force for the~..„:;E because for Ando they are the essence of architecture, the functional intention of the° nature. (Tadao Ando, p. 11) Three plan or section was concealed beneath theelements are necessary for the buiIding's surface. Alvar Aalto's
crystallization of pure geometry (as in such architecture "links us with established-—r—— r=·Tt structures as the Pantheon): authentic traditions of architecture."' (Alvar Aalto: a( materials, pure geometry, and Critical Stud p. x).°‘‘ domesticated nature (nature endowed by’ {Ä g man with order and in contrast with its Both a Finn and a Swede, Aalto was

_} chaotic nature-"order abstracted from greatly influenced by his heritage. Aaltosf nature"' (]'a_<jg1_cL@, p. 13). He has also shares with Eliel Saarinen the view
Eé ,,,11 '° J 1 achieved a fresh architecture which is that architecture should be a reflection of

rooted in Japanese tradition and continues the nature of the materials - "the nature of
to absorb new ideas from the culture of materiels decides the nature of the form."
Japan. (Saarinen). He was also profoundly

influenced by the Finnish National
Similar toAndo and Fay Jones,AlvarAalto Romantic movement. This movement
has defined a modern architecture based freely interpreted historical forms. Aalto
in the principles of the Arts and Crafts sympathized with the movement by
Movement of the past. Also like the others, juxtaposing the past with the present to
this new architecture is one based firmly bring innovation to his designs.
on the traditions of Aalto's native culture.
Aalto's architecture is part of the Finnish Aalto's architecture addresses social
National Romantic Movement which is concerns through his desirefor humanized
rooted in medieval imagery and historicism buildings. Aalto believed the form and
with little formal interest in the past. Use function of a building should be derived
oftraditional materials, stone and brick and from the needs of the people using them.
wood, plays a large role in Finnish Architecture should be a "perfect

, architecture and this also influenced instrument in the harmonious life of the14 AaIto's work. AaIto's approach to people" for whom it is built (AlvarAalto, p.



2)- Attether dtmenelen te ^ette‘e eenee etetttteteree-eeeeptenee
et eeetet teeeenetbttitv ter whet Like the deetsihere et the teter ieert ettheheereeree Airneegn he ie ner ereerine e Ane and crerre,Ae1re saw massproductioneeereirefgrm mevennenr like the eeny ene as innpdnrenr. Arenireerrne Ceuld beeeme-andcrafts reformers, the social impact of standardized if it was modeled after

"thehiswork is important. best standardization committee in
the‘FF’·wertd--Naturehereett" (Ah/er Aette.r>-Resourcesct the peer and e eenee er Nature is erenderdized inre rne

emeneercraftsmanshipwere also essential feature possible units, the cell. The cells
areoftheNational Romantic movement. Aalto combined in millions of ways giving Sarneburycemrere
drew directly from these characteristics of immense richness and variety. Nature has ., 1;
1.theFinnish movement and in so doing he been one of Aalto's recurring themes
withexportedthe Arts and Crafts ideas into its vocabulary of warm cclcre, sympathetic ‘t‘‘‘·· _1,.„,...;..-.;--«-·-·-·=ee=‘t‘‘‘tF‘FFmodern

Finnish architecture. Attention to textures and subtle, undulating forms. ln a , t · " FF
F111,,11

;derenis displayed in many er Aeirc‘e iecrure given in Vienna in 1955, g,
_,1,,.,,,,..)tr--buildingsincluding, the tu berculosis entitled "Between Hu manism end
tii°‘FSanatoriumat Paimio. His craftsmanship Materialism," AaltoStated:In

ietherv detettthg te evtdent in thetumttureFFand
fittings of the Woodberry Poetry Room "It seems to me that there are too ,-..;.._1;1111of

the Lamont Library, Harvard University. many situations in life which the -;--;;;... ..„,11111;:,.,,.-:¤-=
2·tiFFiFF;11111,,Formfor Alvar Aalto is an expression of organization is too brutal: it is the Dat;}

