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c • T • 
inc beainnin of civiltaaU the degree t o whi th• an• 

ot .. •oclety .... uvel ped ha• been foun to 1»• a alpUicaat ladlcatl 

of tbe aoclety '• C1Jltual level . 

•ocloloal.i. P . A. orolldn, who 

tile moll ••aaitl•• mirrol'a of tli ci 

t the aoclety and cultue a re , euc will thei r 

t'lne &11• be. ••I Furthermore, it ha• 

actft.Dced art• ot a aoclety u m 

ttb dll• indication ot the er-all 

plctue of aay • iety OJ' cultur• , hat th• 

lndlviclwll• of .. ,. .... ? 

• r r a• t 

e , paint , an it atu •. 113 

a pan of the art• . 

Z. ttb bn A. o o . , The C.:rhia of Our JO• 
Duttoo. It Compuy, Jae •• 1942), p. 30. 

• Tllaodore M•y•r Gree." Tb• Art• aacl th• Art of Gdticlam. 
( ri.llcetoa, Princeton Untvesralty . re••• 19iih. · • 129-1)5. 
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CUL1'U • T • y 

Tu ••le el• •14• of ev•a-y • cie,ty are e 1.ndtvi ual• who form 

the aociety. n ha• •• •rally be•n •tat•d du:o aho · JUatory that • 

art• tesul to rida th-e lvee of th• hMlivtd-1• within • iety, but thi• 

.iate eat i• -11 too atmpl.e. In eratan a the importance of • 

TIMt ae• tic value th• art• ha• been aummarised by 

ferinl "the•• two .. 
val •• • the apbltual an the cultual. " 

A• a •plrltual a••et the an• claim the at:teati of the majority 

of any aoc:t.iy throu b rama, Gook•. muato. the daace, paintin • 

aculptve aa • mo•t •••ur• ly, architecture. 

cr•t• a mode of a tS'rity by w le 

ver•e IMca •• •act an.4 poteatial illtdn1ic val w ch 

ey po•M•fl· 

The 

• pow•• to alter r •t11en1\hen e t el 

nalm• f umau. life. It 

can • con•1 ered an •••et. ca••• it may b&Ye an eairable 

•«• t. o te an immat r• tl lU Of 

4. · • OotlUlk, Art and: th• Social Order, (llUD i.e, The Uaiver•ily 
Chica ••••• l •i), J>. 217. . 
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r •to that &h.e val of 

a w rk of. art ii cllrectly roportioul to it• val • to Ute. J). • 

ha• • eeted that there a•• thi'•• broad coatri tloa• cl dae ut• to 

a1 eta in mbul it 1• ea•lly ~• opiz&bl• di.at art t• not merely a m • 

of m l'ri ual • l'•••i011 

a way ot life to11 the people wt 

la addltl to their ae1thetict •••eta, tile art• aleo perform a 

•••• ar• &D tavalua le m-.n• of aolvina thi• ro · em, •• th•J 

ioaal vi~••• medical functiorl• u• alao ma4e available. Thl• i• po11lbl• 

by th• · roJ•cttca oaeaell tato th• ut, thu leavtaa l>fttn eh• w J>rie• 

d amdetl•• of weJryday lite. Thi• •• of man-1 po ••• caa aleo ald 

5. l)>td. •• pp. il2·11f. -
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to • vul1ar economic.a. lt !• the a t 
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••eryday Ufe. 
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CULTU • T • A 

The WU.qu history of th d velopment t e 

l d to a attua 1 unc~J:v..1~.uu to moat natio of th 

maj dty of e early e r fr • 
that th a.rt of thia time e.re rimarily an ext 

et r an c:ultur • note that 

of • 

ttlera 

th art• and u . n arri'Y\ 1 in thb country th b upati ith 

a aurvival l ft littl t f o e arts . lao, 

et e di:ff l' n.c • inli vir nta of st rn 

rlca an he aettl 1'8. be to beco re fr m the 

th ii" homel a, th ioneere of I' c ry rov t "fr • 
fr 11 t of forei n influ nee" an · pr opriate 

t th tional eeire for ind n nee. u• it c e 

ath c n ury 

rit .... o te• e th ay1 the n dem er tic rnm , tended 

t , split o r natlo into t o diati ct rou 

Th •·e gr p• an 

1n is b 

civilizatl 

h 

• erica. " 

e shall elite over, over 

08 
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ov r a 
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A . ouwenhovea 

our 

e evtd e of. 

