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Pretaoe 

The purpose ot this paper is to com.pile in 
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should underlie and form a basis tor Judgment in selecting 

and arranging the turnishings ot the home.-
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J'OB 1'BE VlmllfU l1IJBAl, ROD 

l!9:eoa• 

Th• object in compiling this material ia to hel:p 

the nral home maker in selecting and arranging the t'urn.iahinga 

other home to produce them.oat livable conditions, to pl'O't'14e 

com.ton, coaTenience and happiness to the taa117, and to m1niaise 

the ••• ot her phy'sioal eners,. It 1• our plea, alao, to show 

the wiaeat uae ot old tu.raitun, a selection ot other taraiahiqa 

that are au1 table to go w1 th theae piecea alnad;:r at hu.4, a:a.4 to 

produce aver, livable and uj07able hCIH with a m1n11mm mcpendi• 

ture ot aoU7. 

The heme in good taste is uque.ationably them.oat 

deciding tactor 111 the proper dnelo]88nt ot iud1Tiduala~ fh1• 

Tiew ot the home as a •lier and an e4ucator Uk•• 1 t wortlq' ot 

careful, artistic and acientitic atudy troa aneral Tiewpointa. 

The tirat ot these T1ewpo1nta ta that the heme mat 

insure comtori tor its occupants. It 1a not ·•11011gh that there 

should 'be an adequate awaber ot articles ot tvni tun and that 

th97 ahould be ccmterta'ble, but also that the placing ot each 

article should relate to the others. A comfortable chair and good 

books are inadequate withO\lt a good light. (J'ig. l) 

Ken.tal happiness ia the second Tinpoint that ahoul4 

be considered. The h•• mat aatiet., the m1Jl4. !here is neecled an 



Fig. 1. -- A Pleaaing and Convenient Reading Group 



environment that will refresh and recreate the mind, that will 

stimulate the intellect and be a complement to the activities out-

side. the home. 

Artistic comfort should next be sought. Goo4 

materials and better workmanship, tiner colorings and artistic 

design, better to:rms and inspiring pictures will give better returns 

than the addition ot much that fills apace and doubles care. 

The economical a,pect should next be eonsi4ere4. 

The turnishings ot the hou allould tit the femi.11' ineoae. Good 

things are not always costly nor are cheap things neeessaril.y in-

artistic. 

A. proper1Y' turn1shed home is based on good 'taste, 

which is "a complex of _knowledge, appreciation, d~acr:1m1.naUon an4 

judgment•. All people do not possess these qualities, but with the 

proper desire they may be obtained. 

One must first procure knowledge ot the principles ot 

house furnishing. There are various means and methods ot acquiring 

those tundamental principles ot harmony, proportion, balance, JTtJm 

and emphasis which underlie good aeleetion and artistic arrangement. 

There are Ell1' sources of information such as magazines, traveling 

libraries, art exhibits, bulletins and materials distributed by reli-

able commercial houses, gove1"11D1ental agencies and colleges. 



In acquiring good ta.ate oae mat alao haTe the proper 

appreciation. of the beautitul. Thia is not neceaaaril.T confined. to 

those who are artistic, but appreciation. Dll1 be aoquire4 DJ &DJ'OAe 

who studies and applies hiluelt. :a, making COD.Stant applioat1on of 

the knowledge and appreciation. gained, diacrillination. and Juqllllll• 

will be aoqui:red. 

ne Interior u a lhol• 

The tollcnr1Dg ot a ••ll eona14eN4 plan will :renlt 

in a liTable and ea.j(JJ'&ble hame. lJDl••• a detin.ite plu 1a •4• and 

adhered to in the :purchasing ot the hClle ud ita turaiahinga, the n-

nlt will be upleaatng ill 1 ta ettect. A rug aoqui:recl without gt, Ting 

thought to the design in the upholatry and uaperi•• 1• the reault 

ot working •1 thout a plu.. lfo on4 ot mistakes could be saTe4 it •DlJ' 

the: un.it or group etteot were olearl,y' kept in Jlind.. 

Th• ideal tor furnishing should. 'begin w1 th the planning ' 

ot the house to tit those who are to l1Te 1n u. fh• pleaaure ot 

planning and building a houae ia a happiness g:rante4.to oJlly a tew. 

To those not so fortunate there is the taak ot adjuating the oonditiou 

and the tu:rn.iahinga to a well o:rganizecl plan macle tor the la.ouae that ia 

at hancl. Each plan should. meet the needs and tastes ot 1;he occupu.1ia, 

and must harmonize with the house in 1ta entiret1', both 1n detail and 

style. (Jig. a). 

In planning each room the atruetural design muat be 

studied, ita size and proportion, ita walls and ce111nga, 1ta woodwork 



l'1g. a. -- Small J'u.rniture Jlakea 

Eaall BOOJU Seem Larger. 



and floor, the shape, location and number ot its openings, its 

relation to connecting rooms, to the Tiew outside and its exposure. 

It is possible to correct or conceal the tetect• ot a room and 

accent its good points by caretully selecting and arranging the 

t'urni ture. !he general et:teets ot the tu.rnish1D88 necessary- tor com-

fort, eonTanienee and beauty, should be well planned sou to give 

the most pleasing impression. 

Background. '?he floor is the toundatioa or baaia 

ot the background tor the room. '?he walls are nut in illportance 

with the ceiling ot least signi:tieanee. ~he :tloor is the starting 

point in the ascending scale of color tones. Nature has established 

the good rule which calls tor a light-value ceiling, middle-value 

walls, and dark:•value tloor. :Kach should show a pleasant gradation 

ot color rather than a sharp contrast. 

noor Ooveriya. A splendid chance is given to ccm• 

plete the color scheme of the room by choosing an appropriate rug • 

.ls the floor is darker than the walls, so the rug should be darker 

in tone than the walls. Suitability and wearing qualities are the 

factors to eonside:r 1n the purohuing ot a rug. They JUY be found to 

t11 almost any purse, since they- range frOlll the imported Oriental to 

the modern rag rug. 

Plain eolo:red rugs give size and repose to a roam. 

!he small, all over patterns are more suitable tor the average home•• 
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thia type does not show spots or marks so plainly as does the plain 

surface. The pattern. should be adapted to the size ot the room. .An 

outstanding figure in a rug should never be used in a roam. with 

stro11gl7 ,attened walls. The use of~ patterns gives a restless 

etrect. 

Rugs should be plaeed parallel to the lines ot the 

room.. J. large rug will make the roan seem larger. Several Sllall rugs 

scattered aimlessly about make the room seem smaller and give the 

rooa a disorganized appearance. Two rugs, 1t_place4 across the long 

dimension, will make a long, narrow roca ••• wider. It the tire-

plaee ia built into a corn.er, a small rug JJ&aY be placed betore it 

parallel to the fireplace. 

Bag rugs and woven rugs are appropriate tor the simple 

bedroom and the home turnished in colouial turn.i ture. Linoleum makes 

a practical covering tor the kitchen and bathrom floor. It is 

attractive and easy to clean. 

Walls and Ceilings. The most ot the background ot a 

rom is tor.med by the walls and ceilings. The atmosphere ot a room. 

is largely detemined by the color, tone and texture of the walla and 

ceilings. The walls should be lighter than the tloors, and eeilin.ga 

lighter than the walls. 

There are two general types ot wall.a, the 4econ:t1Te 

or designed type and the plain type. Patterns which give the etteot 

ot a tlat surface are suitable for background tinish. Those materials 
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which haTe larger designs and strong colors do not make a good back-

ground finish. The t1pe ot wall treatment depends upon the use ot 

the room, iia size, exposure, relation to adjoining rooms and the 

t7pe ot turn1shi.Jlg. 

Walls JB&Y' be rough or smooth pluter, wall boar4 or 

ceilecl. The finish used may be water paints or tints, tlat tone or 

gloss paints, enamel or paper. They mq be painted or :papered. It 

the walls are papered it is better that they first be oaaTueecl. 

Plaaiier may be calcimined, papered or pauted. Cal.cimine is cheai,ett 
and ea97 to appl.7. Two coats are uauall.7 necessary. The wall• ahould 
first be sized with glue to insure a 88l0oth finish. J. :flat paint on 
plastered walls is attractive but more expensiT• than other tizdahea. 

Rough finish wall.is make a large room seam amaller; theretore, it 

diminishes the size ot a small roc:a. J. smooth finish reflects more 

light and therefore makes the room seem larger. Paper is more expen-

sive than calcimine. It has a softer texture than either the tints 

or the paint. Paper comes in several grades and the prices TaJ.7 

aeeori1Dgl.J'. There is a large variet7 ot colors and patteru from 

which to choose. The choice ot the patte:rn should depend on the•• 

ot the room and the style of the house, ita exposure and size aa well 

as its connection with other rooma. The size of the pattern should be 

selected in relation to the room and its tarnishinge. J. large pa15ten. 

will make a small rooa seem smaller . .A. mnall pattera lose• quality 

when used in a very large room. Patterns which cause the e7e to travel 



in a slanting direction are very ann07ing and should be aToided. 