F F i”:F'” F F FFITIFF F F i)FFF F(FFFFFFFFFF
the nature of the materials and this form is task of architecture to give life a
constructed from natures inspiration. gentlerstructure"
Nature, becomes essential to the
architecture's conception as it does for expressing his belief that nature, the great
Jones and Ando and the Arts and Crafts softener, is avaluable guide from which to
architects before them. Nature's influence build architecture.
is seen in Aalto's furniture and his
architecture. For example, the Essen The ultimate manifestation of the Arts and
Opera House (1961-65), the Kauffman Crafts movement's desire for unity between
Rooms of the Institute of International industrialism and quality craftsmanship
Education (1963-65) and Finlandia Hall can be found in the architecture of Norman
(1962-71) were "precisely conjured out of Foster. Foster's "High Tech" architecture
an innate sensitivity to the forms of the relies on a calculated aesthetic of fine
forestin general and the unique nature and bones and details. Each piece of the
potentialities of wood in particular." (Alvar structure is custom designed with an
ß, p. 3). The importance of light and intensive investigation into every aspect of
shadow also comes into play in AaIto's each problem. Revealed in Foster's
work, revealing nature's affects on the 15



architecture is his "passion for the perfect give the client an opportunity to understand
object." (Proressive Architecture, March and evaluate the product before it is
1986, page 67.) finished.

Foster's architecture is also affected by Unification of social reform (desired by the ·
nature, but not in the same manner of the Arts and Crafters reformers) and elegant
previously discussed architects. efficiency (desired by the Modernists) has
Preservation of nature and natural been brought to Foster's architecture by his
resources has been a recurring theme in rethinking of social organization within the
Foster's work. Early house designs were building. (Modern Architecture in Euroe,
dug into steep sites in order to presen/e p. 198) At Willis, Faber, Dumas, Foster(
energy and in response to the existing considered the office environment to bea- topography lines. Later work shows a potentially cohesive social environment.
disdain for masonry and concrete and an The emphasized use of the escalator over
obsession for lightweight materials which the elevator has created an interactive
"use far less of the earth's mass." (PA, transport system, placing the employees
March 1986, p. 70.) Within the framework all in a common community. Other
of lightweight materials there is an amenities, such as the pool and roof top
exploration and development of glazing garden, strengthen the sense of unity
systems and solar design, such as the use within the office complex. The similar
ofa large sunscoop in the Hongkong Bank design for Hamersmith Centre developed
project. a balance between commercial and social

uses within one structure.
The interest in "perfectly made and
assembled" structures is another Foster's architecture applies many ideas
predominate theme in Foster's work. from the Arts and Crafts movement to the
Unlike his contemporary, Flodgers who is present. He has adapted the ideals of the
known for letting the "nuts and bolts hang past to modern construction methods and
out", Foster's approach to "structural building types bringing the earlier
virtuosity" is rationalistic. (PA, March 1986, movement into the Twentieth and Twenty-
p. 70) At the IBM Advanced Head Office in first Centuries.
Hampshire (1971) Foster developed a
rationalized component system with a Although theimage presented to the world
membrane skin of solar glass. His pursuit by prominent designers of the Arts and
of perfection is carried to the ultimate Crafts movement, the Greene brothers,
"coolness" in the perfect glass skin of the Charles F2. Mackintosh, and M. H. Baillie
Willis, Faber, Dumas building (1975). Scott for example, has virtually
Foster's use of full size mock-ups not only disappeared; the main characteristics of
allows the designs to be tested the movement have continued into the16 forperfection before implementation, they present. Many contemporary architects‘



work embodies the underlying ideals of12MenlerRUekln» end Pdgln- A Sense et
detell end ndlnenlenn leneeldwedonworks which carry fonzvard the tradition1Ofthe Arts and Crafts rnovernent- Thls1trendellewe the ereetlen et e rleher, more 1;1;; 1
6C°lnPleX»rnere end tnelelel
emorehumane architecture - anarchitectureof

honeety and "reality". In his book
ForenArehlteeture et Reell ll/lleheel Benedikttrardisdescribing an architecture based on the Gloooow School of AÜ14
same pnncrples as those of the Arts and
Crafts: real materials, human
scale,thoughtfuldetails, understanding ofourheritageand culture, and accessible and
·1;.usableobjects and buildinQS. lt isthrough1writingsand architecture like theexamples;; 1
11givenhere that the Arts andCraftsmovement

will continue to
influ_encetoday'sand tomorrow's professionals, -1SU-ldenTS„ teeeneiel end leYVnen-Gamble

Housele

111111*.

