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CHAPTER I. 

INTRODUCTION 

Throughout his published novel;s, Nathaniel 'HawthCirne reflects a 

strong interest in . psychological -and. ~tl)oral conditions which · appear to 

him to be bas iC and recurrent in hlinlani ty ! One . of these conditions 

concerns a unique·~et qf :chapacter relationships which occurs when two 
• • < •• • • • 

characters bond themselves together j_~ order to $atisfy thifir pc;tr:ticular 

needs. These char.acter relationships fall into two 'groups: either 
, 

parasitic or symbiotic in nq.ture, ·· The parasitic bond is <:listingui$hed 

by the guest who.leeches from and often destroy:;; the host. The symbiotic 

pairing results when an equilibrium of_ exchange is est;:i.blished so that 

. both characters profit a~d depend ¥pori.-each oth¢r for c;l meaningful exist-:. 

ence.· . fhese . two :relatioP,ships s.hare ~ome .siri1ilari ty .in the act of 
•.· ·.. ' -.. .. 

fusion, but the paJ:>asitic :relatio~ship is alw(iys det:r>.imental, wh~ile the· 
.::·. ·. . . .· 

symbiotic bond may offer some positive gain ·for one. or .both .Partners.~ 

Hawthqrne employs these t~o . d.:i.stinci: ~haracter relationships repeatedly 

throughout his :f:Lve coii)plet~d n9vel:;;,<andthis stµdy will classify and 

analyze specific: ex;:i.mples of the~~ U:niquepairings as they reoccur, 
. . . - . '· . . . 

The:majority.of Hawthorne's characters are diagrams.representing 

ppi:;sibilitie$ in humari:existerice. Because these character;s ra:r>ely haye1 

the ability to op~ra,te·on thei~9wn, they form complex interrelationships. 
. . . . . 

with . other characters . in the no~e) .. ~ .• .. These characters define their .•. 
. . 

identities in terms of the other characters. This proc~ss of definfng 

occurs in two ways, depending upon the personality of the.character. 
"· . . . . ., . . . ' ·. " . 

Hawthorne composes his characters around two basic ·elements in human 

naturet ini;elleot and emotion. A whole character CO!ltC3,iti.s a balance·· 
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between his reason and his passion, but many of Hawthorne's characters 

fail to develop fully one of these qualities. The leech in the parasitic 

relationships has an underdeveloped heart and an abundant intellect. 

Residing within his powers of reason is his ego, which assumes complete 

control over his being, In order to satisfy certain needs caused by 

this overbalance of intellect, the parasite seeks a host with an over-

flowing heart. The powerful attraction that bonds these two characters 

together also destroys one of them. The symbiotic relationship occu:rs 

between two characters whose quantities of head and heart are in differ-

ent proportions. This pairing appears when a reciprocal exchange occurs 

between the two characters. Once a host bonds with a parasite, he can 

form no lasting symbiotic relationship until the parasitism has been 

terminated, but a symbiant can join with several other characters at one 

time. The characters with the unbalanced intellect and passion are iso-

lated fro:rn a common bond with humanity because of their defect, but these 

two relationships are avenues that can effect a desired change in the 

character if he possesses the potentiality. 

The main sources for this study are Nathaniel Hawthorne's finished 

novels.l From each of the novels I have established the existence of 

these two distinct character bonds and the motivation and effect of these 

pairings on the individual characters. I have examined Fanshawe, The 

· Scarlet Letter, The House of Seven Gables, The Blithedale Romance, and 

1Although both. symbiotic and parasitic character relationships exist · 
in the four unpublished novels and three collections of short stories, I 
have limited the analysis of these two relationships to the published 
novels because undertaking such a study of the complete works of 
Nathaniel Hawthorne would constitute the scope of a doctoral dissertation 
rather than a Master of Arts thesis. 



3 

The Marble Faun in order to extract and classify these character relation-

ships. Also, I have consulted and cited secondary sources which discuss 

this aspect of Hawthorne's art. 



· CHAPTER II . . . ' . . 

PARASITIC IIBLATIONSHIPS. -----· . . ... . ···:·, .. - .. ·: .. 

Throughout his literarywork, NathanielHawthorne·constantiy reflects 
. . 

:mankind's. moral struggle with .evil force$. inherent in the uniyerse. .In 

o:rder for- his rea~ers to focus on these moral dilerrttnas' this author_ 'en'-
. . . . ~ 

dews several 6f his. characters with.diaboll.cal.t~aits whiqh manifest 

.. themselves in the vipl~tion. of the sanctity of other characters' hearts. 
. , ·. . . . 

This viplation occurs_onlyafterclose contact has been established be-

tween this character a"{ld another. · The contact can be described as a 
... · . . . . . .. . . ·. 

parasitic relatibnship,for the stronger. cliarapter> Jeeches-··from..·and 

destrgys, various aspects of the weak.er character's persc>r.tali ty. 

parasitic bond presuppqses the strionger chq.racter' s pof3s.essiori. of a 

special power ove:[> the second character and>the. ~xerclse: of that powe:r 

with a cold; obsessive intent ~o.:~1:fi11 a pa~ticular need~. 
This dest~ctiv~b~ndq.geofstrength_ove;w,eakness ex~st~ between 

·. seven sets of charaete:i;>s ii1 Hawthorne's five plib'iiShed novels. From 

thiS recurrent patteI'n ·of pa,iririgs, ,:::;ev~r~l ·similarities can be. deduced. 

For e~ample, , opposite pers·c:ma,li ty typ~s join togetheI?. The stronger' 

character assumes· the initiative he~ause. of. some. obsessiV"e motivation to 

gain infa)!'IDation or psychic power from .the wec:tker character. The. host 
. . \ ' . . 

. . :· ·.: . : . 

becqmes powei>less to. inhibit this bond;, even-th:mgh he s.enses its 
' . 

unna,turalness. · In ord~r for ·the' ~air,ing. to bec::onie established ·and per-
. ' ' 

manent, these two characte:r;>s.must join together in isolation and remain 

in that condition. The parasitic t>elationshi:p canbe ter:m:tilated only by· 
. .. : .. ;. " . 

the death of one of th~$~two characters .. A detailed examination of these 

seven bonds will :ci.arify · .. these. characteristics. 



5 

The initial parasitic relationship occurs in Fanshawe between Ellen 

Langton and Mr. Butler, the Angler. 1 Both characters were diametrically 

opposed in physiognomy and personality traits. Ellen was kind-hearted, 

sensible, and gay. Her dark eyes reflected the simple happiness of a 

child. The Angler was a mysterious stranger with a dark countenance and 

coarse manners. He repulsed Ellen immediately, but she honored his re-

quest to fish during their first meeting in order to keep peace. Already 

her weak soul felt the domination of the Angler's strong will. Ellen's 

serene countenance altered drastically as Butler glared at her. She 

instinctively shrunk from him but did not escape his grasp because she 

believed him to be a messenger from her father. This false pretext 

secured the Angler a second interview with Ellen in the seclusion of 

Dr. Melmoth's garden. In isolation Butler attached his soul to the host 

and insisted that they travel together to find her father. The fusion 

of the bond was interrupted by Fanshawe, who displayed the strongest will 

of the three. "Ellen almost shuddered, as if there were a mysh~rious and 

unearthly power in Fanshawe's voice; for she saw that the stranger endeav-

ored in vain, borne down by the influence of a superior mind, to maintain 

the boldness of look and bearing, that seemed natural to him."2 Even 

1Nathaniel Hawthorne suggested that a parasitic bond existed between 
Hugh Crombie, the innkeeper, and Mr. Butler, the Angler, because both 
men were bound together by some previous guilt, I have not included 
their relationship in this paper because Hawthorne failed to develop 
their contact in detail. 