En:1rnic1~ t loe fruitful 
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c.owa&ry of all 

ol. t• ol y and • echanlca1 •1•·· Tlli• al 

aol . ion lay wM ou civUlaati c · d baYe ev 

a ialtc e.xpl'eaaica a •••• 

•••• 
• ·•ltutlon 

• few w.odd 

ppen•d le •xpr•••• I.a J). • Ootualk'• •tat.meat, ' 'la till• • iety, 

art• wer · rapidly 

• . . .. • pert ••r of human intel'eat &Dd aoc Uf • • 

•cia •• ecOD.cmucs, elial • ow la.a• • machtae aa• 
o ce •advance m 

8. J'oba A . l(Rwenhova, Made fa America, (ClaJ>den Cby, . •• Yol'k, . 
· ~. y C . i*lY• Ifie.• lfftJ. P• U. 
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'• b:ltu• ...• ' 

thi• way of lUe ba• 1 

•••of · •cllaa•..u . • portaac• ot 

pel'i•ct!OD ·in th• l el • techaol IY -4 tci c• ha.• y 

l • to th• ma bl• for a me•atna of life, th•·•et re Mrtppf.D.1 dd.• 

· ctlanu • arta. Th •· th• objective aim• ol lU• lla:•• Mc· o 

•• pe • • ... 

*• ....... . 1equeace ol. · • 

,. 
c vUiaU• la bouad t - •l edly oa y • 

o.r1a:aa.uca ..• ft 1 

• aati • .dliae '• 

r•J• of th• a.t• from · eh' rtp.U\11 • la eve~yday Hie !aa• • .,. 

fl\ilt la ••l'Y ••table clrev.matanc••. n ..... l• • tend ' for maa 

t 1M a paa1l • par lcipam ia Ufe l'&th•r · aa utl'n •· •• 

•Al'•• t lie a. Qectat • of • rof• ••l • ra1!1.•11 Chu acma.lly taldna 

an activ• put. Thi• l• .a1Uy •• • tb• mema 

•i • • odera an 1 • to te a way 

'10. • 
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lUe, this ls not in the r alm of th mac • i · elf. chani ation. 

•8 a atan rdi&&U • ·ch in tuni ten to er . ate th av rag 

in th ma•• • rather evelop th indivi ual r indivi WU.ity. 

te n.al n ed• I man cannot e • tiafi in thh um r. T e, h• 

or • of Le ia w.nlor , " r t chai 1 ha• 

tyrannical, •in e t is n tr at 

il,at. th • tim • r art r lnc-r a in ly e y 

nd ht irrational in an .£fo11t t claim a a .ctuary f OJ" 

e apirit fr • fr rea iv claims our daily Uf • t1 
u 

It la ot th thia I ti tO 8Ui abolis nt 

the ma ine c en • adt r it la it.• rpoa . t 

• e•t th r ato.rin i tful lace in Uf • a• 

'• ool •ather than a• hie at r. 

a waa pre• nte in cti I . th aeethetic an n •a • tic 

valu a of the art• pr eent an anawer to th• problema of our ''machine· 

con itlon.ed" aociety. Jn bat capacity can they accom i thia ta• ? 

The art• in mel'ica have in many eaaea become mere meana of a ua • 

nient an a commodity man ctured for the market an thu• eprived 

of their true cultural value. ID any in.1tance1 they are o aerved y 

the aeneral pu Uc in juat thll 1i ht . lt is true that the art muae 1 

11. Lewie 
•tty 

Yol'k, Columbia Univer-
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found in h more populat d area• f the c untry have en doin a r eat 

deal to counteract this attitude, but theae by n m ean• ff er a eo plete 

aolution to th problem. Thie matter le diac:ueaed by uzanne L a oUette, 

who atat •· " t ia m oat d eirable i • the development, not of one r 

two reat art center• which will dictate to and pre•cr ibe tor the • mall r 

c ommuniti••· but th g rowth. of many cen er• where ood a rt will be as 

eaaily accee•ible a • motion pictures. " 12 Th function• of th art 

m ueeun1 a• a place i exhibi t ion al ne have 9ecome antiquated by the 

reqwr ment • dictate by the value• of the arl• to a • oclety . To under-

atand is to appr eciate and an underetandin of th aru i• an ••ential 

1 m nt in their d velopm ent. Thia muet be striven for, in not just a 

f w, but in all o:f the arta. 