Striped pattens add apparent height to a rooa. It pictures are to 

be used the paper should be plain or quite subdued. Ceilinga should 

be finished to correspond with walls and kqe4 to the wall color to 

harmonize with ·it. Bord.era should be aToided. 

The color and tone of the walls and ceiling shoulcl 

be selected according to the exposure and size of the room and in 

hamony with the turnishings. In rOOllS which are dark or which have 

northern exposure the warm colors ot lighter value should be used. 

It the roa has a southern e:r:poaure and is ver., light the cooler 

colors should be uae4. Receding colors will make a 8Dl8.ll roa look 

larger while advancing ones will make it look smaller. Neutral colors 

are more resttul and permanentl.7 satisfying; therefore, are better tor 

those rooms that are used by a number ot people. 

1u.1'1liture ud lta Choioe 

We now give the purehaai:ag ot furniture more attention 

than ever before and why not, u it is the most permanent ot all the 

house tu_:rnishings. Good. furniture is a real investment. It should be 

purchased onl.7 to till a need and then. with great d.eliberation.. 

The things to be considered in the selection of turniture 

are ita titness to the needs and tastes ot the twl.7, the purpoae tor 

which it is to be used, its hal'mOJIY' with other tur:Q.iture, its relation. 

to the roa and the home and its adaptation to the family income. 

The special needs and tastes ot the family should be 

recognized. The,e is a jo7 in caretully selecting and purchasing to 
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Fig. s. -- W:ritiDg ~d Stucl:y Group 
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fill a aeecl, a piece ot furniture that has been wished tor and nYe4 

for. ConTenient and coatortable fU'nishinga should be pl'OT14e4. The 

personality ot the tamilJ should be expressed in thoae ncas where 

thq gather and that of the i.JlcliTiduals ia their be4roG1U. A great 

Dumber ot boob are enti:rel.7 out ot place 1:a the l1Ying roa ot a 

tamil.7 whieh is not intereated in nad1q. Should then be a Tariet1 

ot tastes u is uu.al.17 the case, p:roT1sion tor meeting the•• allouli 

be •4•. A writing group .. -clealc or seent&17, ccatortable ehair, an4 

adequa-.e light ate proT1s1o:a tor the •• who wo\114 write, (ng. I). 

A caatortable amcuir, l&.J ud table with boob or a cutr an4 

br14ge luap placed near the l>oouhelTea would 1DY1te the rea4er.(J1g. 1). 
.. ,·. 

A sofa interest1D&11' :placed. makes a pleuut place tor ohatti:ag.(:rig.6). 

It is not pc,aaible for eTer,cme to haYe a 'beiroaa to 

h1uelf, bu.t eTen 1t the J'OCIII is ahare4 with another, it 1a poaaible 

tor U to expreaa in••• way each perao:a'a 1nd1T14uality. lfaD1' a41alta 

make the mistake of atteapting to turaiah bo,a• and girls' :roau without 

W1111amllorr1s aaid, "Have nothing in. your houe that 

you_do not mow to be ueful and bel1eTe to be beaut1:ta1•. kch roa 

is set as14e tor a distinct purpose ud should be turn1ahe4 with that 

purpose in lllind. 

!he lBll is the entruce to the houe and sl:loull 'bespeak 

41gnity, aiaplicit7 and hospitality. (Ilg. 5). It 1a the moat toaally 



• 18 -

Fig. 4. -- This Group Invites Hospitality. 
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J'1g. 5. -- A lormal Grouping :ror a Small Hall 
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turn1ahe4 ot all the roama, as it is ued b7 atruger• and tr1en4a 

alike. J"uat h01J tonal will depend on the house and oa the interests 

and standard ot l1Ti:ag ot ita owner. Very little furniture is 

needed or desirable. J. table, ou or two atr•ight backed chain, a 

mirror and a clock may-bo suttic1ent. 

Th• DU>4e:rn. liTi:ag roam cam.biua all the tunctions 

ot the old taahioned parlor, librar, and muaio roOJJL and otter• llla1IY 

more. It ia the moat ditticult ot all the rooms to furnish as it has 

so Jll8llY needa to till, a.a i, is a place where the twlY apew ita 

leisure b atuq and com.paionship and wheN'P8&ta are rece1Ted, 

There should be eaq oh.airs, 11111N', a deak or aeoretu, tor writiag, 

table• tor eottee and oaJ'd.a, books and tl.owen. (J'iga. l, Saad•>• 

J. com.tortable aota, a piano, Tietola or radio -,re Yalu.able adjuaota. 

!he room should neTer look crowd.84. !his ceaier ot the family • 
aot1vitiu should be •4• attractive and eoatonable tor the young 

peoJle as well as tor grown-upa. Stitt, atn.1.ght backed cbaira, aa 

the small chair in J'ig. a, a "eente:r• table and a light in the oe:a.ier 

ot the ceiling helve no place in the enj07able liT1Di room. 

The dining roam ,Utters tram the l1Ting roam. in that 

the neeu are tow an4 apec1t1c. lfext to the hall th1a rocn ahoul.4 'be 

the moat tom.al room in the houae. 11; ahoul.4 be bright, clean and 

cheerful in ita appearance. The pieces ot furniture that this roCII. 

requires are a 41niDB table 1n the oenter ot the roca, oha1ra placa4 

againat the wall when not in uae •t the table, a buffet and aeJ"f'ing 
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11g. 6. -- A Co11Tenient Greuping For the Be4roaa 
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table. When space is at a premium the la.at two may be omitted. 

"The buttat should nner try' to rival a jeweler's window". A ffffl 

decorative object• well placed will be plea&iJ1&,tor example, a pair 

ot caudlesticka with hamonizi:rig candles and an intenatug bewl. 

The :twlction ot the beclroca is to prc>Ticl,e a place ot 

privacy and repoae; airineaa, aimplioity ud elewineaa an imponant 

teaturea. Here the 1nd1T1duality ot the occupant uy be more tull.7 

expresae4 than in any other :room in the houae. The 1'uni tue tO\UUl 

in eve1"7 becl,room should include a ecatortable be4 and a maall bedside 

table (J'ig.G), a Jlli:rrore4 clnaae:r o:r 4reaaing table (l'ig.7), two or 

three ehaira, u4 it there ia a aoarcit7 ot eloa•t apace, a eheat ot 

drawers will turn18h a place tor storage ot olothiDg (lig.8). It the 

house haa no 'bathroom, a waahatud ehoul.4 be prov1c1ea. 

The ldtehen is cou1dere4 lut, aoi 'beoaue it ia ot 

leaet :LJD.portance, but 'beoaue then 1• l••• •tuipment to purehue tor 

it, it it has been properl.,- :,lannea. Siak, oupboari, ahelYes u4 

storage ahoul.4 be built 1a. 'llle piecea ot turnit\1.1'8 that should be 1:a 

evel"Y' kitchen are a atOYe, a amall table, pretenbl.¥ en. oaatera, a 

refrigerator, a chair, a and ooold.ng 11tenaila. Orierlinesa an4 

conYen.ienoe mean a great deal in the kitchen and these will be d1a-

ouasecl under arrangement ot furniture. 

One does not haTe to have a ot technical know-

ledge to maater the.problem ot aeleeting tu.rniture to tit the house. 
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Jig. 7. -- Mirrored Cheat ot Drawers I• a Deairabl• 

Arl'angement tor DressiJlg. 



Fig. a. -- J. Chest ot Drawer• 17ov1dea 

:Extra Storage Space. 
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It ahould be suitable in at;,le aad proportions tor the tn,e ot hou.ae 

in which it is to be used. Coleaial type ot turnitur• would be out 

ot place in a palaUal house. The tuniture should harmoniz• with 

the woodwork and wall finish of the romu. It should be in acale to 

the roams. :ru.niture too large in scale dwarta the aise of the roa. 

Where space is at a premium, the turniture should be light and gq. 

(J'ig. 8). fall, hroad pieces ot turniture should not be used in rooma 

with low ceilings. Too many pieeea ot &D1' one kind ot tu.rniture in 

01' one room is undesirable. •aev ot tu.rniture will Mk• the rocn 

lo•k commercial rather than 1n41vidua.l. nen two or three kinda of 

hrniture are used. humoniousl:, in the roam, it 1• mon intenaiiiag 

than when matched pieces are uaed. 

loi- the Ake of UD.i ty, turni ture ahou.lcl not onlf be 

planned and aeloeted tor the roa in which 1 t is to be used, but in 

relation to the other rooma ot the houae. nia is especially' true 

where rooma open into each other. Howner, Tariet7 is desirable tor 

interest. RoOll.8 are seldom tu.rnished throughou.t in one period atrle. 

The modern home draws ita inspiration trom many sources. Then should 

be a sindlarity in finish, color, line, tom, ftight and quality ao 

that the turnUure will seem as ham.onious as an agreeable tem.11,7. 

It has been often said that eTe1"3'one should 'buy better 

turniture, tor it is a real inTestment. It is lll\lCh wiser to buy a 

few good pieces and wait until others can be purchased than to turnish 

the house in cheap furniture. Thia ia neTer a bargain at~ price• 
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It lasts but a tew years, while good tumiture.will br1:ag eatia-

taction for DJaD1' years. Good furniture, howner, is not alway• costly'. 

