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Abstract

Nocturnal Flight Dynamic Imaginafion In archtecture

The journey for my thesis wanted to be romantic and fantastic like our lives.

We can maintain daily life in any given day with short compositions of memories.

Every time you think about a moment, the memory reveals a different color and odor.

The memory cam improve and become more romantic in its recollections as it becomes more significant in our lives.

| think that architecture has the similar logic with life. In the beginning we don't know what to expect.
As our experiences grow, the images we absorb and imagine blink with the poetry of sense and imagination.
The true image comes alive in a moment.

In order to have such short and meaningful moments in architecture, | interpreted and adopted notions from the book
‘Air and Dream: Imagination of Movement’, by Gaston Bachelard (18684-1962).

Dynamic Imagination was the key to my exploration.

| dreamed and flew through the air with his poems and ideas.

Watercolor was the main media | used to explore the moments of understanding between Bachelard and myself.
Drawings and images from Bruno Taut and Yves Klein inspired me and lited me higher and higher.

Louis Sullivan was a nice guest to join in my journey and keep me close to the ground..

Most of all after struggling with material and structure, | could convert my imaginary space for oneric flight into a place to reside.
Sun and moon, river and wind, fairytales from my mother, these things came together to finally give birth to my project.

Now | am telling you about a building, which is located in Georgetown, in Washington DC.
Itis a place to record your voice, to write and read letters from your friends
and fo store personal belongings with the letters.
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Collage, ‘Standing on old stone”
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move somewhere we believe to know but you: da ot knoy
away to read Gaston Bachelard and my project:

S0, Imaginaton s no just adream Thereis alogical andemo-

tional movement in tsef | realized that when strength and distance |

of images have the variety and rhythm i a sudden order, we can
enter the world of dynamic imagination, which has the deep void
and is beautiful,

'




Craft and drawing- Bridge




Mass of Love

~ Craft and drawing- A Room

A comer of room fo waitfor a Lover.
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Stairis a spiitual fly

Craft and drawing- A stair to the moon




Craft & Drawing: Cantillever
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Courtyard

Craft & drawing;
Lightness & Earth







roofdeck as 2 physmal middle land belween earth and sky. The Sphere room, Iocated befween the
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3rd Floor Plan

4th Floor Plan

Under ground Plan
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Imaaination fo the construction
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Imagination & Craftmanship

Skylight @underground

Corridor Rear view Bridge to cylinder path Video room elevation Sky light above used book store

Reading area Below the cantillever Gap Sphere room

Main entrance Main entrance bridge Steel Colurﬁns & bracings
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Model View from Potomac river
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Model view from Canal road



Thanks fo,

| am very grateful to be a part of WAAC, and Virginia Tech. When | entered the school, | just decided to
develop a tactic of poetic architecture. After an unforgettable lecture and studio project, which showed
more didactic and meaningful way of structure and material in tectonic culture, | recognized what | had to
keep studying and exploring during the thesis, and after the graduation. Which wil be based

on the material imagination.

Jaan Holt, the chairman of my committee, thank you for your leadership and broad knowledge in archi-
tecture. Susan Piedmont Palladino, thanks for your keen criticism and passion to my project. You must
realize that this thesis design was originated from my first studio project in the school with you. Marcia
Feuerstein, | will pay more attention to the plan and section in the future. | will miss your hand movement
with voice in studio. Paul Emmons, | was always appreciative of your silent support. | like to read your
writing more. | hope my thesis was a good example of your study. Monica Rivera, | was fortunated to
meet with you. John Foote, all your activities and speaking was respectful. Henry Hollander, thanks for
your hard work.

Special thanks to Wonjin Kim and Hyuncheol Cha, who feed and helped me throughout the process.
Greg, Joanne, John and Karisa, you are my first and last American friends in school. Without support
from my family, | could not be here today. Thank you, Neungsoo, my brother in law. Two daughter Renee

& Chloe.

Whatever | do and wherever | am, You always trust me. | love you, Minsoo.
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