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A NATIONAL IMAGING AFITS MUSEUM

In designing a National Museum for the Imaging Arts, a dual obligation is
created. lt is to provide an intimate place for the cherishing of
manifestations of the individual, while also creating, at the scale ot the
nation, a symbol of the civilization . Architecture accepts this obligation
throughthe hierarchical scaling of the referents of order, material, space,
and light.
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The programmatic sources of this thesis project came from my
association with the International Museum of Photography at the
George Eastman House in Flochester, New York. I held an internship
position there while pursuing my Master of Fine Arts degree in
Photography at the Fiochester Institute of Technology. The Museum
holds the finest collection of still photographs, films, photographic~ equipment, and memorabillia in the world, and is known, to authors and
researchers, as the best source of images of historic value. The Museum
is housed in the mansion that was formerly the residence of George
Eastman. A major contributor to the museum has always been theEastman Kodak Company. In the middle 1980's, disagreements occurred' between the Eastman Kodak Company, who saw the facility as a
museum to George Eastman, and the curatorial and administrative
hierarchy of the International Museum of Photography, who saw the
facility as the foremost museum of photography. The Kodak Company
removed is financial support. This forced the museum staff to find a new

j home for the museum or consider alternative careers. The Smithsonian
Institution in Washington, D.C. was approached as the only culturalInstitution large enoug to absorb a collection the size of that of IMPG EH.
Even the Smithsonian admitted that it would have to build a new building
to adequately house the collection. Hence my decision to design amuseum of photography, cinematography, video, and holography on the
Washington Mall.
The program requirements that I gave myself were typical of the
standard functions of a contemporary art museum. There are the
required galleries and theaters, of course, butalso archives and kitchens,
scholar's offices and janitor's closets, hundreds of rooms, all with unique. obligations. The programmatic spaces that would be housed here include
galleries for display of photographs and memorabillia, theaters, a museum _
school with studios and darkrooms, an archive of photographs, films and
videos for scholarly research, scholar's and administrative offices,
gathering spaces, curatorial rooms, a restaurant, and many others
ancillary to these. As this building would be one of the major InstitutionsI on the National Capital Mall, it must accommodate a great number of

. patrons. Circulation and access notions have been structured· accordingly. I undertook a broad study of museums throughout the
northeast. Much was studied, from circu ation to the right proportion of
rooms designed to display intimately scaled objects. This latest issue
became the the source for the architectural ordering notions of the
Museum.

_ Subsequent to the defense of this thesis in August of 1987, the Eastman
Kodak Company, faced with alienating the photography community,
continued its funding. The International Museum of Photography has
broadened its financial base, built a new building and risen as a Phoenix to
claim its role as the premier photography museum.

THE SCUFICES: PHOGFIAM 1



The purpose of a building is a far greater determinant of its characterthan is its program. The program of a building is what it does, the purpose
is why it does it. The purpose of my building is not to house photographs
and films, that is its program. The purpose of a museum is to provide aplace where a society defines its cultural values. lt is a place where ideas,and objects that manifest those ideas, are cherished in an environment oflight and reverence. A museum‘s purpose is to provide a place thatgathers intentions and aspirations, of and about productivity, in the minds
and spirits of those who visit. lt is a place to pledge allegiance, not to anation, but to a civilization. It is a place where those who have done, passon to those who will. lt is a place where those who do, come to be· reminded. ‘
The buildings adjacent to my site are all major cultural museums
dedicated to the notions outlined above. They all have characteristics
which enhance their ability to project the importance of the obligation
given to them. Foremost, they have scale. hese architectural eventst provide ample evidence of the considerable volume of learning that is
stored within. Second, they are architecturally generous. Materials, andmethods for their use, are all of a lasting and precious nature. Cut stone
is the material of choice. Third, they are all positioned on urbanisticallygenerous sites, removed from the streets, and well Iandscaped. The
majority of the buildings have been built upon raised plinths, adding to their
monumentality. Fourth, they are placed in proximity to the seat of
government, a statement that the perpetuation of culture and civilization xis the reasons that law exists.
This culture is becoming increasingly aware of the power of image. The’ photographic image, in film and in print, has done more to change the
course of human events in recent years than any other development. Themedium's ability to capture or imply reality is unparalleled by any othermedium in both believability and speed. These notions will guarantee that
a repository of the imaging arts will be a powerful cultural entity well intothe future.
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An essential obligation of a museum is to establish a comprehensible
human scale to the notions ot Purpose outlined on the previous page. The
museum must facilitate the making ot a personal rappon between the an
and the patron. This rappon is necessary in order to allow the viewer to( perceive the work as part of their culture. This rappon is established, in
pan, by providing a spatial matrix that allows the patron to have a
meaningful transution from the scale ot the city to the world ot the
individual photograph. The challenge is to give the single object in a room a
place in the mind of the viewer.