Ä;
Örettrdr

;; ·-
1BaillleScott lnteriorle
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' IH|StOry Cf Georgetown across the Potomae to Gordens land. A
A Genfer fer _ _ _ tobacco storage building was built shortly after81 The incinerator site · · ·the ferry in 1745 for goods being shipped alongArts and Crafts the river. The area around the warehouse

_ The 8Ve8 8tehQ the P¤tOm8C Frrver ence developed the nucleus of a settlementanda
occupied by Colonel BeaIl's eighthundred acre pert eetying the tteetby tvietyiettd tebeeee
Ptehtetleh le hOW knewn 8e GeeVQeteWh- plantations. As travel on the Potomac ferry
Geergetewn W8e well eSt8bllShed lO¤Q betete increased, the need for a tavern was noted andW8ShlhQ¥Oh1 UC- W8$ developed. Its a license was granted to establish one in the

[jesjgn preeese heQlhhlhQ 8e 8 Srre lhhehlted hl! the Ah8e¤St8h area. The growing settlement became assuredIndians who traded with early explorers, set ef ite eetmenehee in 1747 when Getden·sG€OI‘g€TOWn°S i°U’[Ul'€ as a COfnmUnlCaiilOn and wereheuee weg given Stetue ee en effieiei
Atutlundelstsndlng Otine site trading pen- ln1632,Ceptern Henry Fleetewae tobacco inspection starren. ln 1751 the

6 one is building on is essential the tltet wnrte m8h te $8lt Peet the 8Fe8; ene Maryland Assembly received a petition for the
te the beginning ef the design huhdled ehd rwenty Ye8Ve t8teV the TOWH of erection of a town "adiacent to the inspection
pteeess_ i-iistety has e ietge GeeVQeteWh W8e teühded- house." The petition was granted. Acreage
impact on any architecture, U was acquired from George Beall (son of
eeneelelly wnen bulldlng in e In 1738, after much ofGeorgetownsland was Celettei Beall) end Geetge (3etdet~i by
City With Strong ties to its paSf_ PUVCh8Sed by Geerge G0Vd0h„ 8 l”heVCh8hT„ 8 Frederick County (Georgetown was originally
Knowledge ellne nlelen, el en ferry was established from the Virginia shore bett ef |\/leirylend betete the eetebiishtnei-it et
existing structure is alsoimportant. From the study of . il', _,e 1 ·-\ l g, ,__‘ 5 ,.· .*1 · 4 _, I .i lielgesthe site history and conditions tgl;

1e·¢:·:‘~—„
Q *1 tw A 1:- jr- . __;'ii·'1 :~ l ·· · ···”a

design part! ISdevelopedforming
the foundation upon X ~l‘
"'whichthe protect is based. 1_-;»,„ . ··’
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the District's boundaries) and divided into eighty was documented by the Boschke Map of 1861 ,— _-_
lots. The new town was bounded on the (Albert Boschke, a German employed by the
ig;Southernside by the Potomac river. A long U.S. Coast Survey, was first to accurately _jgéSTVGSTWEIS läld out to SSVVG TNG h3Vb0¤', 3 Street d¤¤¤m@¤t The bU'|d'nQS OT GGOVQÜOWH-) *° 1
¤¤W k¤<>W¤ 88 'K' Street- Vöümads CGVWMQ F¤d¤StV*¤* Q¤¤dS began to éäzääiäzägal. 2·_.·.·:3::

gibypassGGOVQSTOWH and other GFGEIS around i=T-· ig ·· -
The Chesapeake and Ohio Canal brought Washington (the Potomac Yard
switchinguncreasedtrade and pOpUl&1tIOn to GGOVQQIOWTI, SIQIIOH In AIGXHHÖTIH also WaS 3 VICIIITI of thIS _; ;j
beginning the period of Georgetown's history decline in traffic). Large industries once «, «—;v
T..labeledthe Canal Era (1828-1889). By 1850 prevalent nn Georgetown, such as coal T„—T

„. ·-§‘thePotomac Aqueduct Bridge Imkmg the shipping and ice production, declmed with the
I.T';Ä _, .„ ··Alexandria Canal to the Chesapeake and Ohio reroutmg of rail Imes and with technologucal __ tf..i«„Canalwas built through a major feat of nmprovements leaving the town‘s mdustnes to _. ;· »- -Gnglneeflng. (Only afew of '(I'19 pIGI'S stnll fömalfl be developed and Oflentéd tOW8I‘dS DUSIDSSS ziaxzgz ·· n

of this structure.) The structures now standing and of course politics. The waterfront was left .. :4;The Wat€VfVOm Wem bwlt dUVm9 The abandOn€‘d and
..broughtto Georgetown. The canal's prosperity New development along the waterfront wasGeorgetowndid

