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Abstract

This project uses the program of a house on
Clayfor Lake as a vehicle for exploring the role of
furning in profecting and unifing adjacent spaces.
Drawing was the primary means for this process of
explorafion, and can be read wholly and without the
support of related text. Figures af various scales -
from column to free, resident to house - both inhabit
and arficulate the project. This house celebrafes
the preeminence of fthe hallway, and emphasizes its
authority with the presence of subordinafe figures
and an agonistic landscape.
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THE RUIN I I



Through shattered galleries, mid roofless halls,

Wandering with timid footsteps off befrayed

The Stranger sighs, nor scruples to upbraid

Old Time, though he, gentlest among the Thralls

Of Destiny, upon these wounds hath laid

His lenient fouches, soft as light that falls,

From the wan Moon, upon the fowers and walls,

Light deepening the profoundest sleep of shade.

Relic of Kings! Wreck of forgotten wars,

To winds abandoned and the prying stars,

Time loves Theel at his call the Seasons twine

Luxuriant wreaths around thy forehead hoar;

And. though past pomp no changes can restore,

A soothing recompence, his gift, is thinel
(Wordsworth 42)

There are but two strong conquerors of the forgetfulness of men, Poetry and Architecture.. If is
well fo have, not only what men have thought and felf, but what their hands have handled, and
their strength wrought, and their eyes beheld all the days of their life.. | say that if men lived like
men indeed, their houses would be temples - temples which we should hardly dare fo injure, and
in which it would make us holy to be permitted fo live.. (Ruskin 169)




The structure of the hallway bears info the land, resisting the
waves of soll crushing into if. The house from the exterior
is understood as a figure, an entity. From within, however,
it is porous, a hierarchy of labyrinthine passages. In passing
through the hall, one literally walks the line between fthe pure
stafte of the house and the wild nafure of the site.



“The failure of our surroundings to establish where and who we are seems fo us
fo require a search for the habitable - both the physically habitable, where we can
be comfortable and live our lives, and the metaphorically habitable, where we can
§0 beyond where we actually are to wherever our imaginations will fransport us.
Establishing a ferritory for habitation, physical and metaphorical, is the prime basis
of architecture..” (Moore 49)



Certain nafural hallways exist on the site. Passages for the
eye fo fravel through the haphazard arrangement of foliage
offer casual, if indirect, views info fthe site and between its
many layers. A decisive axis cut from the road fo fthe crest
of the hill offers visitors a preview of their destination, but the
ambitious climb of that line prohibifs passage of all but the
Clever eye.

The layers of the site - of the frees, the ground, the sky, and
the water beyond - must be penefrated o reveal the absolute
figure in stark opposition fo all its surrounding wilderness. The
agonistic relationship befween house and nafure is sfrongly
emphasized in this project, where a prisfine sfructure is
inserted info (and, in fact, bermed by) the wild, unruly terrain
around if.

A house’s primary function is fo provide shelfer against the
threats of its surroundings, and it is most clearly accomplishes
this task when the relief of ifs interior serenity lies in direct
opposition to a freacherous landscape.

The house signals domesticity.

A framed view

A gap in fthe trees
C. An obscured view
d. A density of frees

T o

a. The sife, the house
b. A vacancy
c. A naked view



THE HOUSE

Ten swiffs wing home against the purpling sky,
Black bodies bleeding info the day as if dies.
With the farewell of their plumed fraternity
Descends the darkness of dusky efernity,

A shroud of solitude draped over the Earth.
Cold now are the embers of her horizon-hearth,
Aloof oppression from that distant edge,

That hazy wall of wild hedge.

The residual of that fether around me cut loose
Takes even the comfort of that familiar noose.
So | grab after the line that bound me fight,
Fearfully adrift in engrossing twilight.

Were if nof for a distant light bursting forth,

A benevolent beacon flashing hard fo the north,
| knew not what fate would soon befall

Nor if I'd be round to share this story at all

But that disciplined rectangle of flawless whife
Anfagonizing the encroaching night,

Residence pressed hard info the oozing pifch,

Tamed the wilderness with the flick of a switch.

Someone was near!

In my solace | felt compelled fo respond.

