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why hang things on the wall when the wall 
is a more challenging medium?

the ability to move in and out of a drawing

a house of inspirations



A dynamic ensemble in which solids and 
voids interact

a link as a stage

an area where unexpected things may happen

spaces between “things”

walls as spatial screenshow would the shadow of an object look?
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Buildings exist because humans have a natural desire for shelter and safety, but what 
sets one building apart from another? Expression. Whether it is a conversation about 
place, material, program, or a fanciful idea- architecture offers an interpretation of 
the ordinary, inviting questions, appreciation, or controversy. With the introduction of 
a position, a conversation begins, yielding a discussion. Ideas continue to grow and 
form, creating and reinforcing the continuously evolving world of the built environment. 
This project offers an interpretation of a way to blend the disparate elements of walls, 
program, and experience. 
 
This project achieves unity through a series of architectural gestures that reinforce the 
program of the building and strengthen the architectural thought of connecting unlike 
elements. Great spatial opportunity can be found in both the building of barriers and 
the destruction of them. Tension between opposite conditions has great power to set 
the static in motion. The age, texture and weight of the existing walls are contrasted 
by the lightness of the new structure that breaks through the old, revealing its nature 
and opening it up for appreciation. The constructed nature of the new structure is 
contrasted by the fluidity of the poured concrete wall that ends the building and holds 
the project above the old. The old then becomes a tool for appreciation, while the new 
represents a tangible journey through the design process. The stair is the mediator 
between creation and display providing a sense of rest and a new perspective. An 
architecture of stitches is created, forming a fabric that speaks to the past, the program, 
and the stated intention to maximize the coexistence of each.   

jeana stright

connecting five existing walls to create a transition that holds and unites

fashion institute
14th and w 
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discover.

texture.history.neglected.undervalued





One’s perception and appreciation of the wall changes 
as it becomes a place to occupy, a thing to touch, a 
place of display, and a piece of art. 

Structural brick walls have a beautiful means to 
withstand pieces being taken away, but the construction 
of the wall is often covered up by finishing the opening. 
By leaving the edges raw, a greater awareness can 
be built of the massive qualities of the wall and of the 
compressive nature of masonry construction. Openings 
progress upwards through the sequence of walls 
providing a way for the stair to tie them together and for 
the occupants to experience the wall from the inside as 
well as the exterior. 

The brick walls play an important part in the unity 
and character of the project. The presence of the old 
becomes important as a person moves through space. 
The walls are encountered at many levels. At each 
point, one’s spatial perception changes, creating a fluid 
journey that mentally always ties back to the wall. 



taking the banal and creating an awareness of space 
and construction through a violent gesture of removal 
that reinforces the wall’s role to support while illuminating 
character and history making the everyday a work of art

explore.



TRANSITION
commercial. residential. city. suburb.
14th, W, and Florida Ave. Washington, District of Columbia

low-income housing 

housing
(new)

convenience 
store and 
gas station

martha’s table 
bread bank

vacant

vacant

youth academy

vacant

ethiopian 
food

upscale scate 
shop

el salvadorian 
food

cultural store

mercato ramos

ymca center

new retail 
and condo 
“village”

low-income housing 

victorian row houses landmark building

liquor store

context.
looking to the past to determine an appropriate future



Today, Shaw/U Street is in the midst of an extraordinary revitalization. Its 
excellent housing stock and close-in location is once again making it a 
desirable place to live; many of the fine buildings that housed its community 
institutions are being restored and turned to new uses; and clubs and 
restaurants are booming; with new ones opening almost every week. One of 
the most popular jazz clubs of Shaw’s heyday, the Bohemian Caverns, has 
recently been restored to its former glory. U Street is once again the “hot” 
place for nightlife, attracting a diverse crowd of young people from all over 
the city and the region.