Values in tumiture are detem.ined by two factors, sound construction 

and 41st1net1on of etyle. Sound construction givea utility, atren.gth 

and comfort. •style is baaed on designs which haTe been accepted aa 

standards of the beat in the past•. Good tumiture ehould adhen 

closely" to the style it portrays. 

Good workmallahip is repreaented in good construction. 

Otten the name of the DW1utacturer auggeata the quali t7 ot workmanship 

and material. J'oillta are earo:tully" f1tted--poOY94J gllling is not 

lasting. Doors aro well hung and clrawera a.oothly running. Goo4 har4-

ware ot sufticieat quantity is used on good furniture. J.. chair with 

seat built up by- using une aprbga where sixteen. are needed looks all 

right to the custom.er, but a seuon of use rill tell the difference. 

Overstuffed furniture is d1tt1cult to Juclge aa the fittings and apr1:nga 

are not visible to the 97e. 

There are several kinda ot furniture on the maru• an4 

the ouatcaer is ent11iled to kaow whether the piece ho is purchasing 18 

aol14, veneere4, combination or 8014 according to finish. It aol14 

conatruotion, the flat au.rtao.a such u tops, sides and pan.els, are of 

the same woo4 all the wq th.ru.. It veneere4, the surfaces are cOTero4 

with thin lay-era ot one kind of woo4 over a core or base of another 

wood. It is not necessarily" a sign ot poor value or cheapening it the 
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inner construction is made ot a lesa expens1Te wood than the expoae4 

surtacea. 'l'h1s 1a true ot alllloat all grade• ot turniture. Same 

wooda are reall.7 more ae:niceable tor auch purpoaea than are the J10at 

ooatl.7 materials, as walnut and mahog8Jl1'. !ae ue of ·renNriD& is not 

u indication ot poor constructioa. Some ot the finest :tuniture ma4e 

is Teneered. Solid or Teaee:red 11181' 'be good or poor, aoeo:rding to the 

qualit7 ot materi.als, treatme:at an4 worlr:manshi:,. 81ngl.e plJ Teaeer 

will not endure. The better grades ot yeaeencl turnitu:re have tu.e 

plies. The beat h.u fiTe plies. In beth the three an4 fiTe•JlJ 

Teaeen4 turni tun each lqer 1• lay-e4 at right angle• to the lqer 

below it. 

Whether the turnitve is solid or Te .. end, all the 

exposed pa~• and. svtacea 11181' n.ot be ot the aame ti.D.4 ot wool. It 

ot 4itterent woods, u table t., ot mah.ogu,- and l~• ot gg, 1 t ia 

known aa combination tui-n,iture. The pieee 1181 be jut aa iea1nble tor 

the home, though 1t should be sou. aa oabination uhog&DT and gua, u.4 

not as a mahog8JIY piece. 

The .cheaper grates ot furniture are onea t1niahe4 to 

resemble a more costl.7 wood than that ot which the npoaed pan• ud 

surtacea al'e made. If cOTered with walnut tiniah, it is often spoken. 

ot a• walnut turniture when it should be desor1be4 u gum with walnut 

t1nish. 

Old tu.n.i'tve that 1a not good in 11.ne and finish 1111" 

be made so bJ rencnati:ng and ret1n1sh1:ng it. With knowledge ot goo4 
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conatruction and materiala, and the abilU1 to refinish turniture, 

the second hand shops otter many opportunities. With thougllttul. 

4eliberation anc1 consideration llUlD1' attractive tarn.iahinga oan •• 

had with Te-q little expeue. 

Funituro an4 Ita .A:n'!!!lement 

Plana must be •4e ud stu41e4 tor the arrangem.en.t 

ot the most earetully seleete4 turn.1ture it it 1a to give aat1a-

tact1on and enjqment to the home • .A.ttraetive furniture eaqnta tor 

11 ttle it it 1a not oomtona'bly u.d con.ve:n.ien.tly anangetl. Great iJa-

proTement is one obtainable by giving a lUtle care and thought ia 

eliminating ne-qthing that does not contribute to the S4H'Yice or 

enjoy.mentor beautr ot the ro• in question, b7 refinishing and reno-

TaU.ng turn1 ture and by changing present arrangement to get the enj07• • 

able atmoapkere that is desirable. 

Succesa 1• not obtained in arranging the turn1ture 1n 

the home unless comfort, couenience and beaut7 are ach1ne4. 

Comfort and couen1ence 1n uaing ot tu.nitue are 

dependent on the grouping od arranging in proper :relation to apace 

and light. The p1ecea which are uae4 together ahoul4 be placed. in a 

group. Contu.sio• and irritability ean be avoide4 by grouping the 

turniture so that it need not be d1aprange4 tor the Tarious actiTitiea. 

It one can enter the 11T1ng ro• od visit, react, write or stuq without 

D10Ting the turniture, it is well arranged tor uae. (Jigs. 1, Sand 4). 



!he pieces of tuniture which go into a :ro• sJa.oul4 4e}MtD4 upoa the 
actiT11iiea carried oa 1a the reoa. The size of the groups wiU 4eped 

11.poa the 1i1JH1 of tuniture used., the amout ot noor apaoe aDd. 11.pon 
the aize of the wall spaeea aTailable. Batural and aniticial lighting 

:amst be eonaidered in the placiDg ot turaiture, It a croup is to be 
eapecial.17 used. in the iaytille it shOlll.4 be placed aear the window; 
it to be uaed 1n the eTeniDg, it ahou14 be pl.aced•• that good artifi-

cial liga·U:ag ia secured.. O'f'e:n:rowding should be aToide4 u too JlaD1' 

thinga in a rom g1Tea a natl•••• diaoi-de:re4 ~ppearuce. 

!here are cenain la•• of 'beauty that slloul.4 be 

obeene4 1:n the anugaent ot furniture. 

Bamo&. ft• prin.cipl• of lulmoJll' or ui 1iJ' ia u 

iaponant ODe. It 1a that qu.J.ity which 4n.n the re-. together aa a 

whole. It is a meaaure of similarity ot ahape, s1••• texture, ilea 

and. oolo:r. Ia general there should be a-..thin.g 1n •-• uaug all 

the turaishhlga tbat are uaei together, n.t ut to the point ot ••ot-,. 

~or Tariet7, to 'b:reak moaotOD1' u4 -.44 inteNat, a ute of ooatnat 

should be uaecl. !he ro-. 1a 1alaaaoaiou it there are too MJ11 clitteNJLt 

ine• ot tal'D.itve, or it there is a aui'ber ot colon. Saa:,••~ 

ia often OYerlooke4 in the placing ot turaiture sad in the ue ot 

ac.ceaaoriu; tor lnatanee, 8111' pieee of turniture--be4, table or 4r••••r, 

placed aonse the co:rur of a ro•, eurtain• bollllv 4:raJed baek, oit 

larulsoapa in nal tramea. 

ProJ?O,Dioa. Bar.raoJ11' is the law ot aimiluUy. hopenioa 

1e the law of relationship•• one pan to another ad to the whole. It 



is the art ot keeping the turniture in u.d making the room 

seem to grow together. This must not only be pleasing, but also 

interesting if it is to be a source ot Joy. '?his means that the 

diviaiions :tound in the arrangement o:t the turniehings must be more 

than one•hal:t and less than two-thirds the distance from one end to 

the other. The Greeks were the first to :formulate this law ot pro-

portion and hence it is called the Greek Law ot Proportion. 

3 
,,---------/--.._~----""" 

I V • 
I ' 

1 

(Fig. 9). l. The Greek oblong which is the standard; ot good. 

proportion. The aides are in the relation of two parts to three. 

a. Xis the moat interesting point within this space 

to place an important object or to divide the space. 