s The ability to position oneself in space is crucial to creating a sense of
ease. Fleterents, giving orientation within a building, aid in this rocess.
The architectural referents driving the design ot this building are four told.
The first ot these is the hierarchical layering of the scale of spaces. ln this
project, the scale ot the Mall is brought down to the scale of a buildin by
passing through an entry that is revealing of the scale within. gfhe
transition is then made to an atrium that explains the quadripanite
nature ot the building. From the stairs ringing the atrium, the transition isE made to two story inner couns in each quadrant, and only then to the
individual gallery.

s The second referent, structure, is vital to perceiving the order of these
spaces. It forms, in the patron, a reassuring sense of how the building
stands. Columns are used throughout the building as totems ot passage.
Operating in groups, they form thresholds between spaces. The visitor
uses these notions subconsciously to become familiar with the building.
Two pairs ot small columns mark entry into individual galleries. Large
columns suppon and mark entrance to the large room (the atrium).
Clusters of columns mark entrance to the building as a whole. The
structural cotter system is set, as is the building, on a three foot module.
This gives a recognizable, human dimension to the building.
The third referent controlled in this design is material. The pans of this
building, stone, wood, tabric, etc. all have recognizable materiality. There
are no covered surfaces. With the exception ot the concrete, which is
nevenheless well aniculated at a small scale, all materials have been
rendered with human dimensions. The mind is capable ot perceiving the
building as having been "made by hand", a condition vital to empathy with

. abuilding.
The last referent, perhaps the most imponant, is the one modified by all~s ot those before it, light. The presence of light is enormously imponant to_ the state of mind of a visitor. lt is the link to the outside world, thereby
vital to understanding position in space. Admitted with vigor into some
spaces, with breathless timidity into others, natural light is always
present and controlled. This is, after all, a museum dedicated to the work
ot light. ~
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Y I Q The urban order of the existing
monumental buildings on the National_

\ Capital Mall is essentially correlatlvc ol E1i jewelry case. _The buildings are isolated
\ on generous sites allowing them to exhiäitVQ themselves individually, unencumbered y

their neighbors or each other. Expressive„;— of their cultural purpose, these
ITIORUITIQRTS of and to civilization are”

Q :1 proportioned at the scale of the city.
D Profound entrances, bilateral symmetry,8*% and, revelations on the exterior of grand

AI/5,VU central spaces, are universal for all
CI I] E buildings fronting on the Mall. Although9 the preeminence of stone is evidence of

: I] I] a belief in permanence, honor is given to
\ the contribution ot each generation. The

A |> architectural styles are those prevalent at
CONSTTTUTTGN AVENUE i the time of construction.

a 1 g ; g
\Eh 7E EIE1 ul'

I g RR I. 2;; T,
,5 {EE RR E2 ” 1. NATIONAL GALLERY OF ARTR ¤¤¤¤ 2. MUSEUM OF NATURAL Risroav

" 3. NATIONAL ARCHIVES
4. HIRSHHORN MUSEUM. 5. NATIONAL AIR & SPACE MUSEUM
6. ARTS & INDUSTRIES MUSEUM
7. SMITHSONIAN INSTITUTION

THE HALL 8. FREER GALLERY OF ART
9. FEDERAL TRIANGLE OFFICES Q

—— I\IllUIE!!Qg}!E' "IEIEI
“ 5;;:, TT EZÄÄIEIÄÄII€

Iä1Il¥äll§I>;$§=$I§=j=• == E-*‘—-!l|‘u¤|§l.*
-~ uällllnuunuu-|~i!.§'Q) :=$===::=¤=:=:l1:E—„!„-