2The Centenary Edition of the Works of Nathaniel Hawthorne, eds. 
William Charvat, Roy Harvey Pearce, Claude-M. Simpson, Fredson Bowers, 
Matthew J. Bruccoli, and L. Neal Smith (Columbus;, Ohio, 1965), III, 
363; hereafter cited as Works, 
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though this parasitic bond was not completely fused, the.· host immediately 

reflected its detrimental effects. Edward Walcott noticed that Ellen was 

"cold, silent, arid abstracted; inattentive when he spoke, and indisposed 

to speak herself. Her eye was sedulously averted from his; and the 

casual meeting of their glances, only proved, that there were feelings 

in her bosom which he did not share. 113 The strain of this pairing showed 

not only in Ellen's fac~' but permeated her entire being so that her pre-. 

vious innocence and purity began diminishing. Butler also altered his 

countenance as the bond strengthened. "He approached her deliberately, 

an ironical smile W:r>ithing his features into a most disagreeable expres-

sion, while in his eyes. there was something that seemed a wild, fierce 

joy. 114 The Angler discerT,J.ed his diabolical qualities and their effect 

upon the host, but he relentlessly continued to impose his will upon 

Ellen. His obsessiveness had roots in a motivation of revenge and greed, 

for Butler had once worked for Mr. Langton but was dismissed because of 

avarice. ·Having mistakenly heard.of the death of Langton, ~utler decided 

to marry Ellen and inherit the family fortune. The· Angler would not 

avert his bondage because his obsession had turned his heart to stone. 

Also despising the union, Ellen "knew not what to dread;. but she was 

well aware that danger was at hand. 115 · Fanshawe dramatically tried to 

break this parasitic relationship a second time when he attempted to 

rescue Ellen from her hideaway, but the Angler's accident and resulting 

·3wol:>ks, III, 382-383. 

4w k or s, III, 441. 

5w· k . or s, III, 441. 
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death freed Ellen from bondage. Her spirit and will were restored in part, 

but she never fully regained her previously pure spirit. She forever 

bore the scars of a once depleted host. 

The second parasitic relationship occurs in The House of Seven 

Gables between Clifford and Judge Pyncheon. This pairing never became 

totally fused because the Judge was unable to isolate Clifford, but many 

of the same characteristics of a parasitic relationship were exhibited .. 

For example, both characters mirrored opposite facial and personality 

traits. Clifford was thin, sensitive, and child-like. He was repulsed 

by the Judge's dark, square countenance, shaggy eyebrows, and deep voice. 

The Judge had an added dimension that Butler did not possess, for the 

Judge quickly changed his countenance from a hard, stern expression to 

one of unctuous benevolence. Hepzibah was never fooled by the Judge's 

hypocrisy; she was the only force that kept the Judge from totally des-'-

troying Clifford. The habitual scowl of Hepzibah's brow "was, undeni-

ably, too fierce, at this moment, to pass itself off on the innocent 

score of near-sightedness; and it was bent on Judge Pyncheon in a way 

that seemed to confound, if not alarm him--so inadequately had he esti-

mated the moral force of a deeply grounded antipathy.n6 The Judge 

cleverly realized that to establish the bond securely, Clifford must be 

isolated. The parasite began a strenuous.campaign toward that end. He 

offered himself and his country estate for the pseudo purpose of making 

Clifford comfortable. Hepzibah wisely decl~ned his generosity. The 

reader is never aware of the precise effect that this attempted pairing 

6works, II, 126. 
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had on Clifford, although Clifford once entreated Hepzibah pitifully to 

secure the Judge's mercy upon him. Clifford clearly remembered the thirty 

years of imprisonment from Judge Pyncheon's attempt to escape the penalty 

of his crime by blaming his innocent cousin. 

The Judge readily displayed physical alteration as the bond became 

more feasible. "It was not pity that restrained him; for at the first 

sound of the enfeebled voice, a red fire kindled in his eyes; and he made 

a quick pace forward, with something inexpressibly fierce and grim, dark-

ening forth, as it were, out of the whole man. To know Judge Pyncheon, 

was to see him at that moment. After such a revelation--he would smile. 

Andit rendered his aspect not the.less, but more frightful, that it 

seemed not to express wrath. or hatred, but a certain hot fellness of 

purpose, which.annihilated everything but itself. 117 Judge Pyncheon grew 

uneasy, surmising that Clifford would die befope he was able to wrench 

from the perspective host certain information concerning the lost 

Pyncheon fortune. Most parasites remain clandestine, never expressing 

their true purpose, but when all else failed, the Judge threatened to 

lock Clifford in a public asylum unless Hepzibah allowed him private 

council with her brother. Fortunately, the bond was broken by the Judge's 

death before he could execute his selfish plan. Clifford's release was 

immediate. "As for us, Hepzibah, we can dance now!--we can sing, laugh, 

play, do wha.t we will! The weight is gone, Hepzibah; it is gone off 

this weary old world. 118 The destruction of this bond had a permanently 

7works, II, 129. 

Bworks, II, 250. 
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invigorating and beneficial effect on Clifford, for new strength flooded 

his body and allowed him to rejoin humanity. 

Alfred H. Marks briefly discusses th;is parasitic relationship. He 

writes: nclifford's artistic spirit is something the grasping spirit of 

the Pyncheons has placed in bondage. And his liberation from prison is 

carried out by the Judge for the purpose of placiµg that imaginative 

spirit further in bondage by trying to wring from it the secret of the 

lost claim."9 A second critic, Sister Jane Marie Luecke, finds some 

similarity between the Angler and Judge Pyncheon. "The villainy of the 

angler or abductor in Fanshawe and of Judge Jaffrey Pyncheon, reduces 

finally to this same kind also--a deliberate plotting to destroy the 

physical freedom of others for the purpose of personal material gain--

since the mental or other distress suffered by their victims is only 

coincidental and not part of the desired end as such. 1ilO . All parasites 

inhibit the physical and ment.al freedom of their hosts by the very nature 

of the bond, but inflicted pain is not the intention exhibited in these 

first two bonds. 

A third parasitic relationship can be found irt The Blithedale 

Romance between Westervelt and Zenobia. Westervelt, the magician with 

mesmeric powers, was a dark figure with a prominent coarseness about his 

nature. Zenobia was queenlike with a rich, voluptuous beauty; somewhere 

in her past, she had been subjugated by the power of Westervelt. He 

9"Who Killed Judge Pyncheon?n PMLA, LXXI (June 1956), 367. 

1011Villains and Non-Villains in Hawthorne's Fiction, 11 PMLA, LXXVIII 
(December 1963), 555. 



10 

followed her to Blithedale and met her in the seclusion of the woods. He 

demanded that she render her new protege, Priscilla,. to him; and his re-

.quest was honored.· There was some evidence that Priscilla might have 

been sent to Blithedale to escape the magician, as William Dillingham 

suggests,11 but the parasite had come to reclaim his lost victim. The 

effects of the renewed bond on Zenobia were evident, fol:' C.bverdale dis-

covered her very agitated after meeting Westervelt. Priscilla, fragile. 

and ethereal, briefly became mesmerized by the magician, for she dressed 

as his Veiled Lady and performed his·w~shes before an audience. She was 

"a blindfolded prisoner with.in the sphere with which this dark earthly 

magician had surrounded her, 1112 but she was able to escape Westervelt's 

perrnanent possession of her spirit. ·At the conclusion of the act,-· she 

threw off the veil and ran to Hollingsworth~;.."Like one escaping from her 

deadliest enemy, and was safe forever! 1113 Zenobia remained as Westervelt's 

permanent host after Hollingsworth forsook her. She cJj~·arly understood 

her remaining choices in life -- either to kill herself or be devoured 

by the evil of Westervelt. Zenobia remarked to Coverdale before her 

suicide that her life was .too 1!:B'opelessly eritangled with a villain's! 1114 

Westerve1t 1 s obsessive motivation was for the greedy possession of as 

manysouls as possible. Frederick C. Crews_suggests that Westervelt 

ll11Structure and Theme in The. House of Seven Gables,"_ Nineteenth 
· Certtury · Fi¢tion, XIV (<June:. 1959 ~6 8. 

12works, III, 20L 

13w- .k· III 2·03. · . . or s, _ . , 

14works. III, 225, 
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even tries to betray Hollingsworth and Coverdale into his power, 15 but 

Hawthorne remained ambiguous concerning the duration or the effect upon 

these characters acting as hosts. Westervelt was saddened by Zenobia's 

death and surmised·that had she lived, 11and harkened to my counsels, we 

might have served each other well. n 16 Coverdale blamed this parasitic 

relationship as the catalyst promoting Zenobia's doom. "Whatever stain 

Zenobia had, was caught from him; nor does it seldom happen that a 

character of admirable qualities loses its better life, because the at-

mosphere, that should sustain it, is rendered poisonous by such as this 

man mingled with Zenobia's. 1117 At the conclusion of the novel the 

reader assumes that Westervelt slunked off to devour new souls. 

