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The purpose of this chapter is to discuss Basque festivals in the United States with an

emphasis on the unique Jaialdi ’95 festival.  This discussion first provides the general history and

characteristics of Basque festivals in the United States, then briefly describes the annual Basque

picnics in Boise, and follows with details of the special international Basque festival, Jaialdi ’95.

• Basque Festivals in the United States

The American Basque community traditionally has been characterized as reserved and

aloof due partially to the idiosyncrasy of the Basque language, but also to an aversion among the

Basques to display an ethnic identity in public.  This aversion originated during the early

twentieth century from tensions over the use of public lands between the settled ranchers and

transhumant Basque sheep herders.  These tensions resulted in the Basques experiencing legal

discrimination, enduring vicious ethnic insults including “black Bascos”, and even at times

encountering physical violence (Douglass and Bilbao, 1975).  With such hostile sentiments

prevailing, the Basques were reluctant to display their ethnic identity in public.  The Basque

social events were closed ethnic affairs typically held at some distance outside of town (Ysura,

1995).  However, the negative sentiments towards the Basques changed dramatically in the early

1940s when World War II caused a shortage of herders throughout the American West,

transforming the Basques into a desirable ethnic group.  For instance, many periodicals and

western newspapers began writing articles that extolled the transhumant Basque herder as a

romantic figure in the history of the American West (Douglass, 1980).  These new positive
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sentiments encouraged the Basques not only to display proudly their ethnic identity in public,

but to open their social events to the rest of American society as well.

With a more positive attitude now prevailing, the Basque community around Reno,

Nevada, in 1959 held the first Basque festival in the United States, and called it the First National

Basque Festival.   The two-day event was the largest gathering of Basques in the United States

up to that time and attracted over five thousand Basques, and just as many non-Basques.

Despite only vague memories of festivals in the Old World, organizers tried to make the festival

as authentic as possible.  For example, organizers sponsored a number of popular Basque

sporting events such as wood chopping and stonelifting, invited Basque musicians and dance

groups to perform, and encouraged people to wear Basque costumes.  Along with traditional

elements, organizers incorporated into the festivities new American activities, such as a sheep

dog trail and an open-air barbecue.  The First National Basque Festival not only resulted in a

financial and emotional success for the American Basque community, but also inspired a

movement that formed the majority of Basque social clubs in the United States.

The social life for the Basque colonies in the United States historically has centered

around the local Basque hotels, but the responsibility for organizing these colony activities has

shifted to the Basque social clubs when the Basque hotel era ended.  The social clubs often hold a

number of events throughout the year including a few member-only functions such as dinners and

some public affairs such as dances.  The major event of the year, however, has become the annual

festival (Douglass and Bilbao, 1975).  Similar to the First National Basque Festival, these annual
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festivals usually have a diverse range of festivities such as athletic competitions, barbecues,

dancing performances, public dances, and a Mass to celebrate the feast day of the patron saint for

the colony (Thernstrom et al., 1980).  The opportunity to experience the Basque culture on a

broader scale has established the annual festivals as a favorite event on the local social calendar

and as a regional tourist attraction.

Basque festivals in the United States have become important ethnic institutions for the

Basques as an ethnic group in American society.  The festivals, according to Douglass and Bilbao

(1975), provide opportunities for the Basques to visit with extended family and old friends.

Typically, the festivals invite performers such as dance groups, musicians, and athletes from

other Basque colonies to participate next to the local performers.  Although some individual

Basques travel great distances to attend a festival, the attendance patterns tend to reflect the

tripartite distinction in the American Basque community.  Few French-Basques attend Spanish-

Basque festivals and vice-versa, but usually Basques of the same distinction go to each others’

festivals.  The French-Basques of Buffalo, Wyoming, as an example, often are present at French-

Basque festivals in California (Decroos, 1980).  Even though the annual festivals tend to reinforce

the tripartite distinction in the American Basque community, the interaction among like-Basques

from the different colonies during the festivals strengthens the ethnic bond between Basques as

an ethnic group in American society.

The festivals, in addition to offering opportunities for Basques to interact with old friends

and extended family, demonstrate the highly valued characteristics among Basques of indarra and
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sendotasuna (Douglass and Bilbao, 1975).  Indarra refers to “strength” or “force” while

sendotasuna refers to “strength of character” or “physical prowess”.  As an example, feats

requiring an extraordinary amount of strength, such as lifting stones, show indarra while an

unshakable dedication to hard work, such as peasant agriculture, displays sendotasuna.

Historically, the indarra/sendotasuna complex has formed the foundation of the Basques work

ethic that considers physical labor and devotion to daily tasks as points of honor and the criteria

for self-esteem.  The annual Basque festivals in the United States demonstrate this complex

through competition.  Each social club, for instance, attempts to out-do the other colonies in

staging a successful festival.  Also, the performers compete in physically or mentally difficult

tasks in order to test stamina rather than polished skill.  The performer who displays the greatest

stamina throughout the contest, then, is awarded the honor of being called gizon sendoa which

refers to “strong man”.  The competition during Basque festivals, thus, strengthens the ethnic

bond between Basques by manifesting the highly valued Basque characteristics of indarra and

sendotasuna.

Annual Basque festivals, unlike other Basque social events in the early twentieth century,

are public events which project a self-image of the Basques to themselves and the rest of

American society.  The Basques accomplish this feat through the delicate balancing of cultural

performances and symbols within festival landscapes (Thernstrom et al., 1980).  For example,

the festivals generally have the American and Basque national flags together, give local and state

politicians exposure, and have children dressed in traditional costumes sing the American and



57

Basque anthems.  Also, there is usually a page or two in the festival program about the

contributions of the Basques to the local communities (Douglass and Bilbao, 1975).  Thus, the

annual Basque festivals in the United States have become highly structured productions that are

organized to promote Basque culture.