1n O\U' yet inl&ntile but pr gr taiv n&ti A, the lac full compr -

heneion f th im por tance of the art• to a ao.clety ie atill evident by the 

divorce of theae cultu.ral aaeet • b m v r yday life. ith th preaaing 

pro bl m of furthe r technical and scientific advancement for national 

def n• , it uld 1eem that the arts · till tend to d clin even more in 

importance . However , man must alao have ttmatudty of per•onality, 

a aena of hum.an worth an dignity, and a ener ali& d model for hwnan 

12. A:rt in A:medca. • Norton 
and Company , Inc., 19Z9). p . 348. 
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-1••• m .. . • 

thWr•• alcae are aot • lull aaawer t tile .... for th• civUl&IJll ln· 

llMac• of tlt.• a11• la °"" •••rydar Ute ta .America. A •••oaaJal• 
•ol . 10lll to al1 mouiJaa prob!• ..... to tak4t th• form ol an ceai•r• 

to Cit prorid• a proanrn ol art aCUvtlle• ia •llich all lat•n·-.d people 

~, parttclpat• la aay or an ol tll• an•a (!) ti•• • O\U'aa•mul, coa· 

••l, aad material .W to Ua4e,.-u.t cull•nl l'°"P• aad to GGl•~ .W· 

C&Uoul proaram~ a.ad (J) t •a&lal• tile clty to 1tv• pablic uut a,.cUic 

m eac• ol. lt• cultual arowth." 14 Th••• tllr•• ••me•• will be a 

14. "A Comm.ity C..aer fo• ~ Al11i•, Pl'OJr••.W• .ArclU.tectUl'e, ( •w Y , &ttf.Dholt Pfabll111J.aaa Corporation, Aq•lt 19 i), 
Volame H, p. 15. 
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CULTURE • THE ARTS • AMEi.iC.AN LIFE 

baail tor the pro1ram requirement• o£. the Cr•dve Art• Center. 
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aot• tor th•l.- abwi ce ot th••• facil.iti••. T e coo tructi . of. the 

p opoaed Creative Art• Cater would • an appre.ciabl• acJdevement la 

THE PU.L.A Tl 

Th• popel&UOD inc•••• of. ha.rl•aton b 67, <H<6 la 194'0 to 
15 TJ, 50 la 1950, ace rd1q to th• c.•••u•. l"•p.r • t• an •1 ht percent 

city'• pro•perOG• •coaomy, b it i• . a complete plc re of the area'• 

arowth. Charle.it '•me r poUtan area, which iaclwle• Nitro, • Alban.a, 

in population bet ••n 1940 and 1950. The percentaa• of pulat1oa bacreaae 

la •acb of th••• tO'W'a• i• a• toll.ow•: ltro ... 11 f.; t. Al · • - l 71'i 

D bar - 53 ; · th Charleatoaa - 60~ . be t tal popala.Uon ol Char-leaton 

and ••• 1atelU.te town• 1• approxlmate.l y 114', 000. 16 

It is i.mpottaot that th••• -commut.Ue• be c:onaidere a• a whole bl 

rl••ton f ~ many ol tl!lelr ccmunerclal, recreational, 

1ocia1. and cultural n••cl•. 

1.5. Kaaawha Valley Developmut: A P••UrDlaarr •pon• (Claadeaton., 
Charleataa Chamber ol C mmerce, .December, 19 6), P• 11. 

16. Jbl •• • p. 11 . -
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The Cr tiv Arts eetival est Vir inia, Inc., in pursuit f 

i t rp s s and obj ctiv , hae unit d th jorit y of the a ri ro p 

of Charl s t n an · the urroundin com:muniU throu h its annual 

l pr l' n as e eativ rt 

art roup a 1re e .f ollowin or anizati n 1 

Alli Artiata of a Vir lnia 

m erican Ouil of Or aniat • 

Am ric:an In• itut of A r ctli cu 

Bo and uthor roup 

'u.eic roup 

Uet 

barlest Civic: orua 

h&rl a on Symph y Orche• ra 

hildren '• Theatre 

.n..•.:u..-wba ounty Band ea ival 

Kanawha Play ra, Jnc . 

wha Vall y Y uth ympb y 

Nati nal L a e of American en ·omen 

eli ious r ta r up 

at Virgin a Hill o rs 
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•• Vi•I la P ry oclety 

taciliti. • to ••th• activili•• cl th••• oi-1aniaaUon.a. k••PiD.a in blCl 

&• wa• 41.-c •••d ill Part n. c•l1&1n •l• ... 8h.ould '" provide • 

Th••• elem.m.a are: 

A. ice• 

l • I>b••ctor 
z. I>bector'• A••i•taa.t 

D. Coaler nee oom 

U. Lobby 

A. 1af 11matloa Deak ( e-cepti bt) 

B. mall · ea Area. 

c .. 

