A Life Dedicated to the Spiritual
in Architecture:
Helene Koller-Buchwieser

“An architect is the person who employs
her/his knowledge, sensibility and talents
to create shelters for the needs of others.
Her/his work must be beautiful, serene and
harmonious." In an interview on Vienna’s
radio, Helene Koller-Buchwieser summed
up her lifelong goal to find a creative solu-
tion to contemporary needs and her com-
mitment to infuse a spiritual dimension into
architecture. The occasion of the broadcast
was the celebration of Helene’s 83rd birth-
day and her decision to withdraw from
active architectural practice and to donate
her work to the International Archive of
Women in Architecture. “In the U.S.A.,
Virginia Tech is the only place where the
papers and drawings of women architects
are collected and preserved for posterity,"
she announced. In October, 1995, Helene
Koller-Buchwieser traveled to Blacksburg
to participate in the 10th anniversary cel-
ebration of the IAWA and to oversee the
disposition of her work.

Helene Buchwieser was born in Vienna
November26, 1912. Helene’s father, Bruno
Buchwieser, was a contractor and architect.
Since early childhood she visited his office
and marveled over his drawings. The young
girl began spending her summer vacations
at the construction site. “By the age of
sixteen, I was sure that I would love to
become a mason or even a builder. My
father agreed with me but made me promise
that I would never wear trousers.”

In 1932, Helene entered the Vienna Poly-
technic (Technischen Hochschule) to study
architecture under Professor Karl Holey

Helene designed this church which held
both Protestant and Catholic services for a
boys' youth center outside Vienna.

(1819-1955), a leading architect known for
his preservation and restoration work of St.
Stephen’s Cathedral in Vienna. Helene
graduated in 1937 and traveled for six
months through England. She returned
home on March 6, 1938 to join her father’s
firm, but with Hitler’s annexation of Aus-
tria(March 13, 1938), construction of build-
ings for the Catholic church virtually
stopped.

During her student years, Helene worked as
a stone mason on the renovation of the
Romanesque Church St. Michael in Pulkau.
She was deeply committed to continue
working on religious architecture. Yet, she
had to accept a position at the Vienna
Museum of Art History to assist Dr. Lothar
Kitschelt with the reorganization of the
sacred and secular treasures. “As it turned
out, 1938-1939 were very happy years for
me,” recalled Helene. She fell in love and
married Lothar Kitschelt (December 24,
1939). Two weeks thereafter, however, her
husband was drafted and sent to the front.
In 1944 he was killed. Meanwhile, Helene
took her contractor-builder license (1940)
and was compelled to join the war effort:

Row houses, Hinterbruehl, 1960s

building for the industry, restoration of the
infrastructure and of bombed housing. “It
was an urgent, but not necessarily artistic,
work. The day the Russians came I was in
my apartment at 10, Bellariastrasse [across
from the Art Museum] watching the
Museum’s treasures being plundered. The
nextday, I was kicked out of the apartment.
Many buildings around Vienna’s center
were emptied for Russian use.”

Helene Buchwieser was also the first Aus-
trian woman to take the examination (Octo-
ber 8, 1945) as a construction engineer for
tall structures. After an educational trip to
the U.S.A. in 1946 on a United Nations
Relief and Rehabilitation fellowship, she
opened her own architectural, engineering
and construction practice. During the ensu-
ing half century, her work included social
housing and private houses, students’ dor-
mitories and housing for the elderly, or-
phanages, factories and fire stations, and
above all, numerous churches and their
auxiliary buildings, as well as, additions to
monasteries. She was probably the first
woman to design and build for the needs of
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Helene Koller-Buchwieser's plan for a community center in Upper Volta, West Africa.

the Catholic church. Many of her commis-
sions were won in competitions.