not last and competition of the railroad along undertaken by many. Condominiums occupy
wäh The OT 1889 €V@“tUa"Y Put PMS OT The 'and in
the canals out of business. The town‘s business offices, retail shops, and restaurants. TTTTTTT i 1LllfäälChangmgPh}/5*Cäl 3PP@@"3nC€ dUV'V‘Q WS era MÜST OT WS d@v@¤¤pm@¤t has taken P'8C9 Cm >·¢’
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T T T the north side of 'K' Street while the southern use of the park leaving it near empty most ofQ1 TT T T QQ QQ side has remained largely vacant. Arthur the time. Many uses have been proposed for
T Cotton Moore designed the Washington Harbor the incinerator site ranging from a night club to__ __ __ __ in the 1980's. The Harbor was to be a link parking to office space to housing. The latestQ T T 1 T TT Qi T between a public park that has _only been competition in 1988 produced a winning designT TT TQ Qi? QTT_„TQ partially built on the west side of the project by Hartman-Cox composed of a complex ofT T,Q._Tj=‘‘T._TTT T TQ T T- Q TT TT i. 3.- T TTQ

Q T T ·· _T TT 1T and a boathouse on the eaSt. Although the rnlXed uses - parking, pUbl|C meeting SDBCG,Ü T .Q T T TT -4 ä' Ü .. - „ T „ • . .Ti T project has been heavlly crltICIZed by the townhouses, and Offices. As with many of theQTÜTTI; etehiteeturel eehhth¤hitvT it ie e pepulet peet ptepeeele ter the iheihereten nothing heeQQ T d@Stinsti¤n and siiC°sssfniiY i0iin9s s iink te heppehed sinss ins ssis°ii°n WasQ _·T= TT the rest of the waterfront property is its inward Under the Whitehurst Freeway, which openedQT T TT.T T_ focus of public functions-actually turning its in 1949, lays 'K‘ Street. Once busy withT? Q TQ 1 back to its neighbors whom it had intended to waterfront harbor traffic, 'K' Street is nOW used
J TQ T T T Ü connect. mostly fOr parking in an area of the city~·TT sOl'iOUslY short ot Psfkihg- This shcrtege ieT T Q TTTT Q.Q.QQQT :T T TTTQ Lili =TT T TTTTTTTTTTTT A sffOh Vssshss alOn the W~sfsVffOhf is the Ons of the main fsssOns fOi' the hOid Oh fUi”ihsfQ.. T T ._ T, ,. T

TTDsiai chimney rising above it. The incinerator, built property — most of which is now occupied by
in excessive pollution generated. The building parking lots. The vehicle traffic flow along 'K'T TT T Ä T Ä; TQ ie n°W dsfsiisi sind hee bssn sinss ii Wss Shut Street ie VsisfiVsiY iignf sind elew n'iOVinQ.QT_QTir Qi . T .Q TTTTQ., QQ.QQQT down. The incinerator occupies a large piece making the street a safe and appropriateT T T Q T TTTTTT T.ITT}?Q3 T T T. T. T- TTTT T of land, the landscape of which Was originally location for mixing Of pedestrians and Vehicles.T TTQ. Q Q T -Q T‘T‘T .Q Q designed by the Olmsted firm In Brookline, ln spite of this, the pedestrian traffic is also light.

QQÄ Qi TTRTTTTTTTTQQTTTTQ ..,Q. fQQ
TQ QT lVl3SS8CnUSettS whose founder WaS Frederick Buildin S alon this section of °K° Street are aTET--....T1 Q TT·*3 TT T-TT Law OlrnSted. The site IS noW overgrown and mixed variety of uses and character, rangingQTQQQQQ —TTT Iittered. What ma have once been a fare from the new Harbor ro'ect and its lar eT~T,TTTTTTTTTTT QTTTTTTg6TétTT€T·TQ¤TTTTTTQTTTQQQ QÜQÄ, TT-T TTQTTT Q T T between the Commercial, retanl traffic of net hborin Office buildin s to convertedQ TT TTW T TTT· _T Q T WlSCOnSIn Avenue on one side and the historic warehouses now occupied byQQTQQTTQTQQTTTTQ’QQQQQQQ _, populated Washington Harbor on the other. restaurants and retail stores. There is limited