• Ue T•l•ph••• 
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B. 0..Uery tor Temporary Dlblt• 

c. Ou.tdoor Oard.a Gallery 

1. 1•l•• 
a. D11play quipmat 

J.V. neati-• 

A.. 1'owll• 

i. Ch•c& aooin 
i. Public Toll•• 
3. bUc Telepbau• 
4. Coaceatlon · tu• 

G. ardrobe oom 
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z. C.leul'al Puhlic 
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eUe•: t:t .. ' 
H•m.• to be •&~• , • rpa•• 1 

eirab • to have a maJ r tl' 

•it• to facilltat• vehicular 

Th• ••l•~ I tJae . oai a proprlat• 1 caii 

• . • •• locaUOD. t ' DOW 

rtller: r•• it 1• · •• 

t 01' ·1 •• t • 

e •it· 
fr • aeveral 

a.an.bl • l•• • y fa tora. · ••• lac:tol't · el • 

•i••• coat, &rl c · ti · of e a • U lU dint lu '• 

Gffl a-qilaWJ.ity Of ••w •• • tillti •• and 1 reot•; · parldaa facilt le•. 
• to U.e •lH, of by the Ca.t•r • a la•1• peroataa• of 

th• pv.W.lc will urtve e • ol. pl'lftte 1'eldcl••. T u,•• parkina 

fact.lltk• aool be it they r n« avallahl• 1n th• Un.me • 

• I': area i th• eu.t•I''• 
•tall mem'be.r•. y t r Ch• llcUDa '• 

••n'f.ce &I'•• .. U qa lie p . at .. e . e ib lily of collitiOA• 

Mtw••n tll• ,...... v.i.l l•• ~ th• •llnry ll' di• i• ' er• . 
illc• • Creatt.. Ana Cuter will r•pr•MJU a major C\11.tlll"al aad 

c:i'ric: lacllity I · 11 al"l•• on P&t th• •u.rr · ma a:r•, 11• locati mat 

.._ co- rdln&tecl w development ot tile city r r that it 

·u too 

~J.ty • .-owth. 



This increase&, rath r than alda, th vaat ro em of city planidna. Jn 

or r to avoid thl unto tunate 

Commie i s o ld c: sult in or 

, th city' 

to la 

Ladi•ia• Segoe, a plamdn 

c plete l • 

.............. ,.._t fr om 

C innati, Chio, baa b l co baicme by adest ' ~ity govern-

t to r pare ec ea for th city'• d .v lop ent . T 

a.lo :vtth others 

Comm re • and by l ocal r hit ural fb·m e, o b at ied £ore 

a aite f I' this C nte r . 

du c sideration b in iv n to cl of th re pr vt ely 

pecta at eit 

Creative Arts C t r howd 

, th choi.c of v. id 1 c ti for e 

c i rl rably . T 

BUCC of th pro p r r • rvin th 

1ty t xtent wUl n l rg ly wh th r or · th f inal 

a.dmhU r ad d ta.ff of 

in th of th bull in '• fadliti 

. d i't functiou ie th e director, bas added 

re of ' £inane • Uc ti • ember • 

ip. to th a1u of th Cr tiv 

db.· et r• oul lud an ht nt t th ir or, a 



• cretary, a receptioniat, a lib:rarian, a atudio su rviaor, and an 

adequate n'W'l'lber of ll 

aach employ •• &• cooka, 

caat ian1 . Thh Uati d • n inCll d 

ltel'e, r rt• tim h lp. 

The office• of the dbector and the operating •taft lhould bear a 

definite relationship to the vuiou• component• ot the bulldin • uThe 

director'• office. with it• INain •• appenda ea, ahoald be orient. d to 

the main public entranc.e. and the connection ahould 

that buabut•• callers do not hav to explore amon the xbibtt• in order 

to reach their eatlnaUon. ,.. l T ••• buameaa append& •• should include 

a · at.tin uea, conta the • cretary '• dealt, an aaaiatant irector '• 

offic , a confearenee room, an · en ral office apace for va•tou• o.-aan.i• 

eat1on1' file• aad ork areas& these may be aupervla y the director'• 

a••i•1aat . Th • er tary'a desk ould be located ln the aitln area 

ao that ahe can control tJ>affic into the office• of th lr ctor hll 

aaeietant, and the c:onf rence r • The fac1Utie • for the ... etaff 

embers ill be disc ••• la th para ra • pertalnin to their reapecti e 

area a. 

Lo 'I 

Ince the Creative Arte C nter W houa .. a lal' e r 

ac:tiviUe •, 1th many in pro re a a aimultaneo1Hly, the robl m of traffic 



flow b u •••Dtlal element ia dae al'cbJ.tectual d••iaD· Thia control 

can be handled by 1everal nutana. bit. tll• ••tabllahment ol. oae mata 

eat·ruce lD c•Junctlan with ·• lara• public lob ry, create• an ellectlve 

... m&•• c ... i),. 

r the eat ccmuol, the l bby 

lhcmld ·opeil onto •• muy. ee• •• po••ible •• di •• the exhibit aaUery. 