To call out fo the light's merciful dawn,

But what apt words have eer spoke I?

Now contented | could merely sigh,

My breath rising as steam in the dark,

A waft dispersed oer the bedded down park:
‘Someone is here.”



The seclusion of the house necessitates a long journey fo
reach if. The lake is largely hidden behind steep terrain and
veiled by curtains of foliage, but glimpses of water snatched
and pocketed along the way are promises thaf the destinafion
will soon be reached.

Likewise, anficipation builds as the visitor veers from the clean
cut of the road onfo the wood-choked gravel driveway. The
deliberafely slow approach fo the house offers a glimpse of
its distant enfry before winding away and deeper through
the site. Gravel chafters beneath husky wheels and fenfafive
steps, warning the house of a nearing guest.

A vicious T1ift in the ferrain offers an immediate - but distant
- view to the house before the drive twists away fo the leff.
The house glistens in the southern light despite the shadows
cast around it - a city on a hill not to be hidden - and signals
through the leaves to the approaching caller.

This extended grafification enriches the experience and allows
for the house fo be appreciafed as both a distant enferprise
and an infimate domicile.




".Houses must be special places within places, separately the
center of the world for their inhabitants, yet carefully related
fo the larger place in which they belong.” (Moore 50)
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The house is a figure in the amorphous site.

The hallis a figure in the encompassing house.
The column is a figure in the rhythmic corridor.

The free is a figure in the forest fabric.

The room is a figure separate and disfinct from the hall.

The resident is the mobile figure, a caryatid freed.
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1 am inferested in discovering what new life patferns can
be exfracted and developed from living under extreme
conditions.  Furthermore, | felt that order is necessary fo
give life dignity. Establishing order imposes restrictions, but
| believe if cultivates extraordinary things in people. | believe
in removing architecture from function affer ensuring the
observation of functional basis. In other words, | like fo see
how far architecture can pursue function and then, after the
pursuit has been made, fo see how far architecture can be
removed from function. The significance of architecture is
found in the distance befween it and function.” (Ando 8)

This is a slow house.

The hall is its own complefe being, lacking nothing and with
nothing extraneous to spare. It is franscendent, both spatially
and temporally, and exudes more permanence fthan the house
applied fo its side and syncopating ifs rhythm.

The monotfonous tendency of such a rhythm is avoided by
infroducing the varying views info the adjacent rooms and
landscape. Over the course of a day, changes in natural light
filtered into the space also change ifs character.

While it might be a beaufiful thought to consider an axis such as
the primary passage in this house as one sfrefching to infinity,
its power is befter celebrated in its graceful fermination. A
deliberafe furn or redirection from the primary axis is necessary
fo signal one’s deparfure from the ranks intfo fthe field.

If a hall is substantial for circulation, then the rooms flanking
it are affached like saddlebags with the sole infenfion of
purposeful (or lackadaisical) repose within them. One moves
in the hall and rests in the rooms. Furthermore, this contrast
between a generous corridor and a cozy chamber endows the
hallway with significant authority and makes the room fhat
much more ifs subordinate. Given that we have faken the
hallway fo preexist the house, and supposing that it infends fo
endure long affer the house has fallen away, its ufility as the
most vifal and active component of the house seems most
fitting.

Each turn off of the hallway must be purposefully made, and
the fransition up a step and across a threshold info a separate
room marks that room as explicit from the passing hall.
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THE HALLWAY
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The ruin

. The hallway

The threshold of service spaces
The rooms
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Column faxonomy: "Architectural elements require this distinction, one from another, in much the
a system of decisive arficulation. same way as language requires syntax, without variations among architectural

elements, we will lose the anthropomorphic or figurative meaning..It is essential
in any symbolic construct fo identify the thematic differences between various
parts of the whole.” (Graves 12)
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The hallway’s axis is deliberately formed, ifs infention
cClear. Alignment with this axis allows complete freedom
for the eye’s passage along the enfirety of the house.
The house’s length is no secref, but the privacy required
by a residence is mainfained by the necessary furning
off of this axis fo achieve access deeper info the more
clandestine spaces. Movement of the eye and body
are unrestricted in the hallway; indeed, it appears that
the scope of the house is immediately perceptible. The
separation of rooms and circulafion, as well as the barrier
of an overhead celling, however, prevent an infimafe
understanding of the house without further invitation.