• Boise Colony Festivals

The Boise colony, similar to many other Basque colonies in the United States,

experienced hostile sentiments from the local Boise community during the early twentieth

century.  For example, an editorial in the Caldwell Idaho Tribune (1909, 10) claimed “The

sheepmen of Owyhee county are sorely beset by Biscayans, Bascos, as they are commonly

called, and trouble may result most any time.  These Bascos are coming in great numbers and are

driving the other sheepmen from the range...They are clannish and undesirable but they have a

foothold and unless something is done, [they] will make life impossible for the white man”.  In

response to this hostile attitude, the Boise colony initially held their social events outside Boise

in places such as Barrel Springs and Dry Creek (Ysura, 1995).  The relationship between the

Basque and Boise communities, however, improved in the 1920s which encouraged the Basques

to inaugurate the Christmas Ball
1
 to raise money for local charities.  In 1933, the Basques invited

the local community to a picnic marking the first time that the Boise community was permitted

to attend a Basque social event.  During the late 1940s, the newly formed Basque social club,

Euzkaldunak, Inc., sponsored a festival on the last weekend in July to celebrate Saint Ignatius of

Loyola, the patron saint for many Vizcayan Basques.  The success of this festival influenced
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Euzkaldunak, Inc. to make the event an annual affair.  Thus, the Basque and Boise communities,

despite some initial tensions, developed an amicable relationship that opened many Basque social

events to the local Boise community.

Over the past several years, the Basque festivals in Boise have become popular and

highly anticipated events for Basques and non-Basques alike.  This three-day festival starts  on a

Friday night when Basques and close friends attend an informal reunion at the Basque Center.

Saturday afternoon features a street festival on the Basque block offering Basque music, dancing,

and cuisine.  Although many of the musicians, dance groups, and athletes are from the local

Treasure Valley region, a number of other performers are invited from other Basque colonies.

Saturday night starts at St. John’s Cathedral with a special Basque Mass that is similar to the

Masses on feast days prevalent in the homeland.  Following the Basque Mass, the crowd returns

to the Basque Center for an evening of dancing and revelry.  Sunday morning is the picnic in the

local park followed by another street festival on the Basque Block to conclude the annual picnic

(Ysura, 1995).

• Jaialdi ’95

The international Basque festival, Jaialdi ’95, was held during the weekend of July 27

through July 30, 1995.  The events for this four-day festival took place in four different locales

around Boise and attracted an audience of nearly twenty thousand from the United States, the

Basque homeland, and Canada.  As a celebration of Basque culture, Jaialdi ’95 incorporated a

melange of cultural performances and symbols in the festival landscapes to present elements from
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the tripartite distinction of the American Basque community.  Over the four days of celebration,

I collected data on the spatial orders and cultural landscapes, categorized the festival landscapes,

and catalogued the cultural performances and symbols embedded within the festival landscapes.

After the festival, I interviewed key personnel involved in organizing and presenting the events to

clarify information I had collected and to obtain specific details on the festival.  The following

sections present the data I gathered on the history, festival landscapes, cultural performances,

and symbols of Jaialdi ’95.

History of Jaialdi ’95

During an interview with a co-chairperson of the Jaialdi ’95 organizing committee, Dave

Eiguren, I learned the history of the Jaialdi festival series.  The origins of the Jaialdi festival series

arose from the annual meeting of the North American Basque Organization (NABO) in 1986.

Jokin Intxausti, the Minister of Culture for the Basque Government at the time, was having a

casual conversation with Al Erquiaga, the president of NABO and a Basque from Boise, when

the two came upon the idea for an internal festival, Jaialdi, to celebrate Basque culture.  After the

meeting, Al Erquiaga presented the idea to the Board of Directors of the Basque social club in

Boise, Euzkaldunak, Inc., who decided to hold this Jaialdi festival.  In the summer of 1987,

Euzkaldunak, Inc. sponsored the first festival, Jaialdi ’87.  Originally, Jaialdi ’87 was supposed

to be a one time affair much like the First National Basque Festival to bring together Basques

from throughout the United States for a reunion.  Following Jaialdi ’87, Idaho’s Centennial

Commission requested Euskaldunak, Inc. to sponsor another Jaialdi festival in 1990 as part of the
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celebrations for the 100-year anniversary of Idaho’s statehood.  The immense popularity of the

first two Jaialdi festivals among Basques and non-Basques alike encouraged Euzkaldunak, Inc. to

sponsor a Jaialdi festival once every five years.  As a result, Jaialdi ’95 was the third festival in

the series.

Jaialdi ’95 Festival Landscape

Jaialdi ’95 scheduled a wide variety of events to present the colorful assortment of

cultural performances and symbols in celebration of Basque culture.  The variety of festive and

formal events produced an unique festival landscape for Jaialdi ’95.  Rather than being centralized

in one place, Jaialdi ’95 utilized a number of places throughout Boise (see Map 4.1).  The

celebration opened on the Basque block with the cultural symposium series and the block party.

Then, the celebration moved to the Morrison Center for a special performance, Festa’ra.

