


Abstract

The thesis of this project focuses on the making ofplace in architecture. The erection of a wall is the
initial act in the creation of a sense of place. Three
walls separate the homogeneous world of the
counnyside to establish a zone for a winery complex.
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Making of Place: TheWallftt. -1
2 -2 .1’·.., 1 2 1* - -2 P-1 P J J:... ·—·e 2 * ‘ 5

2-Theexistence of two separate zones is basic to one's concept of place. There is is the ;3,P·---=@ 2-*-2-22immedratezone of where one is now versus where one is going to or coming from
1i‘‘2

-1FriedrichBollnow, in his book, Mensch und Raum, wrote about this separation of space. *1 1 V -·Vj;_;_„.;§_2... .,5.. . *“ -.iti é? ‘‘··· 123The double movement of departure and return reflects a drfferentratron of space V 1., 1 2- rt ·‘***
into two zones, a smaller, intemal one and a surrounding, extemal one. The first is
2theintimate world of the house and home the second the outside world, into which P ,,,2+1, · „;. . . . . t‘*

*
‘*.1J1Jä-mandeparts and from which he returns. The drstrnctron of these zones rs of ***2*** * **

fundamental importance for the structure of lived space. 1 1- Great Wa11 ef China

The Great Wall of China, begun in the 4th century B.C., is man's greatest attempt to divide
space into two zones. The Chinese emperors built this wall in order to separate their subjects
from the nomadic trrbes of the northem steppes.

This desire to create a sense of place within the limitless boundary of theenvironmentunderan open sky has been linked to the development of civilrzatron around the
__MediterraneanSea. Jose Ortega y Gassat describes this development, in his book, The V -2 i
lRevoltof the Masses. __ - » ,, -1 -1-. 2-—-2-. -2ii 2

[The] Graeco-Roman decides to separate himself from the fields, from 2,5"nature,"from the geo—botanic cosmos. How is it possible? How can man 2-‘‘
T_,;_;-windrawhtmsetr aan an netas? Where wat he ga stsse ne eanh ts eastrage-unboundedfield? Quite simple: he will mark off a portion in the field by meansofJ**jwalls,which set up an amorphous, limitless space. Here you have the public ..1ÄÄ‘]}Vsquare. It is not, like the house, an 'interior' shut in from above, as are the caves, T- 1which exist in the fields. The Square, thanks to the walls which enclose it, is a
—portionof the countryside which turns its back on the rest, eliminates the rest and 2_ Athcman Acmpolissets up in opposrtron to 1t. This lesser, rebellrous field, which secedes from the
limitless one, and keeps to itself, is a space "sui generis," of the most novel kind,in which man frees himself from the community of the plant and the animal, leaves ! z ,5, jjj, P g I „ V \, 1
them outside, and creates an enclosure apart which is purely human, a civil space.2 ,1lj_,j ij :1 11,IfÄ"j"jj 1 · . ‘ , X rI, 'jijw —‘

hl t: ·'_jJ¤ *1,- i ,. ,The establrshment of an enclosure to contain chief munrcrpal and rehgrous buildings was jjt j: 1, ‘ ijjjjjjaprimary element m the development of any Greek city. This special zone was known as Aisj _1,jj:§{-:·,Pj‘{Ü jjej jj§2T*j* ,“1 : -
,,¢l;” P *·j:E { M12 *· *1, M 1 21 21:* 1the "acropolrs. The Acropolrs at Athens 1S western man's most well—kr1own act of creating 1·j;jj|jjll•_,,‘,‘iÜ] { ,j ÜÜ‘:Üig¤

-‘··_;
P1-.*•• • • • •

'
,-:5 jj 'Ä· ij ,j‘Mf,

"· mj: {27(^,;__;,', _, jV‘;„§_5',*.' {jl ’ ‘;· j‘
j

‘ -{:two drstrnct zones. The walls of the Pecile at Hadr1an's villa separated Hadrran s 5,:; J jfj ij ' f 2compound from the rest of the Roman empire. It 1S within this bounded space that Hadrian P jffjl ,*2*4 “ jl 2j Vj ,** -•“2h*' 1-f1’”r':1*-P,2 Ü j.jÄj‘Üj^ 1 $2-5 ‘,}I jj• • • • u • __ A 74 j; ll 5 j" ‘. V V.clarmed as hrs special place. In more recent times, Aureho Galfettr uses a wall to create two 44 V. ,'§'='•j(V,*r;r· ·;,,j :1; ,,.-.,2-»2.,1Vj·r,,, Mjjjjj 1, 2;, 1. “- ‘ ‘ qj ,.1:j j· · • ~'»t*··* /“ ’- 1*Ndistmctzones, so that one zone becomes a place for a tennis club. ,1-;%;, 2 2111.1: L1., ,1,,]:.] 2);,2 _ IL 1 *:2 i- <:1 ·.gi V aa 3 = __a, 1,,,
.. 1 —— 2 —~

12ii
/4/_,4
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3. Aurelio Galfetti: Tennis Club
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2 . Q.ÜS222ÜV'"‘A
place should possess certain traits that provide an image of the structure of the - __ Q Ü.Üenviromnentso that all the senses can be utilized in experiencing it. One's activity in a place 1
1.‘‘V'shouldinvolve not only seeing and hearing, but also touching,

smelling, and tasting.Theseactivitiesare vital in creating a necessary ambiance. For example, Marcel Proust tells how he Q _Ä p.__,_‘2regainshis sense of Venice in his book, Time Regairzed. , Q QQ Ü·2‘‘ÜÜ2
11ÜQ Q5¥¥Q ÜOf my fw St€PP€d Oh 3 Ü3g$tO¤€ lOW€Y mäm thö 0368 httxt [O tt···3hd Ä -5all at 1 ¤><><>8hiZ¢d that V¢hiC¢ Whihh my d¢S¢PiPtiV¢ ¢ff¤ttS and Ä- -2 Ü ÜQ E-snapshots of memory had failed to recall; the sensation I had felt on two unevenQslatesin the Baptistry of St Mark had given back to me and was linked with all the Qli 1.)5ÄÄ_..Qothersensations of that and other days which had lingered expectant in their place1*amongthe series of forgotten years from which a sudden change had imperiously Ä Q Üiicalledthem forth,3 _.2

