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by 

Rhonda R. Dobbs 

Carol A. Bailey 

Saciology 

(ABSTRACT) 

Social process theories are a class of theories which putatively expiain 

crime. These theories have been criticized. nowever, on two grounds. The first 

is that these theories do not take the gender differences in criminal activity into 

account. Tne second critique is that these theories tend to discount tne 

importance of the media in the learning process. This paper attempts to 

expand social process theories in two ways: first, to usé various facets of 

feminist theory to take these gender differences into account and second. io 

build on a large body of literature which snows the effects of media violence on 

viewers’ attitudes and behaviors to account fer the role of mainstream films in 

the learning process. 

A content analysis on the top 30 films of 1993 was performed to 

ascertain how much violence existed in these films, wnat types of violence was 

portrayed. and what motivations and rewards were associated with the violence. 

These factors were examined by the gender of the perpetrator and the victim in 

an effort to ascertain if similar gender differences were portrayed in mainstream



film as are seen in reality. 

The most notable findings were that men were more likely to be 

portrayed as both perpetrators and as victims in the sample set of films, a 

relationship that closely mirrors criminal activity in reaiity. It is argued that 

future research should focus on testing the relationship between social process 

theories and violence in mainstream films.



Acknowledgements 

| would like to thank the members of my committee, Rachel Parker-Gwin 

and Mary Beth Oliver, for all of their patience, suggestions, and advice. | would 

also like to thank the members of my cohort and other graduate students who 

offered their support, advice, suggestions, and friendship over the last three 

years. You have made this an enjoyable and fun experience. 

Lastly, | would like to extend my thanks to my chair, Carol Bailey, for all 

of her patience, hard work, and time that she so generously offered. | 

appreciate the fact that sne made the process of writing the thesis into a 

learning process, one in which it was not only acceptable to make mistakes, but 

expected, and one in which these mistakes were turned into something positive: 

experience and a good story. | especially appreciate all of the support that 

Carol has given me throughout this process, both professionally and personally. 

Throughout this process, she has somehow known when to offer guidance and 

advice and when to step back and make me figure it out on my own, even 

though | did not always make this an easy task for her. Carol has been both a 

good director throughout this project and a good friend when need be and | will 

always remember and be grateful for both.



Table of Contents 

Chapter 1 - Problem Statement .......0.0.00 0000.00.00. 020000000. 1 

Chapter2-Theory ........ 0... 0 ee ee 4 
Social Process Theories... 2. 4 

Differential Association .. 0... .00.0.0.0 0.0.2.0 000000000 ee. 4 

Differential Identification .............. 2.200.000.0002. 6 

Differential Reinforcement/Social Learning Theory ......... 7 

Feminist Theory ........ 2.0.00 02 ee ee 9 

Chapter 3 - Literature Review ...........0....00000.0 0 0 2. eee. 15 
Effects of Violence in the Mass Media................0..... 1 

Real vs. Fictional Violence ..............0....000... 1 

Justified Violence... 0.0.0.0. 00200 000.000.000.000 0000, 20 

Highly Exciting Violent Portrayals .................... 21 

Intent to Injures 21 

Lack of Criticism 2... 0 ee 22 
identification with the Perpetrator .............0.00... 23 

Modelling of the Victim ........0.... 0... 00 0.020.004. 23 

Rewarded Violence ............... 0.000.000 000004. 23 

Conclusion . 2.0. 25 

Cultivation Theory ... 0... 26 

Gender Representation in Mainstream Films ................ 28 

Violence 200 30 

Research Questions ©... 0.0.00 0.00. ee 31 

Chapter 4-Methods ...................... Le 33 
Violence 2.0... ... 33 

Types of Physical Aqgression.................0....00.... 34 

Death (murder) ... ee 34 

Rape and Attempted Rape .................2....0... 34 

Assault 2.0 35 

Robbery .. 0... 35 
Domestic Abuse ... 1... 3S 

Child Abuse ...... 000000 2 ee 35 

Perpetration of Violence ..... 2.0... 20... 2.00000 0000000008. 36 

Motivation for the Violence ........0......0 2.0.0.0 0.000008. 36 

The Violent Actis Rewarded .............2..0.2.00..0.000... 36 

Victimization 2.0... 37 

Controls 2.0... 37



Chapter 5 - Data Analysis ......... 00.00.0000... eee 

Univariate Statistics .. 0... 2. ee 

Violent Acts 2... 00. ee 

Types of Violence .......... 2.2... 0.0.00... 0020s 

Motivations for Violence ..........0.0000.0000.0.0.0.. 

Reward for the Violence ..........0..02000.00.0..00.00.. 

Demographic Characteristics ....................0.. 
Bivariate Statistics ......0.002.0000 00000 en 

Gender of Perpetrator and Gender of Victim ............ 

Gender of Perpetrator and Motivation for Violence ........ 

Gender of Victim and Motivation for Violence ............ 

Gender of Perpetrator and Reward for Violence .......... 

Gender of Victim and Reward for Violence ............. 

Gender of Perpetrator and Type of Violence ............ 

Gender of Victim and Type of Violence ................ 

Multivariate Statistics .. 0... 0000000 0000002 

Gender and Motivation for Violence ...............0... 

Gender and Reward for the Violence ................. 

Gender and Type of Violence .............002..0.... 

Chapter 6 - Discussion and Conclusion ............0......... 

Comparison of Findings with Theory and Literature Review 

Alternative Explanations for the Findings ................ 

Theoretical Implications ....0...02.00020.00 000000200 00.. 

Future Research .. 0... 

Tables 

Table 

Table 

Table 

Table 

Table 

Table 

Table 

Table 

Table 

Table 

1. Violence in Sample Films ...........0.00...., . 

2. Types of Violence .........00.000.0 2000000000. .00.. 

3. Motivations for Violence ...........0...... 0°; 0..... 

4. Reward for Violence ........0..0.0.000000.. (0... 

5. Demographic Characteristics of Sample ............. 

6. Crosstabulation of Gender of Perpetrator and Gender of 

VictIM oo 

7. Crosstabulation of Gender of Perpetrator andMotivation 

for Violence ... 0.0... 020020000000 000000000002 ee, 

8. Crosstabulation of Gender of Victim and Motivation for 

Violence .... 0.00.00 00000 00 0 

9. Crosstabulation of Gender of Perpetrator and Reward for 

Violence 2... 

10. Crosstabulation of Gender of Victim and Reward for 

Violence 2.0... ee



Table 11. Crosstabulation of Gender of Perpetrator and Type of 

Violence 2... ee 

Table 12. Crosstabulation of Gender of Victim and Type of 

Violence ..........0....2.2..00004 oe eee 

Table 13. Crosstabulation of Gender of Perpetrator and 

Motivation for Violence, Controlling for Gender of Victim . 

Table 14. Crossiabulation of Gender of Perpetrator and Reward 

for Violence, Controlling for Gender of Victim ............ 

Table 15. Crosstabulation of Gender of Perpetrator and Type of 
Violence, Controlling for Gender of Victim 

Literature Cited ........000000 00. 

Appendix 1 -- Top 30 Movies, 1993 

Appendix 2 -- Coding Scheme 

ee eee ee 

67 

68 

69 

70 

74



Chapter 1 

Problem Statement 

Crime is a serious problem in the United States. One of the most notable 

facets of crime in the U.S. is that certain groups of people commit crimes 

disproportionately to cther groups. More specifically, men and women do not 

equally participate in crime; rather, itis men and boys whe commit the majority of 

property, violent, corporate, and syndicated crime (Messerschmidt 1993). 

Social process theories are a general ciass of criminological theories which 

putatively explain crime. As a whole, they argue that criminal behavior, like 

noncriminal behavior, is learned. While there are many different learning theories 

of crime, such as differential association and social learning theories, they all share 

the basic assumption that individuals are socialized into crime through such agents 

as the family and peers. One critique of these theories, however, is that they do 

not fully consider the role of various forms of the media in the learning process. 

There is a large body of research on the mass media which | believe has 

been underutilized by criminology as a whole and especially by social process 

theorists. This body of literature has explored the effect that watching vicilent 

images Nas on the viewer, and arguably, these studies provide evidence which 

indicates that television and films are one way in which people learn that violence 

is acceptable. 

One purpose of this thesis is to examine violent images in mainstream films



in an effort to discover what messages such films provide viewers. Do these films 

contain violence? If so, what types of vioience are portrayed? What motivates the 

violence? Under what circumsiances is violence rewarded? Answers to these 

questions may lead credence to the position that social process theories should 

more fully consider the role of film, in particular, and the mass media, in general, 

in the learning process. 

In addition to the critique tnat social process theories ignore the role of films 

in the learning process, this class of theories has been criticized for ignoring 

gender differences in the commission of crimes. This gender difference is most 

notable within the category of violent crime. Compared to males, females commit 

very few violent crimes. For example, in 1993, males committed 87% of the 

violent crimes which resulted in arrest (Maguire & Pastore 1994: 386). 

In spite of these gender differences in crime rates, major theoretical works 

in criminology, including social process theories, are androcentric; that is, they 

have focused exclusively on crime committed by men and boys (Messerschmidt 

1993). When gender has been considered in criminological theories, it often has 

largely been to explain women's criminal involvement, or lack of invoivement, 

through biological bases (Messerschmidt 1993). 

Feminist criminologists have pointed to "the repeated omission and 

misreoresentation of women in criminological enquiry" (Messerschmidt 1993: 2). 

This critique has led to recent literature which has begun to seek sociological 
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answers to why women commit crime disproportionately less often than do men. 

