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abstract
the buildings people inhabit everyday frame their existence and provide a backdrop for life.
this relationship is inextricable and, as such, begs the question as to whether buildings can
function as more than mere containers for life or whether they, at some point or in some
capacity, can begin to bare influence over the life or quality of life of their patrons. this

project is an intention to explore this qualitative, unquantifiable aspect of building.
through a manipulation of volume and mass, constriction and expansion, solid and void,
light and shadow, and the qualities of interiority and exteriority an occupied space will
begin to impress itself upon the user. the main objective of this project is to use these

architectural properties to create a place that fosters introspection through self-
awareness.  by choosing presence over practicality and content over convention, the con-
struct proposed in this thesis attempts to create spaces that are imposing and unfamiliar
yet somehow emotionally reminiscent.  confronted by these contradictions and juxtaposi-

tions, this building will stand as an object, in opposition to the occupant, and through
that opposition inspire and promote a greater awareness of, and possibly a reflection

upon, normally unconscious thought processes.
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human existence is marked by a tension between two poles; the dialectic that remains re-
fuses resolution. one pole is our physical and bodily presence  in the world, that is, our 
spatial relationship to external objects. however, there is another pole to our existence. 

internally, we  are insular, an irrevocable condition of isolation and interiority. this interi-
ority is consciousness. our consciousness is not a part of the physical, exterior world, but 

can only engage the physical world indirectly through our senses.  consciousness is able 
to interpret, measure, and weigh the sensory data it receives and, thereafter, respond. 

therefore, inherent to the human experience, there exists an at times tense but always dy-
namic dialogue between physicality and consciousness, a constant and circular process of 

sensation, interpretation, and response.  it is in this conversation that the individual is 
formed.  what we see, how we view what we see, and how we respond to what we see are 
all intertwined in that process forming the fabric of human experience. our existence is 
forged in the tense and dynamic duality of the physical, exterior world and the interior 

world of consciousness.

in our forward march in the name of technological progress we have begun to lower the 
volume on that internal dialogue. for better or worse, every significant leap in human tech-
nological evolution transforms simultaneously our consciousness and the physical world. 
technological progress changes our interaction with the world by reducing the chasm be-
tween our internal consciousness and the exterior thereby also reducing the mechanisms 
we use to define our place in the world and, in turn, our individuality. how much did the 

penmanship of a posted letter reveal of the authors state at the time of its composition?  
how much more conscious of travel would we be if we metered every mile by the turn of a 
wagon wheel? how much more aware would you be of working at the top of a skyscraper if 
you had to take the stairs up and down each day? in a car we sit still while moving at high 
speeds, in a plane cockpit we feel the same on the runway and 1800 feet above ground.  we 

are faster and more efficient, but less tactile, less defined. we act and respond, barely 
touching the physical world, without understanding the results of our actions. if technol-
ogy brings closer together the interior and the exterior, it does so at the expense of the 
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speeds, in a plane cockpit we feel the same on the runway and 1800 feet above ground.  we 
are faster and more efficient, but less tactile, less defined. we act and respond, barely 

touching the physical world, without understanding the results of our actions. if technol-
ogy brings closer together the interior and the exterior, it does so at the expense of the 
dynamic and creative tension between the two which made us aware of ourselves and our 
place in the world. the smooth operations of technology are procedures for overcoming 
the obstacles between the internal and the external worlds, yet leaving both worlds im-

poverished.

as a result, in our everyday life, we have begun to take these procedures for granted.  we 
have eliminated the difficulty, the tension, and the dynamism of being in-the-world to such a 

degree that we daily make thousands of decisions without being aware of them.  gone are 
the days where we can take time out for reflection; instead we have become slaves to rou-
tine and automation, supplanting the need for fruitful dialogue by draping ourselves in the 
familiar, the comfortable, and the predetermined. sadly, we are careful not to place our-

selves in situations and scenarios which need our full attention, because we can no longer 
offer it. however, we become aware of this internal/external dialogue, the dynamism of

our being-in-the-world, once again when we encounter situations or decisions which are un-
familiar and uncomfortable; something for which we have no automated response. in that 

moment of being uncomfortable or unfamiliar we become aware of our surroundings. only 
then is our consciousness brought to the fore, only then do we quiet the dull hum and 

buzz of routine, automation, and technological assistance and, in the face of this new and 
strange moment, understand ourselves in a different way.  in a sense, it is only in discom-

fort that consciousness encounters itself in its isolation, solitude, and silence.   

so in that regard this architecture is in advocacy of silence; an effort to bring to the 
forefront the dialogue between physicality and consciousness and to make more immediate 

their demands on the self. i do not propose or seek to affect or alter this dialogue.  i 
strive to create an environment that fosters introspection through stillness and serenity; 

through silence. this isn't a silence of absence or of void, but in fact the opposite, a si-



so in that regard this architecture is in advocacy of silence; an effort to bring to the
forefront the dialogue between physicality and consciousness and to make more immediate 

their demands on the self. i do not propose or seek to affect or alter this dialogue.  i 
strive to create an environment that fosters introspection through stillness and serenity; 

through silence. this isn't a silence of absence or of void, but in fact the opposite, a si-
lence of presence and of place; of sensory awareness rather than deprivation. as one is 

confined then released within the mass of the dry-stacked modules of the polished stone 
walls, occupies, alternately, the intimidating slenderness of the passages and the expansive 

volumes of the rooms, navigates the sever slope of the staircases or senses the subtle 
changes in the tone and texture of the ground plane, every step demands attention. within 
this structure the present is made tangible and one becomes quietly and constantly aware 

of the conscious processes that our current societal and socio-cultural dynamics have re-
duced to automation. 

