The Shaw neighborhood, whose focus is U Street, NW between 7th and 16th Streets, 
is the heart of an African American history and culture that was unique in the United 
States. During the first half of the 20th century, this was the center of the professional, 
commercial, educational and cultural life of Washington’s black community. It was the 
home of America’s jazz icon Duke Ellington. The short list of great entertainers who 
performed in the theaters and clubs of Shaw includes Cab Calloway, Louis Armstrong, 
Pearl Bailey, Nat King Cole, Jelly Roll Morton, Art Tatum, Billy Eckstine, as well as 
Ellington himself. By day, U Street, with its black-owned banks, shops, and fraternal 
organizations, was a commercial hub; at night it throbbed with glamour and elegance. 
The neighborhood declined precipitously after the end of segregation in the 1950s 
made it possible for African Americans to buy homes in affluent areas of Washington 
and its suburbs. In 1968, the riots sparked by the assassination of Dr. Martin Luther 
King, Jr. further devastated the neighborhood.

http://www.exploredc.org/index.php?id=104



PROCESS IN PROGRESS

“The congruency between fashion and architecture did not manifest suddenly or spectacularly; 
throughout time they have been hovering on the margins of mutual existence. As they con-
quered and consumed space in the form of clothing and dwelling, both disciplines evolved in 
tandem. 
    The organization of space has always been the essence 
of both fashion and architecture; fashion’s architectuality unfolds in its con-
tainment of space, while architecture continues to be fashioned by its relationship 
to human form. 
    Architecture’s domination of space is widespread, while 
fashion’s role in mediating space is generally regarded as secondary; yet fashion consti-
tutes architecture’s spatial and ideological equal.” 

“fashion space is intensely cinematic; as 
the frame of a film is replayed many times 
and the action reconstituted, the circulation 
of garments through fashion space repeats 
these movements. Fashion space is felt, 
seen, and travelled.”

“the laws of gravity and human proportion dictate that 
        
       
 a building, like a garment, should be assembled 
according to certain rules. 
        Fashion designers also interpret clothing according to 
spatial limitations, their construction skills paralleling those of an 
architect or an engineer. Both fashion and architecture revolve around 

Excerpts taken from The Fashion of Architecture by Bradley Quinn
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The space of the runway is held within the wall allowing it 
to be viewed by either an interior audience or an exterior 
audience. A symbolic transition occurs as one passes through 
the built form- a garment ceases to be new, it has been seen 
and is now a part of the past.This is the last sewing space on the journey 

from design to creation. It is outfitted with 
machines that are expressly used for 
finishing garments. The room is in close 
proximity to the backstage room for the 
runway shows. It is the true beginning of 
the life of the garment

This space is defined by the 
folding of the vertical wall plane 
into the horizontal ceiling plane. 
The resultant deep structure 
houses the necessary ventilation 
systems and skylights while 
breaking down the scale of 
the space. The scaffolding-like 
structure draws an awareness to 
the volume of the unused space. 
Looms will occupy this space.

The structure of the stair becomes the 
basis for the definition of the library. 
Additional structural ties form the 
bookcases  reinforcing the role of the 
flexible stair wall as a mediator between 
the old and the new. The library will 
contain both contemporary works and 
older volumes. 

The old walls provide a backdrop and opportunity to 
display completed works in a gallery type setting, The 
existing windows and doors are removed from the 
facade, creating a courtyard and sense of transition 
before entering the gallery. Both historical pieces and 
contemporary pieces can be displayed because in 
the constantly changing world of fashion, the moment 
something is created, it is outdated.

The artificial landscape created from the 
act of digging down in to the earth creates 
an opportunity for hidden parking accessed 
by the side alley. Parking is provided, but 
most occupants in this area of the city use 
other public means of transportation. 

the stair takes a moment to rest 
and appreciate the wall and its 
construction

A ribbon of circulation elements starts to develop as 
the stair moves upwards. Elements from the core wall 
extend outward to embrace the stair and move people 
from the world of movement to the world of rest. A 
core element starts to develop as it houses necessary 
functions such as storage space,  an elevator, and 
bathrooms. The ribbon bends and serves a tie, holding 
the two walls with their opposing natures together to 
create a whole building. 

Branching off from the design space, 
as the wall turns it provides a place to 
put output equipment and as it passes 
through the wall it becomes a critique 
space where designs are visible to 
people passing by on the street. 

A secondary means of circulation 
occurs as the wall is pulled away to 
define the sewing rooms at the point of 
transformation. At this point garments 
become ready for display and can be 
taken to the outside. Terracing provides 
a way to journey down to the street while 
also providing the opportunity for informal 
shows. 

The space under the stairs is held by 
the structure provides and opportunity 
to hold fabrics and put them on 
display. The volume of the library 
space below  extends up to hold the 
fabric library, while the structure of the 
stair holds the cloth. 

