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However, this perceptual world,
although, has limited boundaries. It has‘ been contended that sole reliance upon
this faith, either indirectly or directly,·‘ has led to a perceptual

_p "distantlessness" 2 based upon a‘ ‘ §"iQ„ parochial simplicity. To be activelyolli engaged in the inextricable, perhaps
g H we might embrace a world withouti ’ these perceptual boundaries - one that

encourages understanding beyond the
tangible, a "philosophy of reflection."3
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The architectural study of this thesis is
theoretically based in the d0m8SliCllfbailtypologies

of the traditional neighborhoods of Q 'Q Y

YNewOrleans, Louisiana; more specifically, the
Y

Q Y

"shotgun " and the variations th ereof, thedoubleund
the camelback. The "shotgun" can be

YYconsideredwhat Kenneth Frampton identifies as a
- - ' Q - . . . .. W 1
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The city of New Orleans is substantially below ‘
V _

sea level. A network of levees and subterranean
{-I,umin Stations are the cuntrollm devices 0 . . ~-···•"*" "" "K ° ‘

its environmental equzlzbrzum. l‘hese manmade·,.
. . . g —«

lf|l€f'V8flll0hS 8Sltll)llSh 0 letlse coexzstenceamongbuilding,
land and water.



What is reflection? In dealing with
the "intelligible world",4 for what is
visible, substantiation is solely
established through the verifiable.
Reflection, however, demands
immersion into the world of thought;
the world of thought moves within and
outside the "intelligible world." It now
enlists the perceptual and imaginary
worlds as modes of thinking which lead
to a knowledgeable field of vision.
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1 mihotwnicn is iiving.15;; Ä; in the object diesfi before the object.tnctwnicnislivingin
the ldnguoge lives

Zwiththe longuoge.
Kon Krous

_, I
The evolution of these typologies resulted from l,Ü'T‘”‘

1 the presence of "culture specifics of expression"
__

12 which may be identified by the climatic
'Zconcernsof a subtropical environment; ;_]””Z‘
stipulations of the site such as the absence
ofelevationalchanges; tectonics of building and _

ltraditions based either in historical precedent or ...e
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were attached reflecting its French and
Spanishorigins.As the city grew beyond the boundaries p ä
of the French Quarter, the structures assumed a
Ödetachednature but still very close in proximity
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to one another. In many respects the traditional -
neighborhood block is a microcosm of the city. · « ( I



1.11„ This th in king is an exc han ge between1 · · · ·d1scovery. The world of " perceptual1 T TT faith" IS challenged, and yet enhanced,T T 1 b y q u e s t IO n 1 n g th 1 s p e r c e p t u a l· ·T T T § 11 T C ertltll tl e th V0 ll 8 lt 3 T' P h l lPSOP h Y ßfes 1 ref! ¢¢tl0¤ - °°
Ä

t 1T 1T 1 Through reflection, we are able toTi11 teahatt a tttstahca ttaht that hathg
g TT 1g L1;iTT€ questioned. It is important to realize

T1 1 T T1r1 the significance of this simultaneityT hetweeh the Pe‘°eePt“3l ehd the
I Ponty calls the "centrifugal movement."er11 TT 7T T TT T TT TT 8

11 T TT T 1 TT

e 1 T in short, the houseFT 1 _ 1 we were born in hosTTT 1 T Ghatavaa Wtthth US, }; Ti the mercrerty mine
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,1 ‘TTT The typology of the shotgun is in a sense
archetypal. The elements of stair, wall, and pier
in conjunction with its explicit linear sequence
present themselves diagrammatically as a
challenge to "mediate the impact of universal
civilization with elements derived indirectly
from the peculiarities of a particular place" 4
allowing the type to assume its proper identity
without regressing into nostalgia or historic
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The term "shotgun" is derived from the sequential
‘

and linear configuration of the internal spacesofthe
type. lt is speculated this identification

«»/·@\§‘)f‘arosefrom the notion that a gun could
bedischargedthrough the front door with the shot wg/{64*

Ü exiting at the rear. Local superstitionattributesthis
arrangement as an accommodation to the _ _

release o any "trapped" spirits.3
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expected thct is
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This movement may provide for the
Y_ study of architecture, that reciprocal
· Z W bridge between the diverse worlds of

Y;;_;__ J; ··‘i—¤- Y
·J g thought, as reflection, and the more

YY
·· formal concerns of the perceptual.