Tha proportions ot a room., it they are not desirable, 

:may be apparent]¥ changed b7 the proper use ot line and in the selection 

and arrangement of turnishinga. Linea are expressive. Horizontal liD&a 

suggest width, calmness and repose (Fig. 4). Vertical lines emphasize 

height and dignity (Fig. 5), and, it the lines are long they tend to 

be unrestf'ul. 
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* Factor• Which Increase .&.pparent Height ot Ceilug 

1. Ceiling lighter than nlls 

a. Slllooth finish tor ceilings 

3. Indirect ligllt tix'uree to call attentioa to ceiling• 

4. Picture molding agaiut ceiling and•- color •• eeiling 

5. Vertical lines ot windowa -.phuized by drape• but not Talancea 

6. Vertical lines in furniture 

'1. J.coesaorie• tall ud narrow in proponioa 

8. Rug ot color ud design that wUl not attract attentioa 

* Factors Which Decrease the Height ot Ceiling 

1. Ceiling Just a few tOl'l.ea lighter than walls 

a. J. rough plaster tiniah tor ceiling 

S. Direct light tutu.re• or lapa properl.7 allade4 

•• Ce11111g color earried 4on. on side wall (noi to e:z:eee4 one-

eightll of total wall height) 

5. Horizonial division ot Walle 

6. Windowa •phaaise4 bT Talanoes 

'I. Hangings caught back to break vertical l1De1 

a. Horizontal lines in tarniture 

9. Large rug ot deep pile, rich color and design to emphasize floor 

* Factors Which Inereue Apparent Size ot Roca 

l. Light tones ot the eool colors with blue and gr9T pred01linating 

a. Lack ot design on walls, rugs, draperies, and upholst•J"T 
3. Bal'llloJl1' in line, design and color 
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,. Small f'umi ture light 111 weight w1 th g:raoetul liD.e• 

5 • .Aa tew pieces ot tumiture aa poaaible 

e. Jumiture plaoed near the walls 

7. 1uat. as tew acoeaaor1•• •• poaaibl• 

* J'actora 'Illich Decnue .Apparent Size ot Ro• 

1. Dark tone• of the wum colora with n4 and 7ellow predCDinating 

2. Desigu on background sur:tacea Jrono\Ulc•4 

a. strong co:atruta 1n 11:ae, 4ea1ga and color }U'OT14•4 u.1'7 

1• not taJ•rild 

,. Large and :rather he&'9'7 tur.ai tun 

5 . .Aa JDaD1' pi•••• of tur.uitun as ia oouiatent with ue 

6. hrni ture placed ou't t.ra wall• 

·,. acceaaor1•• 

• J"aotora Illich Restore .A.p,arent lfomal Proportions•• a ~o Jfpnw Boca. 

• l. Two :raga ••• size and aha:pe 

a. 1.arge mirrors plaoe4 on ai4e nl.la 

a. Yu.rnUun Hleoted and arranged to eaphuis• liu ao::ro•• rOCIII 

,. Larger pie••• of f'umiture placed ~•~t tra principal ent:ranoe 

* J'aotora lhicb. Reatore J.ppare:n.t lfozmal Proponiou to a Square Bo• 

l. Oblong Bug 

a. Jurniture arrang•d to aooen.tuate long linee of rag 

s. Jlirrora plaee4 to further •phaa:lze ar:rang-.eat of tum1tve 

• Tables troa:Louieiua State Un1vere1'7, Eztuaioa Circular 134.. 
•!'he bjoyable B .. • by 1~1• s. Daveapon 



- 27 -

Balance. Balance must be obsened and p:ract1ee4 in 

arranging of tu.rniture. It is the use of equl. attractions that satiety. 

Stated brietl.7, 1t is rest or repoae. It the rocn is not belanee4 

there is a seue ot confusion. Balance is obtained b7 grouping color• 

and shapes around so that there will be equal attraction. on 

each side ot the centers. 

Spaces and passageways must be kept in mind. J'Urniture 

groups which are placed againet the wall should harmonize with the 

space thq occup7; lo:og pi•••• for broad spaces and tall narrow objects 

tor narrow spaces. The view troa the doorway-shoultl be made as attrac-

tive and inviting as possible • .A tall cabinet, secretary, bootshelvea, 

screen or a built up group such u, table and. airror, or table and wall 

hangings JD81' be uae4 to balance a dooi- or a widow or to break the 

monotoD.T ot a long wall space. (J'ig. I). non the open spaces lo not 

balance, turniture should" so place4 that there is a balance to an 

opening on the other side. 

There are two t1n4• of balance, both ot which are applied 

tn the arrangement of home furnishing. Th91 are: fomal and in:t'omu . 

.A. :rormal Balance. It two objeota are the auie size 

and are alike or if ther have the same power ot attraction they can be 

placed at equal distances from the center. ~is is :t'or.mal balance. (J'ig.10). 

It too mu.ch tomal balance is uaed it is apt to give a feeling ot severity 

to the room. It is uaed a great deal in the arrangement ot the furniture 

in the dining rocn, and the arrangement ot accesaoriea on :mantels and 



Fig. 10. -- Formal Balance Ia Expreaaed 

In 'l'his Picture. 
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ehelTu. It giTea dip.tty to aroma. 

B. Intomal Balance. In.tomal 'beluee ia ued whea 

objecta 41tter in aize, color or aha:,t ao tllat ther do not attract the 

8Ul8 attention. Intor.mal balance 1a more subtle thu tonial balaaoe; 

Tet ia has a cham and 1e reatttal. Thia 'balanoe cl.Nla with uJ.ike 

objeeta plao~ ,meq\Ull diat.ao• tr• the tenter. 'file ua'Q' appeariq 

objen 1181' be placed near the 1ugiaar, oent•~ ud balanced with 8JU.ller 

objeots at T&l"1ing diatanoea :tra. the eenter. 1la.rk objeeta ap,ear 

heaTie:r than light colored on••• Balaaoe mat N cou14ere4 1a arruging 

pictuna oa the wall.a, Tasea on mutela and 1Jl geunl. groupiq of 

tu.mit1J.N. If a room J:Laa a fireplace u.d a hea"Q" chair in one ead of tlll 

ro• u4 nothing 1n the other at, the roCII woucl aj,-ar aa4 feel oat 

ot balance. 

Bplml.. It the roa 1a to haTe UiiT the objeota aat l>e 

arranged ao that th91 expreaa a feeling ot JTt;lml.. •••••••lttt• •ua an 
.. 

•UT• co:r:meote4 path along wllieh the er• JU1' traTel in aJQ" anag ... at 

of 11».ea, color or lighta an.4 tarts. JlT'lm,-,... ia :relatecl ...,. ..... t.• • 

'lhia effect mq be produced. 'by a gl:I.D.t ot color NDD.1118 trca rag to chair 

and chair to window, a :repetitioa of ahapea or colo~• or by a JN&n••1oa 

ot aiaea u oandleatica and oloek on :maat1l ff tir u auU.,- coueote4 

or continuoua line JII0\'81UD.t aa ta.rniture panllel to waUa. .&ll thJ'N 

to:rma are uaed 1n ro• arrange1U11t. All t'llniab.inga should 'be arrua•4 

* ll'Olll • An in lwe17 :t.at.•, 'bf Goldlteia 
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so that the eye will be earried alo:a.g to a center et 1atereat wl:lere 

it :may rest tor a while. ~swill be 411cuaee4 later. fte heaier 

u.d more stationary pieoea ot tu.rnJ:t;ure ahoul4 be placecl parallel to 

the wall• u.d the pictures llung tlat against the walls. (Jlotice 

illuatrationa). In this arraDgem.ent ot tur:uitun it eoato1'118 to the 

linea ot the :roan.. ':l'he raga should be placed parallel with walls. Ia 

thu placi:a.g a rug on the tloor, rytlm by repetUioa 18 obtained, a 

:reotangle on a rectangle. '.rhis also applies in placi:a.g l"W1Del'8 an4 

center.pieces on tables. Thia rill toroid the placing ot turniture 

diagonal,•erisa-croaa•or cater-,;.conerecl in an•• Prca1Jlent 4iagoM]. 

lines give a aeue ot diaor4er u.4 eontu.aioa. 'l'he ou exeeptioa to tll1a 

nle that require• the repeating ot atructi,nl liua ot then• 1• ,11e 

placing ot chain. 81n.oe chain are OClllJ&N,tiYell' ligat ad euily _,,..ed., 

they mq be placed at u. angle, tho the ettect mat 'be atudiecl 1a on.er 

to avoid too JllaD1' diagonal lines. 

!!R!uia or qea'ler ot ID:tepat 

Emphasis is the clraw1ng of the 07e to the moat 111.ponant; 

things in &JIT group or arraangement. In ever, room there ah01114 be a center 

ot intenat which expresses the character and ataoaphen ot the roca and 

which :naturall.7 attract• the ey-e ot the person on entering the roa. 

J:m.phaaie Dt8Y' be obtained. in. aeYeral ft1'8l by grouping ot objects, by ue 

ot plain backgrOU11d, by the uee of decoratioa, or bf the ;ue ot contrut. 
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There should be one principal center and the others subordinated to 

it. The tireplace wiih its decorative acceasorie.s is usually the 

ma.in center of interest. '?he windows close together hung with well 

designed material torming the background tor a davenport, group, or 

bookcases with an inviting chair and lap neuby. Wha'tever it is the 
chief center of interest should stand out. 

Silll.plic1 t7. Simpliei ty is the key to emphasis. Plain 

backgrounds give a teeling of spaciousness and bring out the quality 

ot the articles placed against them. It the walls and floor or rug 

turnish the plain spaces, then draperies and upholstel'J J1181 be patterne4 

and the accessories may-be more decorative. It the wall ud rug or 

tloor have a design, the draperies and upholatel'J should be plaiu. 

The tormer is the better and most pleasing plu to follow. Decorative 

objects ehould be so placed u to draw the attention to them tirat. 

Pictures should be lm.M on a lnel with the eye and tlat again.st the wall. 

(Jig. 11). 

