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All architecture is what you do to it when you
look upon it, (Did you think it was in the white
or grey stone? or the lines of the arches and
cornices?)

Walt Whitman

ABSTRACT

In reading that particular line from Whitman
one immediatly realizes that to study an ar-
chitectural object takes on an air of subjectiv-
ity. To assume architecture is intrinsic to site
materials, or any other variable is incorrect.
Rather, iteminates from so many undescribable
pieces making the whole.

Taking this thought a step further and intro-
ducing history, one can suggest that just as
history is sometimes transparent, the same
may apply to architecture. Since one event is
not necessarily dependant” on another, this
thesis can be viewed in much the same man-
ner.

An architectural study of the old and new, the
in-between and how one element can affect the
other but stand apart as its own was the focus
of this thesis.
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The magnetism that makes one be-
gin to appreciate the architecture of
a structure is relatively easy when
it is a building steeped in tradition
and history. But what explains those
buildings not intended to become
sugh significant works, but none-
theless make their mark as archi-
tecture? Many structures fit this
category, from the vernacular to the
post-modern. Therefore, the explo-
ration of this thesis is finding ele-
ments in remnants from the past
that somehow suggest to even the
casual observer that something of
architectural significance once
e xisted

In speaking of monuments, J.B.
Jackson writes that it is “an object
which is suppossed to remind us of
He further

states “ A monument can be nothing

something important.”

an echo

more than a rough stone. . .

from the remote past suddenly be-
come present and actual.” Carrying
this thought a step further, one could
apply this to any fragment of the
past, especially buildings. It was
this thinking that led me to question
the true meaning of architecture.

Based on older buildings that are

either still standing or left to ruin, it
is my belief that architecture, in the
purest sense, is a result of intent.
That is to say, one cannot deliber-
ately setout to produce a great work
of art, but the thoughtful consider-
ation of the quality of materials
used to construct a building more
often than not will result in some
aspect of architecture. As David Pye
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wrote . . there was no thought of
distinguishing between works of art
and other works, for works and
works of art were synonymous. The
notion that every material has , as a
matter of objective fact, a specific
nature, a fixed set of inherent prop-
erties which can be expressed or
suppressed when itis used...” From
this, one can see that where careful
thought is given, quality [architec-
result.

ture] will



So this idea of studying the past and
the nature of materials is notunique.

Many have studied architecture
from this perspective and will con-
tinue to do so. It is my opinion that
by thoughtfully studying the past,
much can be used in the present. Not
necessarily particular methods or
materials, but what was the intent.
Many would argue that function
alone served as a guidl‘ine for many
buildings, and would not be entirely
wrong. Others may suggest that the
meaning of architecture can most
easily be found in the aesthetic
presence of a structure. Though the
initial aesthetic impact of any ob-
ject is what makes the strongest
impression, there is a deeper mean-
ing that can only be found upon
It is
study that I feel is found the true

closer observation. in this

meaning of architecture. By study-
ing older structures and attempting
to emulate this meaning, one can at
least gain a better understanding of
what architecture is. In this regard,
Aldo van Eyck states that “architec-
ture is the marriage of place and

occasion.”







The question of how one could take
an existing fragment of a building,
a ruin, and add to it, yet not take
away from the old or the new was a
venue of exploration that ultimately
became this thesis. Examining ma-
terials was of great importance. No
matter how resilient a material is,
when left alone over time, nature
will once again claim what was built
by humankind.

The possibilities of this thought sug-
gested to me that architecture has
no limits of time. What is now a
sight to behold will stand the test of
the ages. Whether or not it again
becomes one with nature and suc-
cumbs to the elements, it is forever
architecture.

The opportunity to begin with a ruin
and explore the architectural ques-

tions that arise are unique, but not
unrelated to more conventional
methods. The design of a new ex-
tension stemming from the old and
borrowing much of its language was
done keeping in mind that genera-
tions from now, one ruin would exist
consisting of two separate but equal

entities.

By using the old ruin for the en-
trance, exit and special exhibit area,
and by designing the new structure
to house the permanent displays,
archives and the lobby, the visitor
would be exposed to the old first,
then the new, then back through the
old. In doing this, one would be
aware of the entire building, espe-
cially the two halves making the

whole.



The large cavernous space of the old
ruin cannot be duplicated, but can
be enhanced. Therefore, a special
exhibit space occupies what once
was a power generating facility. The
lobby area in the center acts as a
mediator between what was and
what is now. This same lobby also
unifies each at a given area. The
long , linear design of the new struc-
ture represents three things: First,
the thickness of the walls to hold
back the earth; second, the length to
represent the flow of the river which
offers historical significance to the
area; and third, smaller rooms and
niches along the way to offer not
only literal breaks, but also to mark
historically significant periods.

Weaving throughout the old and
new, one can experience both as
separate but equal. This could best

be described by Aldo van Eyck:
“...WhenIspeak of ahouse oracity
as a bunch of places, I imply that
you cannot leave a real place with-
out entering another - if it’s a real
‘bunch’. Departure must mean en-
try.” The old and the new - a di-

chotomy of presence.
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The New River, stretching over 250
miles through three states is one of
the oldest in the world, dating back
to about 15,000 years. The natural
and cultural history of this region
would be staggering, at least. In
recent times (since the early part of
the 20th century), numerous towns
dotted the river, mostly due to the
coal and timber industries. Some
are still operating, most are aban-
doned, but all had one or two in-
teresting buildings that would
pique the interest of even the most
casual observer. For this reason, the
abandoned town of Kaymoor was
chosen as the site for this thesis, a
cultural heritage center. A once
thriving coal town in the New River
Gorge area of West Virginia allowed
me to explore architecture from a
slightly different point of view. That
is, what made some of these build-
ings unique, especially the ones
now gone to ruin and overtaken by
nature. From this perspective stems
the contrast of the old and the new
— what was and what will be.
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Left End Elevation
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Section through Special Exhibit Area
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Section Through Entrance/Lobby
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Section at Left Wall End of Typical Exhibit Area
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Section at Right Wall End of Typical Exhibit Area
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Section at End of Exhibit Area
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Right End Elevation
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Model of entrance to Hubertus House

Aldo Van Eyck



Preliminary study model showing early
entrance condition and placement of new
buildings.

Study model showing library end.
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View of powerhouse with new buildings
added.

Existing powerhouse looking north.
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"Beauty does not consist so much in the
things represented, as in the need one has
had of expressing them; and this need it is

which creates the degree of force with
which one acquits oneself of the work. One
may say that everything is beautiful pro-
vided the thing turns up in its own proper
time and in its own place; and contrariwise
that nothing can be beautiful arriving inap-
propriately."
Jean Francois Millet
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