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TO SPARK IMAGINATIQN: building fer the prcducticn film institute for their created in such a way that
THE Aumucnu FILM 11~1s·1·1·1·u·1·E and study as weil as the refleetive Pl’<>Pe¤¢ties ae eVe¤ in their Pemahehee

presentation cf film. well as their specific they will provide for a
By Because imaginaticn is the properties to distort . changing space which will
Reheeea J- HaYm9h most important tool the film fefleCti9¤s• C9¤9Iete Was make for a re—occurring

maker pgggesseg and ig that ChOSeh öS the third primary newness each time it is
(ABSTRACT) which the general audienge material l'10t only for its visited, thU.S sparking the

beeemes a part cf, this compressive strength, but imagination.
The purpose of this thesis thesis strives to produce a f9f its mahY P9ssib1e
is to explore the role and building which enhances this finishes and its T9 the user 9f the
influence imagination plays tool. compatability (being non- institute, the space will
on a building for the arts. reflactive) with the other each time be new. It takesi Steel and glass have been two primary materials. on this characteristic as
The American Film Institute chosen as two of the three its users encounter their
is considered to be a primary materials in the The institute will be own reflection as well as

B ep



the reflections - sometimes and people are the picture-
distgrted - of sthsrs, This in-solution reconstituted as;« » is enhanced as movement e tYe¤Sie¤t3emtitY in time
occurs not always in a and SPeee·" 'S

· straight line nor only at.„ „w one level. Shade and shadow‘§pä§_
from stationary light, asf„?*“° gdf
well as light in motion,_ further enhance the» ,‘;‘ / imagination.
"The spatial area, whatever _J'"“———•¤-¤¤ä„„„„..„..J/S it may be - room, stage,

_ • I; „ garden, street - is theii _= g
”

screen; the moving objects
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FORWARD what is light, ephemeral, background of practicalquick.'“ conditions and scientific"'New material contingencies media."L,. and changing spiritual Sant'Elia
Lä

conditions have in many ways6 left their imprint on our "... its [architecture's].6 “* · life. There is the ideal of function is not merely to,~ 6 _ a new beauty, still obscure satisfy new exigencies, but
\ , g and indeterminate, but to solve them with the aid. - _____ . ; ? ____L!!_IIIlI already exerting its of the artist'sY _‘_

%&k .1 influence on the imagination imaginationof the masses. We have lost Architecture... is more thanQI our taste for the a practical undertaking, it~ ·~6~ ·««~·66·~ monumental, the heavy and is the expression of astatic, and we now prefer spiritual vision against a
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INTRODUCTION Specific or explicit, a good in time, in memory, that The composer is the creatorpiece leaves room for the makes use of choice while the performer is theIDEA: WONDER, IMAGINATION imagination... to complete material, existing elements interpreter. Likewise, theAND POSITIVE ILLUSION the frame, clip or whole and the institute's every- architect creates an
piece, or interact with day users and visitors, to environment (working,Dialogue Between the Viewer it... a sort of starting exemplify wonder, performance, etc.) in whichand the Screen point for the individual. imagination, and positive the client will perform(The Film Maker,the Film illusion to enhance the certain tasks (here,and the Viewer) The film institute can be in imagination. specifically the art of filmthis way. A beginning where making and its study).The Film: creativity exists, is An analogy of composer/

A means of escape... making practiced, and is a performer comes to mind: The tools of the tradereference to the real — to motivating instrument. A imagination is extremely available to the composerbe identified with - to get material... a structural important for both the are somewhat simple inlost in. No matter how entity... a captured moment composer and the perf¤Imer• themselves. The greatest and



most important tool, that So, imagination is the most interpret. The highly image, as well as its
which separates the good important tool of the film imaginative composition not relationship to the human
from the tolerable, is the maker and student. But only allows room for the form, be highly imaginative.
very personal, imagination. through the film the film imagination of the It must in and of itself be
So it is to the film maker. maker must allow the performer, but also incites imaginative, but most
The building in which he is Vl€W€I'S imagination to be the imagination of the importantly it must spark
hguged Shguld be that which excited as well. perfermer as well. the imagination of those who
enhances this tool. inhabit the institute as
Hopefully, not only will the The composer creates a Architecture as a finished well as those who will only
imagimaticm cf the film piece, not with the idea composition should allow for gaze at it in passing.
maker be sparked, but also that every dynamic and tempo interpretation. The built
thqgg ef the pagggrgby amd be followed religiously, but form of the American Film Not only should it allow for
other users as well. (The with the intention that the Institute should, in its this creative response, but
very personal imagination is performer, the interpreter, chosen materials and their it should provide
shared.) would do just that — configuration, its form and springboards for such.