Ü 1* „·!'·-=aa—:a=aa1¤¤Iu•h.sI-ßIIII..|·-u 1* nn""‘IlLA
INDEPENDENCE AVENUE _I=„·•„j -llIl!ä|I|§!lII

vspninuaiäsäää "”‘§$lä§ä§
I NIEIEEEE—

ÜIÄIIIIIIII

| l AREA PLAN



The square site, with the Mall and major The order and hierarchy of construction The four central "ninths” are given over to The central "ninth" of each quadrant is
buildings on the cardinal faces, dictatesa materials and methods, the small scale a monumental central space. This obligated to the ordering of space,
cross axial ordering of the building and its and intimate nature of the objects on creates a five storey ”room" at the scale circulation and function of each quadrant.
division into four quadrants. All circulation view, as well as the parameters of of the city, traditional among Mall It also operates as the transitional scale
originates from along these axes, comfortable viewing, combine to dictatea buildings. The edges of these "ninths” between the grand atrium and the
although the north-south axis further division of each of the four are dedicated to eight grand staircases individual gallery ”ninths”. This central
predominates. quadrants into ninths. that ring the atrium for ceremonial "ninth" is freouentlv a two storev space.

circulation and structural stiffness.
At upper floors, as grand ceremonial
rooms, and on the first floor, as terraces,

On the first floor, the "ninths” along the Service elements, housing the vertical front and rear central "ninths” are This is an idealized quadrant floor plan
- major north-south axis are given over to mechanical and elevator functions, are recaptured as places with commanding showing the hierarchical layering of

the entrance lobby and circulation inserted into the interstitial spaces views. The Mall lies to the south, and the spaces and the circulation thereto.
functions. This also provides for the first between the ”ninths”. A second National Archives to the north. Outer lntersections and room entrances are
interior vistas, necessary for a patron to characteristic of these service towers is corner "ninths” drop away at upper floors marked and honored by four columns.
understand the interior scale of the their presence as thresholds of transition to reduce mass and respect primary · The served and servant spaces are
building. into and through the building. cornice heights. clearly ordered.
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The order of the site proper is a cross

'

NATIONAL ARCHIVES '
‘

·axial square. Each face has minor
differences in obligation. To the south, l
have honored the Mall tradition, providing

_ a monumental stair leading from the MallCONSTITUTIOAI AVENUE to a raised main level entrance. The_ articulated upper floors of the building
rest on a smooth, massive ground floor.

_ _
—

_
—

primh. Atop this plinth, rianktng the
entrance stair, are two terraces that

- -

command views of the Mall.
The east facade addresses the National
Gallery of Art west entrance with an at
grade court, flanked by seat high walls.

-

. E IIWIIA I . . As the construction of this museum would
mask the National Archives from the Mall,

I I significant care is taken to incorporate _>_ . ; Q . I5} rooms, terraces, and balconies in thecz I- _....J L____- < museum to replace these views.E2 Bj __..i1 L5 Entrance at grade, from both vehicles
gg ff . I

E >. and pedestrian paths, brings the patron_, W , Lu ä to the ground level. The Mall floor may<x 5 I]
l {E —l be reached by a pair of exterior stairs.;> _ , U) <fI2; I

5 3 The Ninth Street Tunnel entrance createsZ
" <r a physical barrier to pedestrian traffic.L5 . ——‘——

ä Hence both parking and service_ E °''''T {’'’''
E entrances are located here.

ist ‘
·
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I
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_ Along with the third floor, this floor holds
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This floor continues the main gallery
‘ . 7 · spaces found on the second floor. The

· spatial order of this floor is much more
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Of controlled access to the general° public, the library archive floor is for the
scholarly research and archival storage
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Eaaraasri;;:=lEEi%iEEI¤|i¤i¤¤u¤=.!i====iiiiiiEEI%iEEiE=·;EiEsaiaaa EEE *****8;***** 99**99*- 99 W9" .99 99*****9;§IEEEllIIIll¤lI%=Il7lllIlIllIlIl IllllllllllfßlläälällllllEEEIEE EEE S°h°'€*'S· E'? 9"’€“ °9*"€‘S

'"
*99 $*9.*9*99- **99**9* *9**9999. 9"OW *9* *9'*9‘

l§i.—@äl!'!!'E'.Eä-‘E'EE'!!'!!!!!l!!!!l!!!!!|.!!'E'§E.EE'EE'!!'.!'äääiääl a"dhd€b8‘§· f‘Qf"“'°8II
"‘ "QfI°€'}*"jT ‘I§{

1 anuuuiurnuuiuiuuunänuunräuiuninuunnuuin 999 9**9 *9** 99* 9 99 9 9*9 *9lIME.!L!!|!!!!!!!*!!'!l_ _ - - I!!!!l!'!!L!!!!!!!J!!'!ämIl '"‘°
“"" '°W‘” "°°'S "°"‘ '“°"“°'S ‘W°

äägääläää!!!!§!!!!!|§|EEEE§EEll!!!.!lEEEEEE§l§|!!!!!;.!!!!!lä|E.EE.EEä’¥ "°°'S 9**9*9
II ll IIIIIIII I--Ill II II II III II Il Il II llI..| nlllllll I-IIII II II II II|I§§|§§H§§|§§¤¤¤iI|§E'EE|I|¤¤|EE|EiHEE|EE|*Euui.|1E|EE|é1EE|EE|¤¤¤I¤§E“EE¤||¤||EEI§EHElIEE|Aug EE|!!!-!éE.EEE!-!!!|EE ääiii -!!!li§.ä§.