The topmost level of the stair represents 
the last step of the design process where 
the garment is still two-dimensional before 
it enters the three-dimensional world. The 
cutting space is lit by skylights over work 
tables. A level change occurs as the wall 
pulls away to represent the transformation 
in the clothing process as the garment 
starts to get stitched together. Heavier 
machines are on the topmost level and 
get more specialized on lower levels as 
the garment nears completion. 

The roof of the design space holds 
an opportunity to become a private 
area with views of the city and a 
place for contemplation. 

display.
fashion space is felt, seen, and travelled

creation.
a final transformation from a two-dimesional 
surface to a three-dimensional object.

design.
referencing the old while making something new

foundation.
research and material

transform.
turning ideas into reality

develop.
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display.
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surface to a three-dimensional object.

design.
referencing the old while making something new
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research and material
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thread.
creating a unifying gesture to unite the existing elements in a way that 
makes the connection an important mediator between the new and the old

existing.
heavy qualities of existing masonry walls

unite.
light gesture of a self-supported stair to unite disparate elements



fabric has a dual nature that 
allows it to be both a constructed 
and a flexible surface. Cloth 
is woven in two directions the 
warp and the weft which give the 
individual elements of thread a 
united structural capacity. The 
flexible structure that carries and 
defines the space around the 
stair has a similar nature to cloth. 
Structural columns are joined 
together by a weaving of smaller 
reinforcements that give the wall 
a stability while giving it freedom 
to react to forces within the new 
building and the old.

subtract.
fluid yet solid form of the ending wall that parallels the threading gesture, retains 
the earth, and holds the function of the building

reinforce.
a steel structure surrounds the stair, 
supporting it as it moves upward and creating 
a transitional space that allows the structure to 
become an place







design as a progression through changeable space
progression.

transform.
turning ideas into reality

foundation.
research and material

design.
referencing the old while making something new

display.
fashion space is felt, seen, and travelled

creation.
a final transformation from a two-dimesional 
surface to a three-dimensional object.



transform.
turning ideas into reality



A ribbon of circulation elements starts to develop 
as the stair moves upwards. Elements from the 
core wall extend outward to embrace the stair 
and move people from the world of movement 
to the world of rest. A core element starts to 
develop as it houses necessary functions such 
as storage space, an elevator, and bathrooms. 
The ribbon bends and serves a tie, holding the 
two walls with their opposing natures together to 
create a whole building.





explain.



concept.
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The space of the runway is held 
within the wall allowing it to be 
viewed by either an interior audience 
or an exterior audience. A symbolic 
transition occurs as one passes 
through the built form- a garment 
ceases to be new, it has been seen 
and is now a part of the past.

This is the last sewing space on 
the journey from design to creation. 
It is outfitted with machines that 
are expressly used for finishing 
garments. The room is in close 
proximity to the backstage room 
for the runway shows. It is the true 
beginning of the life of the garment.

This space is defined by the folding 
of the vertical wall plane into 
the horizontal ceiling plane. The 
resultant deep structure houses the 
necessary ventilation systems and 
skylights while breaking down the 
scale of the space. The scaffolding-
like structure draws an awareness 
to the volume of the unused space. 
Looms will occupy this space.

The artificial landscape created 
from the act of digging down in to 
the earth creates an opportunity for 
hidden parking accessed by the side 
alley. Parking is provided, but most 
occupants in this area of the city use 
other public means of transportation.
the stair takes a moment to rest 
and appreciate the wall and its 
construction
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Branching off from the design 
space, as the wall turns it 
provides a place to put output 
equipment and as it passes 
through the wall it becomes a 
critique space where designs are 
visible to people passing by on 
the street.

A secondary means of circulation 
occurs as the wall is pulled away 
to define the sewing rooms at the 
point of transformation. At this point 
garments become ready for display 
and can be taken to the outside. 

The space under the stairs is held 
by the structure provides and 
opportunity to hold fabrics and put 
them on display. The volume of 
the library space below extends 
up to hold the fabric library, while 
the structure of the stair holds the 
cloth.

The topmost level of the stair represents the last step 
of the design process where the garment is still two-
dimensional before it enters the three-dimensional 
world. The cutting space is lit by skylights over work 
tables. A level change occurs as the wall pulls away 
to represent the transformation in the clothing process 
as the garment starts to get stitched together. Heavier 
machines are on the topmost level and get more 
specialized on lower levels as the garment nears 
completion.



experience.