speeds, in a plane cockpit we feel the same on the runway and 1800 feet above ground.  we 
are faster and more efficient, but less tactile, less defined. we act and respond, barely 

touching the physical world, without understanding the results of our actions. if technol-
ogy brings closer together the interior and the exterior, it does so at the expense of the 
dynamic and creative tension between the two which made us aware of ourselves and our 
place in the world. the smooth operations of technology are procedures for overcoming 
the obstacles between the internal and the external worlds, yet leaving both worlds im-

poverished.

as a result, in our everyday life, we have begun to take these procedures for granted.  we 
have eliminated the difficulty, the tension, and the dynamism of being in-the-world to such a 

degree that we daily make thousands of decisions without being aware of them.  gone are 
the days where we can take time out for reflection; instead we have become slaves to rou-
tine and automation, supplanting the need for fruitful dialogue by draping ourselves in the 
familiar, the comfortable, and the predetermined. sadly, we are careful not to place our-

selves in situations and scenarios which need our full attention, because we can no longer 
offer it. however, we become aware of this internal/external dialogue—the dynamism of 

our being-in-the-world—once again when we encounter situations or decisions which are un-
familiar and uncomfortable; something for which we have no automated response. in that 

moment of being uncomfortable or unfamiliar we become aware of our surroundings. only 
then is our consciousness brought to the fore, only then do we quiet the dull hum and 

buzz of routine, automation, and technological assistance and, in the face of this new and 
strange moment, understand ourselves in a different way.  in a sense, it is only in discom-

fort that consciousness encounters itself in its isolation, solitude, and silence.   

so in that regard this architecture is in advocacy of silence; an effort to bring to the 
forefront the dialogue between physicality and consciousness and to make more immediate 

their demands on the self. i do not propose or seek to affect or alter this dialogue.  i 
strive to create an environment that fosters introspection through stillness and serenity; 

through silence. this isn't a silence of absence or of void, but in fact the opposite, a si-
lence of presence and of place; of sensory awareness rather 

the codicil





bibliography

Acocella, Alfonso. Stone Architecture: Ancient and Modern Construction Skills. 
Milano, Italy: Skira Editore S.p.A Palazzo Casati Stampa, 2006.

vvvv
Ando, Tadao. The Colours of Light / Tadao Ando Architecture. 

London, England: Phaidon, 1996.

Arendt, Hannah. The Human Condition. Second editon. 
Chicago, Illinois: University of Chicago Press, 1958.

Aureli, Pier Vittorio.  The Possibility of an Absolute Architecture. 
Cambridge, Massachusetts: MIT Press, c2011.

Blaser, Werner. Tadeo Ando: Architecture of Silence: Naoshima Contemporary Art Museum. 
Basel, Switzerland; Boston, Massachusetts: Birkhäuser GmbH, 2001.

Blaser, Werner. Tadao Ando : The Nearness of the Distant. 
Sulgen, Switzerland: Niggil, c2005.

Botta, Mario. Architetture del Sacro: Prayers in Stone. 
Bologna, Italy:  Compositori, 2005.

Campo Baeza, Alberto. Campo Baeza. Foreword by Kenneth Frampton; Introduction by Co-
lette Jauze; Concept and Design by Lucas H. Guerra, Oscar Riera Ojeda. 

Rockport, Massachusetts: Rockport Publishers, c1997.



Dodds, George. Building Desire : On the Barcelona Pavilion. Abingdon, United Kingdom; New 
York, New York: Routledge, 2005.

Fjeld, Per Olaf. Sverre Fehn : The Pattern of Thoughts. First edition. New York, New York: 
Monacelli Press, c2009.

Hillyear, Steven; Kahn, Lois I.; Pollara, Gina. Coming to Light : The Louis I. Kahn Monument 
to Franklin D. Roosevelt for New York City. New York, New York: The Irwin S. Chanin 

School of Architecture, the Cooper Union for the Advancement of Science and Art, 2005.

Jodidio, Philip. Tadao Ando at Naoshima : Art, Architecture, Nature. New York, New York: 
Rizzoli, c2006. 

Ochsner, Jeffrey Karl. H.H. Richardson, Complete Architectural Works. Cambridge, Masse-
chusetts: MIT Press, c1982.

Ojeda, Oscar Riera. Ten houses : Eduardo Souto Moura. Rockport, Massachusetts: Rock-
port Publishers, c1998.

Unwin, Simon. Twenty Buildings Every Architect Should Understand. Oxon, England; New 
York, NY: Routledge, 2010.

Zumthor, Peter.  Thinking Architecture. Third expanded ediiton. Basel, Switzerland: 
Birkhäuser GmbH, 2010. 






	Untitled
	Abstract
	Dedication
	Table of Contents
	Chapter 1: The Concept
	Chapter 2: The Configuration
	Chapter 3: The Condition
	Chapter 4: The Corporeal
	Chapter 5: The Composition
	Chapter 6: Advocating Silence
	Advocating Silence - A Position on Self
	Site Sections
	Rendered Drawing Set

	The Codicil
	Bibliography