•library, &he member•' towia•• th• admlDl•t.ratlve offleea, uct perhapa 

e ea r • • ,. l9 Thir ly, t lo y, 

-·-aa &•ea con:un.OA t all vtat r• ol • build.in , a ould co.ntala the 

appropr&ate laeilitl••· Th••• facUitie• cl cle the Center'• tnformatlOD 

. •• ·,, fol' wilt e :r coptl 11 be re1pon.ei' •• public telepb01D••• 

a •mall ale• ar a, a"" ..... ._ .... Ito, the pu Uc toil ta elaould 

eaaily ac:c as( e f r o 

re.at 

.IA a INUd1D& 

_...,...,it areaa. 

H u re lt ta ••bable t hav several type• Of 

ill c •i•t of an art 1allery for t • pPpote 

o1. • laytna a per&4Mla~:u. a c llectlon, to 

to • Creative An• Ce rary e 

daoate 

t area fo'I' th dl•play 

of lrav lib.1 e 1oea1 a:rtl t•, an other u • of a nm-

pel'manea natur • an. an •• f.or th• 



AM 

rpo•• ol. olUWtbat tJUt Craattv• Al"t• Cat•'I' '• eollecUCD aot.a.W• 

w·ork• ol ·U't fl'om all ,.~tocl• of Ma ry QP to cad tacl-UU, Ille MU•• 

a 'U&lated wtdl tl'U wo.rlc.• ot art ad ..._ p CJ&I"••• of art ouah Ill• 

aa••• Ul4 b lbftld be de•taMcl •O tl&&t ila &l'l'Ml•meld Ct.a be altel' .. 

p1a ti.meld · -..wly M c1r-4 O!'kt of ut. Tb• 4•a1ra 'WlJ of I ch • 

u•aas.-m l• ftll•8t•4 in the ell• •.tea of Michael•• •1 Sv.apaadM 

dyaaml 6.•atl'• wia•I'• th• rapl4ly devtiopbaa ut of. • . lMtioa d•eip 

•••• a to&ally fleldW.e backt•ouad ta wM to lead • ape tat • • a 

tou• · •pt• 1q> amt 4owa. toward miraat• anct •• paa•-.na•. ,) 

...... 
drawbl.a ca• • uueac• Colemac II&• Rldi ''Th•y a,r• tla• M•t m.an• 

th• mu••um• ba•• ol myiq •••• ftelb. -4 la'ritta, to tile i-»tc. aad 

I . " .... laa,.u;d · · · •, bat•l"lor•• i · tn•y p· 'Ublll 
H•w York, Mardi.. l95S), 0111111• UI, ·• 1az. 



'' 

• • 21 Thi• area • ou1d • ••ip• • dl a manner 

th• dl«ereat •dia whlch it wW ace odate. and to tk• • · .•• ....,tauoa 

la •xhiblta. 

Tbe liptln al. the m 002' • it ••••• ltoth l r temp:ora.ry ad. per• 

manen.t ••• 1• a. \Ul1 • p• em la it••lf · . everal a borltl•• tld• 

Updn.1 l• th• y pn.eti<:al • 1-Ucn to W• p oblem .. Am ·r• .,... .. 
a · 1• •olud l• ottered y La · · eac: Coleman. •'Jt lhould be · ••11>1• 

• · lud lllh• 1'y day to q.tlafy the prladJ*l ued• f l»otb •••bat and 

feel 1 ud wtth 1ood anifldal lt&ld by maJ1t to 4 p1"etty w.U alter all. 

Tile ••om d••taa•• '• ta.a i• to a•t tll• Yalu • ot 'both aatural aad 

&J'ttflclal U11at wltlunat t muay ot, die dieadvaat •• ol. eidl••· ul2 lth 

l• ••bll.it• , it i• fv.fth.er •t111•ated that the beat bripta••• oat•a•t 

ol. 1:1, wWa th• dl•played o ~•ct belq twle• •• 

'brl •• 0• 1*.4'. 1ttn~ou1Dd. Thi• may be ace · pUu.e by u•taa ~ 

ii. Launce Col*1'Dall. Th• Mu••um bl America~ ( a_~toa, D. c., 
Th• Americaa A••ociatloa of M••nrna, 1919), Volume u. p. 281. 

22. Lau•ace C lenw:a., . uaeun ullt!!'I•• C a Jagt , D. c:., Th 
ertcaa A•• ia ioa ••um•, 1950). Volume I, p. 7 • 



AM 

••• 

oa1lual U *1.ao · admitte to ••• 

area•· 

• l&tte:r beina readily ac-

. •••il11• t • aerrice • s•ll•ri•.. Alao. in or ... 