This response to the art of observance of the The Purple Rose of Cairo light, and composition), the
architecture C¤meS in the relationship between the exemplifies the illusion and illusion and imagination
form of wonder, imagination Viewer cf film amd the loss of reality in the associated with the
and positive illusion. characters in the actual relationship of the Viewer human/film relationship, is

film. of the film and the film the specific architectural
These SpI'l1’1gbOö.I'dS &I'€ I'lOt itself. generatcr cf the American
like a new t¤Y · played with In this film the point is Film Institute.
then discarded - but like two-fold. This relationship Finally, imagination in
that toy which a child comes is confronted in the film architecture is the
back to over and over. while you, the Viewer are general... the essential in

confronted with the same all architecture associated
In Woody Allen's film, The dilemma, as you tend to with the arts. The desire to
Purple Rose of Caire, the believe the unreal to be express in architecture
film takes on a literal real. (through the use of
interpretation of the material, manipulation of
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IA * ._ gB_ THE PROCESS An open urban corner site in„ · "i · „; · A - the heart of older, cultural° , **....-,2-····=¤ _\ T} _ 1 agreed with the pteveilihg Manhattan, the current lot

· *\ · ¢· .1 . :. 2 thqught ef the program: that is located across the street
X
/. ’ ~‘-“ belng the thgatrgg from the Astor Place Subway,,a_ A __,,,„...•, N, „ g ‘··‘ (occupancy of 600, 2 @200, Cooper Unioneand a par};

and an amphitheatre) are somewhat beside the Union.„.,.—\ ~$~ V gg _
L BBE K

E ta ___
EE E

{ä the heartbeat of the Because of the subway{1*2,% Ä, ,§
B) . E 3 . ‘ {2 · ‘ „

-‘°,
, ,;~¤ responsible for the viewing acknowledge this, there is a‘ ~ ä E ‘ s . ¤Q,‘° .5 of film, but each should concrete lot, directly_ äx allow for minimal across from the site, where

ei- ¢„,.„«•·"’* performances and lectures as the current subway vestibule
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· <¢$ E/\}L\J;$„ 2,Eäg 9 1pJ V Because of the somewhat contribution to the urban—„- &X&1_Py\ „§%%«- ‘Q\ gpéß ,y„~ irregular shape of the site, public as an open plaza area„. {SQ- ’z‘
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its urbanity, and the when not specifically\\Pr , I„j?- largeness of the many functioning as an‘ /»' theatres to be located here, amphitheatre. Its form wasAY coupled with the fact that decided as a means of
they are the heartbeat of addressing the urban corner.
the facility, the theatres The open northwest corner
were given form and site was chosen for optimum
placement priority. Of the light. A grid was developed
four theatres, the from this form from which
amphitheatre was given the the other rooms (theatres
most significance at street given precedent) would
level. This was because of emerge. (The grid was
the amphitheatre's potential realized as an architectural
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guideline: that from which specific, to allow for light secondary theatre that
literal form can - and did - to penetrate to the arrives at its form I
emerge.) As well as literal amphitheatre. The theatres, literally from the grid
andinterpretation,the grid each having its own form, another secondarytheatre,allows

for guidance which allow for individual which breaks from the grid _, A l.„ma}!
V€€I° from strict identity signifying the to allow passago and .=__

adherence to its form importance of each, a connection to three streets. 3:_•
• • • “

- Ä .· ‘
giving. hierarchy, as well as an This theatre's form

alsoeasyidentification for the allows for a visual in..;;_III}·+f';The
theatres as entities patron. connection from the third ’ . <Té»;·-{I,.