The Marble Faun offers a fourth pqrasitic relationship between 

Miriam and her model. Miriam, like Zenobia, had a rich Oriental beauty 

and an independent, passionate temperment. Her model was shrouded in 

darkness and demanded to remain inconspicuous and unknown. Their bond 

had been established in the past; but when Miriam met the Spectre in the 

Catacomb, the relationship was renewed. The effect of this pairing was 

immediate in Miriam. "She looked. pale, as well she might, and held her 

torch with a nervous grasp, the tremour of which was seen in the irreg-

ular twinkling of her flame."18 The model's visage grew wild. Hawthorne 

even labeled this contact as a renewed bond. "It was the further 

1511A New Reading of The Blithedale Romance, 11 American Literature, 
XXIX (May 1957), 159-160. 

16works, III, 241. 

17works, III, 241. 

lBw· .k or s, IV, 29. 
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'·. - . ' 

singularity of this affair, th.at the conpection,. thus briE)fly and :casually 
,· . - ~ . •' ·. 

formed, did nbt terminate with th¢ ipci;dentthat.gave it birth •. As if 

her service to him, or ·his service :to :her, whichever, it might be, had giv.en 
. . . 

him an indefeasible claim on Miriam's regard and PI'Otection, the Spectre 

of the Catacomb never long allow:ed heri: to l~se ··. slght <if him, from that 

day forward. 1119 
~ . -

. . . . .· .. _ .. ·. _···._ 

After· the e13taJ5lishing of this rel~ti~rishJp_ iri •.the seclusion of the 

catacombs,_ Miriam's ha:ppiness wai:; seriously c6inp!'orriised. She. grew moody, 

often dep:i?essed, and_ sel(iom gay~ The ,effect of the I)lode1 1s presence was·· 

also re.fle.cted in her art work: Hawthorne! again empl;oyed signiffc~nt 
'\ . .: . -

word choice as he.offered his:rieaders an .option concerning this bond. 

"And, as for> the stranger's attaohin~ himself so O.evotedly to Miriam; 
. . 

her personal magnetism might: be allowed a .certain weight in the expl,~na- ' . 

tion;- 11 2° ·. Miriam was aware of the model's motives; and_ to dispel her.· .. ·· . 
. . .. ·. 

friends I ..• curiosity,· she. COll)pOSed S.eVeral Options that aCCQUnted for his 
·!,' 

constant presence. In each one l:ler conc;t:usion ~arned of a disaster. 

The model, too, . predicted his own· death during one of ·thei:t;> secluded 
' • • • • ' • • I 

meetings. 11Mqrvelous it was,: to see th:e. hopelessnes~ withwhich~-being 

naturally of so cour_ageotis a spi:dt---s:he res_igned herself ~to the thrall-
- . . . . 

dom in which. he held her. That ·irori chain, of which some of the massive 

liriks were round her f~minine waist, and otheri:;in his ruthless hand--or 

which pe;t>liaps bound the pair together by a bond _equally torturing to 

each--must have· b.een forged in some such unhalld~ed furnace as ·is only · 

19vvorks, IV,.· 31-,32. 

20\ . ·. ',Works, IV, 35-36. 
<: 

,,_ :.:. 
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kindled by .ev.il passions and fed by evil deeds. n21 The model compelled 

Miriam to depart from Rome with him and leave no trace of her withdrawal. 

He discussed his power over her and that she must acquiesce to his.bidding. 

Miriam, realizing death would break the bond~ reviewed various 

methods of suicide. He banis.hed her thoughts of escape by stating: 

" ·'Our fates cross and are entangled. The threads are twisted into a 

strong cord, which ±.s dragging us to an evil doom' 1122 Miriam even hoped 

that if she disclosed the truth of this bond to Kenyon, her role as host· 

wotild e:nd, but she rationalized that her plan was in vain. The model's 

pursuit was motivated by a past family promise that Miriam would be 

bequeathed to him. She previously had abandoned her family and the model 

but eventually discovered.the impossibility of escape. The model's obses-

siveness dominated his very existence. Dar>rel Abel remarks that "the 

Spectre distinguishes his·reality through the faculty of memory; the past 

determines the character of tte present and future for him, so that his 

characteristic activity is following: someone. 1123 The. horror of the.bond 

was terminated as Miriam with. her eyes bade Donatello to throw the model 

over the precipice. Wild joy. flffi!!ed within Miriam's heart. " 'Only 

yesterday,' continued Miriam; 'nay, only a short half-hour ago, I 

shivered in an icy solitude. No friendship, no sisterhood, could have 

come near enough to keep the warmth within my.heart. In an instant, all 

21works, IV, 93. 

22works, IV, 95. 

2311Masque of Love and Death," University of Toronto Quarterly, 
XXIII (October 1953), 15, 
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is changed! There can be no more loneliness!' n24 Miriam's instant 

ecstasy vanished as she reconciled her role in the model's death. The 

aftermath of the bond's termination had serious repercussions for this 

host. 

Two parasitic relationships occur within stories told by the charac-

ters in The House of Seven Gables and The Blithedale Romance. In the 

first novel Holgrave Maule allowed Phoebe Pyncheon to read his account 

of the curse of Maule. The story concerned Alice Pyncheon, a fragile, 

young maiden, whose father subjected her to the mesmeric powers of 

Matthew Maule. This carpenter required a pure and virgin intelligence 

to trace a missing parchment containing information of family wealth. 

Alice's father was not totally aware of the evil involved, but his 

daughter felt its effects immediately. "A power, that she little dreamed 

of, had laid its grasp upon her maiden soul. A will, most unlike her 

own, constrained her to do its grotesque and fantastic bidding. Her 

father, as it proved, had martyred his poor child to an inordinate desire 

for measuring his land by miles, instead of by acres. And, therefore, 

while Alice Pyncheon lived, she was Maule's slave, in a bondage more 

humiliating, a thousandfold, than that which binds its chain around the 

body. 11 25 Wherever Alice Pyncheon went, her spirit was controlled by 

Maule, so that she was forever his. Maule's ascendancy ov~r Alice's 

spirit drained her strength and brought her to her death. Maule was 

woeful at her funeral, for "he meant to humble Alice, not to kill her;--

24works, IV, 175. 

25works, II, 208. 



15 

but he had taken a woman's delicate soul into his rude gripe, to play 

with; and she was dead!"26 

The second parasitic relationship in story form appears in The 

Blithedale Romance_ when Zenobia told the story of the Veiled Lady who 

first appeared to a young man asking to be released from her lonely bond-

age. He lifted the veil, and she vanished forever. She next visited a 

group of visionary people whp were searching for a better life. She met 

the terrible magician who was previously bonded to her and who warned 

her of a young companion in this group who would blight her prospects 

for life. In order to rid herself of this evil, she must take his veil 

and cover this young maiden's head. When the Veiled Lady performed this 

act, "uprose the bear~tj.ed man in the Oriental robes--the beautiful! --the 

dark magician, who had bartered away his soul! He threw -his arms around 

the Veiled Lady and she was his bond-slave, forever more! 1127 

The two relationships that occur within the legends reflect familiar 

parasitic characteristics. Both Alice and the Veiled Lady are sweet, 

beautiful maidens whose weak souls are possessed by mysterious· powers 

stronger than theirs. They are captives for life, doomed to be perse-

cuted by these dark parasites. Maule and the magician constantly seek 

isolation fo~ themselves and their hosts. Maule exhibits greedy sorrow 

when his host dies because his source of sustenance has been exterminated. 

Both parasites are motivated by materialism, physical on the one hand, 

spiritual on the other. 

26works 
- ' 

27w.- -k or s, 

II, 210. 

III, 116. 
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The final and most completely drawn parasitic relationship occurs 

between Dr. Chillingworth and the Reverend Dimmesdale in The Scarlet 

Letter. These two characters exhibited opposite personalities. 

Chillingworth first appeared in a strange, savage costume. He was small 

in stature with a furrowed visage that reflected remarkable intelligence. 

His darkened expression like Judge Pyncheon's could be controlled by an 

act of will so that he often passed for a kind man. He was a stranger 

to the Boston community and remained a mystery to them, Dimmesdale was 

a man of scholarship with a lofty brow and an emaciated countenance. 