E|!!!-!E§EEE!-!!!|EE'““"lIIIIIIIIIIIIUHHIIIIIIÜIIIIIIÜÜÜÜIÜIÜEEIIIIlllllllllüüüq
@ä§E§·l!|!!|§|@I§ll!gI!llmmgmlggggllmgmlllglggllällillällälgglgräääägägi 1. ARCHlV|ST'S on L|BRARIAN'SEEEEEEEEEEEEIEEEI *;'I======I':*llll gg ‘llll' äi lllE'I======I'=* IEEEIEEEEEEEEEEEE OFFlcEEEE !§£IEEEl¤";EI%IEE“lIllé‘ ‘lIF' lä‘lll*!EI== ==I§l*¤ EEEIE EEEl.... 2. CEREMONIAL GATHEI=-E Ilällll Iääl RING ANDEEEEEEEEEEEE EEE F5 ill IGIÜI EEE EEEEEEEEEEEEE OVERLGOK ROOM

9-1¤¤|¤i¤|¤|¤¤|¤¤¤¤¤iuui¤|¤¤¤|¤|u|¤¤¤|¤¤I 9- ‘°H°T°88^PH ^8°H'VE ^ND
EIIIIIIIIIIIIIIIIIIII IIIIIIIIIIIIIIIIIIII CARREI-S__ 6. FtEA0lNO / VIEWING AREA¥_!I!I!IIll!! II} 1 rr ür- 1 _

EEE......... EEE ·‘
* äl I “ “ ° EEE EEE 8- MECHANWAL SHAFT. _L ELEVAIOE

10. CIRCULATIONlllllllll l 1 l rllm 7 ==g«!IlIIIIIIIIIMIIIIIlllllmlllllllllliillllllllllllllu 7 m 11. OPEN TO BELOW„____l'lIlIII|lllIll'§!|!I!lllIl IllllllllßllllllllIllIl*“" "'Eäiéääääläiaaiaaäaaiaaiäimaaärlaaaa-EEEEäiäiiäiaaäaaiaaiaiääääää717717 n|i·ij··i7a77;i···§— Ii 7777**-—·I7777 7; —···'pa;7'**"· 7; 'FFTTI .l|;g|;;|;5|;;|;;1;;1|iggyagi|l;llEE|1a|a|aa|1a|Elli|1s|1a|6|aa|sElIll|lEE·EEl|lIllEE|1a|ä|1a|ar| .
-'ä!EF!lE.E'!!'.!!£!!.'!!IEIEIEFEFEEl!!!!ll¥5·75¤5=§'§'!!'!!£!!J!!!§'ä'FEE§FlIMEIIIIIIIIIIIIIIIIIEIIIIIIElllllllllllllllllliwül t?\AL[I'.?

= läE§Eä:!|!_!l§|§E||§|=!|!•!!!!|!_!!!|_!!!_§·l!I!glällllilllälgglglfäääääi qy\%\//äEEEEEEEEEEEE EEEäl"""'I======I"'l IIIIIIIIIIIIIIIIIIIIIIIE¤'I=;°=====I";'l""'lIEEEIEEEEEEEEEEEE 9 •
'

*‘\ •
EEEIE|:aiaaa;iEliEEEi%¤Eiiuuniuuiu 2 IIIIIIIIIIII¥EI|E!|EüEl:|5EEI!§£®EEE \§t§;I\ 8 @9%%§§§I§§§1lI¤E=l!=I=__=====I:!'lllIllllllllllllllllllllll*;„EI=__=====Il!IIE:*;lTIEEEIEEE EEE •QIt> \, )§/%'§I=.t=====I;*!*'¥ZIlllZllIl!llIlZ?""*“;jI=;...====IEJ@E!'läIEEE§EEEEEE- ~*~•\ pe /•%>%'"!!‘i;„'llä7¥!" — O "=“”' \"I;Qi?’*’· . 0 1 „ I I\