Stmllt!n: tor grangement ot :hrni tUl'e and By• 

To make a room a aatist,ing and artistic place, the 

fundamental rules ot home turniahing must be obeene4: 

·Bu.le I. 1ollow atwctural l1nea. fb.e lines ot big pieces 

ot tumiture shouli follow the 11nea ot the room. In general the lines 

ot the turnishinga must be parallel to the linea ot the roara. Large 
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J'ig. 11. -- The Pl'oper Banging ot a Good 

Picture .A.db Beauty to the Bane. 
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pieces, as the bed, dresser, sofa, chest ot drawers, desk and table, 

should be placed straight, not diagonally aerosa a corner. Chairs 

should be placed where thq are conTenient, regarcUeas ot line. 

Rule II. Place furniture in a suitable light. fhi• 

rule is eapecia11Y' lm.portant tor the 'bedroom. Plaoe tho 4reeaer eo 

that the person standing before it is 1D. good light. llatual uc1 arti-

ficial light should both be conaidere4. 

Bul.• III. ATOid crowug. 1u:rn1 ture should have some 

pu.r_poae of utility and beauty. Fitness to purpoae 1• ne ot the firat 

considerations. Simplicity is aa eaaeatial to beauiy in harae tul'D.iah1nga. 

J,1"t;er you apply these rules, there are oena111 priD.ciplea 

that muat be considered: 

Groupi:y. Furaitun grouped according to its ue. Ia the 

living room we lD81' group the turniture to haTe a fireplace center, a rest 

center, reading center and writing ceater. In the bedroom.we think ot a 

sleeping center and a dressing center. 

Balance. '!try to balance the roaa ao that each aid.a will 

be held down equally. Large, :maaaiTe piece• ot tu.miture will cause the 

most trouble; they seem to make the roaa heaTier on the •14• or a14e• oa 

which they- are placed. They uuq often balance an architectual teatun, 

eapeoiall7 it tall. It 1a not neoeaaary to place one chair exactly epJo•1~• 

u.other; this givee a room a atitt ugl.J look. A dl'eaaug table and chair 

on one side 1181' be balanced b7 a window ant with pillows. 

i'he usetulaeaa and beauty ot eTery piece ot furniture 

ellould be the tint thing oonaiden4 1D. arranging a room. SUt,11o1ty 1• 

nidence ot good taste. 
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Choosing the Color Schame For Rooms 

Posai bly the moat important poiat to 'be eonsU.ered in. 

room turnishi:og is the color achemo. The reattulneaa and beauty ot a 

room depend largely upon the colors in it. J'loora, walls and ceilings 

are background; and f'urniture, upholstery, and cunains all blend in.to 

an appropriate color scheme. One color usually pre4aminatea, the back-

ground in the more aeutral colors and the tumishi:ogs in 'brighter tones. 

The exposure, amount of light, size u4 uae ot the room influence the 

colora which may-be used. 

In our homu •• usually have acae large piece ot tumUure 

orang which a color aoheme muat need• be built around. It•• are 

atar111ng an entirely new color scheme we should select some center of 

interest to sene as a starting pei:at. J. color scheme is a pro4uet ot 

much thought. It may grow from a small. beginni:q. J. well planaed color 

scheme neTer just happeas, it is the re8\llt ot taretul study. Re•ttul, 

quiet t'umishinga cost no more than harsh, strong colore4 oaes. A study 

of color will help us to haTe h&l'lllOnious color schemes. 

'jelfow Primar., Colors: 
Bed, Yellow, Bl•• 

Secon4ary Oolora: 
Orange, G:reen, Violet 

Tertiary OolOl'e: 
Yellow Greea, Blue Gr••• 
Blue Pul"ple, Re4 Pia.Pl• 
Bed Orange, Yellow Orange 



The color wllettl will help us to U4eratu4 color. 

Color haa three qualU1••J llue, Talue u.4 1nteaett,'. BID Ua·UDg\lS,n•• 

one color troll another, aa re4, yellow, &l"een. V.Aial d1•·Uaguin.e• 

light tra tlark oolo:ra. !in.ta and Shad•• are the light and lark 

values ot colon. D'l'DSiff show• the atrngth. ot a oolor. .As a pun 

color is mixed with••• eontraatiag color or grq. it beocaea l••• 

inteue and is oal.le4 a grare4• 1ui4ue4, aeutral.1ze4, or nner color. 

'fhe icleal baolrgroun4 color ia low in inteu1t7. It will, therefore, N 
a background that will blRd wiih nery color ach..,.. Baaa allow.4 1a 

the same way- be low in inteuUy; the pun, vivi4 eolo• --, ai,i,eu :bl 

amall area •. 

!he larger the area the more neutral, 4ull or ,on the color u.oul.4 be;' 

the amaller the area the aon T1Y14 or 1attue it :aa;r be, 
' 

There 1• a u.mo-, ot coat rut. no,, color, oppoai te 

each color on the color wheel are con,raating colon, aa 7ellow and 

purple. 'fh••• colora used together a,re:agthe:a uch ot).er. But thq 

au.at be used 1D. correct :,roponions :aner 1:a equal cpaatUy. 4 beclroca 

in yellow orange would not••• ao 1D.tereat1ng uleaa some bite ot 

blue -.s.olet were put into.it by acae tlowera, pottery, boxea or booq. 

Ccapl.aentart oolor .. t be used caretal].J"J the valu• ud the 1n.teuU7 

are taportani taeton. 

The law of likeness oases trca th• a4jo1D.1ng colors oa 

o:a the color wheel. Thia law 18 more oOlllilOJlly used tnu. the law ot 

contrast, but both are uae4 to beet advu.tage to get r•al lit• and iD.tereet. 
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The colors will each have aOJRe ot the u1ghboring colors in th ... elvea. 

Vn1ty 1a brought about in th1a wq; tor aample, take a tan 'backgroun4 

with darker bron raga and tum1tll1'9, and curtaiu ot rua,t oruge 

shade. Pieces ot brass, bowls ot copper, bright oolond nahio:u &114 

flowers would bring in more TiTid note ot color • 

.1 roODl will••• 'WU'Dl or oool, large or amall, depen4in.g 

o:a the oolora. It 7ellow an.d re4 :,redaminate, the colors are wara. 

They are .,.abola ot wamth as nnl.ight ancl tire. Colors u• cool it bl• 

predominates. The blues an4 greens briag t.o mind the sky' an.d grass. 

Th••• are alwqa cool ud d1gnit1e4. ltight colors ll&ke a rq• ap:peu 

larger, 4arlt colors aa1ler. Thu our eolor eoh_. ma.tea our roCIIU ••• 

larger or 811&ller. Wan,. and eool col.en are onen uecl tor pleasing 

contraat. 

ll00118 facing north or east will not nce1Te aa •ell 

aun. u those that face south or w••'• llence, choose u.ekgro,m.d colon 

tr• the wan,. aide ot the color circle. .AJ.wqs J!'Ul.em.'ber that back-

groud colors met be neutral sha4ea, but a wan,. gray, tan or cream 1a 

better thu a cold gra:,. It the ro• ia 4art, the :paper Jl81' be pale 

7ellow, and more ot this •WlDT color ia traperi••• In 1'eOIU that open 

into each other, aa large hall or living roca, it ia aon reattul 

not to haTe a decided eontraat, but to haTe the background colors bled 

with each other. ICeep in lliad,the tleor is the basis of the baetgroa4 

and should be dark, the walls a lighter color and the celling tlle 

lightest in Talue. 
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!i!91Seated Color Schem.ea t~r BoOIQ 

The following will help in working out the detail• 

ot the different color schemes tor ditterent :rocaa in the home: 

• Buggeationa tor Color in the Livi11g Boca 

. • 
: Walla 

. . 
• . 
: Wood-
: work 

: Neutral : 
: ·Tan 

Dark 

. • ITor., 

: Wam 
: Gray . • 

. • 

. • 

• • 

l'YOJ.'Y 

: Warm 
: Grq 

: : Wal'Dl 
: Gray-. . 
• . 

: Neutral: Oak 
: !ran 
: 
: 
. • . • 
: 

Ivor., 

. . . . 

. • 

. . 