Darrell Able states that his theoretical knowledge of good and evil and 

his inexperience and ignorance of worldly affairs combined with his in-

tense sensibility promote Dimmesdale's relationship with Chillingworth.28 

Hawthorne labeled Chillingworth as a leech when he pleaded with Hester 

to name her paramour. .The physician openly displayed his parasitic inten-

sions: 11 'I shall seek this man, as I have sought truth in books; as I 

have sought gold in alchemy. There is a sympathy that will make me con-

scious of him. I shall see him tremble. I shall feel myself shudder, 

suddenly and unawares. Sooner or later, he must needs be mine,' n2 9 

Chillingworth carefully prepared for his relationship by promising 

not to harm Hester or Pearl, by securing Hester's prom~se not to reveal 

his true identity to the townspeople, and by presenting himself to 

Dimmesdale as his private physician. Hester immediately noticed the 

effect of this union. Dimmesdale grew more nervous, and his eyes 

28 nHawthorne's Dimmesdale: Fugitive from Wrath," Nineteeth Century 
Fiction, XI (Spring 1956), 95. 

29works, I, 75. 
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mirrored a world of pain and melancholy. Chillingw-orth's features be-

came darker and uglier as his figure grew more misshapen. Dimmesdale 

had no conception of the devastating qualities of this seemingly bene-

ficial relationship, for he enjoyed conversing with this man of scierice. 

The minister regarded this stranger as a kind and friendly physician who 

would cure his loneliness and bodily infirmities, The Boston community, 

too, looked upon this intimacy q.t first as a helpful one~ "Afte.r a time, 

at a hint from Roger Chillingworth, the friends of Mr. Dimmesdale effected 

an arrangement by which the two were lodged in the same house; so that 

every ebb and flow of the minister's life-tide might pass under the eye 

of his anxious and attached physician~ 1130 But Hawthorne clearly stated 

that this bond would. destroy both partners. "This diabolical agent had 

the Divine permission, for a season, to. burrow into the cle~gyrp.an's inti-

d 1 t . . t hi' s . 1 1131 macy, an p o agains sou . · At only one point did Dimmesdale 

ascertain Chillingworth's meddlesome nature, and the minister sought to 

break the bond. A few hours later Dimmesdale foolishly apologized to 

the physician, and their relationship was reestabll;shed •. · 

One evening Dimmesdale fell asleep, and Chi-llingworth examined his 

heart. "With what, a ghastly rapture, as it were, tob mightly to be ex-

pressed only by the eye and features, and therefore bursting forth 

through the whole uglirie.ss of his figure, and making itself even riot-

ously manifest by the extravagant gestures with which he threw up his 

30wo~ks, I, 125. 

31works, I, 138. 
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arms towards the ceiling, and stamped his foot upon the floor! 11 32 

Dimmesdale, from this point on, bitterly hated Chillingworth but was 

powerless to discontinue the relationship. Several threads of the bond 

were severed only once when the minister stood on the scaffold with 

Pearl and Hester in the moonlight. Dimmesdale asked who Chillingworth 

really was; Pearl answered him in gibberish, and Hester, remembering her 

vow, remained silent. But Chillingworth appeared in the shadows and led 

Dimmesdale away. Lack of total knowledge, weakness, and isolation ce-

mented this parasitic relationship. Hester pleaded with her former 

husband to release the minister from the bond, but Chillingworth main-

tained that fate had absolute control over his being. William H. Nolte 

remarks about Chillingworth: "that he performs 'a fiend's office' he 

[Chillingworth] readily admits, further remarking that once that chain 

of events was set in motion he was beyond the realm of free choice. 1133 

Hester acted as the third party when she finally disclosed 

Chillingworth 1 s identity. This knowledge and Hester's love rejuvenated 

Dimmesdale so that he could confess his sin of adultery before he died. 

Hester's love was the catalyst; Dimmesdale's confession was the actual 

mode of escape from this parasitic bond. Once Chillingworth realized 

that his host was dying, he too slumped. "All his intellectual and 

vital forces left him. It is a curious subject of observation and 

inquiry, whether hatred and love be not .the same thing at bottom. Each, 

in its utmost development, supposes a high degree of intimacy and heart-

32works, I, 128. 

3311Hawthorne's Dimmesdale: A Small Man Gone Wrong, 11 The New England 
· Quarterly, XXXVIII (June 1965), 169. 
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knowledge; each renders one individual dependent for the food of his 

affections and spiritual life upon another; each leaves .the passionate. 

lover, or the no less passionate hater, forlorn and desolate by the with-

drawal of his object. 1134 Chillingworth, like all the parasites, lost 

·his own identity in the pursuit of his host and was ultimately destroyed 

by the bond. 

34works, I, 260. 



CHAPTER III 

SYMBIOTIC RELATIONSHIPS 

The second group of character relationships concerns a close asso-

ciation between two characters that may be beneficial to both parties. 

This division of character relationships will be called symbiotic because 

it assures both parties reciprocal aid at some time during the contact. 

Usually contrasting personalities join together in order to understand 

and relate more completely to themselves and other characters. This 

relationship may be bitter-sweet, causing some frustration for both mem-

bers. The stronger character willfully performs needed services for the. 

weaker character, and this added responsibility often reduces the stronger 

symbiant. This bond is less rigid than the parasitic contact and may be 

terminated by an intervening third party, death of one of the members, or 

an act of will exhibited by either of the characters. The fusion of this 

association usually occurs because one of the characters superficially 

desires to become a complete personality. Although many of the symbiants 

are themselves isolated, this relationship represents the .first step in 

rejecting their seclusion. But the well-balanced, whole character learns 

that he must attain self-knowledge, independence, and self-denying love 

by associating with humanity rather than depending totally on one indi-

vidual. 

Thirteen symbiotic relationships exist in Hawthorne's major novels, 

and these bonds are grouped into two divisions according to motivation: 

either weakness-strength or innocence-guilt. The weakness-strength 

pairing represents the largest number of symbiotic bonds and occurs when 

a strong character offers his beneficial services to a weaker character. 

20 
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The weaker character usually depletes the stronger character, but both 

profit from the association. Eight such bonds appear in the five novels. 

Two symbiotic relationships can be found in Fanshawe. The first one 

concerns Ellen Langton and Doctor Melmoth. These two characters did not 

exhibit opposing personalities, for both were mild, sensitive, and gentle. 

The bond originated as a service for a friend; Dr. Melmoth consented to 

house Ellen while her father was away at sea. But the symbiotic bond 

quickly cemented itself as Ellen discovered a loving father image in 

Dr. Melmoth, and he found an affectionate daughter in Ellen. Dr. Melmoth 

readily accepted Ellen's love because his marriage had not been completely 

satisfactory; his wife was unable to have children, and she was not sen-

sitive to her husband's needs. Ellen quickly responded to the love, 

security, and intellectual atmosphere provided by Dr. Melmoth. "From the 

time that Ellen entered Doctor Melmoth's habitation, the sunny days 

seemed brighter and the cloudy ones less gloomy, than he had ever before 

known them. 111 This brief association depleted neither of the symbiants; 

both characters were strengthened by the reciprocal services of the bond. 

Some frustration manifested itself as Dr. Melmoth mused upon the loss of 

his charge: 11 'It will be a sore trial, doubtless,' replied Doctor Melmoth~

'like tearing away a branch that is grafted on an old tree. And yet 

there will be a satisfaction in delivering her safe into her father's 

hands.' n 2 This bond was severed by an intervening third party; Mr. Langton 

returned for his daughter at the conclusion of the novel. 

1works, III, 341. 

2works, III~ 400, 
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While Ellen lived with the Melmoths, she met Fanshawe, an ardent 

student at Harley College. They formed the second symbiotic bond in the 

novel. A symbiant may join with several other symbiants whenever the 

need arises. Ellen 'and Fanshawe's personalities were similar, but 

Fanshawe exhibited the strength that brought the couple together. Ellen 

had discovered security with Dr. Melmoth and did not initially seek 

further services from anyone, but Fanshawe needed her. "But now he felt 

the first thrilling of one of the many ties, that, so long as we breathe 

the common air (and who shall say how much longer?) unite us to our kind. 

The sound of a soft, sweet voice--the glance of a gentle eye--had wrought 

a change upon him, and, in his ardent mind, a few hours had done the work 

of many. Almost in spite of himself the new sensation was inexpressibly 

delightful!" 3 Ellen realized that her effect upon Fanshawe was beneficial 

and willfully accepted the pairing. She "undoubtedly felt an interest in 

the solitary student, and perceiving with no great exercise of vanity, 

that her society drew him from the destructive intensity of his studies, 

she perhaps felt it her duty to exert her influence. But it did not 

occur to her, that her influence had been sufficiently strong to change 

the whole current of his thoughts and feelings." 4 Fanshawe's reciprocal 

service to Ellen occurred when he attempted to. rescue her from the Angler. 

