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BY

(ABSTRACT)
I

MY INTENTION IS TO EXAMINE THE EVOLUTION OF EAFILY
CHRISTIAN ARCHITECTURE AND REDEFINE THE ROLE OF
THE BUILDING TYPE TODAY, PROPOSING AN ALTERNATIVE
DESIGN FOR THE SETTING OF THE LITURGY IN THE GREEK
ORTHODOX TRADITION.
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I I I;} III:} Ii] T\¤ \I\;:Ä IIII I .3;;: IN 313 EMPEROR CONSTANTINE AUGUSTUS PROCLAIMED CHRISTIANITY THE OFFICIAL STATE
Q Q I RELIGION OF THE ROMAN EMPIRE. IN HE MOVED THE SEAT OF GOVERNMENT FROM FIOME TO THE

Q ANCIENT GREEK TOWN OF BYZANTIUM IN ASIA IVIINOR, SUBSEQUENTLY FOUNDING CONSTANTIOPLE.

THROUGH THIS NEW IMPERIAL ASSOCIATION, CHRISTIANITY STARTED TO FLOURISH, EXEMPLIFIED PRIMARILY
x/I THROUGH MONUMENTAL ARCHITECTURE. THE ROMAN BASILICAN FORM WAS ADOPTED TO HOUSE THE CON-

_; = = ilxßmg I'- GREGATIONS, AS IT WAS THE ONLY SIZABLE BUILDING FORM OF THE TIME NOT USED FOR PAGAN RIGHTS.

; ·I THE BASILICA HAD DEEN IN USE IN THE GRECO·ROMAN WORLD, AND WAS A SYMEDL OF ADTHDHITY AND
SOCIAL ORDER, HAVING APPLICATIONS IN MARKETS, TOWN HALLS AND THRONE ROOMS. THE BASIC FORM

*···· T:-···a•T•··ä·7T,····’ 1 I /·"I·1°•,5 + WAS OF TWO OR FOUR LONG PARALLEL FILES OF COLUMNS SURROUNDED BY AN OUTER WALL AT AN
’ A|SLE’S DISTANCE. THE ROOF OF THE CENTRAL SPACE WAS HIGHER THAN THAT OF THE SIDE AISLES.

E; . I¤'ä"¢=I 2 'E ä THERE WAS AN APSE AT EACH END, AND THE ENTRANCE WAS IN THE CENTER OF ONE OF THE LONG
'* ’- I €'“’*I*I—I-I·I*I*Ié€: r I ’ “

I · i { E WALLS. ÜPPOSITE THE ENTRANCE WAS OFTEN LOCATED A SMALL TEMPLE. EVEN IF THE SCALE AND PRO-I E PORTIONS OF THE BASILICAS DIFFERED, THIS UNDERLYING STRUCTURE PREVAILED. THE BASILICA LENT

EQ! ____ *—.-v—_,_„
THE SEVERAN BASILICA, LEPNS MAGNA, AD 210. ITSELF WELL TO THE NEEDS OF ECCLESIASTICAL ARCHITECTURE.

Q
Q Q
Q Q

BASILICA ULPIA, FIOME, CA. AD ITU.
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I. IIIll'-~SABINE HOME' AD 422 S. COSTANZA, Roms, cA. AD 340. PLAN.
THE OBJECTIVE OF THE EARLY ARCHITECTSWAS TO CREATE SPACES AS SETTINGS FOR THE

EUCHARIST. THE CHURCHES WERE TO BE A "HEAVEN
ON EARTH" (EPIGIOS OURANOS) - A DWELLING FOR

GOD ON EARTH. IN ADAPTING THE BASILICAS, THEY

RELOCATED THE ENTRANCE TO ONE END, AND PLACED

l , AN ALTAR IN THE APSE AT THE OTHER. THIS CREATED
‘

Ü IA HORIZONTAL AXIS FORCING THE EYE TO TRAVEL
DOWN A LONG VISTA OF COLUMNS TO THE ALTAR IN E

-
I Ä

4 LL A A 4THE APSE. CENTRALIZED STRUCTURES WERE ALSO TT T Zäää -- :„ T TT
USED FOR THE EUCHARIST BUT THEIR PRIMARY PUR- Ü Ü
ÜPOSEWAS TO "MARK AND ENSHRINE PLACES OR OB- - ‘ - — _ —
JECTS ASSOCIATED WITH GOSPEL EVENTS OF THE
THREE CENTURIES PAST", OR TO HOUSE A TOMB OR

BApT|STRY_ S. C0$TANZA.SEcTION.