''Tk• •••um aardo i• P outclool' Uvia1 r 

ii ar• th.OW.ct po••••• a 

t ual u.•• by • Uc, aact th•r• aould IN actequate provialoaa fo:r 

ZS. " MuMWli Oi Mod.en An°, A:rdlf.tec:t11ral . orum, (New York. Time, 
Jnc. , llaly, 1951), Vol • 99, P• 1)6. 



1 4• .a utr in hi ri . • r•lat . art• can e rehear• 

the lee& 

ro\llldma. T la Uleatr• wUl ala be u•• •• u av.cUt~illftl .taere lec:tu•• 

aa.d ciD•ma• coace~n.tzaa the art• can lM idl.owa to tara• aroupa. C'barleaion. 

contain.• 1neral aood aw:lltori 1 Y&Jri • •tua, such a• • Mllldcl• 

pal A 

i r1um at Morrb Har ey Coll•&•• aAd a 75 ••at tha.tre la then Cf.vtc 

Center. It i• the rd :r• a gened that tile Creatlv• Art• Cenler '• aw.U• 

to:rl\Ul'l alloulcl accomodate al>out 600 pereona. 

Thia theatre ad lee · · e hall mould have a 8'& e &ad ataa• tower, 

•••ill rooma, a •c•ae lb.op, a •c e 

robe room., a ll'••A room, an rohe8tra pit, a projection booth, a dlec 

l'oom, &Gel a 1011111•. The •va1•at•d P• •ceai11m width foJ: opera 1• forty 

feet mi•immn. 14 A• ha• been peYloualy ltated, lt l1 ••b&bl• to n 

the Wlcllaa '• main lo y a• th• l e for the the&tN• for Sood C lrol 

u .d • caoa•natloa of •pa~•· U Chi• la 

that •••ID& an empty audit . srlum may prw 

tt lh ld remember• 

a depreaaed feel.._, la u 

oltaerver; Cher.tor• t.hel'e ahould 1ae 101De meaa• of •el"••ahaa oft th• 



AM 

vi• int thi• &l'Q urma l • occupied pel'i • • Eaay ace.ea• to • 

i\1 t ilet !ac:Ulti•• aud. t a conc•••l ould al•o be c 

u-e bl dea :nUaa tbia lOUJlle area. It 1• alao eairahl to locate · • 

41.Uferem a&U•rl•• iA • a alti that they may be vlalt• li>y ... 

tlleatr'e '• av.cliea • dlu., int•rmt•1loaa a.ad W ore Mad alter pel'• 

f:ormaac••· 

ractlc• •l'••• 
Du.• t the va.dety pd rmmbel' of actlvitl•• that wW take place 

around die .ia1e area, ••pa.rate pnctic• 1pace1 aoW.d be provicled for 

th• c:W'.f ereat 1rov.pa ia o.-cler that their reh•arw• or practic• ••••l•• 

wW ao& coafllct with oae anoth•r G1' widt t.ctv.al JWogram• la the tlwatre. 

Thia will email tile d••ian of iadl'fidu.1 &l'e&• for the practtee ol dr&matlca. 

muic, and dance. The dramatic aad dance area• coulcl poaalllly be 

baterethuaaeable, aacl ._ m\lalc •~- could tM plannecl for both Iara• and 

•mall 1roup• and f 01' lnclivlcbaal.8. 'fh••• pl'actlce ...... aoulcl lM pro-

vW.ed with •toraa• apace for the varloa• fuactioa• tlaat they will accomodate. 

and they lhould relate in loatiOR to the •taae area ol ~theatre. 11rt.oaa 

ud 1r-011pa \lRaa th••• area• m It bave eaay or clb·~•ct ace••• to th• 

wltllov.t dimubU.., other activiU••· 

Art wtloa 

Th• Creative .A.11• Center must pto\'ld• fadllti•• for all th.4t art 

ol'paiaatlona ucl lacUvld\1&11 totereai. la panictpatla1 in aucll acdvitie• 



p 

•• 
ould. be made for work 

47 

ca, aculptur , and th crafts; an provi81 

in one in a• many ed.ia a• poaaible in a.c 

• 

of the•e five cate ori •· The tudioe must bed sign. din such a manner 

aa to peJ>mit a• much natural light to nter the wor ar &• a• ia poa•l le . 