She fainted as the Angler fell into the precipice. Fanshawe "bent over 

her and pressed a kiss--the first, and he knew it would be the last--on 

her pale lips; . . . At the sound of his voice, her arm, which was thrown 

· 3works, III, 350-351. 

4works, III, 353-354. 
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over his shoulder, involunta:i;ily tightened its embrace, telling him, by 

that mute motion, with how firm a trust she confided in him. 11 5 One out-

ward sign of the fusion of these symbiotic bonds is some physical contact 

between the two characters--either in the form of a kiss, caress, or an 

embrace. Darrel Abel states: "Passion is good as:, a bond of community 

in the physical world; it is the basis of human association, for the 

shared pleasures of sense are the conveyances of heart-quickening com-

munity. 116 Ellen offered Fanshawe a final service, but he rejected it. 

She asked: 11 'Can it be misery--will it not be happiness to form the tie 

that shall connect you to. the world?--to be your guide--a humble one, it 

is true, but the one of your choice--to the quiet paths, from which your 

proud and lonely thoughts have estranged you?' 117 Fanshawe returned to 

his studies thinking that his short life had been much richer because of 

his association with Ellen Langton. In this relationship neither symbiant's 

strength has been reduced. The bond i:;; broken by Fanshawe 1s act of will. 

The third weakness-strength symbiotic relationship exists in The 

· ·sc.arlet·Letter between Hester and Dirnmesdale. Even though this bond owes 

much of its cohesion.to the commonalty of guilt, Dimmesdale is drawn to 

Hester because of.her great moral strength. The minister's desire for 

outside help first appeared when Hester stood on the scaffold before the 

Boston community, and Dimmesdale pleaded with her: 11 'Take heed how thou 

deniest to him-~who perchance, hath not the courage to grasp it for 

5works, III, 452. 

6"The·Theme of Isolation in Hawthorne," The Persona.list, XXXII 
(Winter 1951), 45. 

7works, III, 458. 
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himself--the bitter, but wholesome,.cup that iS now presented to thy 

lips.' uB Darrel Abel maintains: "Hester wished she might bear his 

shame as well as her own, .but he shrank from asisuming his place beside 

her because his periTous pride in his reputation for sanctity was dearer 

to him than .truth, 119 · Dimmesdale carefully isolated himse.lf from Hester 

for seven years. Hester elicited the minister's services only once when 

Governor Bellingham contemplated removing Pearl from her mother. 

Dimmesdale's splendid defense saved Hester from this agony. The couple_ 

once again met accidentally on the scaffold the night of Governor Winthrop's 

death, and they briefly held hands, forming an electric chain that re-

united Dimmesdale to humanity. At this meeting Hester noticed the harm-

ful effects of Chillingworth upon Dimmesdale, _and she decided to WCl.rn 

the minister. The stronger-symbiant volunteers his aid willfully, often 

without being asked. They met in a secluded area in the forest and 

joined hands; "the grasp, cold as it was, took away what was dreariest 

in the interview. They now felt themselves, at least, inhabitants of 

the same sphere. 1110 

The weakness of Dimmesdale elicited Hester 1 s strength.. She sought 

to console the minister, but his depression and isolation were acute. He 

told her: " 'Had I one friend,--or were it my worst enemy!--to whom, 

when sickened with the praises of all either men, I could daily betake 

myself, and be known as the vilest of all sinners, methinks my soul might 

8works, I, 67. 

911Hawthorne's Hester," College English, XIII (1952), 305. 

10works, I, 190. 
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keep itself alive thereby.' nll H;ester promised to fulfill this role for 

Dimmesdale. She then revealed Chillingworth's identity and asked for 

forgiveness; the minister hesitantly forgave her. He rested his head 

upon· the scarlet letter and pleaded: " 'Think for me, ·Hester! Thou art 

strong. Resolve for me! . Be thou strong for me. Advise me what. 

to do.' "12 Hester became revitalized by the minister's pleas; she took 

down her hair and allowed her passion free reign. William Stei.n believes 

that Hester at this point becomes a tempter because of her powerful 

sexual ?ttraction which governs Dimmesdale's volition. 13 Regis Michaud 

writes that Dimmesdale is saved by Hester because she rescues him f:riom 

repression. 14 Hester> was reacting to the fusion of this bond in the only 

positive manner that she knew. She suggested that they.escape to the 

Continent or England together>, but Dimmesdale knew that his salvation 

would come only after confession in Boston. The minister had gained 

much strength from Hester. II 'Neither can I any longer live without her 

companionship; so powe:riful is she to sustain--so tender> to soothe .. 

Do I feel joy again? • • • Methought the germ of it was dead in me! 

0 Hester, thou art my better angel!' 1115 Dimmesdale left this interview 

feeling unaccustomed physical energy; he thought himself a changed man. 

11works, I, 192. 

12works, I, 196. 

13Hawthorrte's Faust: 
Flo:riida, 1953), p. 116. 

A Study of.the Devil A:richetype, (Gainesville, 

14Tfie ·American ·Novel ·Today: · A· Sociological and Psychological ·Study, 
(Boston,, Massachusetts, 1928), 38.-

15works, I, 201. 
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Hester's final supporting role came during the minister's confession. 

He called for her when he mounted the scaffold. " 'Hester Prynne,' cried 

he, with a piercing earnestness, 'in the name of Him, so terrible and so 

merciful, who gives me grace, at this last moment, to do w.hat--for my 

own heavy sin and miserable agony--I withheld myself from doing seven 

years ago, come hither now, and twine thy strength about me!' 1116 

Dimmesdale died in Hester's lap. This symbiotic bond has caused Hester 

much frustration, and the loss of her paramour heightens this tension. 

But the breakage of this relationship allows Hester to lift the veil of 

isolation and rejoin humanity. William Stein states: "Conforming to 

Hawthorne's principle of the educative function of evil, Hester and 

Dimmesdale acquire along with self-knowledge a humble selflessness. They 

realize that love must adapt its demands to the inner and outer realities 

of ~xistence, not only completing the individual personality, but also 

insuring the individual's status in the human community. 1117 

Four weakness-strength pairings appear in The.House.of Severt Gables. 

The first bond exists between Hepzibah and Phoebe. These two characters 

were dissimilar in personality and physiognomy. Hepzibah was old, feeble, 

and pathetic. Phoebe was bright, cheerful, and very practical. This 

youth needed a home, and Hepzibah reluctantly agreed to shelter her. 

Hepzibah had resorted to a cent shop for her living, but the profits had 

been meager. Phoebe ran this shop for Hepzibah and performed domestic 

duties admirably. 11 The two relatives--the young maid and the old one--

16 Works, I, 253. 

17stei·n 152 ' p. . 
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found time, before nightfall, in the intervals of trade, to make rapid 

advances toward affection and confidence. 1118 Hepzibah lavished kisses 

upon Phoebe, and the youth returned her affection earnestly. Hawthorne 

wrote: HBut the sympathy or magnetism among human beings is more subtle 

and universal, than we think; it exists, indeed, among different classes 

of organized life, and vibrates from one another."19 This symbiotic 

relationship seems one-sided as Hepzibah, who had missed her chance for 

a vigorous life, placed much responsibility upon Phoebe, but this cousin 

enjoyed serving where she was needed and loved. 

The second bond appears between Hepzibah and Clifford. Hepzibah 

asked 11nothing of Providence, but the opportunity of devoting herself to 

this brother whom she had so loved--so admired for what he was, or might 

have been--and to whom she had kept her faith, alone of all the world, 

wholly, unfaulteringly, at every instant, and throughout life. 1120 

Hepzibah took charge of Clifford's physical and moral existence after he 

was released from prison. Hepzibah "has lived a loveless life and 

attempts to solve her personal isolation by lavishing affection on her 

brother, himself a relic of the past. 1121 Clifford was so sensitive and 

child-like that he was repulsed by Hepzibah' s scowl. His sister under-

stood his predicament and allowed Phoebe to assist in Clifford's needs . 

. Hepzibah never closed her heart to her brother during his recoupment. 

18works, II, 82. 

19works, II, 174. 

20works, II, 113. 