QThesense of place is evident in Claude Monet's poplar series of paintings of 1891. These_.j..·paintingswere beloved by his native rural Frenchmen because these trees meant more totheÄÜÜÜFrenchpeople than just a source of revenue for the local governments. To the French peopleQÜQaroundLimetz, these poplar trees served as decorative beauty, marked the boundaryofÜ‘·_.·1Qroads,property lines and districts, served as effective wind barriers, lined the entrance to-Ä‘‘
_largeestates, as well as, carried patriotic meanings as the "tree of liberty" during the French Q-Q2 —··‘5-lfl ._ Ü2
.Q__revolution.ÄÜQÜ 2Q.·Q’*Q‘ —' Q

2 '
-==t<·ÄDelaunay'sEiffel Tower series are another example of an artist trying to capture a sense of Ä
Qplace.Delaunay captured many views of the tower, because he felt the tower, as well as j ; 2 Ü .Q.Paris,carried more information about itself than was immediately comprehended from only ‘ _Ä’Q’2 . Q _2oneperspective. One's view of the tower, from somewhere in the city, was just as important Q Ü Ä -22·2¢ QÜ _Q_QÄÄ._,,‘’vp2:..jfäjpjiÄasanother view in terms of capturing the sense of place that Paris possessed. _. Q1 Ü Y 2-
2YÜQÄÄThearchitect describes and investigates sense of place in terms of spatial order or·1ÜÜÜÜ*Ü Q; Q2-activitiesand the embodied character of the various components or zones. This spatial order Ü {Q QÜ j 2

of zones of activity is known as "topology." Topology's most basic concern is the °Q*ÜQ*2Q.Q.-ÜQÜÜÄÜ Q}-Ü. Ü
distinction of "inside" and "outside"- the separation of homogeneous space to create ,1};ÜQQQÄ-ÄÄ Qheterogeneous space. It is the initial act in the creation of sense ofplace.The

floor, wall, ceiling, and roof are the architectural elements that createspatialboundaries.The articulation of these boundaries that defrnes the character of a place is calledY"morphology."How does a form stand on the earth, rise to the sky, extend along the.-11;-*Q·ÜÜhorizon,and open and close itself to a place are morphological questions that are resolvedin· 111—22— Ä2 ‘222 hä‘’Ü— 1.; 2, Ä·=Ä YÄ'Ü1Q2makmg Of place' ÖÜ2ÄIÄQÜ .. 2- -QÄ-'’ÜÜÜÄÜ- .-2Ü

4. Claude Monet: Poplars (Banks of the Epte)
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1, ,.....
X • · • .. ‘ 2_In the development of my thesis project, I explored ways in which I could create distinet J 4;._-_;.;.X;zones.An emphasis was placed on the use of walls to establish a fundamental separationofspace.Three walls provide a sense of enclosure to create a place for a winery, One wall

‘extendsHCTOSS the hoI°iZon in sueh a fashion as to transform itself from an element Q . ·‘ _X·X_:Q__.;...—... -~connectedwith the horizontal line of the earth to a vertical line belonging to the sky. It is F' jr ».bothwall and tower. A second wall acts as a filter or screen, opening and closing itself to 1 ·3the outside. The third wall separates the limitless field in order to make a civil space. F j. X
F

l K “
FF The inspiration for the forms of the buildings located within the perimeter walls can be§‘&seenin the Ve1°nHCUl3I' architecture surrounding the Site. The main building pgggeggeg *7 - Fphysical characteristics of a barn and the towers resemble silos. The walls of themainbuildingpossess a certain hierarchy. Two primary parallel walls separate the wine making il’‘e X»=;tÄ' X - _ ..°processzone from the business, laboratory, and public zones. The zone betweenthesewallscreates a place in which the main circulation of men and machinery occurs. All__circulationis deferred to these walls. Secondary parallel walls separate zones in order to •

at,_providea place for the fermenting tanks, bottling room, and Workshop/meehänieäl room. 3. , -F‘,--.;·;:§;,,, F FF
11f*YTertiarywalls are used to provide enclosure. Because wine making carries with it a strong G1! _X_XX1 $52‘···2t9connectionwith the earth, the public and business Zones are housed within tOWel'S- The Y;fü—·”:”
"°threeshorter towers contain a laboratory, library, and a office on the upper level, - H g ‘
Ä7!a,respectively.The lower level of each is used for storage. The tallest tower is the public <'} __ ‘

-
3;space used for tasting the wines and for special functions. This tower consists of only one F Q j_ ff1T*?“

~

_.level-
. XI· ..QQ ‘ ‘‘»2... ~ F F·—.=. -_ 1 ,..·:-=F=5.

Robert Delaunay: La Tour RougeNotes

1. Chr1st1an Norberg-Schulz, Architecture: Meamng and Place, New York: 1988,p.31.:::::=l===

2. Kent C. Bloomer and Charles W. Moore, Body, Memory, and Architecture, New197%P-53.
David Canter, The Psychology ofPlace, New York: 1977, p. 9. ‘
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