Therefore, the second purpose of this thesis is to examine the gendered 

representation of violence in films. That is, | will examine if women and men are 

disproportionately represented in these films in the perpetration of violence. What 

types of violence do men and women perpetrate and do these types differ? Do 

the motivations for violence differ for women and for men? Are male and femaie 

perpetrators of violence differentially rewarded? 

itis my belief that this examination of violent representations in mainstream 

films, with an emphasis on gendered messages that might be contained within 

these reoresentations, can contribute to the ability of social process theories to 

explain crime. It is not tne contention of this thesis that mainstream films are the 

only, or even the primary way that violence is learned. Rather, it is argued that 

film is one source by which people learn violence that has been virtually 

untheorized in social process theories of crime causation. 
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Chapter 2 

Theory 

| begin this thesis by delineating some of the core assumptions of social 

process theories. | will then draw upon concepts from several of the differing 

branches of feminist theory, with a particular empnasis on components of radical 

feminist theory, to modify social process theories to take the gender differences 

of criminal activity into consideration. 

Social Process Theories 

In general, social process theorists argue that criminal behavior, like 

noncriminal benavior, is learned. While these theories agree on the basic cause 

of criminal Denavior, each theory sets forth its own core assumptions concerning 

the factors involved in such learning. | will first outline some of the basic 

assumptions of what is probably the most prominent social process theory, 

differential association theory. | will then go on to outline oriefly differential 

identification theory and social learning theory, both of which are expansions of 

differential association theory. 

Differential Association 

Edwin Sutherland (1947) proposed differential association theory in 

response to explanations of crime which assumed that conditions such as broken 

homes, mental disorders, social class, alcoholic parents, and age somehow 

determined criminal behavior (Matsueda 1988). Sutherland argued that while



conditions such as these may be correlates of crime, they were not, in and of 

themselves, causes of crime (Matsueda 1988). For example, although young 

black males as a group seem to have high crime rates, there are young biack 

males who do not commit crime. So, being young, lower ciass, black, and male 

may be correlates of crime, but they are not causes of crime. According to 

Sutherland (1939), theories of crime which focus on characteristics of the 

individual or on general social conditions cannot explain why one person with 

certain characteristics engages in criminal behavier and another person with the 

same characteristics does not. With his differential association theory, Sutherland 

intended to develop a set of propositions that, wnen taken together, could explain 

all of the correlates of crime. Tne nine basic propositions cf differential association 

theory are (Sutherland 1947: 169-170): 

1. Criminal behavior is learned. 

2. Criminal benavior is learned in interaction with other persons in 
a process of communication. 

3. The principal part of tne learning of criminal behavior occurs 
within intimate personal groups. 

4. When criminal behavior is learned, the learning includes (a) 

techniques of committing the crime, which are sometimes very 

complicated, sometimes very simple; (b) the specific direction of 
motives, drives, rationalizations, and attitudes. 

5. The specific direction of motives and drives is learned from 

definitions of legal codes as favorable or unfavorable. 

6. A person becomes delinquent because of an excess of 

definitions favorable to violation of law over definitions unfavorable 

to violation of law. 

7. Differential association may vary in frequency, duration, 
priority, and intensity.



8. The process of learning crimina! behavior by association with 

criminal and anti-criminal patterns involves ail of the mechanisms 

that are involved in any other learning. 

9. Though criminal behavior is an expression of general needs 

and values, it is not explained by those general needs and values, 

since noncriminal behavior is an expression of the same needs 

and values. 

Although Sutherland argued in the third proposition that the majority of this 

learning occurs in “intimate personal groups," he also recognized the impact of 

more “impersonal agencies of communication,” such as “picture shows and 

newspapers” in the learning process, although he saw such agencies as playing 

a rather unimportant role (Sutherland 1947: 169). In contrast to Sutherland, other 

criminologists have modified his differential association theory to include more 

indirect effects, such as the mass media, in the learning process. 

Differential identification 

Daniel Glaser's differential identification theory expands Sutherland's 

differential association theory to include the impersonal agencies to which 

Sutherland briefly refers. According to Glaser (1956), people learn criminal 

behavior, not to the extent that they differentially associate with or participate in 

criminal or delinquent membership groups as Sutherland argues, but because they 

differentially identify with persons or groups of persons who seem to accept 

criminal behavior. According to Glaser (1956: 440): 

The theory of differential identification, in essence, is that a person 

pursues criminal behavior to the extent that he identifies himself with 

real or imaginary persons from whose perspective his criminal 

behavior seems acceptable. 
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According to differential identification theory, it is not necessary for people to have 

direct, intimate contact with others in order to iearn their benaviors. Glaser's 

theory, then, allows for the impact of indirect influences, such as the mass media, 

in the learning of criminal behavior. 

Differential Reinforcement/Social Learning Theory 

According to Ronaid Akers (1985: 62), social learning theory, also called 

differential reinforcement theory, is a "reformulation of differential association by 

integrating it with general learning orinciples.” Like Sutherland, Akers arques that 

learning criminal behavior does not differ from learning noncriminal behavior. 

Social learning theory emphasizes "that behavior may be reinforced not only 

through actual rewards and punishments, but aiso through expectations that are 

learned by watching what happens to other people" (Vold and Bernard 1986: 

207). Imitation, or modelling of behavior, is more likely to occur if the observer 

sees the model being reinforced. In addition, the observer can be an active 

participant in the behavior or a passive oniooker (Curran & Renzetti 1994). Social 

learning theory, tnen, posits that the rewards and punishments associated with a 

behavior, whether criminal or not, that may serve to either reinforce or weaken that 

behavior, may be direct or vicarious (Matsueda 1988). 

Specifically applying social learning theory to aggression, Albert Bandura 

(1973) argues that there are three major sources of aggressive behavior within 

modern society. The first is aggression that is "modeled and reinforced by family



members" (Bandura 1973: 93). The second is aggression learned through the 

"subculture in which a person resides and with which he has repeated contact” 

(Bandura 1973: 93). According to Bandura (1973: 93), "the symbolic modeling 

provided by the mass media” is the third source of aggression in our society. The 

mass media, ne argues, 

can teach viewers how to behave in a variety of situations that 

extend well beyond the learning experiences available within the 

family or the immediate community (Bandura 1973: 93). 

The mass media provides “unlimited opportunities to learn the whole gamut of 

violent conduct from televised modeling within the comfort of their homes” 

(Bandura 1978: 15). 

Bandura (1978) contends that the viewing of violent behavior can lead both 

to the modelling of that behavior as well as to the learning of forms of viclence that 

are not specifically shown. He argues that the observation of violent behavior of 

others can lead to the learning of "general tactics and strategies of behavior" that 

equip the viewer with the capacity to "go beyond what they have seen or heard” 

(Bandura 1978: 14). "By synthesizing features of different modeled patterns into 

new amalgams, observers can evolve new forms of aggression" (Bandura 1978: 

14). It is Bandura's third proposition, then, which directly extends the notion of 

learning criminal behavior to include the impacts of the mass media beyond what 

either differential association or differential identification theory considers.



| believe the following statement sums up nicely the contribution that social 

process theories of crime have made to criminological theory: 

People are not born with preformed repertoires of aggressive 

behavior; they must learn them in one way or another (Bandura 

1973: 61). 

Since males commit the majority of violent crimes, it is important that theories of 

criminal behavior, in general, and theories of violent criminal behavior, in particular, 

take this gender difference into account. Social process theories contend that 

males commit more violent crimes than females because they differentially learn 

to be violent. However, such an argument does not question why or even how 

males differentially learn to be violent, it merely assumes that they do. This, | 

believe, is where feminist theory can offer insight and can, in conjunction with 

these learning theories, help to explain gender differences in the commission of 

violent crimes. 

Feminist Theory 

Carolyn Jonnston (1992: vill) broadly defines feminism as "an organized 

movement to eliminate social, economic, and political discrimination against 

women.” According to Messerschmidt (1986), tne goal of feminism is the 

transformation of the conditions in society whicn produce the unequal relations 

between men and women. There are several branches of feminist theory and 

each "attempts to describe women's oppression, to explain its causes and 

consequences, and to prescribe strategies for women's liberation” (Tong 1989: 1).



Many feminists argue that «tis first necessary to Understand the ways in which the 

ideologies of the sociai structure operate and are enforced and/or reinforced before 

these existing conditions can 62 altered. 

One of the ways gender inequality Is transmitted and reinforced in our 

society is through varicus forms of socialization. Socialization is a means of 

indiract social control tnrouch “ideological or cultural manipulation” (Faney 1990: 

208). Farley (1990) argues that this indivect social control is effective since it is 

achieved through the teaching of appropriate roles, whicn are often based on 

characteristics sucn as genaer, race/ethnicity, age, social class, and sexual 

orientation. Images found in various forms of pcpular cuiture, such as music, 

literature, television. and filrm are some of the indirect agents of socialization 

(Sheffield 1989). According to Farley (1990), jim serves as an agent cf 

socialization, wheredy people learn what !s prescribed for survival within our 

society. Film, then, is one way in whicn gender inequality is ideologicaily enforce 

and/or reinforced. Examining images of violence in film may be a way to 

undersiand how bath men and women may come to learn things about violence, 

such as wnat types of violence are available and acceptable for them to use, what 

are aporopriate motivations for violence, of when to use violence, and what 

rewards may be associated with violence. Cr, in Sutherland's terms, this is one 

way to understand how men and women may come to learn the tecnniques, 

rationalizations, motives, drives, and attitudes for committing violent acts. 
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The purpose of this thesis is to explore one of the mechanisms for learning 

violence, namely that of the mass media in general and film, in particular. In order 

to understand the importance of the mechanisms by which violent behavior may 

be learned differently by gender, it is important to understand wnat feminist 

theories assert about why violent behavior occurs. 

It has been well-documented that the majority of all violence is committed 

by men (Kilmartin 1994). Kilmartin (1994) argues that a variety of male 

socialization experiences encourage violence. As discussed above, one agent of 

socialization is the mass media. Connell (1989: 196) asserts tnat the "murderous 

nero, the supreme specialist in violence" is one of the central images of 

masculinity in our popular culture. In fact, many of our media idols, such as Chuck 

Norris, Arnoid Schwarzenegger, Sylvester Stallone, and Jean-Claude Van Damme, 

have had very lucrative careers portraying very violent characters (Kilmartin 1994). 