1 The abandoned incinerator sites adiacenoy to development on the vveterirdnt side er ·k·T TTT TQ QT T the waterfront park does not encourage public Street, the most notable of which are theT T TT I TTTTTTTTTQT?TTT·TTTTTTTTTTTQTf.TT=-=TT=TTTTTTTQL Q
T.TTTTTT1TTT T TT TTQQ Q .Q.QQT TT T T Tincinerator Detail - T Q _ji(ig _ __

T T T T- T
T Q I! Ji trtt __t i°_

nT Tälßil tt i _,Qee TT T TT TT T- ··‘—'T T I __

Q—|--uItIQT20'K'

Street Elevationn



Washington Harbor and the public park. With neighborhoods very intimate and human. WQ .. . .. ä f,.
its views to the water and covered street giving Typical of these side streets is 31st Street T
iiprotectionfrom the weather, 'K' Street could which runs perpendicular to the water and . T

W . T
ihaveenormous potential as a pedestrian path. along one side of the incinerator site. Smaller 1 ä . T

Tscal_ebusinesses, retail, and restaurants ·. · W
T

___WWhitehurstFreeway, as it now stands is a occupy the structures near 'M‘ Street. As the Q { L i . . Q . . W _ ;;;,;..iTT*TT*TTT‘TTTTT°
Tdividerbetweenthecityanditswaterfront.The road gets closer to the waterfront, the T- T TT T TT
area under the freeway is treated as an structures grow in Size and beceme more · ~ T TT WT _
Qundesirablespace and draws little pedestrian modern and their occupancy becomes more tw _ ,Q

T
I

T
TTtraffic— making it seem unsafe and dark. The private - housing mostly offices. WgQ _. :.*3%*% j; . _ . 3
{ätcitywill move under this street to use the ·i · TT T _L Wj
waterfront as is proven by the Harbor's Georgetownis alreadyauniquetown with many T T_ T TT · TT . T
fiSUCCGSSLlf people are given a reason to goto facets. Unlike many areas with a water-rrgntä WW,_„... W W. WW l
the waterfront that enhances the existing public this town does not rely on its river front property T Q? __
j.;.:.park.They will cross the barrier of the elevated for its vitality and interest. In this case, a „ WT i—W_,„,W
„j„J2freewayand inhabit the land again. The developed waterfront will enhance the town — 3 M;

T
Tfreewayhas positive effect as wellas negative. bringing back some of its historical roots, TT T TTTTTT T T T
It reroutes high speed traffic away from the creating a pleasant recreational area, and
pedestrian and allows people to bypass the allowing for real-estate development on the
heavier traffic in Georgetown along 'M‘ Street land. The city sill gain not only a populated .
helping to speed traffic movement both for waterfront, but also a used one that will the

T
,_ R Q

people in the city and forthose merely passing city flnancially as well as socially. - lä t
by

it.Georgetown‘s two main streets are 'M‘Streetand
Wisconsin Avenue. These are both major L T'- . _. T _ Q

T ·L Vvm 22shoppingstreets and house many of täßää äääää
ä,3f”*aää

Georgetown's business offices. Wisconsin T····T”
ä%·ii;tj=runsfrom the northern outskirts of the district T Q. -
T'tothe water, but it lacks a proper terminus for ägääääg—33T3the

axis the Avenue creates. Traffic is heavy ‘ Q TT
·Tatmost times and the sidewalks are often j —?‘
·overflowing.The mixed functions of the ’__Q_Q__ _

__ä—_§$_ -W_T T
buildings along these streets brings many

“T¢'*"”°"*‘*··T TTL "*
-„peopletoGeorgetown and the varied character «·TTTTT T2 *2 ·· TTTTT
of the predominantly historical structures is
what gives Georgetown its unique identity. The L
streets coming off these two major roads are
a mix of smaller retail and restaurants, but the
majority are occupied by residential structures.
Georgetown is still a very residential area with
small streets lined with row houses and shade
giving trees making the scale of the 21



lnitial Desi n Pro osals neuw, 11gp Q "J JJ.
Q··•'·••',~——„..,.-ä·„.-§..l...„,.§..'!'..!lIl§é.llä»'l',.„.»Developa new attitude toward 1i§*··'¥ PTr IIÄ-¥ü¢J¤!§&ä€“iMß¤j‘

’\‘—
the space under the freeway. ‘^11··~ T. _ · *1 1
$1.Treatit as a room or an arcade to the
;_buildingsalong 'K' Street- an arcade ur.!}-Ü_ÜlIl§·$•iJJ°•..*~"~l'!,__.racm xlg out to the waterfront. ‘¤‘le¤•··,e‘!‘1„ _, ä‘~1*.*!!§|-[I-[-...*:,5 r