"

* *

• • • • • • •

' I••
' I
r

*
• • • • • • •

S. JOHN Sruouos, CONSTANTINOPLE, AD 463.
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INITIALLY, CONSTANTINE ORDERED THE CON·
STRUOTION OF CHURCHES AT THE SITES OF THENATIVITY AND THE ENTOMBMENT IN PALESTINE.
THEIR ASSOCIATION WITH THE "SACRED OF ALL

5 3 CHRISTIAN LOOALITIES AND THEIR EARLY DATE, EN-
SURED A DIRECT INFLUENOE UPON THE FUTURE OFZ . CHURCH AROHITEOTURE" AS DID HAGIA SOPHIA IN
CONSTANTINOPLE AND ST. PETER’S IN ROME.

CHUROH OF THE NATIVITY, BETHLEHEM, AD 333. THE HOLY SEPULCHRE, JERUsALEM„ AD 335-

HOLY SEPULCHRE, HOTUNDA OF THE ANASTASIS.
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‘. 01.0 S. Psrsws, Roms, cA. AD 333.
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.1 · ; -.1; .. { 4 _ Q; '·AGIA UPHEMIA, CONSTANTINOPLE, AD 416. SANCUTARY FURNISHINGS. LSST RETER ANDUPAUL,GEBASAZLATHE

EARLY BYZANTINE SERVICE HAD TWO PARTS: THE LITURGY OF THE CATECHUMENS AND THE LITURGY OF THE FAITHFUL. THE LITURGY OF THE GATE-
CHUMENS CONSISTED OF THE FIRST ENTRANCE, THE BLESSING OF THE PEOPLE, THE READINGS, AND THE SERMON. THE FIRST ENTRANCE PROCESSION STARTED
IN THE ATRIUM WHERE THE PEOPLE GATHERED TO WAIT THE ARRIVAL OF CLERGY AND OTHER DIGNATARIES. FIRST WAS THE DEACON CARRYING THE GOSPEL,
FOLLOWED BY THE BISHOR LESSER CLERGY AND THE CONGREGATION. As THE CLERGY HEADED FOR THE SANCTUARY THE PEOPLE TOOK THEIR PLACES IN TIME
FOR THE GOSPEL TO BE PLACED ON THE ALTAR, AND FOR THE BISHOP TO ASCEND HIS THRONE ON THE SYNTHRONON AND INVOKE THE BLESSING. THE CHOICE

OF THE BASILICA WITH ITS STRONG LONGITUDINAL FEATURES HAD A STRONG CONNECTION WITH THE LONGITUDINAL LINES OF THE ENTRANCE. AFTER THE BLESSING,
THE READINGS TOOK PLACE: THE PROPHETS FROM THE ÜLD TESTAMENTZ THE EPISTLE FROM THE ACTS, AND THE GOSPEL. THE READINGS WERE SPOKEN
BY THE DEACON AT THE AMBO AND WERE FOLLOWED BY THE BISHOP’S SERMON FROM HIS PLACE IN THE SANCTUARY IN EARLY GONSTANTINOPOLITAN CHURCHES,
THE SOLEA CONNECTED THE AMBO TO THE SANCTUARY THE ENTRANCE PROCESSION USED THIS EN ROUTE TO THE ALTAR AREA. IN EARLY GREEK CHURCHES,
THE SOLEA WAS OMITTED AND THE AMBO WAS MOVED TO ONE SIDE. THE CHANCEL BARRIER SEPARATED THE SANCTUARY FROM THE NAVE AND TOOK ON MANY
SHAPES. SOME WERE 1f-SHAPED WITH ENTRANCES ON EITHER SIDE, OTHERS WENT STRAIGHT ACROSS. THE STRAIGHT VERSION BECAME THE STANDARD IN
MIDDLE BYZANTINE ARCHITECTURE AND OVER TIME EVOLVED INTO THE ICONOSTASIS. SOME BARRIERS WERE HIGH WITH COLONNETTES AND AN ARCHITRAVE,