Following the Festa’ra performance, the celebration shifted to the Western Idaho Fairgrounds for

the festival2 and public dance.  During the middle of these events, the celebration briefly returned

to downtown Boise for a special Mass at St. John’s Cathedral (see Table 4.1).  I found out during

an interview with another co-chairperson of the Jaialdi ’95 organizing committee, Gerri Achurra,

that the criteria for site selection   generally followed the traditions set by the annual Basque

festivals of Boise and the previous Jaialdi festivals.  One exception was that the Fairgrounds were

used instead of the Old Pen which is discussed later in this chapter.
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Table 4.1 - Jaialdi ’95 Schedule of Events

Day Event Location
Thursday Cultural Symposium Basque Museum and Cultural

Center
Friday Cultural Symposium

Block Party
Festa’ra

Basque Museum and Cultural
Center
Basque Block
Morrison Center

Saturday Festival
Basque Mass
Outdoor Dance

Western Idaho Fairgrounds
St. John’s Cathedral
Western Idaho Fairgrounds

Sunday Festival Western Idaho Fairgrounds

 According to Patty Miller, director of the Basque Museum and Cultural Center, the

Basque block in the heart of downtown Boise presented an ideal locale to open Jaialdi ’95

festivities. Located near the central business district, the block was a short walk from many

government and office buildings.  In addition, the block served as an excellent place for out-of-

town Basques to meet with family and friends since many of the places such as the Basque

Center were well-known landmarks in the American Basque community.  The extraordinary

ethnic landscape of the block also contributed benefits to the block as a site for the festival

landscape.  For example, the red tile and natural wood beams adorning the facades and the Basque

flags lining the street normally evoked images associated with the  Basques.  Because the block

offered many advantages as a festival site including proximity to a large audience, notoriety

within the American Basque community, and advantages to produce a festival landscape, the first

several events of the Jaialdi ’95 festivities were held along the Basque block.

The first event along the Basque block, a cultural symposium, was held in the main hall of

the Basque Museum and Cultural Center on Thursday night.  As the first event of the Jaialdi ’95

festivities, the cultural symposium was a formal event to learn about the life and work of St.
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Ignatius of Loyola.  The Basque Museum and Cultural Center offered an appropriate forum for

the cultural symposium.  Normally, the main hall housed exhibits on Basque history, but this

space also was a place for groups such as school children to hear presentations on the Basques.

In addition, the space hosted social gatherings like dinners, small receptions, and meetings (Jaialdi

’95, 1995).  For this first cultural symposium, the arrangement of the main hall was adjusted to

provide a spacious area.  The exhibits in the middle of the hall were pushed against the walls to

set up a podium and the rows of chairs.  Also, small speakers were arranged to ensure the crowd

could hear.  Furthermore, tables were placed in the back for a wine and cheese reception which

followed the cultural symposium.  The main hall of the Basque Museum and Cultural Center

offered Jaialdi ’95 an appropriate forum for the cultural symposium since this space was

intended to promote and preserve Basque culture.

Jaialdi ’95 continued along the Basque block during Friday afternoon with another cultural

symposium and block party.  While this second cultural symposium on the role of Basque

boarding houses in the American West mirrored the first one except for the tables for the wine

and cheese reception, the spatial orders of the Basque block completely were transformed to

generate a festive atmosphere for the block party.  Commonly, there was a combination of public

and private spaces along the block.  Public spaces, such as the street and sidewalk, placed no

restrictions on who may drive along the street or who may walk on the sidewalk.  On the other

hand, private spaces, such as the Basque Center and Briggs building restricted access to members

of Euzkaldunak, Inc.  During the block party, Jaialdi ’95 suspended these spatial orders in the
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following ways.  The sidewalk and street were closed when barricades were placed across ends of

the block to prevent traffic from entering this section of Grove Street and to create the festival

boundary.  The private space of the Basque Center was opened to the crowd.  Not only was the

crowd permitted to venture inside the building, but also was allowed to take alcoholic drinks out

of the bar onto the street and sidewalk.  Similarly, the crowd was allowed to enter the fronton

court of the Briggs to watch handball exhibitions.  In addition, the Basque Museum and Cultural

Center, Cyrus Jacobs-Uberuaga boarding house, and Bar Gernika were flooded with extra

business.  The festival space of the block party suspended the spatial orders of the Basque block

to generate a festive atmosphere in which the crowd could participate in actions and behaviors

normally discouraged in the spatial order of the block.

Along with transforming the Basque block into a festival space for the block party, Jaialdi

’95 transfigured the extraordinary ethnic landscape into a festival landscape.  Inside the festival

boundary of the block party, Jaialdi ’95 slightly modified the existing structures and constructed

a few temporary structures to create the festival landscape.  For example, the dining room and

patio of Bar Gernika, the fronton court inside the Briggs building, the main hall and gift shop of

the Basque Museum and Cultural Center, all of Cyrus Jacobs-Uberuaga boarding house, and the

bar in the Basque Center became the foundation of the festival landscape.  Because the structures

were part of the extraordinary ethnic landscape, only some extra decoration such as a Basque flag

was added.  Also, several temporary structures including a concession stand selling sodas and

food and a souvenir booth which offered official Jaialdi ’95 merchandise and programs were



65

added to the festival landscape (see Figure 4.1).  While the festival landscape of the block party

only slightly modified the structures of the block and constructed several temporary structures,

the extraordinary ethnic landscape of the block furnished all that was needed for the block party.

Figure 4.1 - Ephemeral Structures at the Basque Block

Following the block party, Jaialdi ’95 moved across the river on Friday night to the

Morrison Center for the special formal performance, Festa’ra.  Located on the campus of Boise

State University, the Morrison Center was the premier performance complex within Idaho and

home to the Boise Symphony Orchestra (Jaialdi ’95, 1995).  The six story main performance hall

accommodated two thousand seats and provided Festa’ra with suitable artistic and acoustical

settings.  Unlike the cultural symposiums held in the main hall of the Basque Museum and

Cultural Center, Jaialdi ’95 did not have to adjust the arrangement of the Morrison Center to



66

accommodate the event, but only had to construct the background scenery for the performance.