Since the atudlo• will e open a large perc ntag of the time, it ia ad• 

viaable that the •tudio db ctor'• den be located within thie area ao that 

he will have complete control and supervi•ion. Ample lockers , monel 

metal or soap- none •ink• with pla t r trapa, a d ttorage apac: • are 

••• ntial, and consideration must be aiven to the livery and handlina 

of. bulky material used for sculpture and craft a. 

ooma and Cla•l.\"Ooma 

· e Ung rooms and cla••Tooma ol varioue character an ala . are 

eaae.ntial to the fulfillment of the Creativ Art Cent r'• ae:nice to the 

community. ot only wlll they b ueed form eting• of dU!el'ent art 

rganizationa, but th y will aleo be uaed fo7 lecture•• movie and allde 

program•. and f r di,ecuestona of an inetruct:ional and ucatlonal na-

t .re. The grou • iUzln the•e faclliti a will range in aize from 

ap roximately fiftee too e-bund.re ·fifty, with l&raer group• be", 

allowe to uae the theatre. Jn rd r to achiev a propriate ecal to 

th • roome wh . they are •e for 1roupa of dlif rent aia •, and in 

o:rd r to conserve apac , folding partition• can be provided to divid 

la.r area• into •maller aeparate ace oda.tiona. urni ma• fo-.r 



••• meeW& r m • and 1a1 IJlOO 1 ill irlc to. a cha.tr•, ta · •• 

_ at i-a • apae fo,, ,. ~ec-tna, 11 ~ttcU 

• re •• aacl vario • 

• 1 ti th ,ae r · • 6 ld • ch that they P• •••Uy 

aec•••t • fr tll• nt•ance an the 1 bby, --' yet they aboW..4 

ot H too lleu' •uch artt&a of. &Cd:ritle• a• the &allerie• pd the tJUtt.t11e. 

Howeftir, it u de•lnbl• that they be•••• th• U rary, ud •Ucll pv.blic 

facUltl•• ••toilet•. telephoa-et, a.ad the aal•• uu. 

Ll raq 

TM li ra.ry provtd•• aa tmeanl pan of th• Creatln Ai't• Ci•Jd•r '• 

••nlc•• to the comm.tty and to tile .Wf memlMtre, aa4 lt will b•• 
both rd•••ett• d leadbla faciUtl••· Thi• Ubl'a.ry wtU aODtaln book 

1t.O.• for •w•oid.ma.telr U, Ot volam •• SaclucUA& .-riodlw.a, la 

addttl to coUectlon.• ot altct•• aAd r•co•d• pe:rtalnlD to the ad•· Th• 

•li • and record c: Uedion• will re,utre .ad.equate ac:c::o tlon• lo~ 

lndt'ri.d-1 vl:flrilla of •lid•• and for llateataa to reco•cUaa•· 'fh• citfh• 

l&ti• eak ao\lld H plac• ln • c:b. a po1ltl that the Ub•al'taa caa c . .. oi 

all acttvllt.• bl th• library. Th• rea4lna area lhould be !mm•dtat•ly 

'ri.u.1• to .U •llito1'•·• aad lt 1 O\lld be located n•a.:r or adjoimag tbe book 

•tac •· Thi•••• m1Ht be well Ughteel by aatual light, tAcl al•• Ii.a•• 
irovla~• tor indirect antficial lightiag. Tll• library lhmald ~ ~•latlve• 

ly clo•• to the ..ta trance. th• da••room•. t.ad th• •ttadioa. 



a b·.~11,Uloj~ 

f . cti •• 

fin: ctally • · nt , • a • 

p t.•• ·ly t • 

r . l 

and ii lhould be able t &CCOJn•OGIL ting• of 

Y&ri a OZ"lani ti 

in o er tor lt 

meetlq r 

Uil)g f . diq DIU~J:C: 

1:u.mmer oath• it 

U p P•• tile lar1• 

ma p&I" •••• thl• can " 4•• by 

tht• •pace int area• ·th• appl"oplriat 

I area I r ll•• d ria1 the 

• T • reiut&r ••trice f 

y l"eatau · · t will 'be a cater ••nice will be 

u•• f r baa et• and eimllu ccael • · Th• ldtehen locate 

_ ........... -.' l ls all a.tea I :r•laxin1 1 

JI'• I · • Cr div Art• eltlval. t tt t• o aayoae who i• 

Ii 



01'" h • in, • l• 

l • •• t , 

ce••l of 1 .,. 
- ,_ I' 1' ar f J' • r · • -
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S2 

ION A 

TH ITE 

The atty of harleaton i• now in th · proceas of c mpleting a new 

Civic ent r . which la locat · d on eynolda Stir t b tween L e and rown 

S reeta . At n ti it had been ho that thi• C nter would b 

u•e a• a eyat for an w ov nun nt cent r, ich ould aleo in-

clu4 new city, county, an federal building• and a library and mu eum. 