| | FOOPTH FLOOP PLAN I2



I ghe fifth poor, closdesttfo the sky, ig tige
Omälfl O B {BSI Bil SC 03fS 3fl B

museum administration. Being the most
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This is the primary Mall elevation of the as the space within, is again of similar on a higher plane of being before- the _
building. Although it faces the Hirshhorn size to the nelghbors. threshold is ever crossed into the. Museum and Sculpture Garden, the south museum. The plinth on the south face of I I I Ifacade's primary referents are its A monumental entrance, at the scale of the building has grown to accommodate ' ' '
nelghbors to the east and west. These the room beyond, with a columned the existence of a terrace from which I
Üarethe National Gallery of Art and the portico atop a grand stair leading from visitors may, at all times of day, gain a
·=ÜNationalMuseum of Natural History, the Mall, are all derived out of the commanding view of the Mall. Ürespectively. The 'cornice Iines” of this established order of the north side of the II- JI II.building are closely related to those of Mall. Another aspect of the Monumental Above the monumental entrance to the -.
the other buildings at all three levels. The Core of Washington is the notion of a building, on the third, fourth, and fifth . I
outer bays of this building end at a height building set on a plinth that elevates the floors of the building, there are gathering . I E E E I I I

I
that equals the wings of the building to building both physically and rooms or a balcony that again command ' J L
the east. The other bays are equal to the psychologically. The separation of the a view of the Mall. This view is rivaled · g
height of the main body of both adjacent sacred contents of the building from the only by the magnificent one offered by

"‘
buildings. The peak of the atrium, as well profane of the street places the institution the upper bay window of the Hirshhorn.
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This elevation, across 7th Street from the space for contemplation above the din of I
west entrance of the National Gallery of the street.-Art, maintains all of the earlier mentioned · I I ----·-heightand set-back traditions of the At grade, in the center of the facade, is aEexistingMall buildings. Unlike the main garden court. This court is paved, edged I ‘ L E Ifacades ot the north and south, however, by a sitting wall, and would be an urban ,
the central bays ot the east facade do place of gathering, in the shadow ofthenothouse main ceremonial spaces. western sun. Here, a break occurs in the [T:.Jlnstead,they have been "peeled away"to plinth, allowing a stone and glass window ‘ --, -reveal hints of the multi·storeyed atrium to come to grade, an invitation to the I Ü L] Ibeyond and of the vertical totems of the passergby tothinklof what may be going

I . g Imechanical and elevator shafts. on wlthm. lt is a vital signal that the plinth “is not monolithic. QThe two end bays, with their lower level
.balconies, allow museum patrons exterior . -
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Like the previously mentioned facades, Second, the National Archives, repository Last, north light, long admired
U
by Vthe north elevation maintains the cornice of the great documents founding our photographers tor its ability to gently ‘

and set-back standards of the adjacent democracy, is located directly across desoribe, but fully model, the subject of a I ---'.'.I
buildings. Driving design forces on this Constitution Avenue from the museum. photograph, created the opportunity
forfacade,however, are three fold. First, This impressive structure is deserving of nonh light studios on the tltth floor of the . [I · I I] I
the vehicular and pedestrian entrance, framing views from the museum. This museum.
being the primary handicapped access, generated ceremonial gathering rooms I .Il IIZIETI II.
requires an at grade entrance. This on the third, fourth, and fifth floors with I [I:.Sindrovethe design of the flanking glazing appropriate to the appreciation of Emonumental stairs, leading to the plinth the Archive. This structure, along with the I I;] I E Iterrace, for entrance at the main gallery many large and detailed classical revival I I E E y

-

Iand theater level. The northern edge of Federal Triangle office buildings provides L
the site is logical not only for passenger an impressive urban yistaalongdrop

oft, but for delivery and Constitution Avenue. This drove the
underground parking access as well. design of the plinth terrace and balcony.
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aspects of the west elevation are ·
essentially those of the east elevation _
already discussed. The major difference ‘ g --- Iis that the vehicular access to the . . Itéugdirjg interior occärs itn this wall. I‘9

QS flat! ECCGSS an Slg I IHQS TOR!
adjacent property are very limited, when »ÜZÜCÜcornparedto the other sides of theZHbuilding,because of a tunnel access on .., ,..thbe westerg edge of tthe site. This rather I E E I _
8 TUp an !lOISy UT an QQSIUTG ma QS j · L ·

°
the west side of the building appropriate _ I I -_J L '

