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This thesis began with an interest in apartment housing typology. I am familiar with this typology, yet it remains 
mysterious. The topic was never touched on in five years of architectural education or the time spent working in 
firms. I felt the need to study this typology.

It is through the repetition of working with the realization that the hand and mind are one; I understand what I 
am working toward and the hand informs the mind of what it is doing.

The notion of centralization, transparency, spatial ambiguity, symmetry, dematerialization, are used as a method 
to organize space and architectural elements. Spatial orders and conditions are examined through the use of 
idealized color. 

This work is the result of a year long study of the above architectural vocabulary. It is my hope that through this 
study, I can begin to establish a point of view.

This thesis is a cross section of a thought.
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My method of working is not linear. 
This book is broken down into sections, but it should be read as a whole.
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The paintings started off as an exercise of applying color to the walls to change emotion and senses. After 
having them put aside, I reviewed them again weeks later. Information, such as ideas of transparency and the 
treatment of corners, were discovered and fed back into the drawings and model. 

The paintings are not the beginning of the thought process, but they indicate the beginning of this thesis, which 
started taking shape after understanding this architectural language I am using. The change of approach in 
these paintings reflected the change in my thoughts and its phases.

These paintings are a pause and a reflection of the architectural drawings. They are the moments in which I 
stopped thinking, and acted upon imaginations. 
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Throughout the house the characteristics of transparency are expressed by contradiction of spatial dimension. 
A thin wall is pulled away from the central thick wall; the void created by the two walls opposes the ambiguity 
of scale of the staircase. The reality of deep space (staircase) is opposed to the inference of shallow space 
(hallway). Crossing the entry into the unit, the foyer separates the living room and the dining room; this 
separation enlarges the spatial differences of the living room double space and the heaviness of the bedroom 
presses against the dining room.

A freestanding wall surface, which extends at the living room double height space, is equal in height to the 
glazing. The layering of surface creates a surface tension. Transparency is achieved not through the direct 
use of transparent material but rather through bringing to consciousness the interpenetration of two surfaces 
without their mutual destruction.

The layers of space of the recessed ground floor and the exterior staircase emphasize the continuous dialectic 
between centralized, volumetric forms and linear, planar conditions.
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These photographs indicated the shift from treating color as surface treatment to idealized light as a 
quasi-material.

Spatial orders and conditions are examined through the use of idealized color. The 
“dematerialization” of the building is expressed in the model.
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60 I start with an abstraction, and, because of the nature of the work, work toward the built world.
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While I was putting together this book, I realized writing and making had become part of the discovering process.

This book became a tool of creation rather than explanation. It became a transition to House II.

This book extended what had happened to what may happen.