From such images, both men and women learn that it is acceptable for men 

to benave in aggressive and violent ways. In addition, both men and women learn 

the contexts in which violence is justified. According to Kilmartin (1994: 217): 

In movies and television, aggressive men (who engage in what is 

perceived as ‘legitimate’ violence) get the love of women, the 

admiration of others, and a feeling of self-rignteous satisfaction. 

Tnese feelings of admiration can also be carried out of the media portrayal and 

into reality. Both men and women, according to Kilmartin (1994), come to 

understand that men who act aggressively and violently against those who are 
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deserving of such acts are to be rewarded and admired. 

Probably the principal focus that feminists have had concerning violence 

centers around women as victims of violent acts. Although it has been well- 

documented that men are more likely to be the victims of most forms of violent 

crimes, feminist theory tends to focus more heavily on the abuses that are suffered 

by women (Maguire and Pastore 1994). Feminist theory points to the fact that 

these abuses are ail too prevalent in their occurrence. For example, from 1965 

to 1990, assaults against women rose 50% while those against men declined 

(DiCanio 1993: 286).' It is estimated that three out of four women will be the 

victim of at least one violent crime during their lifetimes (DiCanio 1993: 286). 

Examples of the extent of this violence are statistics on rape and battery. During 

the 1980s, the rape rate in the United States increased four times faster than the 

national crime rate (DiCanio 1993: 286). In 1990, more women were raped than 

in any other yearin U.S. history. During this year, an average of almost 300 rapes 

occurred per day. This includes only those rapes that were reported to the police. 

In addition, a woman is beaten every 18 seconds (Sheffield 1995: 433). 

This totals almost 5000 battered women per day. It is estimated that 3-4 million 

women are battered every year, either by their husbands or by other men that they 

know. Battery is the largest cause of injury to women, with 22-35% of emergency 

  

‘it should be noted that violence against women can take many forms, including 

unsafe medical practices, inadequate living conditions, sexual assault, rape, and 
battery. 
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room visits by women being the direct result of battering (Sheffield 1995: 434). 

Although violence does touch the lives of millions of women directly, this 

need not be the case for violence to affect their lives. 

..women who have grown up with the image of powerful and 

potentially vioient men need not have experienced a direct attack to 
share a sense of fear and intimidation (Chafe 1995: 422). 

The mass media are one way in which the imagery of violence and male 

dominance is delivered to an audience of both men and women (Hail 1992). 

MacKinnon (1992: 297) states that: 

Looking at the facts of the abuses of women all at once, you see 

that a woman is socially defined as a person who, whether or not 

she is or has been, can be treated in these ways by men at any 

time, and little, if anything, will be done about it. 

Sutherland's fourth proposition focuses on the content of what is learned. 

More specifically, Sutherland (1947: 169) argues that learning criminal behavior 

involves learning the techniques as well as the "motives, drives, rationalizations, 

and attitudes” for committing crime. Differential association, then, identifies the 

importance of ideas that are learned, not just behaviors (Void and Bernard 1986). 

in this thesis, | will examine the images of men and women as perpetrators and 

as victims of violence in mainstream films in order to gain insight as to what 

messages about violence are made available to the viewers of mainstream films. 

More specifically, | will look at what messages these films are portraying as to the 

"motives, drives, rationalizations and attitudes" for committing violence. 

The second aspect of differentiai association and, in general, ail social 
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process theories concerns the process by which learning occurs. Here, | refer 

back to Glaser's (1956) and more notably to Bandura’s (1973) notion of the 

importance of the mass media in the learning process. Whereas Sutherland 

(1947) had, for all practical purposes, discounted the importance of the media in 

the learning process, these theorists recognized that learning can occur through 

more informal means, such as the mass media. 

As | argued earlier, one of the snortcomings of these theories is that they 

fail to take gender differences in the commission of crimes into account. Crime 

Statistics illustrate that violent crime is a gendered phenomenon, however, there 

are no criminological theories that have adequately addressed this nature of violent 

crime. 

This thesis operates under the assumption that both men and women can 

learn and internalize what they see in film and that they can and do alter their 

attitudes and/or behavior accordingly. As will be illustrated in the next section, 

viewers can become more accepting of violence, more fearrul of violence, and may 

benave more aggressively after viewing violent images in the media. 

14



Chapter 3 

Literature Review 

Effects of Violence in the Mass Media 

As noted in the previous section, some social process theories do consider 

film as an avenue for learning criminal benavior, although, they do not specifically 

consider the possibility of learning violence through film. There is, however, a 

body of literature that does consider the effect that violence in the media has on 

the viewer's attitudes and/or behaviors. 

A review of this body of literature is important to this thesis in illustrating that 

the images that viewers receive are important on an ideological level, as well as 

on a more individualistic behavioral and attitudinal level as well. This body of 

literature is imporant, then, in illustrating that viewing media violence can 

potentially serve to either make one more violent or to make one more accepting 

of violence. 

The first studies that focused on the effects of the mass media on social 

behavior appeared in the 1930s and 1940s and dealt primarily with the cinema 

(Andison 1977). As a whole, these studies conclude that the dramatic violence of 

the cinema “had a marked emotional effect upon the juvenile audience" (Bogart 

1973: 492). This work influenced studies done in the 1950s, which attempted to 

discover a causal link between mass media violence and subsequent aggressive 
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behavior by the viewer (Andison 1977; Phillips 1983). Studies of this kind 

continued to appear throughout the 1950s and 1960s. From 1970 to 1974 

research in this area increased noticeably, possibly due to the appearance in 1972 

of the final report of the Surgeon General's Scientific Advisory Committee on 

Television and Social Behavior along with the five supporting volumes of technical 

reports. Since the early 1970s, research in this area has continued to appear 

steadily, but in decreased volume as compared to the early 1970s (Paik and 

Comstock 1994), 

There are three currents of thought regarding the relationship between 

viewing violence and subsequent viewer aggression (Andison 1977: Loye, Gorney, 

and Steele 1977). The first, and minority view, contends that viewing violence 

has no effect on the aggressive levels of the viewer. In a study commissioned by 

the National Broadcasting Company (NBC), Milavsky, Stiop, Kessler, and Rubens 

(1982) reported that they obtained no evidence that there are any significant 

effects of television violence on the aggressive behavior of viewers. Turner, 

Hesse, Bradford, and Peterson-Lewis (1986) point out that the findings of this 

study are quite different from the findings-reported by numerous other studies 

examining this relationship. 

Baron and Reiss (1985: 350) argue that "imitation effects attributed to mass 

media events are statistical artifacts" of the data and timing of these events. In 

their conclusion, however, they retreat from completely refuting the hypothesis that



mass media violence affects the viewer. Instead, they conclude that previous 

researchers may have prematurely rejected the notion that mass media violence 

has no effect and they call for further research to be done on the micro level of 

imitation (Baron and Reiss 1985). 

The second current of thought claims that viewing violence results in a 

cathartic effect on the aggressive levels of the viewer (Andison 1977). In their 

study of preadolescent and adolescent boys, Feshbach and Singer (1977) 

conciude that reduced aggression is the result of exposure to violent television 

programming in certain types of boys. However, they also argue that this may not 

be the case for the "realistic portrayal of bloody,...overly violent actions" that are 

found in motion pictures (Feshbach and Singer 1977: xiv). "We would permit our 

own children to watch the violence presented on television, but we would not 

permit them to be exposed to the violence depicted in some contemporary mation 

pictures" (Feshbach and Singer 1977: xiv).° The catharsis view is summed up 

  

“It should also be noted that the study by Feshbach and Singer has been 
criticized on methodological grounds. One of the main criticisms is that they 

failed to measure the aggressive content of the programs that the groups of 

children were watching. Cartoons, then, were assigned to the nonaggressive 

viewing group even though they contained the highest rates of violence 

(Bandura 1973). In addition, Fesnbach and Singer also failed to completely 

control what was viewed by each group, with some of the boys from the control 

group admitting that they viewed some of the aggressive programs (Ball- 
Rokeach 1971). 
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Comstock (1977: 192) identifies eight factors of the violent portrayal that 

seem to increase the likelinood of aggressive behaviors and attitudes from the 

viewer. These factors are: (1) realistic violence, (2) justified violence, (3) rewarded 

aggression, (4) highly exciting portrayals, (5) intentionally harmful aggression, (6) 

unpunished viclence, (7) violence that encourages viewer identification (e.g. the 

viewer identifies with the perpetrator of the violence, such as being of similar age 

and race), and (8) violence in which the portrayed victim is similar to the viewer. 

Only one of these factors will be addressed specifically in this thesis; namely that 

the violence is rewarded. Although | will not be addressing all eight of these 

factors in the course of my research, it is important to note that there are a variety 

of factors that seem to affect viewers. For this reason, | will briefly review some 

of the literature that addresses these factors. 

Real vs. Fictional Violence 

Although both live portrayals and cartoon portrayals of violence nave been 

found to affect levels of aggression in viewers, Bandura, Ross, and Ross (1963) 

found that the effect of live portrayals on aggression was greater than that of 

cartoon portrayals. Berkowitz and Alioto (1973) also found that subjects were 

  

Further, in a comparison of the effects of nonaggressive pornography, aggressive 

pornography, and nonsexual aggressive films, Donnerstein (1983; 1984) arques 

that nonsexual aggressive films increase levels of aggression and asocial attitudes 

toward women by male viewers. Violence, then, appears to be the common factor 

in the types of media that elicit aggressive attitudes and/or behaviors, whether 
these media are sexually explicit or not. 
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more provoked to aggression when they believed that the media violence was real 

rather then fiction. Even Feshbach and Singer (1977), who concluded that 

violence in the media had a cathartic effect on the aggressive levels of the viewer, 

qualify their findings by stating that 

there are sharp differences in responses to fantasy content and to 

reality content and that the message of fantasy is much less 

influential in shaping children’s aggressive attitudes than the 
message of reality (Feshbach and Singer, 1977: 158). 