OTHERS WERE A SIMPLE RAILING. THE LITURGY OF THE CATECHUMENS ENDED WITH THE EXPULSION OF THE CATECHUMENS AND OTHERS WHO WERE "UNWOR'THY
OF VIEWING THE SACRED MYSTERIES" (PREPARATION OF COMMUNION).

WITH THE CLOSING OF THE DOORS, AND COMMUNICATION SECURELY PREVENTED BETWEEN INSIDE AND OUT] THE LITURGY OF THE FAITHFUL COMMENCED
WITH THE GREAT ENTRANCE. THIS SECOND PROCESSION STARTED IN THE SKEUOPHYLAKION—A SMALL BUILDING CONNECTED TO THE CHURCH JUST NORTH
OF THE SANCTUARY WHERE THE BREAD AND WINE WERE KEPT IN SACRED VESSELS UNTIL NEEDED FOR PREPARATION OF THE EUCHARISTT THE DEACON ALSO
LED THE GREAT ENTRANCE PROCESSION VIA A SIDE ENTRANCE INTO THE CHURCH, WHILE THE BISHOP REMAINED IN THE SANCTUARY TO RECEIVE THE GIFTS
OF THE EUCHARIST AFTER PRESENTATION, THE FAITHFUL GREETED EACH OTHER WITH A KISS OF PEACE AND RECITED THE NICAEAN ÜREED. THEY THEN RECEIVED
HOLY COMMUNION AND WERE DISMISSED. IN A PROCESSION MUCH LIKE THE GREAT ENTRANCE, THE SACRED VESSELS WERE RETURNED TO THE SKEUOPHYLAKION,
AND THE CELEBRANTS AND FAITHFUL EXITED THE CHURCH ENDING THE ENTIRE SERVICE.
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‘THEI.ITURGY OF TODAY IS A MODIFIED VERSION OF THE EARLY SERVICE. THE CHANCEL BARRIER HAS EVOLVED INTO THE ICONOSTASIS, AND THE
SOLEA IS AN ELEVATED AREA WHERE THE MAJORITY OF THE WORSHIP SERVICE OUTSIDE THE SANCTUARY TAKES PLACE. THE AMBO HAS EVOLVED INTO
THE PULPIT AND INTO THE CHANTERS’ STATION, NEITHER BEING CONNECTED TO THE ICONOSTASIS. -I-RADITIONALLY, RIGHT AND LEFT CHANTERS’ STATIONS
EXIST ON THE SOLEA FOR READINGS AND ANTIPHONAL RESPONDING. THE BISHOP’S THRONE IS RELOCATED ON THE SOLEA, AND THE SYNTHRONON,
IF IT EXISTS AT ALL, IS USUALLY JUST A SEAT IN BACK OF THE ALTAR. THE ICONOSTASIS SYMBOLIZES THE DIVISION BETWEEN THE SPIRITUAL AND EARTHLY
WORLDS, REPRESENTED BY THE SANCTUARY AND NAVE, RESPECTIVELY. THE SANCTUARY IS RESERVED FOR ORDAINED CLERGY THE NAVE FOR BAPTIZED
FAITHFUL, AND THE NARTHEX FOR THE CATECHUMENS. BEING THAT THERE IS NO LONGER AN ACTIVE CATECHUMENICAL ORDER, NO ONE IS ASKED TO
LEAVE DURING THE SERVICE, ALTHOUGH WORDS TO THAT EFFECT STILL EXIST THE ENTRANCE PROCESSIONS HAVE BEEN REDUCED TO AN APPEARANCE
AND SHORT WALK FROM BEHIND THE ICONOSTASIS, ON THE SOLEA, THEN BACK INTO THE ALTAR. THE SMALL AND GREAT IIENTRANCESH ARE NOW A
MODE OF TRANSPORTING THE GOSPEL AND GIFTS OF THE EUCHARIST] ALTHOUGH SYMBOLICALLY THEY STILL REPRESENT THE BIRTH AND RESURRECTION
OF CHRIST. THE NICAEAN CREED AND I.ORD’S PRAYER ARE RECITED, I"'IOLY COMMUNION IS OFFERED AND THE CONGREGATION IS DISMISSED. ÜN
CERTAIN HOLIDAYS, THE PROCESSION WILL DEPART THE SOLEA AND FOLLOW A PATH AROUND THE INSIDE OF THE CHURCH, AND ON OTHERS, SUCH AS
THE CONSECRATION, THE PROCESSION WILL CIRCLE THE BUILDING ITSELF THE STRUCTURE OF THE ÜRTHODOX CHURCH AND THE BASIS FOR ITS ARCHI-