All her work is joyous and uplifting. She
molded space through light to create a se-
rene and congruous atmosphere. She
projects an image of permanence and secu-
rity by appropriate use of materials and
construction methods. Most unusual is her
work in Upper Volta, West Africa. In
Quahigoya, she built two youth educational
centers: one for girls and another for boys.
Forherecclesiastic projects, Helene Koller-
Buchwieser was recognized by Pope Paul
VI with the “Pro Ecclesia et Pontifice”
(1965). For her excellent work in Upper
Volta she received the medal, “Ordre du
Merite Voltaique” (1972). She was be-
stowed with the title “Professor” by the
Austrian Ministry of Education and Art
(1979) and in 1988, she was honored with
the Gold Honorary medal of herhometown,
Hinterbruehl.

Helene Koller-Buchwieser has many ideas
and plans for the future. “I am a happy and
optimistic person. My inner disposition is
to search for beauty and to create it. There
is beauty and harmony in music, art, and
literature. Every good architect must sub-
merge in all these art forms. There is still so
much to do,” she assured me as she was
leaving Blacksburg.

Milka Bliznakov
Founder IAWA

A Quest for the Spiritual
Principles in Culture and in
Architecture: Melita Rodeck

"Architecture needs a very strong design
concept that will hold up under the impact
of all types of life forces and will swing
with them. The concept should be a single
generating idea that is the logical answer to
the problem.” Thus, Melita Rodeck ex-
plains to the layman ‘What Is Good De-
sign?’ in an article in Catholic Building and
Maintenance (May-June 1964).

Shortly after establishing her own private
practice (1958) in Washington, D.C., Melita
conceived an unusual idea: to establish a
secular institute of the design professions
to assist in setting standards for the quality

Queen Anne Apartments, row houses in
Washington, D.C. designed by Rodeck.

of Sacred Art. Named Regina Institute of
Sacred Art, this organization aided par-
ishes in their design and decoration efforts
and educated the parishioners about the
psychological need and emotional impact
of good design. "In the arts, one may find
peace and contentment, for we may use our
creative ability to transform our inner en-
ergy in a satisfying manner,” she said.

Melita Rodeck integrated her artistic talent
and professional abilities with her commit-
ment to social justice, racial and religious
harmony. During the 1940s she worked for
four years in the Harlem Friendship House
in New York City, searching for the socio-
physical aspects of design. She took courses
on aesthetics and moral philosophy at the
New School for Social Research. In her
little handbook, People Space, published
by the American Association of University
Women in 1969, she invites users to exam-
ine their town and neighborhood, to study
the climate, topography, history, and social
function, and to improvise options for a
desirable future.

Melita Rodeck was born on April 12, 1914
in Milan, Italy where her father, an Aus-
trian engineer, was working on special
projects. After the outbreak of World War
I, the family had to return to Vienna, Aus-
tria, where Melita was educated. In 1932,
she enrolled at the Vienna Polytechnic to
study architecture. She was a classmate
and friend of Helene Buchwieser. In 1939,
Melita’s family left Austria after Hitler
annexed the country. Her brother emigrated
to Australia, while Melita decided to come
to the United States. She landed in New
York City and started immediately to work
in order to support herself.

In 1950, Melita moved to Washington, D.C.
for an employment opportunity with the
federal government in the General Services
Administration. After taking her architec-
tural license examination (1952), Melita
began working in association with private
architectural-engineering firms until she
opened her own office in 1958. She de-
signed residences in Maryland and Vir-
ginia, restored many townhouses in Wash-
ington, D.C. and built new ones (on Eye
Street and Queen Anne’s Lane). But, “asa
woman, it was hard to get contracts for big
projects,” Melita recalls, and in 1968, she
had to take a position with the U.S. Army
Corps of Engineers. At the same time, she




continued her education at Catholic Uni-
versity and received her master's in city and
regional planning in 1973.

Then Melita Rodeck moved to HUD (Hous-
ing and Urban Development) as the pro-
gram manager for policy and guidance. For
the Federal Emergency Management
Agency (FEMA), she wrote several hand-
books, designed guidelines to help mini-
mize or eliminate flood damage to both
new and existing buildings. Melita retired
from the federal governmentin 1985. Since
then she has been involved in international
development with the American Red Cross
and other charitable activities. She recently
donated her professional papers to the In-
ternational Archive of Women in Architec-
ture.