However, Jaialdi ’95 set up a souvenir stand in the lobby of the Morrison Center to sell official

Jaialdi ’95 merchandise.  The facilities of the Morrison Center including the seating arrangement,

atmosphere of the complex, and the artistic and acoustical settings contributed to the formal

presentation of Festa’ra.

For the remainder of the weekend, Jaialdi ’95 scheduled a number of festive events

including the festival and public dance at the Western Idaho Fairgrounds.  The selection of the

Fairgrounds as the site for these events broke with Jaialdi tradition.  As Dave Eiguren explained,

Jaialdi ’95 initially was meant to be held at the Old Idaho Penitentiary, typically called the Old

Pen.  The previous Jaialdi festivals had been attracted by the cobblestone floors and stone walls

of the Old Pen which were similar to the old streets and buildings in the villages of the Basque

homeland.  However, the previous Jaialdi festivals encountered a number of problems at the Old

Pen.  Since the Old Pen was a former penitentiary, there was only a minimal amount of open

space for the structures and cultural performances of the festival.  Also, there was only one road

leading to and limited parking available at the Old Pen.  In addition, the Old Pen had very little

shade to provide cover from the hot July sun.  The decision, therefore, was made to relocate the

festival and public dance from the Old Pen to the Western Idaho Fairgrounds.

Even though the Old Pen generated an ambiance reminiscent of the Old World, the

Western Idaho Fairgrounds located outside of Boise in Ada county provided many distinct

advantages as a festival site for Jaialdi ’95.  From an interview with Don Bich, a manager of the
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Fairgrounds, I learned that the two hundred acre Fairgrounds had a vast assortment of permanent

structures like exhibition buildings, barns, and parking lots, to accommodate most any event.  The

Fairgrounds also had an infrastructure network of basic necessities such as water, electricity, and

roads.  As a publicly-owned facility, the Fairgrounds catered to a wide variety of large-scale

social events including agricultural fairs, trade shows, company picnics, and carnivals.

Furthermore, the Fairgrounds had plenty of accessories available to rent, for example tables,

grills, and bleachers.  Since the Fairgrounds had the resources to handle the practical needs of the

events better than the Old Pen, the Jaialdi ’95 organizing committee decided to move to the

Fairgrounds a month before the Jaialdi ’95 festival.

Near the main entrance gate of the Fairgrounds, Jaialdi ’95 transformed a ten acre section

of mostly wide open space into a festival space for the events.  By utilizing several permanent

structures along the periphery of this section including an exhibition building, a fence, and the

Fairgrounds offices, Jaialdi ’95 established the festival boundary.  Inside the boundary, Jaialdi ’95

suspended the public space of the Fairgrounds to generate a spirited atmosphere for the events.

Along with transforming the Fairgrounds into a festival space, Jaialdi ’95 transfigured the cultural

landscape into a festival landscape (see Map 4.2).  One way in which Jaialdi ’95 transfigured this

cultural landscape was by decorating the existing structures in this section.  For example, Jaialdi

’95 adorned the gazebo with the banners of each Basque social club that attended (see Figure 4.2).

Jaialdi ’95 also enhanced the main entrance gate with an assortment of symbols including small

Basque figurines, streamers in the Basque colors of red, white, and green, as well as the Basque
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national flag (see Figure 4.3).   While Jaialdi ’95 transfigured the few structures in the cultural

landscape to create a festival landscape for the events, the festival landscape primarily was based

on ephemeral structures.

The festival landscape at the Fairgrounds consisted of mostly ephemeral structures such

as tents, booths, and kiosks constructed throughout the festival space.  Since a major problem

encountered at the Old Pen was a lack of shade, Jaialdi ’95 raised two large tents, Gernika and

Donosti Plazas, for most of the cultural performances during the festival (see Figures 4.4 and

4.5).  The larger tent, Gernika Plaza, was the main performance stage for dancing and musical

performances.  In addition, Gernika Plaza hosted those cultural performances that required an

ample amount of unobstructed room such as the ceremonies and sporting competitions.  On the

other hand, Donosti Plaza accommodated only musical and dancing performances.  In addition to

the performance tents, another tent was erected, Lesaka Plaza, to provide a place to relax in the

shade (see Figure 4.6).  Although the tents protected performers and spectators from the

afternoon sun, Jaialdi ’95 took advantage of the cool nights for the public dance.  Instead of using

the performance tents, the musicians performed on the back of a truck bed (see Figure 4.7).

Unlike the Old Pen, the wide open space of the Western Idaho Fairgrounds allowed Jaialdi ’95 to

erect structures such as the tents and performance stages that traditionally were a problem.
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Figure 4.2 - Gazebo at Fairgrounds

Figure 4.3 - Main Entrance Gate at Fairgrounds
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Figure 4.4 - Gernika Plaza at Fairgrounds

Figure 4.5 - Donosti Plaza at Fairgrounds
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Figure 4.6 - Lesaka Plaza at Fairgrounds

Figure 4.7 - Stage at Fairgrounds
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Along with the tents and stages, Jaialdi ’95 organized a multitude of booths selling a vast

assortment of merchandise and kiosks offering a variety of Basque and non-Basque cuisine in the

festival landscape.  A number of organizations, including Euzkaldunak, Inc. and Boise State

University, and small businesses, such as Odella’s Basque Imports and the

Lauburu Collection, operated the booths.  The booths mostly sold Jaialdi ’95 memorabilia ranging

from arts and crafts merchandise such as iron sculptures, clothes, and paintings to Basque-related

souvenirs like botak3and txapelak4 (see Figure 4.8).  The kiosks offered an extensive menu of