§~ In this way, our thoughts may be able
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to enter mto a new field of vision.
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The shotgun double is diagrammatically specific ‘Ytn

tts mirror image of plan to section. As with W [
all of the typologies, the plan was the primary L
Ygenerator.The frame of this "identity given

·•€ q
specific"5 is acknowledged as the initial point of W];
d epa rture. '/
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One of the exterior walls was expanded to

R4
spatially accommodate and reinforce the adjacent
statr (an element of the shotgun camelback). The
exterior stair now assumes a duality of being
physically exterior but interior by way of

' vertical access. This reinforces an attttude ofßnutgoiiersiitsawtiwards the experience of the more



ln every oct, fidelity
to the model ond
deporture from it
ore inextricobly
linked.

George Kubler

We, as students of architecture, come
with a naive confidence about our
knowledge of the world, skilled in the
obvious and eager to demonstrate.
For most of us, our previous world of
learning has been one of memorization
and repetition of that memorization.

Our discipline of architecture has
asked us to know architecture as well
as the world, by investigation,
exploration, and thinking in other
words, to reflect. How is this initiated
- how can the discovery of architecture
as well as the world be encouraged by
r e fl e c t i on ? Y
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‘The

section is seen as the exegesis for the _
expansion of the spatial re-definition of the
three-dimensional space implied by the specific
footprint of the typology. This re-definition is { °concerned with the articulation of the spaces, ‘„ •
more particularly, an establishment of defined ,

‘_—·'
public and private dimensions; and the question /·’ ‘\ /.•
of the quality of interior light. ,·\/· ,‘_’ '
The common interior wall of the shotgun double _’/ ·("
has b_een expanded to assume an active dialogue ‘

\\/ .with the interior ubli ll · 1 1 11 'I · “



Home - is the ploce
from which one
storts ond to which
one finolly returns to
know it for THG first
time.

T.S.Eliot

I The act of reflection is in itself a
questioning of what came before but

I not a return back to the point ofTw departure but to places adjacent. From
i these adjacencies, a return to the

jlü A ggg gg4Wg- g gg visible world brings with it new. understandings.t|f 2 2 2 2 2joa; g Reflection requires that we en—gage in a
ee personal dialogue that challenges this

.· _: visible world and now engages the
perceptual and imaginary worlds as
modes of thinking.

IllIIIIIIIIlllllllllllllllllll III lll T4

'i ¤ Ü ¤¤l_

.._ _.....E—

~ 2 2 2 „ ’— mt

2 2 2 2 2 2 2 2 2 2 2 2 2 22 2 2 2 2 2 2 2 2 2 l 2 2 2



\NMII

·T·a,@•e?§ ß

; fe \. —§;‘•_ Q =)\/ “ ‘ ___ ä

„ 2_ "'{/N I Q-
~
~\ x nI4%··'qßälp 'v,

[ $‘ =#’§ l· G ü2 sx se Ä —————uuuuuuuuun *2.$§=‘t· I I lll *5
)

I I n : {

IInthe shotgun and its variations no distinction is ,2
made between the public and private
realms.Throughmanipulation of the order of the types,
**demarcationis given to the distinction between Q/W f'
public and private. The cultural tradition of the -
·‘"frontroom" as public is maintained with 'gl
increased demarcation of private sectors
beingÜIÜTGGIICCGGS Ih! progression COIIÜIIGCS IOWGFGS I

\
~‘the rear. Vertical movement in thehouseintroducesthe more "private" of the public ,



....the unity of
imoge ond
memory, fuhotionol
composition of
imoginotion ond
memory.

G. Bochelord

This conversation is now at the
doorstep of knowledge in both the
worlds of perceptual faith and
reflection. To find this knowledge,
active engagement of these worlds, in
adjacent disciplines, stands as the
means for the continuation.

~
1 Maurice MerIeau·Ponty, The Visible and Invisible
2 Heidegger, Martin, Qgty, L·n¤·ge ad Qglgl
3 Maurice Merleau-Ponty4 ibm
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_. _, d multiplicity cnd
1 multiformity of its

·^~' constituent ports., Ä § For this is o didlectic
_ unity, d co-
ii existence of„ · I ‘
Ä controries. Mon is

Ä torn between these
Ä. , —~ — ‘ two tendencles.
J ZZ; ,7 one of which seeks

to preserve old
· L · · » — ¢‘ l — 2· forms whereds theÄZ.4 4 other strives toi _ é produce new ones.

. .— E 2 There is d
I

„\,,j
äl 2 cedseless struggle2 · i 4 Ä between -— trodition

Ä M M 2* cnd innovdtion¢ Ä betweenÄ reproductive dhdi credtive forces.T—· —· · This duolism is to be, Ä found in dll the
Ä • „ domdins of culturcl

1 " · life. Whdt vdries is
the proportion ofIIIIIIIIIIIIwie ¤¤¤¤si¤e"'fdctors. Now the

2 ‘other,seems to
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-||- gives to egen ot
€é L 2 them its pdrticuldr

physiognomyf

Ernest Cdssier
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