Justified Violence 

Berkowitz identifies the perception of the observed violence as jusiified as 

one of the intervening factors that may serve to facilitate aggression in the viewer 

(Turner and Berkowitz 1972). Goranson (1970) contends that the aggression 

stimulating effects of mass media violence are most evident when this violence is 

portrayed in a justified context. He further argues that nonjustified aggression may 

serve to inhibit levels of aggression in the viewer. Goranson (1970: 19-20) warns 

that by depicting the hero's successful violence against the “bad guy" as justified, 

the mass media may be "creating those very conditions most conducive to the 

instigation of aggression.” In other words, he warns that It is possible that instead 

of learning that “crime does not pay,” viewers of this violence are actually learning 

that it is "good to kill bad people" (Goranson 1970: 19). 
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Highly Exciting Violent Portrayals 

Comstock (1977) reports that any highly exciting media portrayal, whether 

it be violent or nonviolent, can increase the likelinood of aggressive behavior in the 

viewer. One reason for this is that viewers are likely to be more aroused by such 

exciting portrayals which may then serve to intensify their subsequent violent 

behavior (Comstock 1977). 

According to social learning theory, people will pay attention to evenis that 

are distinctive. Bandura (1973) notes tnat exposure to a given process is nat 

enough for learning to occur. Instead, people must pay attention to processes if 

they are to learn from them. Tan (1986) argues that the majority of violent 

portrayals on television are distinctive from the rest of the program (i.e., dialogue) 

as a result of their fast paced physical movement and auditory stimull (l.e., loud 

noises, sucn as shouting and gun fire). As a result of this distinctiveness, violent 

portrayals are more likely to not only attract the attention of the viewer, Dut to keep 

their attention as well (Tan 1986). Once the attention of the viewer is fixed on the 

violent portrayals, these acts can then be learned and acted upon by the viewer. 

(Bandura 1973; Tan 1986). 

Intent to Injure 

According to Comstock (1977), when violent acts are portrayed as motivated 

by intent to injure the victim, they are more likely to result in increased levels of 

aggression in the viewer. Phillips (1983) argues that the examination of the effects 
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of heavyweight prize fights on homicide rates illustrate this point well. Not only are 

the violent actions of the participants in the fight real, justified, and even rewarded 

with large paychecks, they are also portrayed as being motivated with the intent 

to injure the other participant. It is argued, then, that the findings that homicide 

rates increase within a four day period following highly publicized heavyweight 

prize fights illustrate the effect of the intent to injure on levels of viewer aggression 

(Phillips 1983; Turner et al. 1986). It snould be noted, nowever, that this study is 

only correlational and does not offer any real evidence that televised prizefights 

cause and increase in homicidal behavior. | 

Lack of Criticism 

Comstock (1977) reports that when violent acts are not criticized by 

someone outside of the media portrayal, they are more likely to elicit aggressive 

benavior. In a study of cnildren’s attitudes towards violence, violence was feund 

to be the most accepted solution to conflict by the children who had been most 

exposed to violent television and whose families had no clearly defined attitudes 

towards aggression (Bogart 1973). That is, children who had been exposed to 

violent television and who had not been exposed to either a clearly defined 

negative attitude toward violence or a clearly defined positive attitude toward 

violence outside of those television portrayals were more likely to accept violence 

as a viable solution to conflict.



identification with the Perpetrator 

Some studies argue that increased levels of viewer aggression are more 

likely to result when the viewer identifies with the perpetrator of the violence 

(Goranson 1970; Turner and Berkowitz 1972; Comstock 1977). This identification 

can include similarities between the viewer and the perpetrator sucn as name, age, 

and race. In their meta-analysis of over 180 studies, Paik and Comstock (1994) 

found that viewer identification with the perpetrator and the situation is the 

strongest factor in facilitating viewer aggression. 

Modelling of the Victim 

A viewer is more likely to behave aggressively towards another person if 

that other person is similar to the victim of the violence viewed on the screen 

(Goranson 1970: Comstock 1977). Berkowitz and Geen (1967) found that subjects 

were most likely to administer shocks to a confederate who had previously 

angered them and who had the same name as the victim in the film they had 

viewed after being angered. In a later study, these same authors found that 

subjects were most likely to administer shocks to confederates wno had the same 

name as the victim in the viewed film, even when the first association with the 

confederate was made after the viewing of the film (Goranson 1970). 

Rewarded Violence 

Another intervening factor identified by Berkowitz that may serve to facilitate 

aggression is the portrayal of violence as an act that could result in a positive 
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outcome for the perpetrator of that act (Turner and Berkowitz 1972). Violent 

portrayals that result in rewards to the perpetrator of those acts are much more 

likely to elicit aggression from the viewer than are acts that result in the 

punishment of the perpetrator. Malamuth and Check (1981) found that exposure 

to violent-sexual films in which the sexual violence was portrayed as having 

positive consequences for the perpetrator resulted in increased acceptance by 

male subjects of interpersonal violence against women in the real world. Thus, 

they argue that viewing vioience can not only affect the behavior, but the attitudes, 

of the viewer. 

Goranson (1970) identifies another effect of watching violence, the learning 

effect. He argues that what people learn from watching violence in the media 

depends on the belief that they have towards the effectiveness of that aggression 

to attain their goals while at the same time to avoid punishment. Tne mass media, 

he asserts, usually portray violence and aggression as being a very effective 

method to attain one’s goals. Therefore, people, children in particular, are likely 

to learn that aggression is an effective means by which to achieve their goals and 

solve their problems (Goranson 1970; Tan 1986). 

Probably the best known studies in this area are Bandura's Bobo doll 

experiments. In this series of experiments, Bandura, Ross, and Ross (1961, 1963) 

found that preschool children who had viewed a film af an adult behaving 

aggressively toward a Bobo doll were more likely to behave aggressively toward 
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a Bobo doll than did children who did not view the film. In addition, children who 

had viewed the film were more willing to behave violently toward a human clown 

than were those who did not view the film (Bandura et al 1963). The authors also 

determined that children behaved more aggressively toward the Bobo doll when 

either they or the adult in the film was rewarded for such behavior (Bandura et al 

1961). They found, then, that the rewards could be either direct or vicarious. it 

should be noted that many of these findings are consistent with social learning 

theory in that rewards and/or punishments associated with a behavior affect the 

performance of that behavior. 

Conclusion 

Although there are some differences of opinion regarding the effect of 

viewing violence in the mass media, the majority of socia! scientists do agree that 

there is some effect. Whether this effect is stimulation towards aggressive 

behavior, acceptance of aggressive behavior, or some other effect, is not the 

Question of this thesis. Rather, this review of the literature serves to illustrate that 

viewing violence does appear to affect the viewer in some manner and that this 

effect seems more likely to be negative than positive. Furthermore, it serves to 

illustrate that there are indeed messages about violence that the viewer can learn 
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and either imitate directly and/or indirectly. According to Berkowitz (1986: 94), 

in most instances, the effects of observed violence are probably too 

weak to be noticed by the audience. This does not mean, of course, 

that society can safely disregard the widespread portrayal of 

aggression in the mass media. For one thing, movies, television, 
newspapers, and magazines can teach susceptible members of their 

audience that aggression is acceptable or even desirable in specific 

situations and can help inculcate vaiues fostering aggressive 

conduct. 

Cultivation Theory 

Cultivation theory offers important insignts into viewers’ feelings of fear that 

can result from media portrayals of violence; for that reason, | will consider it in 

this section. It is my contention that this research provides additional evidence 

that viewing violence does influence the beliefs and behaviors of the viewer. 

Cultivation theory focuses on the effects of viewing mass media violence on 

viewers’ perceptions of the world around them. In an extensive analysis of 

network television content in 1976, Gerbner et al. (1977) found that aver one-haif 

of all characters were involved in violence of some kind and aimost one-tenth were 

involved in killing. Furthermore, over three-fourths of prime time hours contain 

some violence (Singleton, Straits, Straits, and McAllister 1988). It has been 

argued that extended exposure to television "cultivates an exaggerated belief in 

a mean and scary worid" (Ogles and Hoffner 1987: 384). “As television programs 

often portray a world full of violence, danger, and evil, it is suggested that those 

who watch TV frequently develop a perception of social reality that is consistent 

with this usual depiction of life and society” (Berkowitz and Rogers 1986: 65). 

26



Cultivation theory contends, then, that heavy television viewers are more likely to 

have a higher sense of personal risk and a higher sense of mistrust and suspicion 

than do lighter television viewers (Gerbner, et al. 1977). Further, Gerbner et al. 

contend that the contribution of television's effect on cultivation of the "mean world" 

are not altered by gender, age, education, income, newspaper reading, or church 

attendance (Gerbner et al. 1977). 

In his reanalysis of the 1977 General Social Survey data used by Gerbner 

et al., Hughes (1980) controlled for several extraneous variables simultaneously 

and concluded that there was no evidence in the data to support the cultivation 

hypothesis. However, Hughes (1980) maintained that his findings did not 

necessarily imply that cultivation theory is unsubstantiated. Rather, he contends 

that the theory might De supported if researchers measured the programs that 

people are watching instead of their overall exposure to television (Singleton et al. 

1988). 

Ogles and Hoffner (1987) provide experimental support for Gerbner’s 

cultivation hypothesis. They exposed one group of male undergraduates to five 

violent R-rated feature films over a period of two weeks. The control group was 

exposed to two of these five films over a one week period. The two week 

exposure group was found to perceive significantly more crime and to be more 

fearful about being victimized than was the one week exposure group (Ogies and 

Hoffner 1987).



Although cultivation theory was originally intended to explain the behaviors 

and beliefs of people exposed to television, it can be argued that cultivation theory 

could be extended to film. Gerbner et al. (1977) argues that constant exposure 

to television violence over a period of time is more important to cultivation effects 

than the size of the exposure. That is, a constant trickle of violence over time will 

have more effect on the cultivation of a "mean world" view than will the viewing of 

several violent programs in a short period of time (Ogles and Hoffner 1987). It 

seems to follow, then, that constant exposure to film violence could also have this 

same effect, even though the exposure to the violence may not be on a daily 

basis. So whereas viewers do not have constant, everyday exposure to film, itis 

possible that they experience enough continuous exposure to violent films to 

develop a mean and scary view of the world. 