21 Alfred J. Levy, "The House of Seven Gables: The Religion of Love," 
Nineteenth Century FictiOll; XVI (December 1961), 191. 
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Clifford realized how detrimental his isolation was becoming and desper-

ately attempted to rejoin humanity. But his efforts failed, and he was 

left to endure his feeble identity as an aging man. Only after the 

death of Judge Pyncheon could Clifford offer any constructive services 

to his sister. The break in the parasitic bond restored Clifford's 

strength. On the train ride, Clifford provided for Hepzibah. "At home, 

she was his guardian; here, Clifford had become hers, and seemed to com-

prehend whatever belonged to their new position, with a singular rapidity 

of intelligence."22 The roles in this symbiotic pairing reverse as 

Clifford becomes the stronger of the two. Alfred Levy believes that he 

and Hepzibah both try to overcome their isolation, but both are doomed 

because they made a fundamental choice to live in the past. 23 Even in 

their limited existence, Clifford assumed the dominant role and provided 

for Hepzibah's welfare throughout the remainder of their lives together. 

A third symbiotic bond in this µovel is established between Clifford 

and Phoebe. Clifford loved Phoebe's youthfulness and gay spirit. He 

became restless and pettish in her absence. "There was something very 

beautiful in the relation that grew up between this pair, so closely and 

constantly linked together.n24 Phoebe read and sang to Clifford, and 

she "gave him an affectionate regard, because he needed so much love, 

and seemed to have received so little. 1125 Clifford and Hepzibah both 

22 Works, II, 258. 

23Levy, p. 192. 

24 Works, II, 141. 

25works, II, 143. 
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drained Phoebe's strength, and she left them for a brief rest. When she 

returned, Hepzibah and Clifford had gained enough security so that they 

were capable of functioning on their own. 

The final symbiotic relationship in The House of Seven Gables occurs 

between Phoebe and Holgrave. Hawthorne stated that these two characters 

exhibited such opposing personality traits that their isolation and ex-

treme dissimilarity prove a mutual attraction. Holgrave had worked in a 

variety of jobs and had experienced much of life, although he had never 

lost his identity. Because of Holgrave's mesmeric abilities, he almost 

engaged Phoebe in a parasitic relationship, but he declined the use of 

his extreme power. "It was evident, that, with but one wave of his hand 

and a corresponding effort of his will, he could complete his mastery 

over Phoebe's yet free and virgin spirit; he could establish an influence 

over this good, pure, and simple girl, as dangerous, and perhaps as 

disasterous~ as that which the carpenter of his legend had acquired and 

exercised over the ill-fated Alice. 1126 But Holgrave had a rare quality 

of reverence for the human soul. "Let us allow him integrity, also, 

forever after to be confided in; since he forbade himself to twine that 

one link more, which might have rendered his spell over Phoebe indis-

solvable. n27 The actual fusion of this bond occurred when Phoebe returned 

from her journey and learned from Holgrave about Judge Pyncheon's death. 

This information separated Phoebe and himself from the world, 
and bound them to each other, by their exclusive knowledge 
of Judge Pyncheon's mysterious death, and the counsel which 

26w .. k or s, II, 212. 

27works, II, 212. 
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they were forced to hold respecting it. The secret, so long 
as it should continue such, kept them within the circle of a 
spell, a solitude in the midst of men, a remoteness as entire 
as that of an island in mid-ocean; once divulged, the ocean 
would flow betwixt them, standing on its widely sundered shores. 
Meanwhile, all the circumstances of their situation seemed to 
draw them together; they were like two children who go hand 
in hand, pressing closel¥ to one another's side, through a 
shadow-haunted passage. 2 

Levy feels that Holgrave desperately needs a permanent ethical and moral 

base from which to move--and he finds it in Phoebe.29 Phoebe and Holgrave 

bond together because she desired his love and security, and he required 

her stabilizing influence. Neither character becomes depleted because 

an equilibrium of exchange occurred between both members of this rela-

tionship. 

The final weakness-strength bond occurs in The Blithedale Romance 

between Zenobia and Priscilla. Priscilla was Zenobia's opposite; 

Zenobia had rich, dark hair, a mellow voice, and a keen intellect. 

Priscilla was a meek, blonde maid who was no longer lonely once Zenobia 

caressed her. When the youth arrived at Blithedale, she fell down on her 

knees, begging for Zenobia's friendship and protection. Zenobia needed 

to be worshiped and foundPriscilla a suitable idolater. "A brilliant 

woman is often an object of the devoted admiration--it might almost be 

termed worship, or idolatry--of some young girl, who perhaps beholds the 

cynosure only at an awful distance, and has a little hope of personal 

intercourse as of climbing among the stars of heaven,u30 Zenobia and 

28 Works, II, 305. 

29 Levy, p, 194. 

30 Works, III, 32-33, 
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Priscilla spent much time together, discussing the properties of social 

life, morals, and manners. Zenobia often caressed Priscilla. nThe touch 

had a magical effect. So vivid a look of joy flushed up beneath those 

fingers, that it seemed as if the sad and wan Priscilla had been snatched 

away, and another kind of creature substituted in her place. This one 

caress, bestowed voluntarily by Zenobia, was evidently received as a 

pledge of all that the stranger sought from her, whatever the unuttered 

boon might be. 1131 Zenobia considered Priscilla as her doll. Hawthorne 

stated that their relationship was similar to a gentle woman and a maid 

servant, an elder and a younger sister, or a mistress and a dependent. 32 

Zenobia employed Priscilla's eyes for inspiration as she told her story 

of 11 The Veiled Lady." Priscilla demanded Zepbbia's total strength; she 

drooped when Hollingsworth and Zenobia displayed any outward affection 

for each other. ''The buoyancy, which just before had been so birdlike, 

was utterly departed; the life seemed to pass out of her and even the 

substance of her figure to grow thin and gray.n33 Zenobia's vitality 

was also present in this relationship, but "there is something about it 

that is unnatural, excessive, premature. Priscilla grows too free, too 

regardless of the darker side of things. 11 34 When Hollingsworth cast 

Zenobia aside and married Priscilla, Zenobia terminated her symbiotic 

relationship with a final kiss. For Zenobia, Priscilla "was a touchstone 

3lw· k or s, III, 35. 

32works, III, 88. 

33w k or s, III, 125. 

34Richard Harter Fogle, Hawthorne's Imagery: The Proper Light and 
Shadow in the Major Romances, (Norman; Oklahoma, 1969), p. 99. 



32 

of truth and a test of faith and imagination--a test that was failed by 

others at their peril. n 35 

Five innocence-guilt symbiotic relationships appear in three of the 

five major novels. These pairings are formed by two characters who have 

knowledge of a particular sin and its resulting guilt. This bond causes 

the stronger character more frustration because he is the executer of the 

sin. Confession and expiation terminate this estranged pairing. 

The first innocenc·e~guil t association occurs between Hester and 

Pearl in The Scarlet Letter. Pearl represented Hester's torture and 

happiness, her blessing and retribution. Pearl's "mission is to keep 

Hester's adultery always before her eyes, to prevent her from attempting 
. . 36 to escape its moral consequences." Pearl exhibited the warfare of her 

mother's spirits. nMother and daughter stood together isolated in the 

same circle of seclusion from the human society; and in the nature of 

the child seemed to be perpetuated those unquiet elements that had dis-

tracted Hester Prynne before Pearl's birth, but had since begun to be 

soothed away by the softening influences of maternity. 1137 As a baby, 

Pearl continually clutched at the letter on her mother's breast. As she 

grew older, Pearl adorned herself with a fake letter and often asked 

fiendish questions concerning the nature of the letter. 11Pearl's lawless 

deportment reflects the thoughts of her mother's rebellious mind 

Pearl inherits all the enmity and passion of her mother's heart, as if by 

35 119. Fogle, p. 

36 110. Fogle, p. 
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inalienable right."38 In the forest when Hester cast the scarlet letter 

aside, Pearl raged uncontrollably until the familiar badge was replaced. 

Pearl despises the estrangement that she experienced when Hester and 

Dimmesdale talked in the forest. Pearl demanded her mother's undivided 

attention; this elf-child needed someone to torture constantly. This 

particular bond terminated when Hester and Dimmesdale together confessed 

their deed of adultery before the Boston community. Pearl's incongruous 

elements became ordered, and she no longer tormented her mother. 