This act of turning from the hallway is crucial in gaining
the house’s permission. Columns marching the length
of the corridor give it a perpefual and unrelenfing meter.
The collection of these columns info quartefs, however,
offers a signal for a new opporfunity along that corridor.
The bundled quartet is a column in its own right, but ifs
porosity prevents ifs interference with passage through
it along the hall. It is a senfry aft a gafe rather than a
soldier brandishing his bayonet.  While the columns
lack direction perceived individually, the slightly oblong
configurafion of the quartet invifes a furn from fthe hall's
primary axis. The genfle fug of fthe adjacent rooms
is seen in this subtfle break in paffern, an excifing and
unexpected beat infroduced info the hall's rhythm. The
inferior of this larger, bundled column is an anferoom, a
place of preparafion for the access achieved through the
act of turning.
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FIGURE

FOUR COLUMNS

FOUR COLUMNS
ARTICULATED AND
GIVEN DIRECTION

FOUR COLUMNS
ARRANGED FOR
MOVEMENT

QUARTET

QUARTET SERIES

QUARTET SERIES.
DIRECTION EMPHASIZED
WITH ADDED ELEMENTS

QUARTET SERIES,
TURNING EMPHASIZED
AND ENCOURAGED
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Second Level

Hallway
Bathroom
Dressing area
Closet
Bedroom

Ground Level

Hallway
Library
Porch
Closet
Laundry
Panfry
Bathroom
Dining
Kitchen
Living
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Basement Level

1
2
3

Library
Porch
Garage
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The articulation of the roof balances the meter of the hall

against the disarray of the landscape.
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The hallway is understood to have preexisted the house.

The hallway ftakes precedence in the house, and not merely because of ifs substantial size: it confains
the breadth of the house and offers a measure for its complefe scope. It is the meridian, the faulf
line, the heartstring. The power of this passage demands significant exertion tfo disentangle oneself
from its hypnosis, thereby providing a degree of privacy fo the house’'s many rooms. Oblique views

from the hall info the rooms are deflected until the body makes the decorous turn fo face directly
info them.

The disfinction between fthe hall and its neighboring rooms is emphasized by the thickness of the
fthreshold separafing them. The primary pafth of movement through the hallway cuts through a forest-
like colonnade that is partially obscured by the figures of the service spaces that affempt fo penetfrate
fthe space. Each subgroup of columns is revealed in its fofality only when the body engages the space
af their cenfer, a confrolled disclosure that requires the effort of a bodily turn fo fully recognize it.
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With the circulation essentially removed from the rooms, the rooms become places for repose.
Separafed from the generous hall by a threshold of columns and a vestibule between servant spaces,
the rooms are largely separated from the activity of the house. This separation allows them fo be
fully dedicated for their infended purposes: a bedroom for rest, a kitchen for the preparation of food,
a dining room for the infimate sharing of a meal. These disciplined cells celebrate the contfrasting
freedom of the adjacent hall.

The rooms themselves mark a fermination of passage through the house. While the hall itself stretches
from end to end, an individual's movement endures only for the length of his chosen route. Entfering
his bedroom, for example, he passes through a thickness of figures - of columns and servant spaces
- becoming separafe from fthe expansive hallway and compressed within the cell of the room. The
window s offset from the door and belongs fo the bed around the corner. Reaching his bed, he
might sit, and in so doing, be turned fo reflect on the path he has just completed. His movement has
ferminated, but his eye can confinue to roam through the frame of the window.

‘The verfical dimensions
of rooms, since they
are relatively free from
functional” imperatives, are
able to carry more fhan
their share of emotional
content.” (Moore 91)
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“.The main spaces of the house are
sfrefched out In passages inhabited by

ﬁ;_l [/ people moving. If you see a corridor
I o o /

as nonroom, as wasted space, then this
house is wasteful If you see if as a room
strefched, an empty stage for moving as
well as resting, then here are rich chances
for improvisation.” (Moore 102)
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