became separate buildings street to the interior of *’I„,.,.„_ * .;-7.. .from a simple idea At the street level, the the site. =·” .- 5.;,
pertaining to acoustics as amphitheatre is plotted and ,I.-—..-well

as a sense of gives a method of form
’ ··_‘

VL
arrangement on the site giving to its peers: one ‘ Y
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·;THEBUILT FORM: penetrated walls of the theatres and other the sky, but to the known
SUBWAY LEVEL surrounding warehouse-type functions. Having such a depths of the city: the

buildings adjacent to the commonly recognized dramatic subway. Upon entrance to the
RAMP site. (Only the somewhat quality, the ramp becomes a underground world from the

massive Cooper Union is the symbol of the classic film street level, the ramp
From the amphitheatre is exception.) The urban edge which allows for a becomes a viewing platform
generated a somewhat and landmark, as well as the relationship between the for the changing exhibition
necessary urban edge. This classic drama of ascending built form and the viewer of rooms. The rooms are
edge will not only embrace on a grand scale, takes the the American Film Institute. structurally independent of
the open urban plaza (which architectural form of a This symbol, in its grand the ramp, These rooms of
the amphitheatre will become majestic ramp which flows elegance, is a means for translucent walls hang from
when not in performance or with ease in a spiral—like identification with film by the necessary connecting
viewing mode) but will also motion, allowing people to the public. points of the trusses which
become a sort of urban penetrate the site, thus support the street level
landmark amidst the window giving access to the The ramp reaches not only to area, The translucency of

{ß



‘_ ‘„ l 16 <:gi»„\ ai "" __ .. gl6- ~-Il~J"\
Y Y «« Ü ’ *\ V7»‘ Ya ‘—

l‘

‘\

Ü I 2* 6*·\
1

°l l‘ *’“
Ä ·

~’
‘?

Ü- _‘

1 7
‘-

~ ·_ —„\ -' q ' ' ‘.
17 Ä.ll 77 l · 6

I

J
l‘ il FJ —l XY.~

V ga\— l· ;‘ ilQi g
~—6*

§‘
Xi \ gi

\x‘ r· g V2

/4

Y

/ F
l„

Changing Exhibition Area 1.)(Q



IRRR ’ K R ‘ ··— · ~—
-XT; 2

\\<2 *‘ _.;. „‘ ‘ *· “
X»\‘ R XXX} K * KREK _ I ____Ü · 2 2 >#— ¤ ‘ —_‘- ;éXTR „AX -.M._

V
„ \·-·„____ , ._ _ M V—X‘‘— . , ‘ l‘·_'_TC. ; K ~ 2X,

·
X

- V_
· Y _... V

. V « w I‘ä%2%K' ‘ . 2. . “. ' _ XR; V V . V _ ::•.;,;.„.;..l1§.-.ÜX;i,..‘—_”T_, VIA.X.
‘ .V x; l V; I V ; • {X X . A „

X
\

X X TX XV 'jr,.

__ V K _‘
1 V. «.

I .Ve
X .• X X Xp

\x X X' X X X' X X'. 2 - ä XX ——'X.
KXX. X\ X Ä \

X
X

X ’* . >·
X.

°° “""•='
‘X __ . -·_ — X X XF -X. 1 . R · — XR ‘«.¥._ ·;:"·„ °“'““?—~—-·- K ‘ Eaäi XX* ’ .‘·\ , FV; . \; X ' T- · l "°° *.5*3 ‘ - · X\

X
XX
\\ ,.{ \ 6 ,

I _X ‘
‘ X-\IR \ Xt · T T·\\~. X . X X X‘" X Ö I

R„E .2 " IX ‘ ‘··. ='
Q R X. -·X' X

V T X _ ‘x

XX „ X‘
*

\ X ’X
V gn; VV: R; \ Ä: E V ~V\ _\\

;
.6 .__

. \ .; ° · .\ V,

Ä.;V\ ». V V
\_IT 2 KI < ; ·„ 4 . =mL fk; „ i K

$ 3
\ XX X X X I I»¢7 ‘~ “ßAg7, ;_; ‘K — ‘“‘ 2NK“"

7?1/ i VV.\\R; ;;‘ —. V ·· Y; l ;;uxm»·.‘ J:f¤^~¤¢« ,

,XK ' r J;—{‘ ‘,\ ' .MK}V.R§§„\; · V„ the walls allow for the an ever-present newness that
äßyä ‘%QQ&\\ r" illusion and sparking of the is constantly generated and

*$§&.\ V imagination desired, through re-generated by the movementKK_;X ;gg„\K the movement of people, the and motion of those people
gf §_ ’TQ1

tk changing light from the and elements specific to the
*MQw§, *§¤ “„ train, the dim luminescence place.
j„.#% Ian cf the present subway, and‘&*Qü$ T' the possibly colored and This quality is that which
1k!ÜK 1_ varied light from the brings to fruition the ideas
Kygp,i ‘ exhibits themselves. These which generated the
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Section ofRampcan
be spent in such a institute generates a Q Qi

place, "people watching." similar quality from its _#_,_ -.. -The many thoughts and architecture (translucency, ——··—·aj jassumptions flowing through arrangement of walls, and . I-ewour brain from such a the varying plays of light Yi ggviewing can have this in this example).
·_newnessquality previously —--~ [ju,mentioned. In this ___ · Iillustration, however, the .