Basque cuisine like chorizo5, croquetas6, and solomos7, beverages such as soda, lemonade, and

beer, and desserts such as TCBY frozen yogurt, snow cones, and cotton candy.  However, the

kiosks differed from the booths in several ways.  As an example, volunteers worked the kiosks

whereas private vendors operated the booths.  The kiosks selling beverages or Basque food also

only accepted script sold in  two stands (see Figure 4.9).  While Jaialdi ’95 sacrificed the

ambiance of the Old Pen for the open space of the Fairgrounds, the festival landscape at the

Fairgrounds was more flexible than the Old Pen to accommodate the diverse collection of cultural

performance and colorful variety of symbols.
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Figure 4.8 - Booth/Kiosk at Fairgrounds
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Figure 4.9 - Script Stand at Fairgrounds

While the events at the Western Idaho Fairgrounds produced an extensive festival

landscape, the magnitude of these events also provided an excellent opportunity to collect data

on the origins of the crowd at Jaialdi ’95.  During the festival on Saturday afternoon, I conducted

a parking lot survey of the license plates to determine the origins of the crowd.  By utilizing a

stratified random sampling method, I selected a number via a die to decide the row to the right of

the parking lot entrance to start the survey.  I then recorded the license plate of every car in that

row.  After completing a row, I rolled another number to select the next row.  I repeated this

method until I had completed ten rows.  The survey results showed that nearly seventy-eight

percent were from Idaho and over fifteen percent came from neighboring states (see Table 4.2).
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Many of the seven remaining percent came from California or Utah, and some were even from

British Columbia, Canada.

Table 4.2 - Parking Lot Survey Results

Row
Number

Idaho Oregon Nevada California Washington Utah British
Columbia

Other Total

1 28 4 2 0 0 1 1 1 37
2 21 2 0 2 1 1 1 1 29
3 29 1 1 0 2 0 0 1 34
4 31 2 0 2 0 0 1 1 37
5 26 4 0 0 1 1 0 2 34
6 24 4 2 0 1 0 0 2 33
7 27 1 1 0 1 1 0 2 33
8 27 2 1 0 0 1 2 1 34
9 32 2 3 2 1 0 0 1 41
10 30 1 1 1 0 1 0 1 35
Total 275 23 11 7 7 6 5 13 347

Jaialdi ’95 returned to downtown Boise on Saturday night as St. John’s Cathedral held a

special Basque Mass to celebrate the feast day of St. Ignatius of Loyola (see Figure 4.10).  In

addition to being the largest Catholic church in Boise, St. John’s Cathedral was the seat of the

bishop of the Boise diocese.  While the arrangement of the church was not altered for this event,

there was an unique incident in which the spatial order for a section within the church was

suspended temporarily for a cultural performance.  At the moment of consecration during the

Mass, the church permitted the St. Ignatius Basque Dancers to perform before the alter to

proclaim the Eucharistic Acclamation.  Not only was this alter area ordinarily reserved for the

priests, as Patty Miller explained, but dancing traditionally was not allowed inside the church as

well.  Thus, the special Mass at St. John’s Cathedral was a unique spatial phenomena in that the

spatial order within the church was suspended to allow a cultural performance.
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Figure 4.10 - St. John’s Cathedral

Jaialdi ’95 Cultural Performances

During the wide variety of festive and formal events, Jaialdi ’95 included a diverse

collection of cultural performances in the festival landscapes to present the sundry aspects

of Basque culture.  There were four types of cultural performances generally incorporated into

the Jaialdi ’95 events: artistic, celebratory, dramatic, ritual.  The artistic performances such as the

dancing and musical exhibitions captured the high culture of the Basques.  The celebratory

performances, such as sporting competitions, demonstrated the importance of physical and

mental strength to the Basques.  The dramatic performances, such as cultural symposiums,
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discussed the history of the Basques.  Finally, the ritual performances such as the opening and

closing ceremonies allowed the leadership of the Basques and local Boise community to speak to

the crowd.  This diverse collection of cultural performances in the festival landscape of Jaialdi ’95

not only portrayed multiple aspects of Basque culture, but also projected a self-image of the

Basques.

The artistic performances of Jaialdi ’95 not only presented the high cultural aspects of the

Basques as an ethnic group, but expressed elements from the tripartite distinction of the

American Basque community as well.  Jaialdi ’95 invited Basque dancing troupes from

throughout western United States, New York, and Basque homeland to perform alongside local

groups (see Table 4.3).  Since the dance troupes came from both French-Basque and Spanish-

Basque colonies, the dancing performances reflected popular dances from French and Spanish

provinces.  For example, dance troupes such as Utah’ko Triskalariak, Gauden Bat, and Zenbat

Gara performed French dances such as marmux and makil-dantza.  Other dance troupes including

the Oinkari Dancers and Boise’ko Gazteak demonstrated Spanish dances such as the arku-dantza

and uztai-txiki.  Also, the St. Ignatius Basque Dancers had the honor of performing the sacred

korpus dantzak at the special Basque Mass.  Generally speaking, many of the dances required

extreme physical prowess and strength to maintain the quick pace and to execute the difficult

maneuvers such as high kicks (see Figures 4.11 and 4.12).
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 Table 4.3 - Basque Dance Troupes at Jaialdi ’95