.If building on the south side is . 5W W.QQ_W „_; Ei:I-, .¤ Q
restricted and set backs are used, the ,

WIII not bec0me darkandtoo
enclosed. JJ "W-W»—-~’···'1JJ”W“‘“"‘”'” .§‘1·11····1“E

5 5
Develop existing retail/restaurants ,„„..
·_,\WithSi - - - g , P Q· 1gn and Iighting creating a 5* ?' « '‘‘ Q, - ·’ ää Q-E -1 ·-humanelyscaled Space for„.edestr'ansto share 'th the „«é—·“‘P“""J 1 ·‘‘‘
Qutomobhe W'l‘

Washington, D.C. Map

Flecognize the importance of Iighting _as an element which can set a tone __ 5 m,„,,„.,,,,,
of safety and inhabitability — a place °
PQ··‘·whereeo le belon . J QT . JJ?

Extend special paving from g 5 5 y ,,
sidewalks onto the street. Treat the

J°JJ JJJJJ “l‘.
. 1 —- .. ,-;- .— 1 _. :7-1; F A -»

,streetas afloor of thearcade/room.Eneewege

new develeprnenteimilar Eerincontent to the existing fabric of 5 .5
ig,Georgetown,a mixture ofresidentialand

commercial. This willbring,5515·Peeeemee
nenie te tne Street- T ÖilAddhuman scale elements to the

° fx, J" ·1JT22‘.’.°
‘ 11‘

1 «·»¤»«1·» -
Design Sketches



massive structure of the Freeway - street Episcopal Church's park off
Wisconsinfurniture,lighting,flags, signs, etc. Avenue to the existing,

underused,‘T‘waterfrontpark. The landscaping would gg, 1
1 ‘ ,i P800TTPosslblyallow space to be occasionally cut begin to develop a series of connectlng 1‘·ttt_t11

.. , 1 YZTTTTT1.1 °‘ ‘¥1tttoff
from vehicle traffic for special events — green spaces ln Georgetown. 1 g

I ,1 AQ ,1 Ü; I
.;

II
Ifestivals,weekly markets (farmer's markets,1_fleamarkets, craft fairs). The built in weather Create a courtyard space off of the "arcaded" ttt T

it
X

C:
asprotection makes this an ideal site for such street allowing for a contrast to the park

jactivitieswithout the need for hired tents, across the street. Many types of spaces can T1
etc. engage the public with the site. 1TT 1 TT. .„ ET; 11a; ..1 111-1

1 . 1 S" 1;. 1
··Greetee venetv et epeeee eterts 't<‘ Cetebrete the ¤¤·¤¤e er¤tt·te<=t¤re
etStreet8****8**88 *”**** **8 ***8*****V***9 8********8V 8******8Viehbhek detatlS- All0W the SttUCtUVeteI· th I d d ·I CIbdrec atm 9 an atom * an ecome3Landalong the waterfront needs *0 be USG Iandmark for the nei hborhood it occu ies seattlee Pike Place lvlarkettßfor more than a parking, however the town's Q p T
need for adequate parking should notbeIIIIIinored.1Q

The space underthe Freeway can beallvely 1 g 1 I 11 16 I
. and usables ace as Ion asanew attitude ··1*Recreatlonaluses occur at the ends of the . p .9

1.waterfrontthe boat house near Ke Brid e *8 d*8Vel°Ped tewerd tt that Wlll extend ·— 11;and
the Washington Harbor near tige Georgetown to its waterfront and allow TT TTTTTTTT ll TT 1

visitors and citizens to occu and en'o this ·1 1 TT TT 1 1-_1 T tg,. r
beginning of Flock Creek Park. These areas . . py . *

y 1 1· ,j1 11 **5 jlunderused strip of land ln a multiple of ways.1shouldbe connected but not necessarlly1. ..1.. 1, 1 gg
The success of proIects wlth slmllar··withone contlnuous park. A contlnuous path 1PVeblemS · Seattle S Pike Place Mafket 11 1 6should be the common, connectlng element 11

an new d€V€IOpm€nf_ brfngfng a focus Atlanta a Underground - shows the posltlve ., 1
results which can beachieved.1111fothe contlnuous nature of the Potomac tl 11 __ 1111111

I IIIIIII IIIIIII I I_
I I V I

1·11Renovatlonof the lnclnerator site. ,1

ggIIOccupythe structure with a public building ^tleht@TS Uhdetgteuhdw
(a library, a museum, housing, visitors
center) which will bring people to the now
abandoned site.