"¤""”‘“‘*“·‘!u
sparking of imagination has
_>'~’nothingto do with the _ ·· Q farchitecture, but only a · /4

[ Ifascination with people and Q [how they operate. In ° I [contrast, this film Q
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MAIN THEATRE 'encourages the betterment of._
the area. __ ÜThe main theatre develops Ü

its form, not from the grid 2 "“$—
=above, but from the flow of Ü —. Ü [commuters as they waitontheplatform. The main · - 2 ‘

theatre finds its location ——..„__
in the subway addressing the . 2
fact that few parking spaces · — 2
are to be had in the city *¤..._Ü_
proper, and that subway __
travel is quite commonplace.
.Havingsuch a theatre .- S _
located in the city depths [ Ü __ "
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~~1Elevation of Main Lobby wall g eat gg

MAIN THEATRE LOBBY steel columns are clear of beings in motion... a new YemP· AS an acaupeht ¤f the
glass panels. Connecting perspective... one that is Speee travele the temp: heThe lobby of the main from column to column are always new, although the Vlewe the Qbject mentloned

theatre is a translucent thin steel tubes which allow physical will remain fr¤m all Sldee eteuhd: abevesetting which allows subway for attachment of rose unchanged. ehd_hel¤w• Thle 15 _light and moving rhythmie quartz panels. Each of these _ famlnlScant_°f the_m¤t1¤nlight from the train itself, translucent rose quartz In this lobby, partial sets Pletufe lh 1tS VäIlOUS viewsto set a mood... an panels has a polished, of the current film may be Shewn ln S¤Ch_e short tlme
atmosphere. The entrance irregular surface, and is reconstructed as a three Span te the VleweI• At thefrom the subway platform is oarefully placed so that dimensional movie bill to Seme_tlme the peISOn 1Smade up of structural steel only six inches of the clear inform the public. An object Vlaulng the ehleet: he Seescolumns of a modified glass is seen on all four will be located in the Vatlcus r@fle¤tl¤¤S and
atuelfatm Shape lh Plan- sides between panels. This center of the room and is Sb¤d¤wS cf hlmself and ¤therBetween the IefleetlVe, not only changes the light, surrounded by the majestic VlcwcfS:_ac Well ae an _Slender Surfeeee ¤f the but changes the perception and graceful motion of the actual film: cf clips: helng
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·Sketchof Intermission Lobby 1Ä 1 5·

shown on a wall which changing light is let in as widens. From each of these INTERMISSIÜN LOBBYpartially embraces the ramp. the room reaches to the landings one can make his _These are constantly in street level and, by the use way through the arrangement At e eemmeh lehdlhg eh themotion in a directional of structural glass block, of concrete bearing walls to east Peeee9eWeY the Petteh(ascension/descension of the lets in a dim, changing his personal seat for that has aooess to ah ,ramp) sense. These light from above. performance. ähteämässlig igbäyémäiähgreflections shades, and ess e hsshadows areÄconstantly Upon entrance to the main kl¤¤h@¤ allows tot the lobbychanging as they run across theatre from the ramp, one to_he used tot teoeptlohsthe various materials such progresses through a which are often held at theas steel columns and walls, somewhat narrow passageway Ametloah Fllm Ihstltute'the concrete of the ramp, (located on either side Although lt °°htalhs otherand the glass and rose along the depth of the necessary public functions,quartz walls of the lobby theatre) and begins a slight the lhtethlssloh lobby ämltsarea. A final piece of ascension as the passageway the dlm llght ot the su waY
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as well as the changing
light of the subway train, ____thus enhancing the sense of ’'’'‘°‘~——-___ '''“‘""“~—~-___ ' ““*~~„___
motion and dynamism ofthe~„roomand patron. The x —" „_ ‘
silhouette of the traincanvaguelybe discerned(beingsomewhatabstracted by the x‘glass block walls) . Its }’
x‘IhythlllCOIl1biI'1€S with
therhythmdelivered by walls
ofconcrete(perpendicular toV* P ‘# P Y Ä Tthe glass block walls andßßplatformedge). A dialogue ‘ ’
between the room, the patrondß
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444«//'”'44444Structural Plan of Subwa ~·· ÄLevel Y 7_
and the train, relating to structural steel. The This qlazihq of the
the mQving image, is created library takes the form given theatre's perimeter consists ---—-—--___‘
and QbSQ];·VQd_ by Ehe eecendaiä tneeäte net of mällionedfglasä withla ~~„-___~

