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abstract

There are two objects to which this book points:

One- a process in which both the designer
and the designed take part.

The process was “sensed” in the making of the book itself, and the
thesis was named. The book is at once an expression of this process,
and a part of the process expressed.

Its nature is a result of a relationship described as reciprocal.

The other- a building.

In designing an addition

to the Blacksburg Virginia Middle School, thoughts about light and
surface, ground and figure, earth and sky

guided decisions made in the process.

The result is regarded as both created and discovered.









Process






Metro escalator Washfngtbn D.C.

Barn, Blacksburg Virginia

The object of design
is the clear manifestation
of an idea.

Yet we do not know ideas
in themselves.

Ideas are that by which we
know other things.

Ideas need things
in order to exist.



"\ The process of design begins

~" with a physical act- a gesture or a mark.



This is the birth of the idea. The idea is of the act.






It is through making that
the idea itself develops.
As the object grows,

so does the idea.

The idea then speaks
back to the object.



The relationship between object and idea
becomes reciprocal.
The idea informs the object which in turn |nforms the jdea.

There are no formulae.

The dialogue between object and idea is unique to each |nstance.
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Object and idea
mature together.







building



Proposed as an addition to the Blacksburg Middle School is a seperate structure to be ~
situated behind the existing building. Since the addition is necessitated by overcrow'ding,"”"“"""“""%’
the existent structure could be used by lower grades, with students moving to the addition

as they advance.

The new structure contains a cafeteria more than double the size of the current one,
creating enough space to accommodate both buildings while providing needed classrooms,
computer rooms, a woodshop and a subterranean auditorium/community space.



The addition cuts into the steep slope of a hill,engaging an existing retaining wall
which defines an existing parking lot.









'ﬂ;:\ The curve of the front wall is the initial mark in the design of the building- a
sweeping gesture to the hill of the site, indicative of fluid motion. Thereafter, while the curve
itself serves as a formal influence on the drawing of the plan, its physical interpretation is
fueled by thoughts of how the building could relate to the hill and later, in elevation, to the sky.

>
The curve of the plan is rotated into the arc of the reJojeJelTallaleWle[aI AW ER R 1 LR WA= Tgle]
windows to the existing school through a thin skin. NIRRTV CN R iR ET RN R X-ElaigR
the arc of the roof is of the sky, and is light in materlsEReelplnlelsRislin NNl S AV 13Y e}

intentions.

As a whole, the building is an expression of motion. The concrete sublevels reach forward, up
and out of the hill, pushing the lighter steel classrooms to the sky. The structure of the
classrooms arcs forward itself, splitting apart to allow light to pass down and through. The
building flows out of the initial gesture in form and intention.
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A ramp reaches down to accept students into the elevated classrooms,
as others descend into the supportive administrative spaces.







The northeast elevation is largely open to a green fie/d atop
the hill. Classrooms climb over the cafeteria, frem.which *
concrete steps lead up to ground level.




As one descends to the auditorium and wood shop below,
light drops from above, offering points of reference
to one’s position inside the hill.
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The building gives measure to the hill and sky.






afterword



As idea and object inform one another, they require a voice.

This voice exists in the mind and hand of the designer.
Without the will of the individual,
ideas stand mute... motionless.

The condition of the designer is in part one of compulsion,
as ideas enter the mind in search of a voice.

The designer intuits the voice of an idea.

Ideas, then, speak through the designer,

in a voice that is of both

the idea and the designer.

The designer acts as an affecting medium-

at once willing and compelled, guided by an idea
while communicating on its behalf.

WWiaGnaaEREElIEulely of idleas, designers do not exist.



“Intuition is your most exacting sense,
it is your most reliable sense. Intuition
stems from the inspiration to live?”.

-Kahn
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