Develop the overgrown landscaping around
the building, creating a park setting which 23links the historic C & O Canal and the Grace



Building Design Interaction of the artists and visitors to the1 V
"'”" i complex was another driving idea for the

I .,
u

{ 5 From the site and city analysis developed deStQh- Studte”S eeeh te the eeul”t\/dtd Sideia-„§= ti adegign Strategy tortha Sj’[9_ Tha prograrrt with terraces accessible to the public. Attflléä i , { : was Iajd out and the two wara margad to the courtyard level, a desire to make the’ form the final result. A need for structure Studie eeetieh et the Pteieet dS dt Puetie dS
: ’

ge: · of public space became evident along with beeeible tedd te the edte dhd Qdttehi- The
,T t T a need for a stronger connection from 'M' Qdttety dhd edte PVeVide d Ptdee te

_ T __„, straat to ·K· straat, tha park, and tha purchase goods made at the Center and·‘ ° waterfront. The stair with its classrooms help te eVthQ Peeete te the Site tet htete
Parti Sketch and housing becomes a pedestrian street thdh etdtte- Ühe et the tehdeee ePehS ett

through tha STta_ A Targa Stappirrg pjazza of a studio at the courtyard level allowing
or square gives the project focus and gives tteW hetWeeh the Puette dhd the dVtiStS-
tha oity haadao pupTTo Spaoa_ Tha Targa Surrounding this terrace is a wall where
stair provides public access to a currently ldetS lhdY be dried er QeedS dtSPtdl/ed- The
aooaSSTpTa STta_ courtyard sen/es as market or host to craft

fairs with the auditorium building aiding in
The courtyard is oeeupied by the the eeee et bed weather:
incinerator stack. After attempting to enter
the museum structure (the body of the AttheuQh het ehtiVetY eteSed ett. the Pdttt

g incinerator) through the stack, it became heeethee d hex With dh ebieet ihStde· Att
V___ :_,, apparaht that tha Stack ShouToT ramairt ag structures are open to the inside, the wallsan object - the focus of the courtyard are solid on the street side and light andttt symbolizing entry to the site and acting as eeeh te the eeuitydtd dhd teitdeee- The

e iendmerk in the city. ciieuieiibn into the buildihge ebeh te the middle where eetivitv
Series ofstudy Models different structures around the courtyard dhd thtetdetteh eVthQ lite te the Stluetutee-

guided the design ofthe space. The levels th e eeereh ter deteil dhd meehihd ih
gf tha auditorium oorraSporrd With tha construction, a realization occurs that the
levels of the courtyard in an attempt to give dhd tdke et the Pteieet dhd itS

t make the courtyard beebnne an endbsed edrredhdihde ie whet mekee the breiebt
_, portion of the space. Its presence is seen Vedt- Detdit dhd heheStV dte tlhpehdht eide

T ’T¤ Äf.‘ if from many places within Georgetown and te mdkthg the dtehiteetute deeeeetbte dhd
TT_,,,, from the neighboring areas (Fiosalyn, uhdetetdhddhte-{_ Ä T11, Arlington, the Mall) It is a landmark along

the Jefferson, and the Kennedy Center. lt
Study Mddar gives identity to Georgetown like the

University's spires.
24
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D The main element of the first

The courtyard has become
Ei T the datum for the entireT complex of structures. lt is

an organizing element and
T T lvrlullrl

T T T TT T T T. T T interaction between the
E l T. TT T

rTTTT.
public and crafts begins.

i T; T T.Tt.iiiTT;TTTT1TTTT5T? ;T T.
T TT TT T
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A. Auditorium/ Meeting HallTT T Tr ig E gi T °”
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T T B E BT Cafa and Gallanl
TTT. T .T.T„.T T.TTT T f ;j g-T, i _?T. T T TT 3 C. Outdoor Cafe SeatingT TTTTT T 5 T TTTT T T T 6 T
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The stack is accessible from 1 1
the second level of the.museum.Participation withthe stack from two levels
allows various ways of Ä
experiencing the object
which occupies the J J
Äcourtyard.The studios
1becomemore open and D T, T‘begin to flowtogetherallowing

the artists
tointeractwith each other.
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F. Studio Space .1. Ü MG. Trash Storage TTH. Stack ZZ °°
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At the Third level the
classrooms begin to be