Thh pr poeed ach as diarupt by the placement of the ne ederal 

, uUBing n ar the xi at city an county bulldin •. which wUl continu 

to function in theb present 1 ad.oo. with fut re alteratione. 

It 18 the cont ntion of the author that lhe propoeed Creative Art• 

·enter b locat adjacent to th new Civic C nter on the land en rally 

bo ded by . ibby, eynol a, Lee , and ro t.r et•· Thia location 

would nee eeitate the diacontinua.ti n ol. ynolde, Bibby, and it taker 

.tr ts in tbi1 a ctor, ith the idea p:rovidin a common pe eatrian 

area for the• t o buildin with an adjoining space UO\JD thia open 

area r eervecl I.or then. public U.bra.-y. Thia grouping of the Civic 

C nt r. the Creativ Ar • Cent r, and the public Hbral"y make a available 

t!h j oint utilisati ol euch facilltie• a• parking, plaza.a, and variou• 

in oor funcrtione , reeultillg in conomy of apace and capital. 

At the pr •ent tim thi aite ia the location of aUb- standard and 

crow e Jreal entlal dw llln a and y t it l• lthin walkin distance of both 

th mW\icipel build.in • and the comme.rclal district t Cha:rl •ton. aay 
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D 

ace ••1 ility y aut:~1vu. 

n i h or · 1 c m · t1 • a alao avail 1 e 

1 

vard. 

TH 

1 c ti 

city' t 

Cr at 

•• ...................... t o 

rta 

•• v 

ea two ro Civt 

in at at 1aa a a, wi an p c rt t 

• pa.rate e lro 

provide pro cti 

er. Cover 'Wal ays av ee •• t 

incl ea r to a 

areas . 

area, 

all acceaa t the uilcling from both the o en court an e perlm ter 

roa • Th one- atory lement h • the theatre ith all iU relat 

activities a.nd the gallery for tem.porary e.xhi ita. two- ato y el • 

contains all the er faciUtlea ot tlle Cent r, ich blclu e th 

office1, llbl'ary, claaarooma. etud.ioa , m 'bera• l 

ent an all ry. 

e, and perm.an-

Th gallery for tem orary exhibit• la locat adjac nt to th 

lo · y and the theat•• for maxim uaage . It is a flexible nature 



D lON AN.ALY 1 

with mo Ue acreen• and li htirig. The permanent art gallery b ait• 

uated at the head of the main .tairway. lt8 dieplay facilitiee are of the 

9&me nature &• tho•e for temporary exbibite for reaeona atated in the 

program. The atoraa• area and receiving. ehippina, and preparation 

area for both 1allerie• are located in the baeement of the two- atory 

element. 

The dining room of the reetaurant will alao aerve a• th• ISO per-

aon claaaroom. Thia la made poaaible by a aynem of folcilna partition• 

which can eeparate the counter area from the meetin area. Caterina 

aervice wW be ueed for banquet• and aimilar occaaiona. 

The member a• louna• ii 1ituated near the main entrance lo by and 

open• onto the outdoor aarden gallery by mean• of elidin& gla•• doore. 

The buildina '• de•iaa permit• eaay acceae from the kitchen to the 

Iouna• for the convenience of ••rvina refreahmenta, thu• eliminatina 

the need of. a kitchenette unit. 

Th nructural eyltem of the Creative Arte Center i• of ateel • 

framed conatruetion with column• apaced twenty-five feet O. C . The 

exterior building materlal8 are heat-abaorbing glaaa, ateel•framed 

lnclowa. and pre•caat concrete panela. The building'• mechanical 

equipment la located In the baaement ol. the one-atory element , with a 

&••- fired boiler placed in auch a poaitlOG that the atack can be placed 

within the ataa• tower. Air condklonlna in the Charleston locality will 

no& be nece••ary. 
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A B S T R A C T 

A CREATIVE ARTS CENTER FOR CHARLESTON, WEST VIRGINIA 

by 

Robert House Daley, Jr. 

This thesis deals primarily with the importance of the 

arts to society and a means by which the arts might be used 

to develop our culture. First it was necessary to investi-

gate the effects of the arts on society and the relationship 

between the arts and everyday life in America. From the find-

ings of this investigation evolved a means by which our culture 

might be advanced through the arts. This means takes the form 

of art centers on a co.rmnunity scale. 

Charleston, West Virginia was selected by the author as 

an appropriate location for such an art center because of the 

interest displayed in the arts by many of its local organi-

zations and because of its lack of facilities to house the 

functions of these organizations. The basic concept of the 

Creative Arts Center to serve this community not merely as a 

place for exhibition and presentation of the arts, but as a 

workshop where music, the dance, architecture, sculpture, 

painting , and literature will play a great part in the public's 

daily lives, was of paramount consideration. 
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