Gender Representation in Mainstream Films 

The purpose of this thesis is not to focus on the myriad forms of differential 

representation of women and men in films. However, this topic is not unimportant 

to this thesis, in that it can offer insight into the gendered messages being 

depicted in film regardless of whether they contain violence. A complete review 

of literature in this area is beyond the scope of this thesis. However, recent 

research by Powers et al. (1993) offers a rather thorough view of what gender 

representation in mainstream films has been over the past 45 years. 

Although there are a number of studies which focus on gender 
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representation in various forms of the mass media, one study that is directly 

relevant to this thesis is the work of Powers et al. (1993). They conducted an 

extensive analysis of various dimensions of the representations of female and 

male characters in a sample of 146 top box office films spanning the period 1946- 

1990. Of particular interest to this thesis is their focus on the motivations for 

violence. 

Powers et al. (1993) identified three primary goals by which the characters 

in these films were motivated. The first of these goals is romance, which remained 

the primary goal for female characters throughout the course of the study, while 

being the least important of the three goals for the male characters throughout. 

The proportion of female characters motivated by romance declined from the first 

decade (50%) to tne last decade (44%), but only slightly. Tne proportion of male 

characters motivated by romance also declined slightly over time, from 21% in the 

first decade to 17% in the last decade. 

The second goal identified by Powers et al. (1993) is self-interest. This is 

the least important goal for female characters in the first decade of study, but 

becomes the second most important goal by the second decade and remains so 

throughout the remainder of the study. During both the first (1946-1955) and the 

second (1956-1965) decades, self-interest was the second most important goal for 

male characters. However, this becomes the most important goal for male 

characters for the last two decades of study (1966-1989). 
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The third goal identified by Powers et al. (1993) is protection of others. This 

is the second most important goal for female characters during the first decade 

(1946-1955), but fails to the least important goal by the second decade. For male 

characters, protection of others is the most important goal during the first decade 

(1946-1955), but becames the second most important goal by the last two decades 

(1966-1989). 

In conciusion, the most important goal for female characters throughout the 

study is romance, however, the goals of self-interest and protection of others do 

increase in importance over the course of the study. The most important goal for 

maie characters shifts from protection of others in the earlier films to self-interest 

in the later films in the study (Powers et al. 1993). 

Violence 

Male characters are more likely than female characters to use violence as 

a method to achieve their goals throughout the course of the study. The use of 

violence as a method for achieving one's goals increases for both male and female 

characters throughout the study. Whereas only 8% of female characters use 

violence in the first decade (1946-1955), 27% use violence in the last decade 

(1976-1989). The proportion of male characters using violence increases fram 

26% in the first decade to 36% in the last decade (Powers et al. 1993). 
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Research Questions 

Social process theories of crime posit that criminal behavior is learned just 

as noncriminal behavior is learned. From the literature examined in this thesis as 

well as the theoretical perspective adopted, it will be assumed that films can teach 

either violent/aggressive attitudes and/or behavior. Once this is assumed, it then 

follows that we should examine what messages these films are providing. Social 

process theories say that the techniques of violence as well as the rationalizations 

and mativations for violence can be learned. It is the contention of this thesis that 

films are one way in which these rationalizations and motivations can be learned. 

The orimary research question is: What type of violent messages are made 

available to viewers? More specifically, | will explore: 

-/What are the types of violence presented in these films? 

-Who commits the violence? 

-What are the motivations for the violence? 

-What types of violence more likely to result in some sort of reward for the 

perpetrator? 

-Who are the victims of violence? 

| will examine whether males and females equally commit violence, if they equally 

commit the same types of violence, if they are rewarded the same for perpetrating 

violence and if they are similarly motivated to commit violence. It is expected that 

this examination might give insight into another source for learning violence and 
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to anather source for learning gender appropriate expressions of violence, namely 

violence in mainstream films.



Chapter 4 

Methods 

The purpose of this thesis is to explore the representations of violence by 

men and women in mainstream Hollywood feature films. This thesis is intended 

to examine the differential representations of men and women as both perpetrators 

and victims of violence. 

The top 30 films of 1993 were chosen as the sample set of films. This 

sample was chosen because it was reasoned that it would be the most recent 

sample of films that would be available on video cassette. The list of films used 

in the analysis appears in Appendix 1 (see p. 78). The data used in the analysis 

was gathered through a content analysis of each film. An example of the coding 

scheme used appears in Appendix 2 (see p. 79). 

Violence 

The first variable coded was the individual acts of violence. Theoretically, 

the concept of violence may 6e operationalized in a wide variety of ways. 

Traditionally and legally, definitions of violence include acts such as assault and 

murder. However, it has also been argued that acts such as sexual harassment, 

unsafe medical devices, and inadequate living conditions are forms of violence 

(Messerschmidt 1986). For tne purposes of this thesis, violence is operationalized 

in a rather narrow way, including only physical viclence. For the purposes of 

coding, physical aggression was operationalized as the physical attack of one 
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person toward another that involves either bodily contact and/or the use of a 

weapon. Weapons can be any kind of object that is used in the attempt to place 

harm or injury on another person. Examples include punching, stabbing, kicking, 

and shooting. 

Types of Physical Aggression 

The second variable coded was the specific type of violent act committed. 

These specific categories include murder, rape and attempted rape, assault, 

robbery, domestic abuse, and child abuse. These categories were chosen 

because they are the crimes, with exception of domestic and child abuse, tne FBI 

considers the most serious, or Index Crimes. The following are the definitions of 

each of these categories used in coding. When possible, these definitions are the 

ones that the FBI uses in their classification of Index Crimes. 

Death (murder) 

This category includes violent acts that result in death, whether intended or 

planned by the perpetrator. 

Rape and Attempted Rape 

Rape is defined as the carnal knowledge of a person forcibly and against 

their will (Maguire & Pastore 1993). Attempts and sexual assaults are also 

included in this category. 
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Assault 

Assault is defined as "intentionally inflicting...bodily injury to anyone" 

(Maguire & Pastore 1993: 731). This category does not include those acts that 

occur in a domestic situation." 

Robbery 

Robbery is defined as "the taking of anything of value" from a person, bank, 

or other entity (Such as a company) by intimidation or force (Maguire & Pastore 

1993: 734). 

Domestic Abuse 
  

Domestic abuse is defined as the physical assauit of a spouse, cohabitee, 

or significant other. 

Child Abuse 

Child abuse is defined as any physical trauma to a child for which no 

reasonable explanation exists. 

Whereas the FBI counts only the most serious act In a situation that involves 

multiple criminal behaviors, | will count all of the acts that occur in a scene as 

individual acts of violence. For exampie, in a situation where an individual is 

robbed and murdered, the FBI would count only the murder in the official crime 

  

“Although the coding sheet does not portray it, acts of assault were 
differentiated at the time of coding between simple and aggravated. Simple 

assault involved acts such as slapping, hitting or kicking. Aggravated assauit 

involved acts that involved any object used to injure someone or as a weapon. 
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statistics. In such a situation, |, however, counted both acts of violence. 

Perpetration of Violence 

When possible, the gender of the perpetrator of each act of violence was 

coded as either male or female. 

Motivation for the Violence 

According to differential association theory, part of learning criminal behavior 

is the learning of the “motives, drives, rationalizations, and attitudes" consistent 

with that behavior (Sutherland 1947: 169). Part of the learning of violence, then, 

involves learning the motives and rationalizations for violent behavior. For this 

reason, the motive for each of the viclent acts was recorded. 

For the purposes of coding in this category, | adopted two of the categories 

of motives that were identified by Powers et al. (1993), which are self-interest and 

protection of others. | also included the catch-all “otner" category. 

The Violent Act is Rewarded 

An act was coded as being rewarded violence if it resulted in some sort of 

positive consequence for the perpetrator of the violence. This notion is consistent 

with both social learning theory and the literature review. Recall that social 

learning theory posits that acts that result in positive consequences are more likely 

to be "modeled and reinforced" (Bandura 1973: 93). Likewise, ome of the eight 

factors identified by Comstock as most likely to lead to aggression is the reward 

placed on that violence. According to Goranson (1970), viewers of violent content



often learn that violence is an effective means to achieve an end. For the 

purposes of coding, a violent act was considered rewarded if the goals of the 

perpetrator were met as a result of that violent act. For this category, | considered 

both short-term and long-term rewards for each act. Rewards were considered in 

terms of the characters’ reasons and/or goals for perpetrating the violence. The 

consideration of rewards was not just within the scene in which the viclence 

occurred, but in terms of the overall story line and movie as well. 

Victimization 

When possible, the gender of the victim of each violent act was coded as 

either male or female. 

Controls 

The control variables used in the analysis were race and age. Race and 

age were chosen as control variables because they are often considered as 

correlates to violent crimes. 

37



Chapter 5 

Data Analysis 

Univaniate Statistics 

Violent Acts 

As shown in Table 1 (see p. 57), violence was common in the sampie set 

of films. Of the 30 films, 83.3% (n=25) contained at least one violent act. The 

number of violent acts ranged from a low of 0 (n=5) to a high of 78 in the Three 

Musketeers. The following films were eliminated from the following analysis 

because they contained no violent images: Sleepless in Seattle, Dave, and Made 

in America. In addition, Jurassic Park and The Nightmare Before Christmas were 

excluded from analysis because the violent images within them were not between 

humans. For the 25 films that remain in the sampie, the mean number of violent 

acts was 18.52 with a standard deviation of 19.7. Films that were more than two 

Standard deviations from the mean were dropped and the subsequent mean 

number of violent acts is 14.04 with a standard deviation of 12.48.° It is safe to 

say, then, that the majority of the top grossing films in 1993 contained violent 

images. 

