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entering a room

Blurring the boundary of entering a room

Room Room Room Room

sketch: transition into a room

TRTRTRTRTRANSITION STUDANSITION STUDANSITION STUDANSITION STUDANSITION STUDYYYYY

by widening up the borderlineborderlineborderlineborderlineborderline dividing roomsroomsroomsroomsrooms of various

degrees of bodies in motionbodies in motionbodies in motionbodies in motionbodies in motion, the entering body perceives

an awareness of its action
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TRTRTRTRTRANSITIONANSITIONANSITIONANSITIONANSITION

The blurred boundaryblurred boundaryblurred boundaryblurred boundaryblurred boundary between changingchangingchangingchangingchanging stations of motionmotionmotionmotionmotion are articulated through metmetmetmetmetal screensal screensal screensal screensal screens framing a secondary corridor or entrance

area to the rooms.

The trtrtrtrtranspanspanspanspansparencyarencyarencyarencyarency of the metmetmetmetmetal lal lal lal lal laaaaath screenth screenth screenth screenth screen allows the body to see through a glass wall beyond into the actual room. Through blurring the borderline

opennessopennessopennessopennessopenness and vvvvvanishinganishinganishinganishinganishing divisions between functionalfunctionalfunctionalfunctionalfunctional and circulcirculcirculcirculcirculaaaaation sption sption sption sption spacesacesacesacesaces is achieved.

floor plan third level: second level of dance seminars

11111Dance Seminar   22222 Tutor’s Office     33333 Changing Rooms     44444 Muscle Toning  55555 Relaxation 66666  Balcony       77777  Common Room
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ZONES OF TRANSITION IN A Dance SEMINARZONES OF TRANSITION IN A Dance SEMINARZONES OF TRANSITION IN A Dance SEMINARZONES OF TRANSITION IN A Dance SEMINARZONES OF TRANSITION IN A Dance SEMINAR

are articulated by change in mamamamamaterialityterialityterialityterialityteriality and colorcolorcolorcolorcolor. The performing spperforming spperforming spperforming spperforming spaceaceaceaceace in front of the mirror is underlinedunderlinedunderlinedunderlinedunderlined by the selection of a woodenwoodenwoodenwoodenwooden
floorfloorfloorfloorfloor and the height of the suspended ceilingsuspended ceilingsuspended ceilingsuspended ceilingsuspended ceiling. The zone of enteringzone of enteringzone of enteringzone of enteringzone of entering following the entrance door is used as orientorientorientorientorientaaaaation andtion andtion andtion andtion and
relrelrelrelrelaaaaaxxxxxaaaaationtiontiontiontion zone,zone,zone,zone,zone, and the flooring material changes into concreteconcreteconcreteconcreteconcrete. The window zonewindow zonewindow zonewindow zonewindow zone forms spaces of study for the performing bodies and

follows the same rules regarding materiality as the zone of entering.

Rendering with view into a dance seminar
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11111 view into the dance seminar towards the glass facade
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22222

 a room

view into dance seminar towards the entrance door
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11111Dance Seminar   22222 Tutor’s Office     33333 Rest Rooms     44444 Muscle Toning  55555 Relaxation 66666  Balcony       77777  Common Room

 8 8 8 8 8     Library 99999 Lecture Hall 1010101010 Administration 1111111111 Front Desk 1212121212 Information Desk

rendering of steel railing transforming into concrete folding of floor slab

floor plan fourth level: level of the library and the lecture hall
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AAAAA transition screen and railing

 an approach
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floor plan fith level: studio theater

study model

1313131313

33333 1414141414

1515151515

66666

88888



MOTION, FLMOTION, FLMOTION, FLMOTION, FLMOTION, FLUX AND TRUX AND TRUX AND TRUX AND TRUX AND TRANSITIONANSITIONANSITIONANSITIONANSITION

 a studio theater

view study model from MT. Auburn street

study model: view studio theater

THE STUDIO THEATHE STUDIO THEATHE STUDIO THEATHE STUDIO THEATHE STUDIO THEATERTERTERTERTER

is located on the top floor overlooking the residential district towards

Havard University. The scenerysceneryscenerysceneryscenery of the stage is the surroundingsurroundingsurroundingsurroundingsurrounding. The

visitor will see as backgroundbackgroundbackgroundbackgroundbackground the sunsetsunsetsunsetsunsetsunset over Harvard University. In

the night the performanceperformanceperformanceperformanceperformance can also be seen from the outside. The dancers

are floafloafloafloafloating overting overting overting overting over the citycitycitycitycity.