Dance Troupe Sponsor Origin
Arkaitz Dantza Taldea A‘orga Culture and Sports Society San Sebastian, Guipuzcoa
Boise’ko Gazteak Euzkaldunak, Inc. Boise, Idaho
Caldwell’eko Eusko Dantzariak Caldwell Euskaldunak Caldwell, Idaho
Elko Basque Dancers Elko Basque Club Elko, Nevada
Eskual Giroa Chino Basque Club Chino, California
Gauden Bat Basque Dancers Chino Basque Club Chino, California
Itzelak Dance Troupe Euzko-Etxea of New York New York, New York
Oinkari Basque Dancers Euzkaldunak, Inc. Boise, Idaho
St. Ignatius Basque Dancers Euzkaldunak, Inc. Boise, Idaho
Utah’ko Triskalariak Basque Club of Utah Salt Lake City, Utah
Winnemucca Irrintzi Basque Dancers Danak Bat Winnemucca, Nevada
Zenbat Gara Zenbat Gara Reno, Nevada

Figure 4.11 - Dance Performance I
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Figure 4.12 - Dance Performance II

In addition to dancing performances, Jaialdi ’95 organized a wide range of musical

performances for the celebration.  Similar to the dancing performances, Jaialdi ’95 invited

musicians from the United States and Basque homeland to perform for the crowd.  As an

example, the world renown trikitixa8performers Tapia & LeTuria from Guipuzcoa played at

nearly every event during Jaialdi ’95.  Other performers, such as John Ysura, Jean Luis Curuchet,

and Jean Flesher, traveled from California to perform at the festival.  Many of the musicians were

from the local Treasure Valley region including the Jim Jausoro Band and Ordago Band.  These

musicians entertained the crowd with familiar songs, as evident by the active participation of the

crowd, played on the txistu9, accordion, tambourine, and drums.  Along with the musical

performances, the Euskal Giroa Choir and the Bihotzetik Choir performed during Festa’ra, the

festival, and the Mass.  The artistic performances of dance and music contributed to the
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celebration of Basque culture by including elements of both French and Spanish culture and

common elements of the Basques as an ethnic group.

The celebratory performances of Jaialdi ’95 provided insight into the playful aspect of

the Basques.  During the festive events including the block party and festival, Jaialdi ’95 held

traditional Basque sporting contests between competitors from the Basque homeland and local

Boise area.  Some of these contests such as the wood chopping and stone lifting were individual

athletic competitions.  As Dave Eiguren explained, the athletes competed to determine who had

greater stamina and endurance instead of who lifted or chopped the most in a certain time period.

The athlete who lifted more weights or chopped more logs over a long period, then, won the

honor of being called a gizon sendoa (see Figures 4.13 and 4.14).  Other contests, such as pelota,

were team-oriented games.  Unlike the athletic competitions, the team games were not organized

into a tournament to compete for a prize, but rather were friendly games.  Another  contest,

bersolaritza, was an improvised singing challenge.  The singers engaged in verbal combat in which

one singer would make-up a verse on a given subject, like sheep herder versus hotel keeper, and

the other singers build on the verses to create a story.  The winner, decided by points scored off

the verses, received the traditional prize of a giant txapela.
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Figure 4.13 - Wood Chopping

Figure 4.14 - Stone Lifting
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Along with the sporting competitions, the outdoor dance event of Jaialdi ’95 was in itself

a celebratory performance.  While the artistic performances of dancing and music presented

Basque high culture, the crowd was allowed only to watch these performances from the stands.

The outdoor dance, as a celebratory performance, included dancing and music, but differed from

the artistic performances in a number of ways.  For example, the crowd became the performers

dancing to the music rather than passively watching from a distance.  The Jim Jausoro Band and

Ordaga Band, in addition to playing music, shouted encouragement to the non-Basques in the

crowd to join the Basques in doing a jota.  The dance, also, was held under the open sky instead

of being beneath one of the performance tents.  The celebratory performances not only showed

the fun-loving side of the Basques, but demonstrated the spirit of competition within the

Basques as well.

The dramatic performances of Jaialdi ’95 focused on the historical experiences and

traditions of the Basques to promote a better understanding of Basque culture.  During the more

formal events such as the cultural symposium series, Jaialdi ’95 invited special guest speakers to

discuss issues which had greatly influenced the Basques.  For example, Father Joseph A. Currie,

the Dean of Campus Ministry at Loyola University, talked for over two hours about the events

that shaped the life and work of St. Ignatius of Loyola.  Instead of being detached, his discussion

established a dialogue with the audience which resulted in a sharing of information.  A second

guest speaker, Dr. Jeronima Echeverria the Chair for the Department of History at California

State University, Fresno, gave a lecture on the role of Basque boarding houses in the history of
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the American Basque community.  In addition to highlighting her academic research, she

discussed her personal experiences from her youth to provide insight on the roles of women in

Basque boarding houses.

The special Festa’ra performance, similar to the outdoor dance event, was in itself a

dramatic performance.  Festa’ra, according to Dave Eiguren, was a journey of the music and

dances in the seven provinces of the Basque homeland.  This journey featured some of the most

popular dances from each province performed by dance troupes from the Basque homeland and

United States (see Table 4.4).  Also, this journey included the compositions of Jesus Guridi, a

Basque composer whose music represented Basque musical nationalism, performed by the Boise

Symphony Orchestra.  Jose Luis Egiluz, the director for a number of choirs and orchestras in the

Basque homeland, was a guest conductor.  Throughout the journey, there were musical interludes

that featured the music of Tapia & LeTuria, the Jim Jausoro Band, and the Bihotzetik Basque

choir.  The dramatic performances were designed to educate Basques and non-Basques alike

about the rich history and traditions within the Basque culture as a whole.