  

“The films that were excluded were Demolition Man and The Three 
Musketeers. 
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Types of Violence 

As noted in Table 2 (see p. 58), of the 463 acts of violence, the most 

common form of violence was simple assault (65.4%: 77=217.35, p<.001), followed 

by acts that resulted in death (20.3%), and aggravated assault (14.3%).° There 

were no acts of roboery, domestic abuse, child abuse, sexual assault, or rape in 

the sample set of films. 

Motivations for Violence 

Table 3 (see p. 59) shows that self-interest (58.5%: y°=394.43, p<.001) was 

the most common motive for the use of violence, followed by protection of others 

(33.9%), and other (7.5%). 

Reward for the Violence 

As shown in Table 4 (see p. 60), the perpetrators of violent acts were most 

likely to receive no reward (40.8%; y*=25.79, p<.001) as a result of their violence. 

Acts that resulted in some sort of punishment for the perpetrator or acts that did 

not achieve the goals of the perpetrator were included in this no reward category. 

Perpetrators received a short-term reward of some form in 36.7% of the acts. 

Short-term rewards typically involved the temporary achievement of some goal of 

the perpetrator through the use of violence, such as the use of violence to escape 

from an assailant. Long-term rewards, on tne other hand, were received in 22.5% 

  

SAlthough acts of simple and aggravated assault were not given separate 

space on the coding sheet (see Appendix 2, p. 79), each act of assault was 
specified as either simple or aggravated assault in the coding process. 
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of the violent acts. These rewards typically involved the long-term achievement 

of some goal of the perpetrator as a result of the use of violence, such as the 

capturing or the stopping of the “bad guy" by the "good guy." 

Demographic Characteristics 

The demographic characteristics of the sample are presented in Tabie 5 

(see p. 61). As shown in the table, the perpetrators of violence were significantly 

more likely to be male (91.2%) as were the victims (90.5%) of viclence. In 

addition, both the perpetrators and the victims of violence were significantly more 

likely to be white (82.7%; 81.7%) and to be in their 30s (54.2%; 47.4%). Neither 

marital status nor occupation will be reported because the information was 

available for fewer than half of the characters involved in violence. 

Bivaniate Statistics 

The chi-square test of statistical significance was performed tc determine 

if two variables were related. The results of these chi-square tests are reported 

below. 

Gender of Perpetrator and Gender of Victim 

When simultaneously looking at the gender of the perpetrators and the 

gender of the victims of violence, there are no statistically significant relationships 

(see Table 6, p. 62). While considerably more males were victimized than females 

(408 males and 44 females), males and females were equally victimized by male 

and female perpetrators. That is, males were violent towards males and to a 
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lesser extent towards females, just as females were violent towards males and to 

a lesser extent females. One interesting aspect to note is that the four acts of 

_ female to female violence were ail from the same film, The Crying Game, and 

involved the same two characters. Tne character wno was the perpetrator of the 

violence was a biclogical male, but was coded as a female because she adopted 

tne roles and identity of a female. In a strict sense, then, there were no acts of 

female to female violence in the sample set of films. However, these acts will be 

included in the remaining analyses as female to female violence based on the 

reasoning given above. 

Gender of Perpetrator and Motivation for Violence 

Table 7 (see p. 63) shows the relationship between the gender of the 

perpetrator and the motivation for violence. As shown in the tabie, both male and 

female perpetrators had similar motivations for their violence. The majority of both 

male and female perpetrators were motivated by self-interest, followed by 

protection of others, and other. Male and female perpetrators were not statistically 

different in their motivations for the use of violence. 

Gender of Victim and Motivation for Violence 

The relationship between the gender of the victim and the motivation for 

violence is shown in Table 8 (see p. 64). The motivations for violence did differ 

py the gender of the victim. That is, violence enacted against female victims was 

significantly more likely to be motivated by self-interest than was violence against 

4]



males. Violence enacted against male victims was significantly more likely to De 

motivated by protection of others than was violence against women. 

Gender of Perpetrator and Reward for Violence 

The relationshiep between the gender of the perpetrator and the reward for 

the violence is presented in Table 9 (see p. 65). Both male and female 

perpetrators were most likely to receive no reward for their violence. When 

perpetrators were rewarded, males were more likely to be rewarded in the short- 

term and least likely to be rewarded in the long-term, whereas female perpetrators 

were more likely to be rewarded in the long-term than in the snor-term. As shown 

in the table, however, there are no statistically significant differences between the 

reward associated with violence for male and female perpetrators. 

Gender of Victim and Reward for Violence 

The relationsnip between the gender of the victim and the reward for the 

violence is presented in Table 10 (see p. 66). Tne majority of violence was likely 

to result in no reward, regardless of wnether it was enacted upon male or female 

victims. When violence is rewarded, violence against both males and females is 

more likely to be rewarded in the short-term tnan in the long-term. However, there 

are no Statistically significant differences between the reward for violence enacted 

upon males as opposed to violence enacted upon females. 

Gender of Perpetrator and Type of Violence 

Table 11 (see p. 67) shows the relationship between the gender of the



perpetrator and the type of violence. Both male and female perpetrators were 

most likely to use some form of simple assault. Whereas males were more likely 

to perform a violent act that resulted in death than to engage in aggravated 

assault, females were more likely to engage in aggravated assault than to kill 

someone. However, male and female perpetrators were not Statistically different 

in the types of violence used. 

Gender of Victim and Type of Violence 

Table 12 (see p. 68) shows the relationship between the gender of the 

victim and the type of violence. Both males and females were most likely to be 

victims of simple assault. However, males were more likely to be victims of death 

than aggravated assault. Females, on the other hand, were more likely to be 

victims of aggravated assault than death. However, there were no statistically 

significant differences in the types of violence that men were victims of as opposed 

to women. 

Muttivanate Statistics 

Gender and Motivation for Violence 

The relationship between the gender of the perpetrator and the motivation 

for the violence, controlling for the gender of the victim, is presented in Table 13 

(see p. 69). There were no statistically significant differences in the motivations 

of male and female perpetrators controlling for the gender of the victim. As shown 

in the table, the motivations for violence by both maije and female perpetrators did 
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not differ according to the gender of the victim. Both male and female perpetrators 

were equally motivated by self-interest, protection of others, and other, regardless 

of the victim's gender. The notable exception is that female perpetrators were 

always motivated by self-interest when the victim was a female.’ 

Gender and Reward for the Violence 

Table 14 (see p. 70) shows the relationship between the gender of the 

perpetrator and the reward for violence, controlling for the gender of the victim. 

When the victim was a male, both male and female perpetrators were most likely 

to receive no reward. When the perpetrator was rewarded, both males and 

females were likely to be rewarded in the short-term and then in the long-term. 

This same pattern holds when the perpetrator is a male and the victim is female, 

however when the perpetrator is a female and the victim is a female, a new 

pattern emerges. In ail four of the situations that involved female to female 

violence, the perpetrator was rewarded in tne long-term, which was the least likely 

of consequences in all other situations. This difference is statistically significant, 

but the above caution should be considered. 

  

"It should be noted at this point that there were very few cases of female to 

female violence. Also, all of these cases were from one film and between the 

same characters. As noted earlier, one of these characters was actually a man, 

but identified himself as a woman and was so coded. It could be argued that there 

were really no instances of female to female violence in the sample. Any findings 

about female to femaie violence, then, should be viewed in this light and 
considered at least somewhat suspect. 
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Gender and Type cf Violence 

The relationship between the gender of the perpetrator and the type of 

violence, controlling for the gender of the victim is presented in Table 15 (see p. 

71). There are statisticaily significant differences in the types of violence used by 

male and female perpetrators when the gender of the victim is taken into account. 

When the victim is a male, the type of violence used is most likely to be simple 

assault, followed by acts that result in death, and then aggravated assault, 

regardless of the gender of the perpetrator. When the victim is female and the 

perpetrator is male, the pattern is similar, with simple assault the most common 

type, followed by aggravated assault and lastly acts that result in death. When the 

violence is female to female, nowever, the pattern diverges. Most of these acts 

are aggravated assault, followed by acts that result in death, with no acts of simple 

assault. Again, however, the above caution applies in this instance. 

45



Chapter 6 

Discussion and Conclusion 

The purpose of this thesis was to explore the representations of violence 

by men and women in mainstream Hollywood feature films. This thesis was 

intended to examine the differential reoresentations of men and women as both 

perpetrators and victims of violence in these films. The most notable and 

significant findings were in the univariate statistics. It is apparent that the 30 top 

grossing films of 1993 were violent. Also, itis apparent that this viclence differed 

by gender, in tnat both perpetrators and victims were predominantly male. 

Evidence that film violence is similarly differentially gendered to real world 

violent crime might lend credence to the argument that social process theories 

should take the impact of the media into account. When compared to statistics 

from the 1993 Uniform Crime Reports (UCR) (see Table 16, p. 73), slightly more 

perpetrators in these films were male (91.2%) than in the real world (86.6%) and 

slightly fewer were female (13.4%; 8.8%). interestingly, the age pattern of 

perpetrators differed markedly in film violence than in actual violence. Tabie 16 

shows the differences in tne age of perpetrators of violence in both contexts. As 

shown in the table, pre-teen (under 10) children were more likely to behave 

violently in film (5.1%) than they are in actuality (0.2%). However, this is probably 

due, in large pant, to the film The Good Son, which depicts a good deal of violence 

by a young child. Children in their early to late teens (10-19) were much less likely 
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to be violent in film (1.4%) than they were in reality (27.7%). In actuality, violent 

crimes peak for persons in their twenties (35.9%), however, this was not illustrated 

in these films. Instead, just over half of the perpetrators in the sample films were 

in their thirties (54.2%). Lasily, persons in their forties were aiso overrepresented 

as perpetrators of violence in these films (27.9%; 8.6%). The data on the race of 

perpetrators of violence are not compared here because the categories used in 

this analysis differed markedly from those reported in the UCR. 

Table 17 (see p. 74) presents demographic characteristics for victims of 

assault in the sample of films and from the National Victimization Survey (NCVS). 