-

I .
tor the siting of the loading dock and the ,\x\‘..-¢,
underground parking entrance. . ·
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is an exterior "close·up" elevation National Museum of Natural History, and two inch polished edge. The stainlessdrawn to show the materials, methods, the National Archives. steel frame bearrng the lateral forcesrsproportionsand details of construction of expressed between the panels.Thea
typical gallery bay. The elevation is The decorative "frieze”, shown at the steel frame is held by areinforcedtakenwith the top of the drawing at edge of the slab, is a reference to the eoncrete beam above the panels, that is ,

approxrmately four feet above a_ floor coffered cerlrng beyond. Above the slab rn turn topped by a decoratrvescreen ______ §rg;rggggg:_!rggiä··i@@__level, and the bottom of the drawrng at frreze, between the columns on the two 3 that filters the light entenng hrgh rnto the;;·_!-.-"Q;fourfeet below the top of the floor side bays, are windows with stainless space. This decorative screen is an 7 jääiääjn¤r¤i¤u¤r¤1nnl§§r§§§§§§§below. steel mullions. Depending on the funsfign asssmslty ol; manyfpiäces of cut lglzäss
angThecolumns are of a light, fine grade eilig;

ääniethateofcthne
iäealigeäcfä?

pianéfläeprecastconcrete. The aggregate is not glass. The center area of the bay is filled piece of glass corresponding to the room
‘exposedand the matrix color is a warm with 5" granite panels, in the same three served would be differentiated bycolorwhitechosen to harmonize with the stone foot module as the windows and floor so that the screen becomes a location hä}-=:=:===:=Ih3=';,é§é· colors of the National Gallery of Art, system. The panels are flame cut with a map of the burldrng. tggg:gggg3ggg:g3gg:g,;:;::::_sg;:|
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section, cut east to west looking borrowed from the monitor is oontrolled differentiated from the flat slab system
north, shows most of the primary nature by the fourth floor apertures. This allows that is located over- areas of mechanical
of the building in its vertical ordering. We the open gallery ot the third floor to relate duct routing. I . -.-see that each quadrant of the building is more to the second floor below than to ' j ' 'three baysbärtige, wäh ia) double layer of the light above. Thä sitekwork rejating to the äzading dofclg I Ü E Icrrcuaron een e ays. an par rng en renee is evi en n

High ceiling areas are shown in the major left. The resolution of the bundled quad II-
FBI:]

lll
Clear also is the use of the central bay of north—south axis at the major entrance hall columns at the parking level into a single II. II-each quadrant as the linking factor and at the top floor hall leading to the massive column is necessitated in order _ _ , ,._ _ _
between pairs of floors. The vaulted Mall overlook. to achieve an efficient parking layout.

_ _
' °

_ _

glass block light monitors of the fifth floor, I I " " I Iwith their circumscribing exterior The main theater! auditorium is shown
ambulatories, heavily impact the spatial with the structuralmodificationsand

light quality of the fourth floor necessitated by its long spans. The “ "/
archives and library. Again, the light coffering system used for the ceiling is

I secrleu
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This section, cut north to south looking their view of the expanse of the Mall, are deck. lt is the terminus of the skylit barrel G
west, holds the best view of the seen above and to the right of this stair. vaulted hall that can be seen, in elevation,
organization of the stair towers. These 5 running across the page. The concrete I I -.-‘i'i|stairs ring the five storey atrium, just The heavy vertical Iine,rising five floors at ribs ol the vault are continuations of the ° ° ..J
beyond the stair wall. Patrons, entering the right and left edges of the main mass columns that rise through the building. . E Ü l J Ialong the north-south axis, turn at the of the building, is a section cut through Where the columns are vertical, the .5- U:= — .5.intersection with the east-west axis and one of the four columns making up a space between is filled with glass block. Üarrive at the stair towers. The choice is rotated bundle column. These columns In the area of the vault itself, the infill is L,thenmade to rise to one or another of hold up the cantilever and mark the tinted low—E glazing with mullions.