Milka Bliznakov
Founder [JAWA

Melita's house in Foggy Bottom, an
historic restoration among Washington
D.C. institutions and modern buildings.

Clara Erskine Clement Waters
Library Donated to IAWA
Archives

A collection of books by Clara Erskine
Clement Waters (1824-1916), art and ar-
chitectural historian and world traveler, has
been donated to the IAWA. Along with
Louisa Tuthill (1799-1870) who wrote the
first history of architecture published in the
United States (1848), and Mariana Van
Rensselaer (1851-1934) whose study of
Henry Hobson Richardson's architecture,
published in 1888 was long the standard
work on Richardson, Waters was among
the most important 19th-turn of the 20th
century American writers on architecture.
Of the three women, Waters is the least
known however, though many of her works
appeared in multiple editions.

Waters first book, published in 1869, fol-
lowed a visit to Palestine. A series of books
on symbolism and a number of guides to
major European cities, providing data pre-
viously unavailable to women travelers,
followed. Her Painters, Sculptors, Archi-
tects, Engravers and Their Works was pub-
lished in 1874 and had gone through eleven
editions by 1891. An Outline History of
Architecture for Beginners and Students...
was published in 1886, and in 1904, she
produced Women in the Fine Arts..., not
only the first biographical dictionary of
women, but the first to include architecture
among the fine arts and torecognize women
architects.

The collection was donated on the 10th
anniversary ofthe[AWA by Tony P. Wrenn,
archivistin the American Institute of Archi-
tects Library and Archives and a founding
member of the IAWA Board. In his re-
marks presenting the collection, Wrenn re-
counted the manner in which he had put it
together. In the mid-1960s, he discovered
thousands of books, arranged in no particu-
lar order, in a warehouse in Alexandria,
Virginia. Within the first hour he said, "I
spotted An Outline History of Architec-
ture... which was signed by Ms. Waters and
inscribed 'First copy received, Nov. 13,
1886." In my hand I held a tangible tie, not
only to Waters' ideas, but to her person as
well. This was a volume she had not only
written, but held in her hand, and later, as
other inscriptions indicated, passed on to
her family. Shortly thereafter I spotted
Angels in Art with a magnificent decorated
cloth binding signed with an 'A' superim-
posedoveran'S'. Ittoo was by Ms. Waters,
afirstedition inscribed by her to her daugh-
ter Hope, whose bookplate is in the book."

At that point, Wrenn said the search was on,
since it was clear that among the thousands
of books in the warehouse were portions of
Ms. Waters own library and the library of a
member of her family. During the next
several weekends, while the books remained
in Alexandria, Wrenn pored through them,
case by case and box by box, discovering in
all, 13 Waters volumes.

In talking about Waters, Wrenn quoted from
Notable American Women (Cambridge;
Belknap Press, 1971). "To a native land
more attuned to masculine vigor than to
delicacy and sensitivity, she brought her
politely feminist versions of the lives of
women... . To a mercantile world where art
treasures had become tokens of conspicu-
ous consumption, she brought a serious and
appreciative interest in the aesthetic and
moral elements of the art so freely bought
and so handsomely displayed in American
museums."

In making the gift, Wrenn noted that he
hoped the presence of the Waters collection
in Blacksburg would "influence someone
to study Waters and write about her contri-
butions to women in architecture, so that
she can assume her rightful place with
Tuthill, Van Rensselaer, and other yet to be
discovered women in architecture who de-
serve to be recognized for the manner in
which they have enriched our lives."



Welcome

We want to express a warm welcome to three
new board members: Georgia Bizios, Joan
Wood, and Evelyne Lang Jakob.