The relationship of innocence-guilt seems even more pronounced 

between Dimmesdale and Pearl. While Hester stood on the scaffold, baby 

Pearl turned her vacant gaze towards Dimmesdale and lifted her arms to 

him. The second contact came when Dimmesdale pleaded with Governor 

Bellington for Hester to keep Pearl. "Pearl, that wild and flighty 

little elf, stole softly towards him, and, taking his hand in the grasp 

of both of her own, laid her cheek against it; a caress so tender, and 

withal so unobtrusive, that her mother, who was looking on, asked 

herself,~-'Is that my Pearl?' 1139 Pearl's bond with the minister agi-

tated him. Once when Hester and Pearl were walking through the woods, 

they heard Dimmesdale and Chillingworth talking. "The child probably 

overheard their voices; for, looking up to the window, with a bright, but 

naughty smile of mirth and intelligence, she threw one of the prickly 

burrs at the Riverend Mr. Dimmesdale. The sensitive clergyman shrunk, 

with nervous dread, from the light missile. Detecting his emotions, 

38s · 120 tein, p. . 

39 . Works, I, 115. 
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Pearl clapped her little hands in the most extravagant ecstasy. Hester 

Prynne, likewise, had involuntarily looked up; and all these four persons, 

old and young, regarded one another in silence, till the child laughed 

aloud, and shouted,--'Come away, Mother! Come away, or yonder Old Black 

Man will catch you! He hath got hold of the minister already. 1 n40 

Hester and Pearl found Dimmesdale on the scaffold one night, and he asked 

them to join him. "The minister felt for the child's other hand, and 

took it. The moment that he did so, there came what seemed a tumultuous 

rush of new life, other life than his own, pouring like a torrent into 

his heart, and hurrying through all his veins, as if the mother and the 

child were communicating their vital warmth to his half-torpid system. 

The three formed an electric chain. 1141 

Pearl asked the minister if he woµld stand on the scaffold with her 

tomorrow. His momentary strength brought renewed,dread of public exposure, 

and he declined the offer. Pearl's elfish nature returned, and she re-

moved her hand from the minister's. 11 'Thou wast not bold!--thou wast not 

true!' answered the child. ''') 
'1 Thou wouldst not promise to take my hand, 

and mother's hand, tomorrow noontide. 1 1142 During the meeting in the forest 

Dimmesdale both yearned and dreaded to meet Pearl. When he saw her, his 

guilt became insurmountable, and his hand covered his heart. Pearl again 

pleaded with Dimmesdale to accompany her mother and her to town. He said 

no, and kissed Pearl. She ran to the brook and attempted to wash off the kiss. 

40works ' I, 134. 
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During Election Sunday when Dimm,esdale mounted -t;he scq,ffold and, called 

to Pearl, _she flew to him and clasped_his knees. "Pearl kissed, his·lips. 

A spell wa$ broken. The great scene of.grief, in which the wild infant 

bore a part had developed all her sympq,thies; and as her tears fell_ upon 

her father's cheek, they were the pledge that she would grow up amid. 

human joy and sorrow, nor for ever do battle with the world, but be a 

woman in it. Towards her mother, too, Pearl's errand as a messenger of 

anguish was all fulfilled. 1143 Dimmesdale's expiation allowed Pearl to 

become a humq,n being. ''Her ultimate salvation rests with God, but her 

fate as a woman in this life lies in her father's hand,s. -When he con-

fesses his sin, Pearl is reclaimed from the realm of Nature, and her 

wildness and perversity wither away~ 1144 

Irt The -- Bli thedq,le Romance Priscilla and Hollingsworth join together 

to form the third innocence:-guilt rei,ationship. As soon as Priscilla 

arrived a.t Blithedale, Coverdale noticed that Priscilla talked freely to 

Hollingsworth. This philanthropist maintained great benevolence for other 

human beings but a stern and dreadful peculiarity hovered about hiS per-

sonality. Sister Luecke writes: "His destructive use or proposed use 
- -

of other human hearts and souls could have changed him eventually into a 

villain, but it has riot done so in the romance as we have it. 1145 Priscilla 

was immediately drawn to Hollingsworth, "Her air, while perfectly modest, 

delicate, and virginlike, denoted her as swayed by Hollingsworth, att_racted 

43works, ~' 256. 

44chester E. Eisinger, '~Pearl and the Puritan Heritage," College 
·English, XII (March 1951), 328, 

45sister Jane Marie Juecke, p. 553. 
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to him, and unconsciously resting upon his strength. 11 46 When Hollingsworth 

cast Zenobia off, he married Priscilla. Years later Coverdale found the 

couple. Priscilla was protective, submissive, and reverent toward her 

husband, He was overly concerned with his role in Zenobia's suicide. 

Hollingsworth 1s·guilt feelings had detained his philanthropic ventures, 

but Priscilla's love had made his existence bearable, 

The last two guilt-innocence symbiotic bonds appear in The Marble 

·raun. Miriam and Donatello initially joined together because of his 

love for her, but their personalities were entirely different. Donatello 

relied on his instincts to know the world; his life was simple, spontane-

ous, and unpremeditated, Miriam had.apassionate spirit, an exotic physical 

beauty and a penetrating mind. She discouraged Donatello's affections 

because she feared that her influence upon him would destroy his joyous 

deportment. Miriam's sad, depressed spirits were always lifted by the 

appearance of her suitor. "He had sought her, followed her, and insisted, 

with simple perserverance, upon being admitted at least to her acquaint~ 

ance; a boon which had been granted . 1147 Donatello realized that . . 
Miriam's model caused her frequent depression, and he continually volun-

teered to kill the model. Donatello finally administered the act following 

the bidding of Miriam's-eyes. 

Then they turned from that fatal precipice, $id came out.of 
the courtyard, arm in arm, heart in heart. Instinctively, 
they were heedful not to sever themselves so much as a pace 
or two from another, for fear of the terrour and deadly chill 

46w· .k or s, III, 77. 

47works, IV, 22. 
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that would thenceforth wait for them in solitude. Their deed--
the crime which Donatello wrought, and Miriam accepted on the 
instant--had wreathed itself, as she said, like a serpent, in 
inextricable links about both their shoulders, and drew them 
into one, by its terrible contractile power. It was closer than 
a marriage-bond. So intimate, in those first moments, was the 
union, that it seemed as if their new sympathy annihilated all 
ties, and that they were released from the chain of humanity; 
a new sphere, a special law, had been created for them alone.48 

This union had been fused by the commonalty of their guilt. Both charac-

ters experienced an exhilarating sense of freedom before isolation, depres-

sion, and loneliness replaced their previous happiness. Donatello's 

animal spirits declined, and he withdrew to his ancestral home. When he 

returned to Rome, he had altered. "Donatello's solitary quest for self-

knowledge has passed the initial groping phase; his maturation, we 

discover, has given a new resonance to his capacity for forgiveness, 

understanding, and love."49 Miriam could not cast Donatello aside; she 

was aware of her responsibility to him. Miriam's love taught Donatello 

the wisdom of selflessness. He must be imprisoned for his crime, but 

Miriam's sympathic knowledge and strength bolstered his declining spirits. 

Donatello grew heal.thier and happier in Miriam's presence. 

The final guilt-innocence relationship occurs between Miriam and 

Hilda. Their first bond was established as a weakness-strength pairing. 

Hilda was incapable of creative insight; she had cloistered virtue because 

of her avoidence of the world. Miriam usually kept people at a distance, 

but she had a warm regard for Hilda, who returned her affection in full 

measure. Hilda depended upon Miriam's strength until Hilda viewed the 

48works, IV, 174. 

49Terence Martin, Nathaniel Hawthorne (New Haven, Connecticut, 1965), 
p. 67. 
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model's death. At this point Hilda severed her friendship with Miriam 

and isolated herself from her friend. Miriam could not unders.:tand. Hilda's 

peculiar behavior. " 'I loved you dearly! I love you still! You were to 

me a younger sister; yes, dearer than sisters of the same blood; for you 

and I were so lonely, Hilda, that the whole world pressed us together by 

its solitude and strangeness.' n 50 Hilda revealed her secret that she 

witnessed the murder of the model and could not associate herself with 

those who perpetrated such evil. Even though Hilda tried to rid herself 

of Miriam, the two are bonded. together by their common knowledge. Hilda's 

identity changed when she was subjected to the evil and turmoil of the 

world. She reached a point of self-realization as she reconsidered her 

actions toward Miriam. 