T ···· T T AA accessible from the grand
T T stair, which links SouthT Street to 'K' Street. The

classrooms, a public
function, give the stair a

_l F public presence and create
TTTTT Ü e link Wim me mueeum endé s}. TT _T TTTTT TTTTTTT :3TTTTTTTTTTTTTTTTTTTTT TT

studios at the Third level
in T D have balconies and open toe teneee- Tne teneeee endllivnuiulilv A AA Ü; T 6T· TT 5 §:;;3 balconies allow the artists a

T.TTTT. TT TTTTTTfTTT. C T ’¥TTTTTTTTTTTTT variety of work
TTT.T T TTTTTTTTTTTTTTTTTT environments and

__ increased flow from one
B Ti D Space to another. The

TTTTTTT..TTTTTTT auditorium has a roof
T·T·TTTTTTAQ TTTT TTTTTT T T TTTTTTTTT Tiz AA teV'aCe» eVeVteekll°lQ thettttAAAAAAAAA ITTTTT TT ii court ard accessible at the
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The Stair Ieads off of31stStreet
bringing the public Fthrough the Site. The starrF.and

Studio terraces are F ;— gg
A,reflectionsof each other yet B DFtheyare very different; the F

*r
FSstarrIS a hard scape and the F- ........

„. F __ __ 1* ig? .-terraCeS are green and Vary
F-dependingon the artistsUSeef

them_ The garden ef the 2·
FFmuseumis also anoppositeversion

of the courtyard. It B
Fbelongsmore to the F ..
Hmuseumthan the public ä

W,terraceoff 31 st Street
Adoublesas a loading bay forFtheStudloS andthem

e m...USU iggäagsb, A F

MLTTW?ini

SS— SSgw
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This plan shows the
housing and final level of
the museum. The plan of the{L studio is split to show theII ··II I last studio onthe Fifth Level-¢ 9 Ilvyßgu and the Penthouse Level

A I _I I apartments. There are fiveI IIxévtuzuzI types of housing units;I .- IIY One and TWOH H QQ bedroom units over the
I A classrooms and efficiency/

studio apartments for theD artists
I

I
jl VV

I VV V
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E

VV V E
I =-''''E

A. One Bedroom Apartment
iiIil:ii”.;QÄQQQQE Z F B- TWO BedVOOnl Apennlenl
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F. Stack
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The museum occupies the
existing incinerator. A newsteel structure is set within
the shell of the original brick
building forming a
connection to the freewaywhich runs over 'K' Street. A
circulation tower rises up
inthemiddle of the space. lt
is an occupied tower
reminiscent of the chimney
stack occupying the
courtyard. The fire stairs inthe museum are towers of
light (glass and steel) in
opposition to the otherTTh€aVyTT TTTT=TT TT .TTdddidve newreetexistingStructure ie CdrdedTintoG new museum. G zT
TGXPGSBÖSYVUCTUVGTITTTV T T
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6 The exposed structure isihtehded te meke the erett et
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What began as an exploration of detail in
construction has grown into a search for A CGTÜGY fOI’
what the work around us has to do with a Arts and Craftsreal or true revelation of the process of
building, con-nections to our past, and the
nature around us. This project began as a
museum and developed into an entire
complex devoted to the discovery of craft.

_ Discovery becomes the source for Cgnclusion
Interaction between the public, the objects,
and the artists. This relationship Is
essential for a community and for the
success of public architecture. The part of
Georgetown in which the project is located,
needs a catalyst to bring the businesses
around it into contact with the residential
community of Georgetown. lt also serves
to bring activity to the waterfront. Currently
the waterfront's potential is
underdeveloped.

As with all projects In architecture, there Is
so much which has not been addressed
or completed to satisfaction. The
preparation and development of this thesis
project has been both and a struggle and
a pleasure. Hard questions were posed,
some answered and others I will continue
to research In the future. Beyond pure form
making, architecture must be a search for
truth and understanding of human I
relationships tc built structure and the role
—¤materialsplay In these questions.
Anunderstandingof what I desire to achieve
;;Ithrehsiherehiteehhe hee beenQeihedjduringthe course of the thesis process. ·r_r ,.
New questions have been posed and will QI;
give me e eteee te Steh tterh eh the Iewhevi’Iihtethe Pteettee et etehtteetthe- Iliiii 45
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