Georgia Bizios, AIA, is a professor of
architecture at the School of Design, North
Carolina State University since 1986. She
holds a Bachelor of Arts from Colby College,
Maine, a Bachelor of Architecture from the
University of Minnesota, and Master of Sci-
ence in Architecture from the University of
Oregon. Professor Bizios has practiced ar-
chitecture in the United States as well as in
Greece.

Joan Wood, AIA, principal and chief project
architect, founded Joan Wood Associates in
1962. Her professional responsibilities have
included: full architectural services for a
variety of projects ranging from custom
houses and rehab to institutional, commer-
cial and public projects. She holds a Bachelor
of Architecture from M.L.T. and a Bachelor
of Arts from the University of Chicago.

Most recently, Evelyne Lang Jakob, EPF,
SIA, taught "Women in Architecture" at Free
University in Berlin since 1993. In Switzer-
land, she was assistant for design and theory
of architecture at the University of Geneva.
Jakob served as an art and architecture critic
for many newspapers and periodicals. She
has written many technical publications on
architecture and has lectured extensively. In
1993, she received a Ph.D. in science from
the Federal Polytechnical School in Zurich,
where she had earlier earned an architecture
diploma.

J9V1S0d SN
‘940 11404d NON

Director and Founder

Milka T. Bliznakov, Ph.D.

Professor Emeritus

College of Architecture and Urban Studies
VPI & SU

Chair

Donna Dunay, AIA

Professor

College of Architecture and Urban Studies
VPI & SU

Secretary and Treasurer

Robert E. Stephenson
Associate Professor Emeritus
VPI & SU

Archivist

Gail McMillan

Head

Special Collections and Scholarly Communications
University Libraries

Newman Library, VPI & SU

Board of Advisors

Kathryn Clark Albright, Associate AIA, APA
Associate Professor

College of Architecture and Urban Studies
VPI & SU

Georgia Bizios, AIA, EDRA, IAPS, SBSE
Associate Dean for Academics, Professor
School of Design

North Carolina State University

Annette Parker Burr, Ph.D.
Librarian

Art and Architecture Library
VPI & SU

Patricia Edwards, Ph.D.

Dean, Professor

College of Architecture and Urban Studies
VPI & SU

Blanche Lemco van Ginkel,
Hon. FAIA, FRACI, CIP, RCA
Professor Emeritus

University of Toronto, Canada

Solange d'Herbez de la Tour,

Hon. FAIA, DFAB, DEPB

President

L'Union Internationale des Femmes Architectes
Paris, France

80€9-1€7 (0¥S)

wnyemey/emel/adsmpaaqi zIeoys:dny
"V'S'(] 7904 BIUIBIIA ‘Sangsyoergq

yudunreda( suondI[0)) [erads satreaqry AJSIdAIU()
3IN)INYIIY UI UIWOAA JO JAIYDIY [BUOTIRUIIU]

Eileen E. Hitchingham, Ph.D.
Dean

University Libraries
Newman Library, VPI & SU

Arlene Hopkins, AIA
Architect
Santa Monica, California

Inge S. Horton, Dipl. Ing., MCP
City Planner
San Francisco, California

Evelyne Lang Jakob, Ph.D, EPF, SIA
Lecturer

Free University

Berlin, Germany

Helga Schmidt-Thomsen, Dipl. Ing.
Architect
Berlin, Germany

Charles W. Steger, Ph.D., FAIA

Vice President

Development and University Relations
VPI & SU

Joan Wood, ATA

President

Joan Wood Associates Architects, Inc.
Boston, Massachusetts

Tony P. Wrenn, Hon. AIA, CA
Archivist

American Institute of Architects
Washington, D.C.

Former Advisors
M. Rosaria Piomelli-Ambrosi, AIA
Susana Torre

8z# LINY3d
09072 VA ‘94NESHOY1E 10006 Xod "O°d
divd AJISIDAIU() 3JE)S PUE ININSU] ITUYIA[0J BIUISIIA

ST LAV gl

7 A
fsg 3 &)