The old walls provide a 
backdrop and opportunity 
to display completed works 
in a gallery setting, The 
existing windows and doors 
are removed from the 
facade, creating a courtyard 
and sense of transition 
before entering the gallery. 
Both historical pieces and 
contemporary pieces can 
be displayed because in the 
constantly changing world 
of fashion, the moment 
something is created, it is 
outdated.
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The structure of the stair 
becomes the basis for the 
definition of the library. 
Additional structural 
ties form the bookcases 
reinforcing the role of the 
flexible stair wall as a 
mediator between the old 
and the new. The library will 
contain both contemporary 
works and older volumes.





transform.



transition.
creating a common space to mediate between  commercial and residential
      old and new
while providing an opportunity to involve the community in the life of the school      







display.
Terracing provides a way to journey down to the street 
while also providing the opportunity for informal shows.



parallel relationships.
designing a building like a piece of clothing

the existing walls and the city are the fabric

the stairs become the stitch that unites the fabric of the walls

the opposing wall is a solid that voids are subtracted from 
to create the spaces that hold the program of the school.

the structure holds the stair and becomes reinforcement 
and a mediator between the existing and the new.

a piece of fabric is chosen to 
make a garment

strategically placed stitches 
unite the layers of material

all miscellaneous pieces 
are removed to highlight the 

necessary

reinforcement stitches are 
placed to further structure the 

garment



Miyake’s basic principle for making clothes has 
always been the notion of creating an article of 
clothing from one piece of cloth. He explores 
the space between the human body and the 
fabric that covers it. He strikes a consistent 
balance between tradition and originality and 
craftsmanship and technology.

fashionvue magazine

issey miyake.







20 BC Maison Caree- The Maison Caree is a temple in
Nimes, France  built by the Romans that demonstrates a turning
point in Roman temple architecture. The cella in the Maison Caree
has been expanded from inside the collonade to actually part of the
collonade. This difference in Temple architecture is what first
distinguished Roman temple architecture from the Greek model
that they copied it from. Another subtle difference distinguishing
the Maison Caree from the previous Roman temples is the use of
the Corinthian order which is much more decorative and slender
than the Greek orders. As the Romans were elaborating and
expanding what they copied from the Greeks in Architecture, they
were also transforming the fashions that they learned from the
Greeks as they lengthened and elaborated the toga.

Change in the Roman Toga- Similar to architecture, the
Romans at first copied Greek fashions, but as time went on,
the Romans made many changes to the original garmet that
they copied from the Greeks- the toga. Fist the toga was
lengthened and expanded vertically so that the garmet was
longer and wider, similarly to the expansion of the cella in the
Maison Caree. The increased length and with of the garmet
resulted in more fluid and elaborate folds and drapes in the
garmet. Many togas now took on a more elegant appearance
due to the increased details and flourishes created by light and
shadow in the folds  that were distinctly Roman, just as the
elegant curves and flourishes in the Corinthian order used in
the Maison Caree.

69-74 AD Colosseum at Rome- The facade of the
building appears to be exactly the same Greek architecture, but
if one looks closely the Greek orders are not part of the
structure of the building,, but are purely decorative. The
supporting members are built into the body of the building in
the form of vaults. According to some historians, this is an
example of Roman “facadism” where the experience of the
building is carefully orchaestrated to make the viewer only see
what the builder wishes him to see. Similarly in fashion, early
Roman togas looked like exact replicas of Greek garments,
when in fact they were fundamentally different.

Surface Similarity in Greek and
Roman Costume- The  Roman toga
on the surface appears to look exactly
like a rectangular Greek pallum (the
toga-like garmet worn by the Greeks).
But if the garment is taken off, it is
revealed that it is actually ovular in
shape. The subtle change
in shape creates more
intricate folding of the
garment still giving it the
appearance of a classic
Greek garment but when
in fact it is structurally
different, just like the
Colosseums at Rome.

Maisson Cairee in Nimes, France with engaged columns in the expanded cella.

Colosseum in Rome with Greek Orders on the exterior

Picture showing the ovular shape of the toga

Different styles of the toga throughout time starting with the earliest to the latest.

79 AD The Forum at Pompeii- The Roman Forum was
strictly ordered just as all aspects of Roman life were very
carefully controlled.  The forum was generally rectangular in
shape and defined by a colonnade allowing  people to  gather and
converse, conduct business, and members of the government
could meet and make decisions in a controlled environment. The
Forum at Pompeii was preserved under the ash of Vesuvius and
archaeologist are able to study the actual functions of the Forum,
which was for people to intermingle. Fashion played a large part
in the Forum by displaying rank and occupation through the
draping of the toga.