con orming Q e gr; , Sma area 0 eaCpaneThe
structure between the These twc rcoms have a betvfeeh ¤¤l¤m¤S being ““———-_jx

members of the subway level wcnderful dialcgue between stained glass. Thissystemand
the street level themselves. The theatre ef ¤¤l¤m¤}s meets the tI°11SSeS

‘x

consists of a series of above ground, because of its ef the flllh llhI°öI°Y Se thet xtrusses approximately positioning and because of e llhltllle llghtlhg effe¤t le x „,fourteen feet in height. the surrounding elements, äääel;§;¤Ced• The ätllsses ef "’
Although these trusses are allows a glimpse of the f

feflh Yeee
ll}9spacedso that rooms may be site s interior through the ellfteeh feet lh
helght,added,the film library will column and glass arrangement beeeme the shelves_f¤r A '
exist in a partial field of between the level of the Pleeemeht Of the fll1}1• Ohee
the overall site of sidewalk and the theatre. e fllm has been Obtaihed
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a) ground levelPlans of Secondary Theatre b) adminietratieh Suite(¤ff gfld) c) theatre

THE BUILT FORM: allow for a visual _ YQJ
STREET LEVEL connection to the interior ‘aäg;

g _‘ ;_
of the site from that Y·Jg?g;J„ß*?

The secondary theatres show particular side. These „ = ¥i^ gQß„
more obscure films such as columns gently hold stained A Q gg
'„,).Üforeignand silent films. glass amidst a larger field J ggg V’ Y ',/7j<gW¤This is an element of the of clear glass, which allow A_= ‘g~K ‘g _ ,^/ j
whole complex which is moved natural light to gradually „ ?7« Q·’

~
;‘„ / '

from the grid to meet the and sparsely penetrate to ‘i;:
4 °;‘ ,f}»

ramp. Because on the Fourth the film library below. — gg, J JJ, J *
Avenue side of the site ea,. ~‘g·ggg!/Q/
there is no obvious , Jeéä”J;;ggQg»,«entrance to the complex as a · =_ Jg6ggJg«e/
whole, this theatre building g;£5*//
is placed on columns to J ‘° Y, J
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Secondary Theatre (off grid) ‘

lf)!a) Fourth Ave.Elevationb)
Astor Place Elevation ’

ADMINISTRATION SUITE placed on the North and the theatre from the landinq Ä ;_i_e„e_South sides, allow for evolving from the ramp, then /» ~The floor above this special natural lighting and CIOSS proceeds up the outer, Slde
Äglazedseries is where the ventilation. The square aisles ef the theatre, , _ {_
administration suite is windows are placed at a threugh zig-zagged concrete 1 4;;%
Ihoused.Upon entering from level above the floor of the weils te ¤ne's specific Jg ,ÄÄ„ hh_
the grand elevator, one suite so that the natural ’seet_ The guter aieiee gf Ii_+”ä„. geh}

the lOllI°lg€ area may be €I'1]Oy€d Whllé the theatre are Viewed {J I
through side aisles to one's one is either seated or the Outside ag attaghments x=¤•r· L- Ldesk. The desks are placed upright. tc the theatre proper. Th1S = , ·between the side walls with _ is so the outer aisles may
glazing on either side to Above the administfatlüh be glazed, showing the L MW_;.w~e;;:„„n„ _Ä. ·
light the cross aisles. suite is the secondary mevement ef the people ““

h ; ~ L
ß‘~

Here, small, square, theatre which would show inside tO the people J I Ii;operable windows carefully foreign films. one enters Outside, and visa versa.
’
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PPlansof Secondary Theatre
(on grid) Q.

