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A  B  S  T  R  A  C  T

This design project is a house located in Locust Grove, 
Virginia.  The materials and spatial characteristics, such as 
stone and wood, are inspired by the indigenous barns of the 

area.  Architecture can be a means of communication, it can 
speak to us.  I chose to design a residence that speaks of the 

past yet is one that lives in the present.
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I  N  T  R  O  D  U  C  T  I  O  N

An admiration and fascination for the indigenous barn architecture 
of Virginia were the beginnings of this thesis. My intention is not to 

redesign the barn, but to borrow elements from its  design and 
incorporate them into a residence, a witness to generations before 
me, time standing still within architecture.  It was a way of life, 

tradition, craftsmanship, that has been forgotten.  There is 
something magical about the way light peaks through old wood 
siding on a barn.  Stone walls stand strong, the distinct and 

natural aging only evident by the moss formed on their jagged 
edges.  They invoke thoughts of a simpler time when each man built 
his own house that was to be passed down to his children and their 

children.  They are a reflection of a way of life.

I believe that your home should reflect your life and that spacious 
living does not have to be quantified in square footage.  Bigger is 

not always better and quantity of space does not necessarily 
equal quality of space.
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By use of materials such as stone and wood, the residence possesses a 
sense of tradition. I thought of the stone wall as an element of the 

design that was possibly preexisting and will always be there.  Thus, it 
provides a sense of permanence and anchors the design.  The wood is the 

portion of the design that is the impermanent; it may rot, be replaced, or 
even redesigned.  The wood provides rhythm, in structure as well as an 

element of the façade within the design.
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A B S T R A C T   E L E V A T I O N S



B  A  R  N  S

My study began with the site and surrounding area.  
Most intriguing to me, were the old barns,  remnants 

of the past coexisting in suburban neighborhoods.  
The barn is an expression of form developing out of 
a utilitarian function.  Each suggests individuality 

through varying characteristics that imply a specific 
purpose.  Simplicity, symmetry, and balance are all 
elements of architecture that the barn possesses.

What is it about a barn that allows it to belong 
seamlessly in the landscape?  Is it the materials?  

The reminder of a simpler life?

Essentially, a barn is a structure 
with cladding.  The most important 

thing that I took from my barn 
research was the materials.  I knew 

that I wanted to use stone as an 
anchor to the design.  I also wanted 
to use wood in a way that speaks to 

the way light slices through 
irregularities in the aged cladding.
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S  I  T  E

III

The site is located in Locust Grove, Va., within a 
development of about 30 lots.  It is a bit over 4 acres 

and heavily wooded.

The placement of the stone wall was conceived 
directly from specific site conditions. There is a 

neighboring house bordering the property line on the 
south−west side of the land, and the wall will provide 

privacy and seclusion.   
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S I T E   P L A N
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H  O  U  S  E

The house is divided into three ˆbays˜:  The entry 
and service areas with a loft above, the common 
living space, and the private bedroom.  The wood 

screen contributes in defining these spaces. There 
are several level changes to give hierarchy to 

the spaces yet people can still connect visually 
from different parts of the house.  The bedroom is 
the only space that participates with both stone 

walls.  This provides an evident barrier and 
privacy from the outside world.
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L O N G I T U D I N A L   S E C T I O N
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T R A N S V E R S E   S E C T I O N
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N O R T H ˘ W E S T   E L E V A T I O N
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N O R T H ˘ E A S T   E L E V A T I O N
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S O U T H ˘ E A S T   E L E V A T I O N
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S O U T H ˘ W E S T   E L E V A T I O N
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M  A  T  E  R  I  A  L  S

S T O N E 

5

Stone embodies a sort of rough elegance.  Its tactile 
surface is revealed by light and shadow and its 

imperfections are honest and abrupt.  The stone wall 
in the design is a ˆtrue˜ stone wall.  It is dry stacked 

and mortar is only added to protect from water and 
insects.  This is obviously not common practice today.  

Common practice dictates everything must be packed 
with insulation and protected from weather.  But 

stone can withstand many years of weathering and its 
aging is only evident by nature reclaiming what is 

hers.

The wall is approximately 20 ` high and at its base it 
is 3 ` thick, tapering to 2 ` at its peak.  To enhance 

the stone and its presence, the roof incorporates 
glass at the connection with the stone.
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T Y P I C A L  S T O N E   W A L L   S E C T I O NR O O F   A N D   D R A I N A G E   D E T A I L

1 `− 8˜

2 `



M  A  T  E  R  I  A  L  S

W O O D

5

The wood constructed portion of the house has 
multiple layers.  The first is a wood screen made of 

2˜x4˜ larch slats.  This screen filters natural light 
and introduces a horizontality to the space.  The 

slats also contribute to the definition of the spaces 
within.  The brighter spaces are the common areas 
within the house while the softer, lower, light is 

reserved for the more private areas.

The second layer is a glass curtain wall that acts as 
the weather barrier.  The glass shares the wood post 

supports of the screen.  

The third is the primary structural layer.  The 
columns are larger and more prominent and are of 

Southern Red Oak.  Because the space is small, the 
structural members are designed to feel light.  For 

instance, the header beam does not touch the columns 
but is joined by a steel cruciform.  The roof joists 

also reflect this idea.
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T Y P I C A L  W O O D   W A L L   S E C T I O NW O O D   S T R U C T U R E   D E T A I L

2 `

1 `− 8˜8˜

8˜
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C  O  N  C  L  U  S  I  O  N

6

Architecture can improve the way we live.  It can 
inform and contribute to our well−being.  Spatial 

quality can be achieved by means of layers, 
materials, light, scale, and movement.  

Unfortunately, many correlate quality of living 
with quantity of living space.

Architecture should live and breathe just as those 
who dwell within it.  Each should reflect who we 

are and who we want to be.
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B  I  B  L  I  O  G  R  A  P  H  Y 

All photographs were taken by author

23 

VII



V  I  T  A

Virginia Polytechnic Institute and State University

Master Of Architecture

May 2007

Virginia Commonwealth University
Bachelor of Fine Arts

Interior Design

December 2003

24 

VIII