° TECTURE HAVE CHANGED VERY LITTLE SINCE ORIGINALLY CONCEIVED.
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THE LOCATION OF THE SITE us SEASHORE STATE PARK-A NATIONAL LANDMARK ON CAPE HENRY AT THE MOUTH OF THE CHESAPEAKE BAY. THE PARK IS APPRox¤-
MATELY 2770 AcREs OF wo001.AN0 AND SWAMR AND HAS AN ExTENs¤vE 0uNE REGION. VEGETATION ¤Nc¤.u0Es BALD CYPREss, PINE, OAK, H0u.Y BEECH, CHESTNUTZ
HICKORM MAPLE AND BLACK TUPELO, AS WELL AS MUCH Low LYING FOLIAGE. IT us ALSO ONE OF THE NOFITHERN MOST AREAs TO SUPPORT so E>crENs¤vE1.Y THE sR0wTH
OF SPANISH Moss. 2

CHESAPEAKE BAY CAPE HENRY ÄTLANTIC ÜCEAN

SEAsRoRE STATE PARK

ß BROAD BAY
1 .

l J

ä
SQ
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SITE IS CENTFIALIZED ON A WOODED
DUNE SETWEEN BROAD BAY AND
WHITE HILL LAI<E. THE HIGH POINT IS
60 FEET AIsovE SEA LEVEL.
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V'AFTER A SHORT WALK ALONG ONE OF
THE EXISTING NATURE TRAILS, ONE EN-
COUNTERS THE CHAPEL.

"9



0 METERS 

I I 

I I I 
I I 

0 METERS 50 
I I I I 

I I I II I 

100 

II II I 

SITE SECTION 

•Ooo• OOOOCJOO G o•f 
•aoo•ooo 00 00 o•• 

\ 

SITE PLAN 
10 



"d_" .. "r_l/ I ...-: t:"' / I r ;' t (L _, 1 11 ' I / I "' ' I' / 1' I' /,. .,,tV 

=:-c- = t:::==:- 1--- f---
_j[__j[__j[_ Lll LlL ll rll'll' ll' 'll' lll' lli Ill ll II ll 

h h h r- ,_ 'r- h h 
- r-- r--11 ~ r--tl r-- r--II t l r-- ~ II t-:----c= 

r- ,.---
I ' I ll I I I T I I 

~ 
v y I I I I I 

I I II I I I 

0 METERS 5 10 15 

j 111j 11TI TI 1j 111j 11TI 1j 11TI 1j 111j 11TI 1j'l 1j111j 'l 1j 

~ p ll ll II _IL _IL _IL_ILII ' I/ 1/ ; 11/11 1; 

fff r-- r-- = = - - f--- t---1! 

_aj__! ' T r- r r I 
,...-----... 