a) Publicity Area T „,. Äb) theatre _

sncouumzy THEATRE
(ou emu)
T 16* *6 :6 6 th __ -_ __ —
gi

inäolggu

5thesecondary theatre
fortheviewin of silent films °

'
'YWÖÄg

- ~
’ gz l«

'

·I« ‘
also houses the publicity wö ‘

~
aI°€a ahd gives way to the ß ß (place of the fountain. Asastroele ent in itself
thisnguildIilng's most

I

LA,powerfulsingle element is
7the wall which facestheplaza

or amphitheatre. This .

aß
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ILElevationsof Secondary
Theatre on rid< q 2 Q_ Ä
a) Angled to Fourth Ave. .„.
b) Angled to AstorPlacewall

is a large steel truss quantities of glazing, its of solidity, as is foundinwith
glöZi1'!g il'! between its location on the site, and passage along the truss
L-exposedmembers. the activities which it wall, creates a rhythm =‘f¢€§"'Q ls, __
Structurally, the truss and exposes, the truss wall somewhat analogous tothata

similar member carry the allows for the observance of of film. ,;;?¥*§Ä?ÜE” ·
1-

weight of this building to motion of people traveling
Äthesubway level. It is here through, and in the theatre, PUBLICITY AREA V i Ä TYYE1
'Üthatthe truss spreads in as well as the viewing of Q}?j‘1;;‘i’ Ä, L 2,*]
length to land on either the fast paced activities Because access to this __, ‘ Ä IE
side of the theatre not concerned with the publicity building is from the plaza, Qw - gif
Äpenetratingthe viewing area. Not only is the the entrance to the 1“{ 1 -_,
space. The truss element movement and motion itself publicity area is located -- ‘ ° " ÜYL
supports the ideas of the of interest, but the passage two feet below street level. 1
_°filminstitute as well. of these moving objects from At this level, one may pass -=
‘_Becauseof its large a transparent medium to one through the glass doors of _ · · Ä-
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Sketch of Fountain Area

the glazed steel truss to corner of the site that the ¤¤e·half feet and is the piece of etcne ccmee te its
the large room of the place of the fountain iS Oflgln ¤f the fl¤w ef water- lower edge it falls along
publicity area, where located. This area derives Four feet square smooth the side of the subway level
drafting and other functions from the grid, the concrete seats rest between outer wall, then returns to
concerned with publicity are happenings above this area, the sloped surface and the its beginning point. As the
performed. In two, smaller and an attempt to give a sidewalk. The stone surface water falls along the side
rooms adjacent to the larger resting place to the public ends its slope at a raised wall below grade, the lightone, the darkroom and on this side of the site. äecäinglä which holds six from the well is scooped to
printing facilities are From the corner a {Q an air wells. These hit the movement of the
located. The publicity area triangular piece of polished give light and fresh air to water. It is then reflected
receives light from the stone rises one foot above the work area at subway to the floor of the lower
exposed truss, and a glow of the sidewalk level. At the level. (These wells also act work space.
light from the opposite ending of this triangle, as air wells to the
wall. It is between this another triangular stone publicity area.) As the The secondary theatre has
wall and the south-eastern begins. It slopes one and water from the triangular direct access to the

¢@
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Xspiralling,majestic ramp. through the deck and glisten
From the ramp, a patron onto the watered stone
enters, and travels the main surface directly below.aisleé throughtheläig;zagge

concre e wa s o is
Ä,seat.It is this main aisle ~'é
<//3whichallows for the viewing Q; \Z \Zof movement beside the large Q,0ltruss.Opposite themainaisleis a glazed ¢ Iintermission lobby which qß .- X « X4 Xu-oäeni äutktoéhtriangular, * A ;s ee ec wi even y
spaced lucite filled holes.
These allow light to filter

(



\"‘
—-·— _—l-—-—-_—T_—_— -1-

Q‘=¤Zr\

_-é——-___;-——-·1—-i——_-—-i-~—+_i_——

\‘\°;I‘—_‘—¤.