The Importance of the Toga in Identifying Rank-
The Toga played a large part in Roman social identification.
A toga was only permitted to be worn by a Roman citizen.
If a toga was draped more intricately, then  it meant that a
person was of a higher class because the toga in turn was
longer and heavier indicating that the  person does not have
to do manual labor.  Shorter, simpler
togas were a mark of the lower,
working classes. Markings on a toga
also indicated governmental standing.
The emperor wore purple, members
of the Senate wore togas with purple
stripes. All of these social markers
through clothing helped people to
interact with each other in social
situations, especially large meetings in
the Forum. The distinct rectangular
architecture also helped identify the
space, just as the distinct drapings of
the toga marked certain classes.

107-112 AD Trajan’s Forum- The markets
inside of Trajan’s Forum were one of the first
examples of brick as a facing material. Roman
architecture, specifically arches were constructed out
of concrete and then faced with a material to cover
up the “ugliness” of the concrete because it was
viewed as an unacceptable facade to show the world.
In the fashion arena, baldness had the same stigma
as concrete.

The Stigma of Baldness- A bare head in the
Roman world was looked down upon and
considered as deformed. The stigma was so great
that men wore wigs to cover up their “unsightly
heads” Just as men in the Roman world put a
facing on their heads so that they would appear
more acceptable to society,  Julius Caesar even
wore a crown of laurel leaves to mask his
baldness. Romans faced their buildings with brick
so that the unacceptable material would be
covered up.

The Collonade defining the Forum around Pompeii

Picture of the Forum at Pompeii showing rectangular plan.

Picture of Markets at Trajan showing brick facing

Laurel leaves around Julius Caesar’s head hiding his baldness

Toga with purple stripes showing governmental office

Islamic 600 - 1650 A.D.

Luxury and Geometric Patterns -  In
Islamic culture there was a trend toward luxury
amongst the wealthy. Only the piests wore simple
clothing. Garments were made of silk and other
lavish fabrics. The extensive silver and gold
embroidery shows the care taken in their attire. The
geometric patterns are reflective of those used on
Mosques of this same time period.29

Geometric Patterns of the Dome
of The Rock 688-92 AD- The Dome of
the Rock is used as a Mosque but is
primarily a shrine. It is known for its
intricate patterned exterior walls. The
Dome was originally glass mosaic but is
now covered in blue and gold cermaic tiles.
The intricate patterns reflect the pride they
took in their architecture with the same
geometric style and care as they used in
their garments.4

The Dome of The Rock32

silk saltawith colored embroidery31

Stripes in Fashion - Over a century ago, discarded
books and manuscripts  called the Cairo Geniza were
found and contain a history of the area. According to
many documents from Geniza, stripes were a very
popular design of textiles. Habar and hibara, types of
cloth, are defined as striped fabrics. These same types
of stripes can be seen in the architecture of Islam.29

Stripes in the Great Mosque 786-?AD - We see the
same striped patterns from the textile industry used in
Architecture as well. The use of different colored stones to
create stripes was prominent in the interior of the Great
Mosque in Cordoba, Spain. These stripes are very
precise in contrast to the columns that had been taken
from another site and placed into the Mosque.4

Interior of the Great Mosque18

wollen jallaba in the striped design31

600 AD 1650 AD

Indian Asia 700-1870 A.D.

Buddist influences on Fashion- A
major aspect the culture of India was the
intertwining of Buddist and Hindu religion.
The Buddists adopted some of the Hindu
practices but also changed things to their
own liking. This changed the fashion of the
times as well as the architecture. The more
rigid nature of Buddists led to the
replacement of women’s attire of  the
unsewn wrappings with a stitched skirt.27

Influences and Buddists  - In the same way
that Buddists changed the dress of Indian Culture, they
also altered the architecture. The community aspects of
Buddism led to the establishment of monastaries ,
assembly halls, and stupas. The Stupas were temple
mounds that gathered pilgrims and large congregations.4

Stupa at Borobudar35

Rajput woman33

Lack of Ornamentation of
Clothing - One odd thing about
Indian apparell was that in the
early stages it carried very little or
no ornament. The patterned
border that is characteristic of
later dates and even up to the
present was not used. Small
amounts of fringe were
sometimes added to the pleats and
front folds. What is curious is that
their architecture is so highly
ornamented and covered with
carvings and such where as the
fashion is not.28