: : 
: J'urni- : :noor : UJhol- : Dre.- : Deoo:ra- : 

: tion : . tve : Covering•: at•l'Y : ~1•~ 
: : : : : : 
: :Tan, blue: : Briok- ; 
: Dark : Green & : Golden Blue- ; : lle4 & : 
: : Brick- : Jrown Green & : Blue-
: , Bed : :Soru : Gn.a : 
: : Grq, : ; ; 
: MahogflD1': Gold & : Blue- Gold or : Gc.914 : 
: : Blue- : Green Orange : : 
: : Green : Brocade • : : 
: :Dull Bed, : • : : : 
: llahogauy SBlue' Dull i Dw.l. : Blue & : Gold & : 
: ilel.low & : Blue : Gol4 : Blaek: : 
: :Black: : : : 
: : :l)Qll Blue:DQll Blue: : 
: Blaek & ; Dl1U : Orange &:Oruge & : Oruge : 
: . Gray : Dl11e : touch ot: touch ot ; ; 
: Painted. : : Blf.Ok : Black : : 
: :Tai,.Blu,: :Natural : : 
: Oak : Yelln• : Black : color & , Black & , 
:. : Green, : : Blue : Green : 
: : Bou & : : ollange- ; : 
: : Black : : able ; : 
: . • : : 
: Walnut &Old Bose: 'taupe & ; Blue & ; Gold . • : Blue & : Roae ; Col4 : 

: Black : : : . • 

* Chana adapte4 from Iowa State College Bme Eeoacnioe .Bul.leiin Bo.&Y 

•color and Design 1:n the Bame", by Elsie Richard.Bon 



* Suggestions for Color in the Dining Room 

. • . . • • . Wal.ls • Wood- . Furni- . noor : l>raperies . Decora-. • • • . . . work • tu.re . Ooveringe . : 1;10118 . . . • • . • : : . : . . • . •. : . : Gol4en ; • • • . Neutral . Neutral . Walnut . Neutral • Bron, • Blue&. • • . • • • . Tan . Tan • : Tan . Blue&. • Orange . . . • • . : : . : O:renge . • • • . • : : Gray, : • . • • 
: Gioay- : Gray- • Walnut • Blue, : Blue & : Gold . • 
: : . • Gold&. . Geld . • • • • . : . : Black : : • • 
• . • • iiue, . . . . • • • •• • 
; Ivory . Ivory • Walnut : Green, • Dull • Blue-• • • • 
• ; : ' Yellow : Yellow . Green • • . . . Brown . i • . • • . • . . : Boru, : Gol4, . • • • . Neutral • Oak . Oak : !hree :Black, Gold: Black, • • • 
• fan : (dull • {dull . values ot : &. :blue- . Blue & . • • • : . finish} • finish) . Brown • PYJ>l.8 ' PtlrJ,,lt . • • • . • • : . Grq, • . • • • • : Wai,n . Warm . Walnut : Gray&. • Onnge, . Oruge 6: • • • . . Gray- ; Gray- • . Black :Blue-greens Black . • . . . : ; . &. Black . • . • • . ' . • : : . • . Ivory . Ivory . Walnut . 014 Bose,: Blue&. . Bose&. • . . , . . : : • Blue & • Gold . Black . • • • 
• . . • Black : : • • . • . . . • • . . • • • 

Ivory Ivory . Maple • Blue-green: Ecru • Blue or . • • . • . . Yellow . Gold . Gree». . . . . • • 
: . • . Bl'OWll . . • • • 

* Chart adapted from Io,ra State College Home Economics Bulletin lfo. 67 

"Color and Design in the Home"• by Elsie Bicharclson 

. • 
• • 
; 
: . • . • • • 
; 
$ 
• • 

' ' : 
• • 
i 
• • 
I 
• • : 
i 
: 
; 
: 
• . 
' • • • • • • 
• • . • 
: 
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* Suggested Colors tor the Bed Romu 

. ' : ' ' Curta1u . • . • • • Walls • Wood- • J'urni- . Floor . and :Decorations: . • . • • . . work . ture ;Coverings :Bad Spread . • • . • • • . . . . . ; • . • • . . . . • White, . : . • . • • . Cool . Cool • Light : Gray . Gray, • Lavender : • • • • • . Gray Gray . Green . • Green&. : : • . . • . : . . • Lavender . • . • . • • • 
• . • : : : • • • 

: Wa:rm • Waim • GJ"8.f • Green&. . Green&. . Rose . • . • . • . . Gray : Gray . . White . White . : • . • . • . . . : . . • • • • • . ' . : • • • • • • 
J Gray- . Gray . Gray- . Blue&. :Ecru&. dull:Blue &:. dull: . • • • • • Grav : Orang• • Oruge • • . • • • . : . . ' : I • . • 
• . • ' : . : • • • • . War.m • Wara : ' Wa:rm : Grq & • Cream&. • Green • • . • • • . Gray . Grq . Gray • Roee :Rose • : • . . • • 
• . : . . • ' • • • • • . . • : • : :s . .. • • 

ITor, Ivor, . Walnut . Blue : Cream,roae: Boie • • • • . • : • I &. Blae • ; • • • • 
• . . • . ' • . • • .. 
• : . • • Cream, . : . • • • • . Neutral . Dark • Dark : Tan :Dull Yellow: Purple- • • • • • 
: 'fan . . • &:. Purple• . blue • • • • • • . . • . . blue . ' . . • • • • . • . . • • . • 

Neutral . Ivor, . Ivor, Lavender&: Cream & Dull . • • • . Yellow • . White : Lavender : Yellow • . • • • . • . . . . • . • !I . . • . !an, . . : . • • . • • . Neutral !tvor, : Jlalog8D1' : Yellow&. • Cream&:. . Dllll . • • • • . Tan ' . . Blue . Blue . Yellow • • • . • • ! . . . . : • • • . . • . . • : Blue • . : . . . • • • Ivor, : Oak ' Oak . &:. lllll $ Cream&. i Yellow• ' . • . : . l Yellow : Blue . Bl.act i • . • . . • • : . • • • • • . . . : ' :Yellow OJ', s • • • . Ivory • Ivor, . Maple : Blue&. ; Creem & ;touch ot . . • • • 
• • • $ '1'a:o. : Blue : Black, • • . • • 
• • : . • :DQJ.l 01"!¥•' • • • . 
* Chart adapted trom. Iowa State College Bom.e Econmice Bulletin lfo.67 

"Color and Design 1n the Bame", by Elsie Richardson 
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* Suggestions tor Color in the Kitchen 

• • • • . Walls . Wood- • Furni- Floor • Curtains . Plante or . • • • • . • work . ture • Coverings . : . l!'lowero • • . . . 
• . : . • • • . : . . . • • . • . Ivory Ivory • Ivory . Blue & : White A I Yellow & . . • : . . • While . Blue • Rose • . • . • . . • . . • • . • • • . . : : . . . . • . Ivory . Oak . Oak : Tan & . Cream & . Red . . . . • • . : Green . Green : . • . . . . . . . . . . • . . . • . • . . . Gray . Gray- Grey : Gray & . White & . Bed . . . • . . . Green . Green . • . . • • . : . . . . . . • . . . . • • Gray : Dark . Dark . Gray . White & . Green & . . . • . . Le.vender . White . . • . . . . . • . • . . . . . • • . 

Neutral . Dark Dark . Blue & . White & . Orange or • • . . 
Tan . . . Tan . Blue . Yellow . . . . • . . . . . . . . . . . • . . . • . . 

Neutral . Gray . Gray . Green & . White : Purple . • • • ., 
• Green . . . White . • . . . . . . . . . • . . . . 

* Charts adapt•4 trom Iowa State College Home Economies Bulletin No.67 

"Color and Design in the Home•, by Elsie Richardson 

• 
• • 
• • 
: 
: 
. . . . . . . • . . 
: . • . • . • . . . . . . . • . . 
. • . • . . . . 
• • 
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Windows and Their Decoration 

The chiet purposes ot the window ie to let light 

into the room and to help ventilate it. !he 4ecoration of the 

window answer• a six-fold purpoae: 

1. It aonene u.d diftu.s•• the light; 

a. It tol'WI a eonneeting l1Dk between the light 1e, 

in thn. the glus and the aolicl. wall; 

3. It insurea privaay; 

4. It bne.ta severe l1D.u ot window and wall; 

5. It introduees color and cheer; and 

e. It coapletea the decoration. 

By oaretul ael,otion and wise 8.l'l"8.Dgement, the curtains may be •4• to 
sotten glare without introducing gloom; to give privaq and yet not 

obstruct the view; to correlate the colors uaed in the room and produce 

a certain finished look that nothing elee can give. 

Windows are often the chiet center ot interest in a room. 

The windows should be studied in relation to each other ud to the roOlll 

before plans are macle tor curtaining. Since the windowe ot a room an 

prinlarilY designed tor light and air, this should alway-a be borne 1a 

mind when they are being curtained. 

The purpose ot the room and character ot 1ta turn1ah1nge 

should be considered in ehoosing the kind ot curtains. The aize, nwaber, 

and arrangement ot windows also :nmst be conai4ere4. There are several 
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kinds ot windows. The types moat frequently seen are: sash, case-

ment and French windows. ~uite often winaows may-be treated aa a 

group giving an added feeling ot balance and sifplicity to the ro0111. 

The lines and design ot the windows should be studied and the 

curtains and dra1eries should be planned so as to emphasize the good 

lines and modit,·or conceal the ones not ao pleaaing. It a window 

is small, its size liq be apparently increased by setting the dnperies 

out on the wall and raising the valan••• Straight hanging 4raper1ea 

add apparent height to a short window. No Taluce shoul4 be used when 

a window is low in proportion to the height of the wall. When window• 

are too high and narrow tor good proportion, the draperies and the 

curtains liq be set out at the side and the top ot a deep valance 

placed even with the cap of the casing. The draperies should conform 

to the lines of the window. 

!he general classification of window treatment is as 
follows: shades or blinds, glass curtains, side draperies~ valances. 

These liq be used singly or in combination. 