The ritual performances of Jaialdi ’95 offered an opportunity for leaders of institutions

important in the lives of many Basque to express their sentiments towards the Basques.  At the

beginning of most events, there was an opening ceremony that gave representatives from

institutions such as the Jaialdi ’95 organizing committee, the state of Idaho, the city of Boise, and

the Basque Government a chance to address the crowd.  For example, Dave Eiguren and Gerri

Achurra as co-chairpersons of the Jaialdi ’95 organizing committee thanked the crowd on behalf
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Table 4.4 - Festa’ra Program

Basque Province Dance Dance Troupe
Labourd Kaskarot martxa

Marmux
Xinple
Makil dantza

Zenbat Gara, Gauden Bat

Guipuzcoa Soinu zaharra
Belaun txingoa
Nesken Uztai-dantza
O‘atiko Zortzikoa/Makil
Zinta-dantza
O‘atiko arku
Uztai-txiki

St. Ignatius Basque Dancers,
Oinkari Dancers, Arkaitz Dantza
Taldea

Navarre Ttun-ttun
Eurtako mesken-dantza
Ioaldunak
Lesaka: makil kurutze
Kortez

Zenbat Gara, Gauden Bat, Arkaitz
Dantza Taldea, Oinkari Basque
Dancers

Basse Navarre Iauzi
Dantza-luze
Makilari dantza
Polkak

Arkaitz Dantza Taldea

Soule Branle
Aulki-dantza
Makil-dantza
Godalet dantza

Zenbat Gara, Gauden Bat, Boise’ko
Gazteak, Arkaitz Dantza Taldea

Alava Pasacalle
Arbol dantza
Arku dantza

Boise’ko Gazteak

Vizcaya Erregelak, Aurresku
Aurrez-aurre
Makil joko
Amaiako ezpata-dantza

Oinkari Basque Dancers, Gauden
Bat, Arkaitz Dantza Taldea

of Euzkaldunak, Inc., the sponsors of Jaialdi ’95, for supporting Basque culture by attending this

festival.  The representatives of the Idaho state government, Lieutenant Governor C.L. “Butch”

Otter and Secretary of State Pete T. Cenarrusa, spoke to the crowd about the valuable

contributions the Basques have made to the state of Idaho and presented the proclamation from

the Governor of Idaho announcing  July 24 through July 30, 1995 to be Basque Cultural Week.

H. Brent Coles, the Mayor of Boise, also discussed the contributions of the Basques and

Euzkaldunak, Inc. to the city of Boise.  Finally, dignitaries from the Basque Government,

Director of Basque Collectivities Inaki Aguirre and Minister of Culture Karmen Garmendia Lasa,
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reaffirmed the support of the Basque Government for efforts such as Jaialdi ’95 in promoting

Basque culture.

While the opening ceremonies provided opportunities for representatives of several

governments and Euzkaldunak, Inc. to speak to the crowd, the liturgy celebration at the special

Basque Mass allowed the Roman Catholic Church to address the faith of the Basques.  As a

special Mass, the Bishop of the Boise Diocese Tod D. Brown presided over the liturgy.  The

celebrant for the liturgy was Father Marcel Tillous, a priest from the Basque homeland, while the

lector was Karmen Garmendia Lasa, both of whom spoke in Euskera.  Another distinctive feature

of this liturgy was the inclusion of traditional Basque prayer dances.  Before the liturgy, a

procession to escort a statue of St. Ignatius of Loyola to the cathedral was held by the St.

Ignatius Basque Dancers.  Upon arrival at the steps of the cathedral, the dancers performed the

kontapa dance.  The dancers, then, performed the banakoa dance to proclaim the Eucharist

Acclamation (see Figure 4.15).  After the liturgy had ended, the dancers returned outside to

perform the arku dantzai dance concluding the special Basque Mass.
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Figure 4.15 - Basque Prayer Dance

Jaialdi ’95 Symbols

Accompanying the diverse collection of cultural performances, Jaialdi ’95 placed a

colorful assortment of Basque symbols in the festival landscape to manifest the essence of

Basque culture within a discernible form.  In addition, this colorful assortment of symbols

generated a sense of Basqueness for the festival landscapes.  During a casual conversation with a

Basque from Boise, I learned about the presence of various symbols in the festival landscape.

Many symbols such as flags and banners were in the festival landscape mainly because every

Basque festival included these symbols.  However, other symbols including the ones related to

sheep herding were unique to Jaialdi festivals.  The colorful assortment of symbols in the festival

landscape of Jaialdi ’95 provided another tool to display aspects of Basque culture.
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One advantage of the Basque block as a site for Jaialdi ’95 was that symbols were already

embedded in the extraordinary ethnic landscape.  During the events on the Basque block, these

symbols became part of the festival landscape.  Along with the gestalt of this ethnic landscape,

many symbols in the landscape generated images of the Old World.  For example, the food, wine,

and pinchon10 served at long tables, the traditional “family-style” way, was reminiscent of the

Basque ways in the homeland.  Not all symbols in the festival landscape were oriented towards

the Old World, but instead many symbols were directed towards American Basque experiences.

For instance, the exhibits in the Basque Museum and Cultural Center depicted the extensive

involvement of the Basque with sheep herding (see Figures 4.16 and 4.17).  Several symbols,

however, were connected with the festival events.  The souvenir booth and gift shop, for

example, sold a diverse range of Jaialdi ’95 memorabilia and Basque-made merchandise.  Jaialdi

’95 integrated symbols already in the extraordinary ethnic landscape with a variety of other

symbols in the festival landscape at the Basque block to present Old and New World aspects of

Basque culture.

Although Jaialdi ’95 made only minor changes to the Morrison Center, there were

numerous symbols in the festival landscape for the Festa’ra performance.  As Patty Miller

explained, symbols were just as culturally significant to the dancing performances as the certain

sequence of steps.  The costumes of the dancers not only resembled clothing worn centuries ago,
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Figure 4.16 - Exhibit I at Basque Museum and Cultural Center

Figure 4.17 - Exhibit II at Basque Museum and Cultural Center
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but also embodied colors that had specific purpose such as white for purity, red for the earth,

and blue for heaven.  Several Basque dances, such as the makil-joko and arku-dantza, also

incorporated accessories including decorated hoops, swords, and a glass of wine.  While many of

these symbols took center stage, other symbols were embedded in the background scenery.  For

instance, the background scenery during the journey through Soule was a fishing town with docks

and buildings.  The festival landscape at the Morrison Center combined symbols with cultural

performances in the display of Basque culture.