I I 

~ I I I I I 
I I I I I 

0 METERS 5 10 15 
1111111 11111 1111 111 11111111111111 111 1111 1111 111 111111 111 1111 1 

ll ll II 
I 

~ =- r-- -

F9 Ill Ill ll 
..lL ~ 

h "' h h h 
Jl r---- r---- tl r- r--ll_t:::== 

I r ,- ,-

I 
I 

II II II ll ll _j[__j[_ 

~-= 

f--- r-- ~ 

r- r-

-

J!,,JLJL 

= 

_IL _IL 

= ,-

_j[__j[__j[_ 

I::=:Jl:= 

-
_jl_ 

H 

r-

_j[__j[__j[_ _j[__j[__j[_ 

-ILJLIL 

CJ CJ 

.. . ' • 

SECTION A 

'-- -----' ~ '-- Cl CJ 

SECTION B 
11 



0 • 
• 

2 

• • 
• • 

(.) 0 w 
z z z 
0 0 0 

0 METERS 10 I- I- I-
ll l lj lll jl ll j lll j l jl l ljl j ll lj l ll j l ll j l jl l (.) (.) (.) 

w w w 
(/) (/) (/) 

_j 
u. 
z 
0 
I-
(.) 
w 
(/) 

• • 
• • 

1 ATRIUM 
2 NARTHEX 
3 NAVE 
4 ALTAR 
5 AMBULATORY 
6 BAPTISTRY 
7 BISHOP'S THRONE 
8 PULPIT 
9 SEATING 

• • 
• • 

•' 

• 

CHAPEL PLAN 

12 



0 • • • • 
0 • • • • • • • • • • • • • 

L SECTION A 

0 • • • • • • • • • • • • • • • 
0 • • • • • .· (!!!S;J . 

0 . 8 

GROUND PLAN 

0 
0 • • • • 
0 • • • • 

0 • • • • 
0 • • • • 

ROOF PLAN 
13 



S EGT I O N C
1 4



SECTION D/PERSPECTIVE
15



S ECTI O N E
1 •



SECTION ¤=/E¤.EvAT¤0N



'¥ . .. 

AXONOMETRIC 

18 



THE CHAPEL AND THE TNTADES AND SYNTSDLS CANDLES EHDTEDTED IN DLASS DYLTNDEHSIN IT CREATE AN ENVIRONMENT WHERE THE LTTLTHDY LINE THE FOUR SIDES OF EADH DDLDNTN PROVIDING
CAN BE REALIZED IN ALL ITS DEPTH. ILLUMINATION FOR THE CHAPEL AT NIGHT.

INTADES ETDHED ON SLADS OF DLTHVED GLASS IBETWEEN THE DDTEH DDLDNTNS EHDvTDE FORTDDNDDHAEHY wTTHTN THE CHAPEL, AND A FEELINGOF ENCLOSURE.ÜN THE ICONOSTASIS AND WITHIN THE ALTAET,ICONS ARE DDNEDSED OF TINTED SAND ON THE CON-

THE CHAPEL FACES WEST SD THE RISING SUNTLLLTNTTNATES THE SDETEADES VIEWED FROM THE CON-
DHEDATTDN, AND SD THE SETTING SUN EHDVTDES
LIGHT FROM SEHTND THE STAGGERED WALL OF THE
AESE.

DIFFERENT SIZE TDDDLAH DELLS HAND FROM
THE VARIOUS LEVELS OF THE BELL TOWER CREATINGNTDETE SOUND AS THE WIND TNDHEASES.
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QALTERNATINGPANES OF BLUE AND YELLOW
GLASS FILL THE SQUARE VOIDS OF THE STRUCTURE AT
ITS HIGHEST LEVEL CASTING PATTERNS OF BLUE
YELLOW AND GREEN TO SURFACES BELOW.
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¤¤¤¤THE PROCESSIONAL FANS DERIVE THEIR NAME
THE PROCESSIONAL CROSS, FANS, AND FROM THOSE USED IN ANCIENT ALTARS TO DRIVE AWAY

CANDLES ARE CARRIED BY ALTAR BOYS AT THE EN- FLIES. THEY NOW SERVE AS REMINDERS OF THE SIX-
TRANCES AND DURING PROCESSIONS. WINGED SERAPHIM PERPETUALLY WORSHIPING GOD.
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