Sha4es. It draw curtains are not used, there is need 

tor an opaque shade which can be drawn to insure privacy and to help 

aclude part ot the light. kpecially is this true ot the kitchen, 

bathroom, bedroom and sun parlor. It shades are used, they should be 

neat and clean. The fixtures should be kept so they :roU easily and 

neatly. Curtains will look more attractive over a shade ot a light 

color than a dark one. Shades may be purchased which are one color on 
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the outside and a lighter color on the inside. In rooma other.than 
the living room and dining room where draperies are not desired, 

the shades Dl.8.Y' be of cretonne or glazed chintz. 

Glass Curtains. Glass curtains are ot thin :material 

and come nearest to the window. !he natural light ot the room 18 

modified and softened by curtains, and ~hey alao help to secure privae,. 

They should humonize with the general oolor value ot the room. Orea, 

tan and eoru are the most satistaetory,colors tor glass curtains. 

White curtains Dl.8.Y' be used in rooms with light wall• and white wood• 

work, but even here the light cream will give a sotter light an4 be 

more attractive. SOme of the moat appropriate tabriea for glass 

curtains are plain voile, scrim :marquisette. net, dotted SWiss, or 

theatrical gauze. It figured materials are used, they should haTe 

simple patterns_. dots, squares or small designs. A. good grade ot 

cheeae cloth or sott thin unbleached muslin makes an effective, in-

expensive glass curtain and may be very satisfactory with simple 

furnishings. The cheese cloth curtains should be given a little 

starch to add body' to the curtains. 

For the sake ot the appearance ot the outside ot the 

house, it is desirable to have the glass curtains at all windows 

alike, or at least have all on the floor alike. For the downstairs 

or tomal rooms, such as living and dining roOlllS, glass curtains 

finished with a deep tailored ham and hUDg in straight tull tolcis, 



will give a feeling of graeioua dignU7. In the same }louse, the 

ruffled tie-backs could be.used in the upstairs romu. Glaaa 

curtains that are. to hang straight are not hard to make and it is 

much wiser to buy material that will be durQle and make th• than 

to get poor quality ready'•made curtains. 

Side Draperies. Side draperies are u.se4 to fora a 

frame tor the window, to add color and to complete the decoratin 

ach8lJle ot the roam. Maui' roOIU require th.a to •:paaaize the window 

as a point of interest and to balance the color and design toad else-

where in the nom. They -my be the means ot modit'y'iDg 11&11' pro:portiou 

of a window or g1v1Dg the teel1Dg ot height to a low rooa. !o ulre 

a window appear larger, the aide cln.periea may be plaoe4 out on the 

wall. Length is giTe• by the 11ae ot stripes, by extencU.ug the An.perita 

to the baaeboud, and by h&D4::l.aa the drapel'iea above the woodwork. fte 

window is shortened by- the uae ot sprawling designs, tl••baeta, ancl bJ' 

makiug the side draperies apron length. 

Draperies should extend to a structural line ot the 
room. In an informal roam, the draperies llang to the bottam of the 

apron, b. strictly formal rooms, the draperies extent to one inch tra 

the floor. 

The w14th of the side draperies depend upon the w14th 

ot the window they decorate. !'or large windowe, thirty-six inehea ue 
required. hen.t7-tive inehee should be the miaim.ula tor a saall window. 



Unless there is enough tullJlesa tor the folds to be deep; the 

draperies have no decorative value. 

S14• draperies may be •de ot uy- fine, film., 

flexible :material of cotton, linen, l"Q'on, silk or wool. '1'he:re is 

a wide range ot materials used. '1'he iDLportant point 1• te select 

one that harmonizes with the other fabrics in the rooa both in 

texture and color • .&mcmg the moat popular •teriala are cretonnes, 

printed linens, glazed chintzes, rayon and silk 4amask. Less ,z-

peuive material• as poplin, prints, gingluua, calico and percale 

are ettect1ve particularly' tor beclromu, bath and kitchen anc1 ia 

living roCflll8 with simple turn.iahinga. 

Ourta1u and draperies are not difficult to mate. 

!hey are the result ot atuq and knowledge ot the laws ot design. 

!he 11&in point to be kept u mi11d is how to u.n1 te 1D the beat we, 

uetulness and artistic effect. With a little tiDLe and thoqht this 

ll8Y' be done with a mtniaua expense. !his can be acoompllahe4 bJ' 

tollonng the rules ot s1DLplic1t7, hamolll', ud nti.Jlmunt. 

Olo1et Ou:rtaiu. This cuna1a or aoreen 1s ~nally' 

left out of the general discuaaion ot cunains, but otten in a amall 

house there is need tor aeparati:ag a portion ot a room from the rest. 

It uy be a amall apace in the corner ot a :roca tor a closet. In 

JD8D1 housea there are u inauttictent number ot cloaeta. Thia 

curtained ott spaee anawera the purpo•• mueh better than leaving in 

view of the whole room an unsightly lot ot material, that we feel U 

neceaaar, to keep. 
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.Another use ot1his curtain is to till the space that 

was intended tor double doors when the house was built. Perhaps 

these rooms are not being used tor the same purpose tor which they 

were intended and it is neoess&J.'7 to separate them tor the sake ot 

the privacy ot each ot the connecting rooms. 

In divi4ing a portion ot the room tor closets or 

putting up a curtain tor privacy, the curtain should blend with the 

color ot the walls as tar as possible, tor, attar all, this is only 

substituting something that really- should be built in the wall. 

There are many fabrics which JDaf be used tor this· 

purpose which are inexpensive and serve the purpose nicel.7 • .Among 
• 

these are Monk's Cloth, Osnaburg, Denim, heavy que.li ty Indian Head, 

linenized cotton material, or terry cloth. 

Once this is uaed in the home it will be seen that 

it will pay tor the cost in satistaetlon many times. 

J.G1eeasories 

'tho the home has been well planned and the furniture 

and curtains care:t'Ully selected and arranged in keeping with the art 

principles, there seems to be SOJllething lacking. 

Pictures. It is good taste to use pictures sparin,gly'. 

Usually there are too many pictures in the hOJlle and too tew good ones. 

A. bare space is better than one spotted with meaningless pictures. 
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Good pictures are a source ot inspiration and pleasure. It Jll81' be 

that the pleasure of the picture comes trom the thought expreasea 

as 1n Millet's "The Angelus". It may-be that it is in the r:,tbmic 

lines, such as is round 1n Corot's "Dance ot the Bymphs". It mq be 

in the ha:naonJ ot colors as in •nower Study",by Rhea Wells, that 

pleasure is found. Perhaps it is the exquisite beauty ot the dran 

line as in Whistler's "London Bridge•, or the reattul.ness expresae4 

in Martin's "Harp of the Winds". 

The pictures which are cho1en should express the 

individuality ot the tamilJ'. Th81' should be picture• that are wonq 

of frequent notice. Splendid reproductions ot good pictures may 

now be purchased tor a few cents. These should be framed to call the 

attention to the picture and not the trame. fhe picture itself, the 

color found therein, and the troe should be so related to each other 

and to the wall that it does not stand out as a separate thing. The 

pictures chosen tor those ro011'18 used by all the femilJ' should have 

a common interest, such as landscapes, seascapes, etchings or piot~• 

ot arehiteeture. 

There is nothing which makes a liT1ng roOlll more u-

,ttract1 ve than to have it cluttered with untram.ed photographs on 

mantel, piano and bookoaaea. Pictures ot a personal aature may tin4 

a place in the bedroom, tho here the wall and furniture should not be 

overloaded. 
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In choosing a picture, consideration should be given 

also to the wall space it is to occuw. It the wall apace is long 
and narrow a long narrow picture should be chosen, and one ot consider-

able size should be hung in relation to the furniture under it. A 

large picture demands a large space. A large picture with no tu.rniture 
aear it will appear spotty. It is difficult to tit an O'fal or roun4 

picture into any space. 

Pictures should be hung low enough to seem a part of a 

group or unit ot furniture. It the apaee is too great between picture 
and article ot furniture, as desk, saae decorative article• ae candles 

and candlesticks should be placed on the top ot the desk to bring the 

two together. Pictures should be hung on a level with the ff•• The 

•crews should be placed in the frae near the top so that the picture 

will hang flat against the wall. 'l'here are two methods ot hanging 

pictures, dependent upon the size. In the blind method the wires do 

not show. This method should be used tor all small pictures.· The 

WiJ"8 is put into baek hooks ot the picture, but not stretched tight, 

The nail or tack on which the picture 1a hung should not be more than one 

inch long and driven into the wall at an angle., The two wire llethod 

is used tor hanging the larger picturea. These wires should be parallel 

to each other and close to the sides ot the trame. i'he wire should be 

attached to the picture hooks that should taaten on the picture molding. 

