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Abstract
In social science, reality is too frequently conceived of from the point of view of European or
American white men. I intend to examine the perceived realities and world-view of a
marginalized oppressed group, the Rastafarians. The contemporary social movement literature
focuses heavily on framing processes, how movement members portray their grievances to
potential sympathizers. Reggae music is the most popular vehicle for the Rastafarians to
disperse their world-view. This study explores how reggae music serves certain social
movement functions for the Rastafarian movement. I seek to show that reggae music is indeed
political and draws heavily from Rastafarian ideology. I will perform a content analysis of the
lyrics of reggae music and identify the diagnostic, prognostic, and motivational framing used by
the reggae artists.
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