8787878787
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THE BRICK SCREENTHE BRICK SCREENTHE BRICK SCREENTHE BRICK SCREENTHE BRICK SCREEN

projects a variety of light spotslight spotslight spotslight spotslight spots into the rooms.

The brick layers are arranged in different periodicallperiodicallperiodicallperiodicallperiodically repeay repeay repeay repeay repeatingtingtingtingting
directionsdirectionsdirectionsdirectionsdirections to produce a wide rwide rwide rwide rwide range ange ange ange ange of light spotslight spotslight spotslight spotslight spots. The depthdepthdepthdepthdepth
of the stone wstone wstone wstone wstone wallallallallall produces a sharp directed lightsharp directed lightsharp directed lightsharp directed lightsharp directed light shade. The

closed brick facade trtrtrtrtransformsansformsansformsansformsansforms into the trtrtrtrtranspanspanspanspansparent brightarent brightarent brightarent brightarent bright
and smooth glglglglglassassassassass facade.

detail rendering of brick facade

first facade study model with light reflection on the glass
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 the facade
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11111Dance Seminar   22222 Tutor’s Office     33333 Rest Rooms     44444 Muscle Toning  55555 Relaxation 66666  Balcony       77777  Common Room

88888     Library 99999 Lecture Hall 1010101010 Administration 1111111111 Front Desk 1212121212 Information Desk

floor plan fourth level: level of the library and the lecture hall
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 the facade

study of light entering a room

rendering facade: view from reading garden
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AAAAArendering showing sun light pattern in a room
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 light impression
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floor plan fourth level: level of the library and the lecture hall
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 the wall

THE BRICK WTHE BRICK WTHE BRICK WTHE BRICK WTHE BRICK WALLALLALLALLALL

in the lecture halllecture halllecture halllecture halllecture hall is lighted by the rrrrraaaaaysysysysys of the western sunlightsunlightsunlightsunlightsunlight. A narrow openingnarrow openingnarrow openingnarrow openingnarrow opening alows the light to penetrate. As the sun travels the ray moves

along the wall till it highlights the surface of the uneven brickuneven brickuneven brickuneven brickuneven brick layer wall.

photographs of ray of light moving along a wall and lighting up a rough surface structure
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 the reading garden
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entrance situation from MT Auburn Street
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view towards book shop and the atrium
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stairways to the restaurant level
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night impression of the atrium
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CONCLCONCLCONCLCONCLCONCLUSIONUSIONUSIONUSIONUSION

The design process depends on a careful analcareful analcareful analcareful analcareful analysisysisysisysisysis of the city as a pl pl pl pl placeaceaceaceace
of movement.

Many individual frequenciesindividual frequenciesindividual frequenciesindividual frequenciesindividual frequencies of existing movementmovementmovementmovementmovement and p p p p paaaaatttttternsternsternsternsterns
can be trtrtrtrtransformedansformedansformedansformedansformed through a design processdesign processdesign processdesign processdesign process into a composite

frequency. The collective movements converge an overoveroveroveroverall flux all flux all flux all flux all flux from which

architectonic derivarchitectonic derivarchitectonic derivarchitectonic derivarchitectonic derivaaaaativestivestivestivestives can be extrextrextrextrextractedactedactedactedacted. These derivatives,

primarily linear entities, form the princip princip princip princip principal fral fral fral fral frameworkameworkameworkameworkamework for a buildingbuildingbuildingbuildingbuilding
that repliesrepliesrepliesrepliesreplies to the specific motionspecific motionspecific motionspecific motionspecific motion of this particular site.

The proposalThe proposalThe proposalThe proposalThe proposal attempts to include all invisible sub frequencies, and aims

to articularticularticularticularticulaaaaatetetetete the main frequency of this plplplplplaceaceaceaceace in the city.

A physical phenomenonphenomenonphenomenonphenomenonphenomenon, a piece of art, a theoretical issuetheoretical issuetheoretical issuetheoretical issuetheoretical issue, can be

trtrtrtrtranslanslanslanslanslaaaaated into architectureted into architectureted into architectureted into architectureted into architecture. However, it requiresrequiresrequiresrequiresrequires the clear

definition of rules rules rules rules rules which differentiadifferentiadifferentiadifferentiadifferentiate orderedte orderedte orderedte orderedte ordered substances from the

relrelrelrelrelaaaaative chaostive chaostive chaostive chaostive chaos and trtrtrtrtransformansformansformansformansform it into frfrfrfrfragments of architectureagments of architectureagments of architectureagments of architectureagments of architecture
as a possibility for a form.
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