As shown in the table, women are much more likely to de the victims of both 

simple and aggravated assault in reality (43.8%; 34.8%) than they are in this 

samole set of films (8.9%; 15.2%). Rather than developing a mean and scary view 

of the world as Gerbdner et al. (1977) claim, women who watch these films may be 

developing a false sense of security, not only in terms of assault, but also in terms 

of domestic abuse, sexual assault, and rape which were not portrayed at all in 

these films. Men, on the other hand, may be developing a mean and scary view 

of the world in that they are clearly overrepresented as victims of both simple and 

aggravated assault in these films. 

Comparison of Findings with Theory and Literature Review 

The findings of this analysis are consistent with gender differences in the 

commission of violence in the real world in that men predominate as perpetrators 
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of violence. The findings are also consistent with the study by Powers et al. 

(1993) which found that male characters were mucn more likely to employ violence 

to achieve their goals. The argument that viewers learn that males are 

perpetrators of violence in these films would be supported by these findings. 

These findings would also seem to support arguments By both Connell (1989) and 

Kilmartin (1994) that the hegemonic masculinity in our society is surrounded by 

violence. Both men and women learn, then, that it is acceptable for men to 

behave violently. However, these findings are at least somewhat inconsistent with 

other arguments from feminist theory, namely Sheffield (1989), in that these 

messages are not about vicience against women; rather, they are primarily acts 

of violence against other men. Sheffield (1989) argued that one way sexual 

terrorism was carried out was through the mass media. However, the findings of 

this analysis do not support her argument in that there were relatively few female 

victims of violence in these films. Additionally, there were no acts of rape, sexual 

assault, or domestic abuse, acts which are the “traditional” acts of violence against 

women. 

The findings about women as victims of violence are inconsistent with what 

some feminist theory might predict. However, the messages that women receive 

as perpetrators are, at least partly, consistent with feminist theory. Women receive 

relatively few messages about perpetrating violence. This is also consistent with 

the gender differences in the commission of violence in reality. Faludi (1991) has 
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argued that women in the media are violent for protection of others or towards the 

"bad" man or woman. This argument was not supported in these findings, in that 

there was no difference in the motivations for violence between male and female 

perpetrators. In their longitudinal study of the representations of males and 

females in mainstream films, Powers et al. (1993) found that women were 

motivated to use violence primarily by romance, a motivation that was not used in 

this study. Both males and females in this study were most likely to be motivated 

by self-interest: a motivation tnat was growing in prominence for female characters 

in the Powers et al. (1993) study. 

Alternative Explanations for the Findings 

The finding that is probably the most inconsistent with the theoretical portion 

of this study is that women are fairly unlikely to be portrayed in this sample set of 

films as victims of violence. Although it was expected that more men would be 

victims of violence than women, it was expected that women would be portrayed 

as victims of violence at a greater rate. This, however, was not the case. 

Although this is a surprising finding, it is not necessarily a negative finding. If 

social process theories do have merit in relation to the media, then it is certainly 

good news for women that they are not being portrayed as the "appropriate" 

victims of violence. However, there are alternative explanations or considerations 

for this and the other findings that need to be explored before any conclusions can 

be drawn from this study. 
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The first of these alternatives is that the proportion of male to female 

characters was not considered in this analysis. There is some evidence which 

suggests that women are underrepresented in film. lf there were very few female 

characters in these films overail, then maybe women are being portrayed as 

victims of violence at a very high rate compared to their overall numbers in film. 

This aiternative, however, cannot be assessed since the overall number of male 

and female characters was not considered. 

Secondly, it is entirely possible that 1993 was an aberrant year for the 

portrayal of violence in mainstream films. That is, 1993 might not have been a 

representative year for mainstream films. A longitudinal analysis of films would be 

necessary in order to correct for this limitation and to conclude that any of the 

findings from this study are truly representative of mainstream films. 

Third, there are methodological considerations that must be addressed in 

regards to this study. Since | performed the coding of the films myself, | was 

consciously careful not to "overcount" acts of violence. Thnatis, | coded only those 

acts that occurred explicitly on screen. Acts that were implicit were not included 

in this study. This conservative counting is likely to nave had effects on all of the 

results of this study. For example, maybe there were more instances of violence 

against women, but they were not counted because | hesitated to count acts that 

were implicit. That is, an act that involved the grabbing of a female by a male was 

counted as a simple assault even though it was made very clear, although 
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implicitly, that the woman was raped and then killed off screen. The rape and 

murder, however, were not seen, they were simply Known to the viewer, so they 

were not counted. Even though acts such as this were not seen, it is entirely 

possible that they may still have an effect on the viewers of such messages. Had 

these messages been counted, | may Nave discovered that the message to be 

learned regarding some of the “traditional” acts of violence against women is that 

they are better done in private and not wnere someone can see them. 

Fourthly, many of the categories were left to my own interpretation. For 

example, the category of age was almost entirely left up to me to decide. It was 

very rare for the age of a character to be mentioned in the film. The prevalence 

of both perpetrators and victims in their thirties could De a function that everyone 

looks thirty to me. Since, due to financial considerations, there were no other 

coders by which any intercoder reliability could be established on this or any other 

category, it is entirely possible that | viewed situations or contexts differently than 

someone elise might have. This is not to say that my view of these films was 

wrong or necessarily tainted or biased, but that it was just that, my view. 

Theoretical Implications 

On the surface, the findings of this study seem to refute many of the 

theoretical arguments that | attempted to posit in this thesis. However, | hesitate 

to ignore these arguments altogether. As | have argued in the previous section, 

there are many other possible reasons why the findings are not in support of the 
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theoretical arguments other than the theoretical arguments are flawed. Thatis not 

to say that these findings should be ignored, rather they should be viewed in the 

perspective of this study. 

As discussed previousiy, many of the theoretical arguments tnat were not 

supported were the ones derived from feminist theory. | hesitate, however, to 

throw out ail that feminist theory nas to offer on the subject of media violence. 

Although these were key theoretical arguments in this study, one of the 

weaknesses of this study is that they were not adequately tested.* i hesitate, 

then, to discard these arguments because | think they can be tested through better 

measures, unfortunately, | did not devise these measures for this study. 

  

“One argument that feminist theory makes regarding violence, for example, is 

that gender appropriate people will be less likely to be victims of violence than 

gender inappropriate people. In their study of violence in slasher films, Cowan and 

O'Brien (1990) found that women who were not sexually active were more likely 

to survive than women who were sexually active. They argue that the message 

these films convey is that bad, or sexual women get killed while good, pure, or 

asexual women survive. They conclude that survival for women in these films 

depends on traits such as competence and instrumentality. However, they also 

note that these traits must also coexist with more traditional feminine-valued traits, 

such as being empathic and passive. 

Whereas women must not shed their feminine-valued traits in order to 
Survive in such films, men must shed at least some of their masculinity. Cowan 

and O'Brien (1990) argue that men must shed any excesses of masculinity in order 

to survive. For men, then, unrestrained masculinity ends in death in these films. 

The authors note that this is "an historically modern message” (Cowan and O'Brien 

1990: 195). 

| chose to use such things as marital status and occupation as indicators 

of gender appropriateness to look at these arguments, however, data were not 

abundant on either of these categories, especially occupation, and were not used. 

For this reason, these arguments of gender appropriateness and how it relates to 

both perpetrators and victims of violence were left virtually untested. 
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The design of this study did not lend itself to, nor did it intend to, testing the 

argument that movies have an affect on the viewers’ behavior and/or attitudes: 

rather, it took this argument as a given. lt is difficult to assess, then, whether or 

not the findings could be viewed as supporting social process theories in relation 

to mainstream films or not. | would argue, however, that the findings are not 

counter to the arguments that | have made concerning social process theories. 

in regard to the gendered nature of violence, the top 30 films of 1993 were violent 

and they were gendered. Males were significantly more likely to be portrayed as 

both perpetrators and as victims of violence in these films. As noted above, this 

mirrors the trend that exists in reality. Men are more likely to perpetrate violence 

and they are more likely to be the victims of violence. If anything, the images in 

these films were more skewed towards portraying men in violent situations than 

they are involved with in reality. In regard to social process theories of crime, 

then, it is possible to argue that men learn that it is acceptable to be violent 

towards one another. Although | can find no information to substantiate the point, 

| suspect that many of the films in this analysis which contain the most amounts 

of violence were made and marketed for an audience of young males and that 

young males differentially attend such movies. If this is true, then there are 

messages of violence for them to learn, although these messages may or may not 

be what was originally predicted in this study. However, if we take 1993 as a 

representative year (which | have noted may be problematic) it can be argued that 
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men are overrepresented as both perpetrators and as victims of violence in 

mainstream films and they are overrepresented as both perpetrators and as victims 

of violence in reality. Although the violence in reality closely mirrors that on the 

screen, it would be a large leap to argue that the latter nas influenced the former. 

However, | believe this would be the next logical direction for research to test--- 

directly examining the effect, if any, that mainstream films have on their viewers. 

Future Research 

| think that there are four main directions that research considering social 

process theories of crime, feminist theory, and the mass media should take. | 

have already ailuded to two of these areas, but | will elaborate on each in this 

section and present a third and fourth. First, feminist notions of gender 

appropriateness and how it relates to violence in the media should be considered 

and examined in mainsiream films. Although there were few women portrayed as 

both victims and perpetrators in the films analyzed, this finding would have 

different implications if these women were portrayed as certain types of women, 

or as "bad" women. Thatis, it would be important to note if gender inappropriate 

women (and/or men) were more likely to be portrayed as victims of violence in 

film. Also, it would be important to note if certain types of women and men were 

being portrayed as the appropriate perpetrators of violence in film. For example, 

if gender appropriate men are more likely to be portrayed as violent in film, then 

this may send a message to men that they are expected to, or that itis appropriate 
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for them, to behave vioiently. 