Small pictures are more difficult to place than are. 

large ones. It they are o:r similar nature they should be grouped 
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together so that the group should be seen tirat as a whole then in 

its ind.iTidual parts. It pictves are hung in a group the bottQlll.8 

ot the picture• should be on a straight line ud not in a stair-step 

fashion, •Pictures well chosen, suitabl,J' tram.ed, ud properly hung; 

are a constant joy.• 

JO.rrora. JO.rrore 1ll8J' often take the place ot picture,, 

'fhe7 haTe a diatinetl,J' 4eeorat1Te Talue in a rooa, it properly placed, 

The1.ahould be placed ao aa to reflect a Tie• thru a window or•~ 

wq, or an interesting piotw.-e, a length ot colorhl dftper,, or the 

glow ot a lighted lam,P, They 1ll8J' be used to make a roam••• larger, 

Each room in the house is made JQ.Ore attraot1Te by the proper uee •t 

mirror,. The frame ot the mirror should hamonise with the turnt.ahinp 

ot the roa, ud its size and shape should tit the apace 1n-•hich it ia ...... 
Wall Bgsingf, Wall hangings 1ll8J' also take the ple.41• 

ot pictures, .A. eolor:tul wall ha.DgiJl&, )e it a tapeatry, a 1aTanese 

or Indian print, or a le111th ot ••U choaen oreto:nne, can change the 
ettect ot an entire rooia, It should harmonise with the general decora-

tive scheme and conform to the linea ot the ro•• It JlaY' be hung tlat 

agaiut the wall or it Jll81' hang in tolda, according to the style, 

4eaip ud texture ot the hanging. 

Boot,. Boou mq be ao arranged. aa to a44 to or detraet 

trom the beauty e.nd chal"Jl ot a roara. It 1s a aoh • better plan to plaee 
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them on open shelves than behind glass 'l'hey are mere inviting 

and accessible. Balance ahould be obsened when placing books on the 

shelves. A tew books or magazines Jl•c•« on an occasional table or 

in a :magazine rack near a ceratortable chair will make the room JD.ore 

hOJUlike. 

Lamps. Lamps are one ot the mos1; decorative and 

charming accessories tor the home. They are useful as well as deoo1a-
t1Te and their design should suggest their purpose. The base ot a 

lamp should be well balanced and beautitul in structure. The sha4e 
should be selected in keeping with the base, in proportion and style 

and ot a shape to throw the light out oaly as tar as desired. In oru~ 
that the colors selected tor the shade Dl8Y' be subtle, he.rmoaious with 

the room and becoming, three factors may be used as guides; The color 

ettect in the room in daylight, the color ettect in the room when the 

lamp is lighted, and the color etteet at nig~t upon the people in the 

roam. Colors with yellow predoa1nating give the etfeet ot warmth ud 

cheer. Rose gives a warm light, but not so natural as that given by 

yellow nor is it as good reading light. Blues, greys, greeu and 

purples absorb light and make people look pale. The lighting ettec, 

obtain.eel by portable lamps (tloor, bridge and table), or sU.e lights, 

is as a rule more desirable than that trom a ceiling light, because it 

casts a sott glow where J••d•i and gives an air of intimacy and hospi-

tality by throwing part ot the room into shadow. This cannot be secured 

with 4 central light. '.l'he dining roam and kitchen are exception• to 
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this rule. Lampa should be placed about the room with a thought tor 

comfort and convenience. 

ncnrers. nowera bring cheer and lite into a roa 

and lend a spirit ot tr1endl1ness to the home. '?he uae ot anitieial, 

wax or paper, flower• shows poor taste. !here is aeve:r a season who. 

flowera, wild or eult1Tated, ••• pods, leaTae, foliage txua eTergreens 

or grass cannot be gathered. The contaiura -- Taaes, bowls, and jan --

should be selected tor the particular flowers they are to hol4. !he 

natural growth ot a flower suggests the type of container to.ue tor 

the flower. Short stemmed flowers shotll.d be put in e. low bowl. It 

tall tlcnrera are placed in a low bowl, the base should be large enough 

to appear well balanced. In ll1IY arrangement the size ot the container 

and the bouquet should balance. The texture ot the flowers should be 

in keeping with the container. The color of the container and flowers 

should har.monize. As a rule, the base or container should be darker 

or more aubtle than the :tlowera. Scae Tues are deeoratiTe in themselves 

and, therefore, should nevor be used to hold flowers. 

In arranging and plaoing flowers, the an principles 

at balance, :ry-tbm and proportion should be obaenetl. 'l'he tallest and 

most conspicuous flowers should be placed 1n the center ot the container 

and the small.•~~ound tb.ea. The eye eh~ 1;ravel traa one part ot 

the bouq11et to another. Thia can be e.ccempliahed by repeating the 

same color in different pana ot the bouqu.et and bJ arranging the at_. 
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to make grace:tul contours. The stems should be of different lengths 

aa&' tlowers ot the same height are monotonous. The bN.uv of the 

bouquet depends also upon the size ot the bouquet in relation to the 

size ot the surrounding objects. nowera should be placed on a lnel 

with the eye. Flowers are en.Joyed more when placed against a plain 

backgroud. 

Bo home should be lacking in the beaut7 and chum that 

is added by a tew bowls ot flowers well arranged and. well plaoet. 

Furniture Additions 

Everyone feels that when starting to tarnish a aoue 
or one room o-t a house it is sOJUtimea iapoasible to apen4 the UU>UDt 

ot money-that a complete new suite of Naiture would coat. In a ease 

of this kind, which is moat CODlllOn, one should aelect the pieces aost 

11ecess&17 tor the use of the roca. One should study the turniture 

in regard to the use ot room, person or persona to occuw the roam or 

roCIID8, and be SU1'1t to blJ7 the beat lines and deeign that one can afford, 

since good furniture well chosen should lut tor years. It chosen 

haatil.7 with no regard tor service, tuttor design, the on.er is soon 

tiredot the tu.rniture and the money-1IB."f be worse than nate4, 

In a great Jll8l31' cases, when•• start to refinish and 

redecorate a house or a roca, we tincl old pieeea ot turniture that h&Te 

been stored in the attic tor rears. that are ot good wood, lines and ot 

the most seniceable quality. Thia can onu. be retin.1ahe4 tor Tel7 

little cost and become a D&Oat beautitul p1••• ot tu.rD.iture. If one 
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does not baTe these old pieces at home there are always those who 

prater something new and will aall good old pieces ot turnitue 

tor a small price. 

In purchasing old turniture one should tlet torget 

the art principles ot balance ud proportion. It oae chooses oit 

pieces ot turniture, ungainl.7. or clUJUY in proportiou, to go with 

a delicate piece onlBnd., ta e:ttect 1• Jut as ubal.aneel u 1t 

choosing uw pieces ot poor :proportions. 

SO'lll9 oae haa said that it 1• better to b1J7 )etter 

turn.1 ture than we can attortl.. It goo4 furn.i:ture, well chosen; 1a 

bought and bought cmly a tn pieces at a time as one can atto:rt it, 

attar a tew years the house 1• turn1ahe4 in good tute and ot the 

kind ud quality one wishes tor en entire lite tiae. Instead ot this 

process ot bU7:lng just men.tio:aed •• see older people as well as 7oung 

rush into buy'ing furniture without 11'1' previ0\18 stucb" ot art principles, 

or how long it may-be necessary to keep the turniture. In a c:am.para-

tively short time they are tired ot the turniture which ten4s to Jl&ke 

unhappiness. In or4er to be hapPJ in the home •• aat have an enJ01-

able enviromunt. In orcler to bring about enjoyable surroundings it 

is sometimes better to have lesa money-to spend, so that one puta 

more tiJD.e and deeper thought on the subject. 
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same General Principles to Use in Deoora·Uy 

1. Use bright colors in. small areas, such as bowls, 

:flowers in draperies, an.d can.dlea. 

a. Use subdued or son tones 1n large areas, such aa 

walle, floors, backgrounds :tor draperies, an.d upholstering. 

a. Have 11 ttle contrut l>etween. walls u4 woo4werk. 

For example, a wall paper with a cream baekgroun.4 looks well with 

iTOJ'Y' or old iTOJ.7 wood.wort. 

,. Tll• walls, draperies, wood.work, and floor cneriaga 

should have some color in CCIIIIIOD., not neoeaevil.J' the same tone, at 

same color. 

5. Slull touches of color compleraent&J'Y' to the Jre-

dominating one is always pleasing. J'or u:ample, a rooa in which tu. 

is the predominating color nee4a touches ot blue, aince blue is the 

com.pl•ent ot oru.ge, the base ot tan. 

6. Roou not well 11gh:ted, and small rooms, aeed 

light walls. 

'1. Romu on the north, cold appearing roau, aee4 

warm bright colors. 

a. Bomu on the south need to be decorated in cool 

colors. 

9. One should ate.rt w1 th the tura1ahing 1D. a rooa that 

will laet the longest, an.d b.armonize new tu.ra1shillgs with thie. Jor 

example, it the rug 1a coaparativel.7 an, aud wall paper is to be 
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selected, it should have some ot the rug colors, not neeessari~ 

the same tones, but same color. If the wall paper is new and 

draperies are to be bought, the result will be pleasing if the back-

ground ot the draperies can be a tone related to the background ot 
the wall paper. 

10. Spotty and conspieuous patte:rna should be avoided 

in wall and tloor coverings. These are intenied tor the backgrounu 
and should not attract and hold attention. 

ll. It a striped paper is used, avoid stripes ot a 

different color trom the background, Stripes ot a different tone ot 

the same color are better. 

11. Straight edged borders are to be preferred to 

cut-out ones. The lines are better. 
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