1= I\‘

I
' _ . _

Ä I 2 V I
~•',

E, XII
I‘ *1 V

„.I

I
'I . .IIIII"° U — K I

/

III-\ \ / I 1 \\ /
/

I

\ \/\/ \,^«

‘ I Q!
Plans of Archives Bldg.a) Level 1 I ""b) Level

2ARcH1vEs Q
Appearing somewhat vault-like, and functioning_the v · __‘v v ETW ‘·_I

films. Holding three viewing ~Ö&
E

~l& \Z Erooms, its main function is gl fl _ Öé I
that of archival storage. In éä ,‘

«order to protect its extra W}}15‘1 1: 1: , th ·· ‘ ,
arägiväsccig Zguippedewith a ß'
special temperature _
regulating system, and does _
not lend itself to any

IQ
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a) Level 3 ImI b) Level 4 Ä
natural light. Those who may level several feet below. technological lighthouse of
visit or work there, The spiral complete, having primary colored lasers.
however, will find a certain no beginning and no end, These lasers tell of the
pleasure in the light well actually renders, technological achievements _'
over the perimeter of the symbolically, the thirst for associated with
thetriangularstairway. knowledge being an ever- production of film and

»«presentsearch. The become a beacon to the
city,Besidesthe special translucent room of the announcing the presence
ofqualitiesof the archives as ramp's end/beginning is the American Film Institute ß 'Y {
an entity, the archives is a identical in form to the as did the marquees of the

ß
ß

special place in that, it is room below. As a physical movie housespast.where
the ramp terminates. entity, the completion of A

This termination is in the the ramp, although not the A
same vertical plane where highest point of the
the ramp began at street institute, becomes a

IQ
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I _ I professors. Th1s suite is’ I I § V l, accessed from an elaborate

I II I I I I-Ilja; I I II { lobby space with a wal],
I I 2 I I_;.-__·.._;-er I’|| I ; similar to that of theI , j I-Ilégü I II _· II subway level lobby area. TheI II I I ·-··"‘ ’

I ·IIII · / II, I wall 1S made 0f transparentIII Q ' I-I I I 5 pieces of glass with steelI Q tubes running parallel tc
I the outer surface of theI . I I glass. Attached to these

I I Axonometric of Faculty Suite I tubes are thin, translucent
IM
(
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a) Lobby ‘°°

_ b)

Commonspanelsof rose quartz with rhythmic pattern (as that ‘ '
an érregular, polished Ef film) of transparent/
sur ace. rans ucen g ass.
The elevator lands in each "@;‘Z¥«

v — „ , ,„,,„unit. These are made up ofalivingand dining area, ihßßä)
4Ö¢;a»

In ,3}%%kitchen, bathroom, and a
•]„;,.Q'é4

·’·~% M‘,%Ä
bedroom. The same wall that ;(‘9,6’__*Q;,.IÜ’Z_:«/Qoneis greeted by in the ·. äÄlobby,is the same in the A
W;suites.From these rooms,
’thosespecifically studying ' ’ A
and teaching film are seeing 4
parts of New York through a
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YVIEWINGROOM/ LIBRARY area. Continuing through the struck by indirect light
glazed hallway, the because of the rectangular

There is a commons area on Q professors have direct roofing panel above.
the fourth floor of the access to a library of film
faculty suite building. This related books. This space is v

___'
leads through a hallway in two storeys in height.
Thewhichexists a special books are recessed in the ~';Ö·q)\>_
viewing room. It is only wall, and are accessible
bylargeenough for one person the rolling ladder attached ¢‘{Ü‘Üéand a projector. The film is to a steel track along the , °äQ
shown through the opened shelves. The ceiling of
thewindowor directly through library lets in an ·
the non—glare glass to the interesting array of light *solid area of a similar through the elliptical band
building across the plaza of stained glass which is
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· Plans .„.. a) Classroom Äb) Cafe' J ·

ICLASSROOMS, in square footage, the The cafe' is entered fromRESTAURANT/CAFE' volume was increased so that this hall. The cafe' Vbows onclassrooms would exist with both of its longer sides, IThis building, having a loft space. giving slightly more room tosimilar characteristics to the area. Patrons maybethatof the faculty suite Abeve the classrocms to the seated at the bar or at V Oßfqwand library, houses the ccmmons area, one may tablesIfac1ng onto the site, ‘?~wÄ
classrooms and small cafe'. jeurney through the glazed specifically, onto the qfßjä .One enters this area of the paeeageway. Only one of the amphitheatre where impromptu $#,9/

«complex two feet below the twe walls is glazed since performances may be viewed.
A0 }street level. Upon entering, the east wall is theviewingone

is in an access area and wall ef the projectionroommaytake the elevator to the in the hal], of the faculty Itwo storey classrooms. suite.Because the area is minimal
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