Mahar woman34

Ornamentation of
the Konorak
Temple c.1250 AD-
Unlike the fashion of
the times, architecture
of Early India was
elaborated with
differentiating rock
colors and sizes and
intricate carvings. The
best example of this is
th Templa at
Konarak. The
carvings on this
temple are
actuallyminature
representaions of the
temple multiplied into
different scales.30

Konarak temple36
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Similarities to Roman Costume-
The Byzantium costume derived much of
its basis from the preceding Roman
costume. With a simple, tight-fitting
tunic for the undergarment with a tunic
robe overtop of the undergarment, there
was more chance for ornamentation.
Black.23

The simple form of dress of a tunic over undergarments were
adopted from the Romans by the Byzantines29

1063AD240AD

The Adaption of the Basillica into the Christian
Church- The early Christian architecture was sewn
out of Roman architecture--more specifically, the
Basillica was used for the basis of the Christian church.
With the basilica as the base of the Christian church,
there is a great deal of room to ornament the new space
with mosaics that depict various concepts that were
central to the Christian faith.26

S. Apollinare in Classe is a prime example of using mosaics to show the
basic Christian principals30

The representation of
halos in Byzantine
Headdress- Women in
Byzantine times wore
turbans on their heads that
were often times elaboratly
adorned with jewels and
pendants that could create
the effect of a halo
encircling their heads. This
was particularly important to
the Christians because all of
their saints were dipicted as
being holy with the addition
of halos in the mosaics of
their churches.19

Byzantine sculpture of a woman with a large, turban-
like headdress17

Halos found in Byzantine
Mosaics- To ornament the
Christian churches, the Chris-
tians used scenes from thier faith
to demonstrate the basic tenants
of the church.  Mosaics were
used in the Christian churches to
“paint” murals on the walls.   It
was common for the various
saints of the Christian religion to
be depicted on the walls and in
the pictures the saints frequently
had halos around their heads to
show their holiness.26

Detail of a Byzantine mosaic at Ravenna24

Byzantine 240 - 1063 A.D.

Exterior of the Palatine Chapel25

Picture showing Constantine in
his Classical Revival dress24

800BC 810AD

Early Medieval and Romanesque Architecture

Charlemagne and Classical Dress- Charlemagne, who according
to one author, considered himself an arbiter of fashion,  adhered
rigidly to the fashions of the past just as he adhered rigidly to the
architecture and tried to recreate the glory of Roman architecture. But
as his buildings were not exact copies of the originals, neither was his
dress. The Roman toga and tunic had to be adapted to the harsher
climate of France. Undergarments such as drawers, stockings, and
leggings were worn underneath the garments to help keep the body
warm. Charlemagne’s exact method of dressing and a detailed list of
what he wore were documented by Eginhart during his reign.23

805 Palatine Chapel, Aachen- As Charlemagne’s own project, the Palatine Chapel at
Aachen was modeled after San Vitale built during Roman times. Charlemagne had an interest
in reviving the past and creating a renaissance of Classical culture and architecture. His
attempt to recreate San Vitale was fairly accurate on the surface, but the subtle elegance of
building that the Romans possessed was not present in Carolingian times. For example, the
dome at San Vitale was able to be constructed without buttressing because of the variation of
aggregate in different layers of the dome thus making some parts lighter than others, allowing
it to support itself. This technology was lost upon Constantine’s builders, resulting in the need
for buttresses. In the interior, certain Moorish elements were included such as the alternate
striped arch. Subtle variations in depth were also simplified in the Palatine Chapel giving it a
heavier feeling inside. The combination of Roman ideas and local Germanic building traditions
is also characteristic of the fashion of the age. Constantine advocated classical garments, but
altered them to fit with the local climate and traditions.31

Exterior of St.Vitale25

Interior of the Palatine Chapel25

Interior of the St. Vitale25

Plan of the ideal monastary at St. Gall25

Picture of Markets at Trajan showing brick facing25

Image showing a farmer contemporary to
the development of the hooded cloak. The
hood on the cloak used to be separate like
this man’s hat.24