I Ü 5 f
Ithe quadrants. monumental entrances at the front and

ifhb'Id'.ThdfhThemonumental stair bringing patrons cäungnstisaplplarennä in th; plan? O t GSE I I LJL‘
t th t th M II' ‘ 'bl ‘ „\/-/,.LQ; leä.mlTSl$eJncan?iTeve?ed aboliiv Vwiilndiwg Above the left column, described above,

\‘%‘
ol the ceremonial gathering room, with is the entrance to the Mall observation '

I section s—s ZG
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This section is cut east-west and looking interior walls is a warm white opaque Exterior terraces are located on the _
south to provide good views of the atrium matrix, without exposed aggregate. The fourth floor at the four quadrant corners

j interior elevations, mechanical/elevator removal of two pair of the first floor stairs on the east and west sides of the I I -·- ---shafts, stair towers, and the small is driven by the desire to have the building. Through doors shown here in Z
Z Z '

terraces with skylights for the galleries entrance foyers open broadly into the full elevation, these terraces are entered I Ibelow. The inner and outer shell of the I width of the atrium. The stairtowers are from the library and archive corridors. II. U: jj II-light baffle roof system over the atrium also shown in section, taken at mid- These terraces contain skylights that not Eshow their relation to the stair tower Ianding. Through the stair tower wall, are only provide light for the galleries below, ¤I— I I
_l-

walls. Angles were driven by the slope of evident viewing windows made at the but provide seating for the scholars

_'—
"I —'—

the stairs. middle landings for people to see the taking respite on the terrace above. Ü I8lTlUlTl.ijThevertical lines in stair tower walls are To the west of the building we see the '—# L '
formwork divisions for the casting of the The mechanical/ elevator shafts are seen loading dock area and to the east, the at ,\§‘=’/z,,»
concrete and are derived from the three in their totemic height both in section and grade terrace, both described earlier.
foot building module. The concrete ot the in elevation, flanking the major axes. ·
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north-south section, this time Also visible bridging the north-south axis, balcony, overlooking the Mall. The left
looking east, shows a cut through the through the two storey entrance foyers, hand terminus is the double vaulted ·center line of the building. At center, we are the second floor walkways space that commands the best view of I I.-seethe main five storey atrium with an connecting the east and west halves of the National Archives and the intervening ° ‘ ‘ ‘
oculus at the first floor illuminating the the building. Behind the four bundled Constitution Avenue. The outer vault I E Icenter of the ground floor below. columns marking the entrance porches, in partially covers an exterior terrace. The III Ü: j] IIICapped by a cast in place concrete light relation to these foyers, we see two inner vault forms part of the roof over an IIbaffle that limits direct summer sun, the storey voids subtracted from the volume interior gathering space. III [I: J IIIatrium has fourteen cantilevered of the building. These voids provide __ ·
balconies overlooking the space. These covered entrance porticos. I Ibalconies are nested at the intersections I I I I I I I Iof the major axes with the stair towers. Running along the top of the drawing is . "Th' t' h int, thfl ‘, li" ‘ tin k|'tblthesääälfi!.Z.§”?.!§h iöhhi. iälä nfhee L.?,.h!'Z}"h§l„ !l§!lh?...h äh ih! ‘.„!.j!Ü. ää
atrium. · page. The right hand terminus is the ·

T

I Sßcriou 22



3 { This drawing is an early design sketch’_ "unfolding" the interior elevations and
Ä ceiling of a typical gallery. lt shows the_Q _ 1 Y application of the ordering module to the»""\ w various parts of the room, and the._ [Q: S manipulation of the module in response toT4 the specific obligations of the parts. ItY Y - represents the design at about the 80%-3 T level.
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zThisis a "close-up" drawing of a typical function of the room. Above these described in the drawing "Partialgallery interior. lt shows from the top of windows is a concrete beam carrying a Elevation". Below this IS the gallery wall !_______m=====I==,______,=|mä=,one floor to the top of the next. lt ls what pair of carved stone panels, covering, vanously stone panels, concrete ggjggggjjggjggäggjgggäägjgjggäqggwould be seen on the inside of the panels, wood screens,or fabriccoveredbuildingin the area corresponding to the Just below the floor structure, between acoustical panels, depending ontheearlierdrawing "Partial Elevation”. At the the columns, is located a slate toned room's use. -g;¤gg¤gggg;g;¤ggr;;@i@I,jfar edges of the sheet we see gallery anodized stainless steel duct chasefor«
¤ •

-
„ • •

KIIIIII II III II*IKIlinfill walls in section. For a detailed the mechanical system. This chase runs v gggdescription see the following sheet. · pmongdtge individuä: galletrtjes} fäeding %|ä|§§j§§§§§j§;§§jäj§§§§rnear r users vrsi e in e o owing uuuuiurnurninnnruinuiääggäjlnward from the walls, between the pairs sheet.of light colored precast
concretecolumns,are windows with stainless steel ln the central portion of the wall canbemullions.,The glazing will be translucent, seen, just below the coffered slab,thetransparent,or opaque dependrng on the cut glass and stainless steel screen gg!glggjgjgggjgjggläjgggggrasgggg
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1Thisis another close-up interior elevation. gallery.
I