Because the festival landscape at the Western Idaho Fairgrounds was based largely on

ephemeral structures, Jaialdi ’95 added a wide range of symbols to this landscape.  In addition to

decorating the permanent structures such as the gazebo and main entrance gate with symbols,

Jaialdi ’95 embellished many of the temporary structures.  Around the edges of the canopies for

most booths and kiosks, for example, pendants of both the Basque and American flags were hung

(see Figure 4.18).  Also, Basque flags were set up on the stages and suspended from the rafters of

the two performance tents.  Moreover, Basque flags and the banner of Euzkaldunak, Inc. were

placed on each side of a mural depicting the Basque homeland and people (see Figure 4.19).

Although these symbols often were used to adorn many structures, Jaialdi ’95 included symbols

to represent common experiences shared by American Basques.  According to Dave Eiguren, two

sheep wagon displays were included  to show the historical involvement of many Basques with

sheep herding (see Figures 4.20 and 4.21).
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Figure 4.18 - Basque and American Flags

Figure 4.19 - Basque Mural
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Figure 4.20 - Sheep Wagon Display I

Figure 4.21 - Sheep Wagon Display II
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While Jaialdi ’95 purposely incorporated symbols such as the Basque flags and the sheep

wagon displays in the festival landscape at the Fairgrounds, many of the symbols for this

landscape were found in the booths and kiosks.  In the vast assortment of merchandise sold

through the booths, many items had a Basque association.  Some of the more popular items, for

example the sweatshirts and hand bags, had the Basque colors of red, white, and green or had the

Basque Lauburu symbol.  Other items including botak and txapelak were made either in the

homeland or by Basque artisans in the United States.  A few items, sold mainly in the Basque

Museum booth, were oriented towards Basque high culture including compact discs of Basque

music and books on Basque dance.  The traditional Basque food in the kiosks also were symbols

in the festival landscape.  Along with selling the popular favorites of chorizo, croquetas, and

solomos, some kiosks such as the churros and pastry stands sold a variety of Basque desserts.

Another kiosk, the Lekeitio stand, had available Basque specialty food imported from the

homeland.  The festival landscape at the Fairgrounds had a plethora of Basque symbols, ranging

from nationalistic symbols to more historical symbols, to display the Basque culture.

The festival landscape at St. John’s Cathedral, unlike the other festival landscapes, did

not include many Basque symbols.  Rather the festival landscape was composed of the religious

symbols present during the liturgy celebrations, including wafers representing the body of Christ

and wine symbolizing the blood of Christ.  Jaialdi ’95 managed to include a specific Basque

symbol, a statue of St. Ignatius of Loyola, brought into the church during the procession.
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• Summary

Basque festivals in the United States are a relatively recent phenomena that reflect the

change in the relationship between Basques and American society.  Traditionally, the Basques

have been reluctant to publicly display an ethnic identity because of the negative sentiments, but

over the past several decades these negative sentiments have dramatically changed.  As a result,

the Basques have opened many of their social events to the general public.  One of the most

popular and highly anticipated Basque social events is the annual Basque festival.  These

festivals usually last for several days and incorporate a variety of festivities.  For example, the

annual festival for the Boise colony is a three-day event that includes an informal reunion, street

festival, public dance, Mass, and picnic.  Although the  festivals have become an important ethnic

institution for Basques, the festival have tended to reinforce the tripartite distinction within the

American Basque community.  However, a the Jaialdi festival series has overcome this tripartite

distinction by celebrating the diversity of Basque culture.  Jaialdi ’95, as the third festival in the

series, continued to celebrate the diversity of Basque culture by sponsoring a wide range of

events to incorporate a melange of cultural performances and symbols.  For instance, Jaialdi ’95

held several festive events, such as a block party, festival, and street dance, and more formal

events, including a Mass, to include a diverse collection of artistic, celebratory, dramatic, and

ritual performances as well as a vast assortment of ethnic symbols.  The multiple festival

landscape of Jaialdi ’95, therefore, projected a self-image of the American Basque community to

both themselves and the rest of American society.
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1
  The annual Christmas Ball, later renamed the Sheepherders’ Ball, initially was held at various locations around

Boise until the opening of the Basque Center which has hosted the event since the 1950s.

2  Jaialdi ’95 was a festival comprised of several different events such as a block party, outdoor dance, and special
Mass.  One of these events, however, was also called a festival.

3  Botak are wine bags.  According to Douglass and Bilbao (1975), the art of drinking wine from a bota is a highly
developed skill among the Basques.

4  Txapelak are a type of berets closely identified with the Basques (Ysura, 1995).

5  Chorizo  is a Basque-style sausage that has become quite popular in the American West.  Typically, the chorizo
is served like a hot dog on a bun with condiments such as relish, ketchup, and mustard.

6  Croquetas are deep-fried pieces of salmon mixed with bread crumbs.

7  Solomos are glazed pork sandwiches served on a bun with green chilies on top.

8  Since the formation of their partnership in the mid 1980s, Tapia & LeTuria have won the annual trikitixa
championship in the Basque homeland twice, produced several albums, and traveled extensively throughout Europe
and the United States to play.

9  Txistu is a small wood-wind instrument similar to a recorder.

10 Pinchon is a Basque-specialty alcoholic punch.