Monk wearing the traditional
hooded cloak worn by
farmers24

820AD

800-1100 AD

Monastic Dress- As monastic orders developed to escape from
the excessive bureaucracy of the church, fashion of the monks also
parted from the excesses of fashion. The style of the period was a
long tunic with another shorter tunic on top. The garments were
relatively simple but were made of fine silks and richly woven
materials sometimes even containing actual gems. The fashion was
pretty uniform among all classes of people, including the clergy. But
just as the monks scorned the growing excesses of the church and
turned to a more agrarian lifestyle, they also adjusted their dress.
The monastic orders took away all ornament and the richness of the
cloth and were left with a long hooded woolen garment which was
similar to that worn by everyday common rustics. The basic
garment worn by monks during the ninth century is still worn
today.22

819 St. Gall, Switzerland- Starting with St. Benedict, in 520, the
idea of the monastic lifestyle emerged. He advocated a secluded life
of hard work and prayer. Monastaries began to move outside the
cities to provide an escape from the excessive beaurocracy of the
Church during these times. The first attempts at the monastic
lifestyles were failures because of lack of protection. After that, the
monastery began to be viewed as a self-sufficient agrarian
community. The plan for St. Gall in Switzerland was developed as a
ideal plan for a monastery and was never built, but it had allotments
of land for all the necessary functions to ensure the survival of all
those living there. As the monks simplified their lifestyles and
separated themselves from society, they also adopted a different
wardrobe, one modeled after their agrarian lifestyles.4

Suggested Model of the ideal monastary at St. Gall25

1100AD

Last Line of Defense: Chainmail was a screen
like maneuverable piece of armor that lightweight
compared to the heavy metal full body armor that
most knights wore.  It was formed by linking small
metal rings together creating a small grate design,
like those of the portcullis, and when worn under
the full body armor, it served as the last line of
defense for the knights body.32

Last Line of Defense: The Portcullis was hung
over the gateway to a castle that could be raised and
lowered quickly to prevent an enemy’s passage.  It
had a grate like metal structure, much like that of
chainmail, which served as the fortress’s last line of
defense.33

Example of upper body chain mail41

Design of a portcullis43

Secular Architecture of the Middle Ages 1078-1385 A.D.

Protecting Trade: As the population became more mobile
as free man, many traveled to the ever growing cities
because of commerce and famines out in the country.
Because of the ever growing economic value of these cities,
which included an every growing textile trade, they were
very well protected by a system called a motte and bailey. A
central castle was raised on a hilltop then was surrounded
by a ditch and the town as well as an outer wall.19

Fabric Trade: After migrating to cities, the lower class
began making their clothing at home.  Much in this same
idea, bigger estates had specific rooms set aside for the
making of these colloquial fabrics. The higher classes
would then trade these local fabrics with other lands to have
more elaborate pieces. As trading increased, the cities
became more fortified with systems such as the motte and
bailey, thus protecting trade with other lands.20

Typical design of a motte and bailey castle42

Cloth merchants of the Middle Ages44
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Abbot Sugar & the Beginnings of Gothic 1144 A.D.

c.1144 Increase in Spiritual Space: In the designing
of St. Denis, Abbot Sugar created a skeletal structure that
deleted the need for the massive masonry. This created
the use of higher and varied vaults that left more space
for sculpture, paintings, and glass walls that were bril-
liantly colored to draw worshipers’ eyes into the teachings
of the doctrine and origins of their faith.  The use of this
celestial light created intricate detailing that was unlike the
gracefully simple dress of the times.4

Simplicity of Design: Unlike the elaborate detailing of
the early gothic church, the clothing of the times was
much more simplistic.  Both men and women’s clothing
stressed proportion with the use of graceful draping,
simplicity in design as well as a lack of tension and jagged
edges.  Ornaments were kept to a minimum on their dress,
the contour of the design was now what attracted atten-
tion, not the pattern or decorative detail.2

Painting illustrating early Gothic dress37

Soaring heights of St. Denis40

c. 1144 Spiritual Experience: Abbot Sugar sought to
bring dull minds closer to God. By using a rib vault he
could create soaring arches that would lift the spirit of man
up to the heavens, much like the ideas behind Gothic
women’s dress. The grand spaces of the church would
envelop the worshiper and have them experience heaven
on earth.4

Heaven On Earth: Women of Gothic times were
seen as divine creatures, full beauty and grace. They
were considered a symbol of purity and divine wis-
dom, their fashions more elegant and graceful than
those of the preceding Romanesque period. Their
clothes often resembled those of angels, and like St.
Denis they were believed to bring man closer to god.34

Angelic costume of a Gothic woman38

1144 AD GOTHIC

Stained glass from St. Denis39
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