At the right edge of the drawing is aThe drawing shows from the top of one typical exterior wall section. At top is the •_______I,='====_„_.m.,_____=m===2=,
finished floor to thetop of the next. To The coffered slab, as well as being the massive edge beam carrying theweighttheleft of the drawing we have two structure of the floor, also houses the of the wall above. It is articulated atitstypicalintenor columns. One, to the left, track lighting in a channel let into the outer face to reference the coffered slab. :-E'=='="·'!'*"=ä"==='sa"'f1::'*. . . . ·“..¤u•¤r¤ui¤¤¤u¤...!ijIS free standing. The other has the bottom edge of the coffer. Demountable Below the beam IS the glass and stalnless üüüü ;•ggrgggggg_;i!grä·;_glllgl__
interior gallery partition wall framed into partitions for display and office use will steel screen described earlier.Furtherits

right face. Just below the floor also lock into channels laid out on the down we see the stone wall, bearing its v ig•5;;55l55==}=}===l=}==rgglgggggg
t dtructuäe, tbetwejen theäe coldmns, his three foot coffer grid. own weiggt but laäerally sdppdjnedvlbybla ääälälägjjiäijgjjlälägggää

. IIIIIIIII I Il II|IIIIII3«l1l"2Slocate _ t e uct c ase or _t e _ concrete eam an a stee gn istemechanrcalsystem. It feeds the linear On the far wall, below the mechanlcal too is the lnsulatlon space between inner T··l„„„j|iiläluugugglägglgglgggäädiffusers that can be seen in elevation on chase, is seen a band of cast in place and outer walls. ' §ll}§§I§§==§§I§§ü’§§'§§==§E§E• ••• *IIIIIuIIlII lllllllullllthe nght side of the sheet. Below the concrete sheer wall. Below this IS the T ä==iä=äääIEETl¤lälgäägächase is a window, above a door frame, gallery wall covering, described earlier.j,ä;;,=,;'=;;;.j;thatdoes not hold a door at this particular
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This is a section through one of the eight stair tower while maintaining the strength
E

stainless steel flat bar stock. .
stair towers that rise through the building, of the ·"x" bracing of the wall. These _ !........:u1::::::•:::....=ri::*.m:;lining the edge of the central atrium. The openings are also critical to achieving the All corridors and landings nothavingstair

support is of precast reinforced figural presence and change of scale mechanical obligations, have
cofferedconcretewith the treads being covered necessary on the interiorelevations ot the eeilings similar to those found in
thewithhonedfinish slate. This differentiates five storey atrium. The smaller individualgalleries.thestairway from the normalI graIInite rectangular_openin_g is at thepropercoveredconcrete floor, found esew ere height for viewing into the atrium while I ä;==mIäI!!I!I!!!I!I!!äääääIn the museum. S{EndIng on the |n{öTfnödlE{ö {Ending. The ä'„':%§I!!t!!!!!!!l!!I§j|llIß§{2 ‘

' ' IIIIIIIIIIIIIIIIIIIIIII|lä«$""{l•'lI _ opening has a slate sill of thesameThe
WETTS of the S{Ell’ tower El'ö CES{ In ChEfEC{öl' ES theS{Elf'‘ ‘ ' änätäääuäplaceconcrete with heavy reinforcing, in _ _ _ _ _ I _ IE_,I=IäIä“=§Iä¤I:EIäIEEäCTOSS ÖTHCITTQ TOTTTTHT, to QIVE Tlgldlty to The S{Eli width {S Six feet, allowing people

{=:I==§§§=I=="¤ Iségggggggg•
-

• • . • E I IIIIII II ~ IIIIIIIIthe core of the building. The {l’UnCE{öd to PESS IT others Efö USlnQ the V|6‘W|nQ ii|'i"i|;|||||l|§l|l§;gg§gg_ triangular openings bring light into the window. The hand rail is ofbrushedI
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The buildings having the greatest influence on my design were three by
Louis I. Kahn. In order, they would be Exeter Library, the Yale Center for
British Art, and the Yale Art Gallery. The Central Baheer by Herman
Herzberger is of equal influence on my ideas of ordering the layering of
spaces and the aggregation of smaller parts into a comprehensible whole.
This building also spoke of the importance of a visible structural notion. A
building that told me more about the impact of proportion on how a
museum should feel is the Freer Gallery of Art in Washington.
I owe these architects thanks, not for solutions to problems, but for
showing me the questions that can be asked of architecture.
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