The second direction that | believe research in this area should now take 

is testing the relationship Detween social process theories of crime and the mass 

media. | have argued that these theories have ignored the impact of the mass 

media, especially mainstream film, for too long. Itis in the best interests of social 

process theorists, | believe, to expand upon their cutatively strong theories of 

crime causation to include the impact of the various forms of the media. | would 

argue that this can only serve to strengthen their theories of crime. if it is found 

that the media do, in fact, influence the violent behavior of viewers, then such 

theories are expanded. [lf it is found that the media do not influence the violent 

behavior of viewers, then such theories, as they currently exist with their emphasis 

on the role of small, primary groups, are atleast somewhat reinforced. Either way, 

| think such theories and theorists can benefit. 

Third, such studies should examine more closely than was done in this 

thesis the characteristics identified by Comstock (1977) as most likely to elicit 

aggression from the viewer. These characteristics may be important for an 

understanding of not only the learning of mass media violence, but the learning of 

violence as it occurs through some of the other processes identified in social 

process theories as well. | believe that this is a body of literature that 

criminologists can benefit from greatly, especially when combined with social 

process theories of crime. 
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Lastly, criminologists need to begin to address the gendered nature of 

criminal activity. More specificaily, | think that social process theories have much 

to be gained from attempting to incorporate some areas of feminist theory, not just 

in relation to the influence of the mass media, but in general. As many 

criminologists have come to realize, criminological theory has ignored the impact 

of gender and the gendered nature of criminal activity for too long.



Table ¢. Violence in Sample Films 

  

  

Film Number of Violent Acts 

Jurassic Park 0° 

The Fugitive 38 

The Firm 9 

Sleepless in Seattle 0 

Aladdin 11 

Mrs. Doubtfire 1 

Indecent Proposal 2 

in the Line of Fire 18 

Cliffhanger 40 

A Few Good Men 4 

Free Willy 4 

Groundhog Day 12 

Dave 0 

Rising Sun 21 

Scent of a Woman 5 

Caol Runnings 9 

The Crying Game 25 

Demolition Man 62 

Rookie of the Year 4 

The Pelican Brief 7 

oO Dennis the Menace 

Sommersby 15 

Last Action Hero 46 

The Nightmare Before Christmas O° 

The Three Musketeers 78 

The Bodyguard 16 

Malice 11 

Made in America 0 

The Good Son 14 

Addams Family Values 5 
  

“These films were not included in the analysis because the violence contained in them 

involved nonhuman characters. 

xX =142:$27.1



Table 2. Types of Violence 

  

  

Simple Assault 65.4%* 

Aggravated Assault 14.3% 

Death 20.3% 

100.0% 

n=463 

* ~7=217.35, p<.001



Table 3. Motivations for Violence 

  

  

self-interest 58.5%* 

Protection of Otners 33.9% 

Other _ 75% 

100.0% 

n=463 

* ~7=394 43, p<.001



Table 4. Reward for Violence 

  

  

Short-term 36.7% 

Long-term 22.9% 

None 40. 8%* 

100.0% 

nN=463 

* 4?=25.79, p<.001 
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Table 5. Demographic Characteristics of Sample 

  

  

Perpetrator Victim 

Gender 

Male 91.2%’ 90.5%? 

Femaie 8.8% 9.5% 

Race 

White 82.7%" 81.7%* 

Black 12.6% 11.0% 

Asian 2.0% 2.9% 

Hispanic 2% 1.8% 

Other 2.5% 2.7% 

Age 

Pre-teens 5.1% 6.8% 

Late teens 1.4% 3.3% 

20s 7.4% 12.0% 

30s 54.2%" 47.4%) 

40s 27.9% 26.7% 

50s 4.0% 3.3% 

60s 3% 

7Qs 3% 
  

T"=306.2, D<.001 
* ¥°=303.7, p<.001 
7 ¥7=1117.9, p<.001 
* “7=1074.3, p<.001 
9 ¥7=554.0, p<.001 
§ v?=564.5, 9<.001 
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Table 6. Crosstabulation of Gender of Perpetrator 

and Gender of Victim 

Gender of Victim 
  

  

  

  

Gender of Perpetrator Male Female 

Male 372 40 

91.2% 90.9% 

Female 36 4 

8.8% 9.1% 

100.0% 100.0% 

(408) (44) 

4°=.00352 
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Table 7. Crosstabulation of Gender of Perpetrator and 

Motivation for Violence 

Gender of Perpetrator 
  

Motivation for 

  

  

Violence Male Female 

Self-Interest 246 25 

59.7% 62.5% 

Protection of 142 12 

Others 34.5% 30.0% 

Other 24 3 

5.8% 7.5% 

100.0% 100.0% 

(412) (40) 

~°=.43202 
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Table 8. Crosstabulation of Gender of Victim and 

Motivation for Violence 

Gender of Victim 
  

  

Motivation for Male Female 

Vioience 

Self-Interest 232 39 

55.4% 88.6% 

Protection of 154 3 

Others 36.8% 6.8% 

Other 33 2 

7.9% 45% 

100.0% 100.0% 

(419) (44) 
  

(7=18.64, p<.001 
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Table 9. Crosstabulation of Gender of Perpetrator and 

Reward for Violence 

Gender of Perpetrator 
  

  

  

Reward for 

Violence Male Female 

Short-Term 157 9 

38.1% 22.5% 

Long-Term 92 12 

22.3% 30.0% 

None 163 19 

39.6% 47 5% 

100.0% 100.0% 

(412) (40) 

y°=3.92071



Table 10. Crosstabulation of Gender of Victim and 

Reward for Violence 

Gender of Victim 
  

  

  

Reward for 

Violence Male Famale 

Short-Term 153 17 

36.5% 38.6% 

Long-Term 97 7 

23.2% 15.9% 

None 169 20 

40.3% 45.5% 

100.0% 100.0% 

(419) (44) 

¥°=1.23406



Table 11. Crosstabulation of Gender of Perpetrator and 
Type of Violence 

Gender of Perpetrator 
  

  

Type of Violence Male Female 

Death 82 4 

19.9% 10.0% 

Simple Assault 2/1 30 

65.8% 75.0% 

Aggravated 59 6 

Assault 14.3% 15.0% 

100.0% 100.0% 

(412) (40) 

¥°=2.356/72   
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Table 12. Crosstabulation of Gender of Victim and Type of Violence 

Gender of Victim 
  

  

  

Type of Violence Maie Famale 

Death 87 7 

20.8% 15.93% 

Simele Assault 276 27 

65.9% 61.4% 

Aggravated 56 10 

Assault 43.4% 22.7% 

100.0% 100.0% 

(419) (44) 

~-=3.03418 
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Table 13. Crosstabulation of Gender of Perpetrator and Motivation for 
Violence, Controlling for Gender of Victim 

Gender of Victim   

    

    

Male’ Female** 

Motivation for 

Violence Male Female Male Female 

Self-Interesi 211 21 35 4 

56.7% 58.3% 87.5% 100% 

Protection 139 12 3 0 

of Others 37. 4% 33.3% 7.5% 0% 

Other 22 3 2 0 

5.9% 8.3% 5.0% 0% 

100.0% 100.0% 100.0% 100.0% 

(372) (38) (40) (4) 
    

*y"=.47277 
**?= 56410 
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Table 14. Crosstabulation of Gender of Perpetrator and Reward for Vioience, 

Controlling for Gender of Victim 

Gender of Victim 
  

    

    

  

Male* 

Reward for 

Violence Male Female 

Short-Term 140 9 
37.6% 25.0% 

Long-Term 89 8 

23.9% 22.2% 

None 143 19 

38.4% 52.8% 

100.0% 100.0% 

(372) (38) 

*y-=3.17393 

**y°=23.25714, p<.0001 
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Female** 

Male Female 

17 0 

42 5% 0% 

3 4 

7.5% 100% 

20 0 

50.0% 0% 

100.0% 100.0% 

(40) (4) 
 



Table 15. Crosstabulation of Gender of Perpetrator and Type of Violence, 
Controlling for Gender of Victim 

Gender of Victim 

  

  

    

Maie* 

Type of 
Violence Male Female 

Death 76 3 

20.4% 8.3% 

simple 244 30 

Assault 65.6% 83.3% 

Aggravated 52 3 

Assault 14.0% 8.3% 

100.0% 100.0% 

(372) (36) 

Female** 

Male Female 

6 4 

15.0% 25.0% 

27 0 

67.5% 0% 

7 3 

17.5% 75.0% 

100.0% 100.0% 

(40) (4) 
  

  

*~"=4.79506,p<.10 
**7=8.21857,p<.01
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Appendix 1 -- Top 30 Movies, 1993 

  

  

_Rank/Title Gross (in millions) 

1, Jurassic Park $338.9 

2. The Fugitive $179.3 

3. The Firm $158.3 

4. Sleepless in Seattle $126.5 

5. Aladdin $118.9 

6. Mrs. Doubdtfire $111.8 

7. Indecent Proposal $106.6 

8. In the Line of Fire $102.3 

9. Cliffhanger $84.0 

10. A Few Good Men $78.2 

11. Free Willy $77.7 

12. Groundhag Day $70.9 

13. Dave $63.3 

14. Rising Sun $63.1 

15. Scent of a Woman $63.1 

16. Cool Runnings $61.1 

17. The Crying Game $53.3 

18. Demolition Man $558.5 

19. Rookie of the Year $33.6 

20. Tne Pelican Brief $52.0 

21. Dennis the Menace $51.2 

22. Sommersby $50.1 

23. Last Action Hero $50.0 

24. The Nightmare Before $48.9 

25. The Three Musketeers $48.0 

26. The Bodyguard $46.3 

27. Malice $45.1 

28. Made in America $44.9 

29. The Good Son $44.4 

30. Addams Family Values $44.4 

Source: The World Almanac Book of Facts 1995 
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Appendix 2 -- Coding Scheme 

Page 

Film: 

ital Status: 

10N: 
T of Violence: 

Attem Ra 
t 

bberv 

mestic Abuse 

iid Abuse 

Other 
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Victim: 

‘Gender: 
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ital Status: 

ion: 

Motivation: 

Self-Interest 

ion of Others 

Reward: 

hort-Term 

ng-Term   
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