It was not that the deed looked less wicked and terrible, in the 
retrospect; but she asked herself whether there were not other 
questions to be considered, aside from that single one of 
Miriam's.guilt or innocence; as~ for example, whether.a close 
bond of friendship, in which we ·once voluntarily engage, ought 
to be severed on account of any unworthin,ess, which we subse-
quently detect in our friend. For, in these unions of hearts, 
(call them marriage, or whatever else,) we take each other for 
better, for worse. Availing ourselves of our friend's intimate 
affection, we pledge our own,. as to be relied upon in every 
emergency . . . And, .must a selfish care for the spotlessness 
of our own garments keeps us from pressing the guilty ones close 
to our hearts, wherein, for the very reason that we are inno-
cent, lies their securest refuge from further ill.51 

Even though Hilda tried to break away from Miriam, Hilda slowly realized 

that the common knowledge of the murder bound them together.· Hilda's 

reserved gentle nature longed for Miriam's independent spirit, and the 

bond was renewed. 

sow· .k . or s, IV, 207. 

5lw .. k or s, IV, 385, 



CHAPTER ·rv 

·coNCLUSION 

Much evidence exists to maintain that Nathaniel Hawthorne consciously 

employs a complex interrelationship between many.of his characters. Two 

reasons motivate .these character pairings. First, these characters ex-

hibit no well-developed identities; they exist in terms of other individ-

uals. These characters are compelled to define their existence in terms 

of other characters with whom they.closely associate. In the act.of 

defining, certain weaknesses and strengths of personality manifest them-

selves, so that a strong character will·bond with a weak character in 

order to alleviate the overbalance. Secondly, these contacts :between 

characters are manifestation§ of some desire to gain particular services 

from another source other than themselves. The nature of these services 

and how they are elicited and executed constitute the basis for the 

division of these character relationships~ 

Parasitism in character bonds OCCW'S between two characters, each 

having a clearly defined role, either of host or parasite. All of 

Hawthorne's parasites have a persistence of ego which driyes them towarq 

attainment of their goals no matter what the cost to thems~lves or 

individuals they involve. The parasite seeks to withdraw people from 

life and ,place them in a dismal condition of introspection. The parasite's 
-f 

memory of some past action motivates him to enter into a bond; the past 

controls his present and future. The parasite possesses no rigid iden-

tity of his oWn, because he readily assumes the identity of those with 

whom he comes in close contact. Tor the parasite's disposition, there 

can be no greater temptation than the opportunity of acquiring empire 

39 
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over another human spirit. Because the parasite has no permanent iden-

tity, Hawthorne shrouds these characters in mystery and darkness. The 

parasite always has a stern glare and a diabolical sneer. These facets 

of his physiognomy may be concealed under an insincere, hypocritical 

smile. These traits are the outward manifestation of the parasite's 

overpowering intellect, which dehumanizes him to such an extent that he 

avoids mankind in order to terrorize one individual. Most parasites 

have a singleness of purpose, although mesmerists seek as many souls as 

possible. The parasite constantly subjects the host to isolation, be-

cause the leech fears any intervention of a third party which might 

weaken and eventually destroy his power over the host. During the initial 

bonding, the hosts are often naive, inexperienced, and ignorant of the 

total effect of this relationship. But before the conclusion of the 

bond, both parasite and host understand the detrimental effects of the 

pairing. The host is usually very weak, unperceptive, and sensitive, 

and this tie depletes him immeasurably. If the host is pure and innocent, 

the effect of this parasitic bond will be irreparably harmful. But if 

the host has some previous knowledge of evil, he will be relieved but 

not destroyed by the disunion. During some portion of the relationship, 

the host discusses and often tries some form of escape. Death of one of 

the members constitutes the only final breakage of the bond. The fre-

quency of the .tie shows that all the parasites are male, but hosts may 

be male or female, brunette or blond. 

Symbiosis constitutes the relationship between two or more charac-

ters whose bondage offers aid to all parties. Reciprocal services must 

be rendered among the members. Characters of differing personalities 
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bond together, and their basic motivation concerns a need to relate fully 

to themselves and others. The relationship is seldom entirely beneficial, 

because frustration occurs when particular needs fail to be met. 'The 

effect of the bond between two similarly endowed characters always brings 

joy and a sense of fulfillment, but a weak character will reduce the 

strength of a strong character in an unevenly matched bond. Symbiosis 

falls into two groups according to the initial motivation of the relation-

ship. The first division, weakness-strength, occurs between two charac-

ters exhibiting disproportionate qualities of personality. This bond is 

helpful to both parties, although it can deplete the stronger symbiant. 

Characters often enter into several weakness-strength symbiotic bonds 

simultaneously. Frustration occurs late in this particular bond, usually 

resulting from the inaqequacy of one of the symbiants. The second group, 

innocence-guilt, concerns knowledge of a particular crime and its resulting 

guilt which forms the tie between two symbiants. This relationship ini-

tially causes frustration for both parties because of the guilt, but at 

its conclusion, the bond may be resolved in happiness. 

Parasitic and symbiotic relationships have four areas of comparison. 

First, opposite personalities join together. The parasitic bond offers 

the greatest degree of contrasting personalities, but the symbiants 

rarely reveal common traits. Second, the stronger character always 

assumes the initiative to bond with the weaker character. Third, all 

characters are isolated before they join together with humanity. The 

parasitic bond hol¢1.s both parties in seclusion, while the symbiotic tie 

attempts to reacquaint its members with the common heartbeat of mankind. 

Fourth, both bonds often seem overbalanced by one of the characters. 
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In parasitism the parasite always dominates the relationship; in symbi-

osis either character may be in control at any time. 

Parasitic and symbiotic relationships have numerous contrasting 

elements. Motivation between the two bonds differs in degree and effect. 

A host is powerless to inhibit a relationship with a parasite, but both 

symbiants can prevent their pairing at any time. The parasitic tie is 

terminated by death only; the symbiotic bond is released by an act of 

will from either of the two parties, an intervening third party, or 

death of one of the members. Parasitism is founded upon hypocrisy, 

secrecy, and greed, while symbiosis promotes well-being, security, and 

happiness. The parasitic bond is destructive for both members. The 

symbiotic tie supplies both parties with beneficial services. Symbiosis 

is marked by some physical and spiritual contact; parasitism is founded 

upon spiritual and physical domination of one character over another. 

Hawthorne acknowledges the difference between these two relationships as 

the degree of tension on the steel links that bind two characters together. 

The author also establishes the opposing effects of these bonds by his 

careful word choice as he describes each. 

Thus, Hawthorne employs these two distinct character relationships 

in order to make his characters less flat and pallid. He endows them 

with enough distinctness so that they ·appear as believable human beings, 

but when these characters join together, their potentiality as actual 

individuals increases. The gr.eatest effect that these relationships can 

perform is to grant to the members a selflessness and an undenying love 

that comes only through a thorough self-realization. Once the character's 

personality has become whole, he can assume status in the universal human 
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community, the greatest and most rewarding relationship for any character. 
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PARASITIC AND SYMBIOTIC CHARACTER RELATIONSHIPS 

IN THE NOVELS OF NATHANIEL HAWTHORNE 

Jane Hoge Litton 

Abstract 

Throughout his completed novels, Nathaniel Hawthorne employs a 

unique set of character relationships which fall into two divisions: 

either parasitic or symbiotic in nature. The parasitic relationship 

occurs between two characters, each having a clearly defined role of host 

or parasite. This particular bond is distinguished by the parasite who 

leeches from and often destroys the host. The symbiotic pairing exists 

between two characters when a reciprocal exchange of services occurs so 

that both characters profit and depend upon each other for a meaningful 

existence. 

These two relationships differ significantly in motivation and effect. 

Parasitism concerns the parasite's possession of a special power over the 

host and the exercise of that power with a cold, obsessive intent to ful-

full a particular, selfish need. Symbiosis presupposes a relationship 

between two characters who willingly render reciprocal services to each 

other. These characters'· basic motivation represents a need to relate 

fully to themselves and other characters. Thus, the parasitic bond is 

detrimental to both characters, while the symbiotic contact offers some 

benefit to the symbiants. 

Nathaniel Hawthorne employs these two character relationships in 

order to give his characters significant dimensions in their personalities. 

Once these characters bond together, their potentiality as actual indi-

viduals increases. Through these relationships they can fully relate to 



humanity by attaining self-realization and an undenying love for the 

universal human community. 


	0001
	0002
	0003
	0004
	0005
	0006
	0007
	0008
	0009
	0010
	0011
	0012
	0013
	0014
	0015
	0016
	0017
	0018
	0019
	0020
	0021
	0022
	0023
	0024
	0025
	0026
	0027
	0028
	0029
	0030
	0031
	0032
	0033
	0034
	0035
	0036
	0037
	0038
	0039
	0040
	0041
	0042
	0043
	0044
	0045
	0046
	0047
	0048
	0049
	0050
	0051

