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" Theatre would be radical,
arousing, inspiring,
challenging popular emotion,
presenting native problems.
Human strength and aspiration
would go there
for inspiration..."

- Frank Lloyd Wright-
Bruce Brooks Pfeiffer, Gerald Nordland:

· Frank Lloyd Wright in the realm of ideas, ‘ r
Bynum, NC: Southem Illinois University °

VPress, 1988, page100di
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Y ° \ CONTEXT; ARE/\·CITY-SITE
J Old Town Alexandria, established IN_· 1749, is located by Potomac River c|0S€5 I T" to Washington, DC The city plan of thisÄ" old colomal pod was based on a grid with

rectangular blocks. Most of the buildings
were 2-4 stories hi h red—brick houses.TÄ
Nowadays the hustonc dustnct us mamly 85 LJ V , residentia! area — only the main streets
(perpendicular to each other) and the
FIVET TFOHI 3f€ TOT SNODDIVIQ GNU
entertainment The site is located next to»· J a historia; land mark — Christ Church built
m 1773. Currently et us used for surface

;' parking.
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CHRIST CHURCH (1773, tr5·w6=r 18t8)
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Different elements of Old Town with their public and private character have
influenced my architectural design
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COURTYARDS - the lungs in the middle of the block

ALLEY — for pedestrians and service: a visible connection between two
parallel streets inside a block.
- a gap: connection between a street and a court yard
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PARTI model in the citv grrd including six blocks of the neighborhood.

To the EAST —N.Columbus St.-
a transparent pavillionz across
the street from Christ Church.
The gate! the main entrance —
through the North wall to the A
court yard — an exceptional way
to enter in Old town. influenced
by the Church.

To the NORTH —Cameron ·
AStreet-enclosed wall for theT‘‘‘ A
Aacousticand climatic protectionAAAAAT
Aineltidingbdtn administrative FT1nadand dallarv nad tnr nnniin

ilr
TTTT‘I TTT...—-ATeirre WEST —NT/tirred Sr--·privatepart for personneI‘ 5 T. T

Afacingthe town houses. ‘A_ _,ln the middle, the "heart°' - the T T A T ··?;Tauditorium,hidden by other T- T
elements closer to streets. ——·—-i-

A AAA? A
v A ;~T

TQiTothe SOUTH a theatre alley A
··.A°Ase

aratin the theatrebuildingrrogn
the räext doornerghborsParking

underground. _ U

T A plant wall - conceals the
i auditorium behind it.

A courtyard — extension to the
Church courtyard on the otherT side of the street.

To adapt the new theatre building into the
old city context by not breaking the existing
scale dramatically the parti model consists
of different elements which appear in Old
Town. These elements are Walls. A Court-
yard, A Pavillion and An Alley. These
elements create a series of spaces between
the walls which have a character of their
own.
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Following the order of The transparent Pavillion, The row of glass block ln the middle of the site the
Y

Nentering the church, the the lobby, reminds of the towers, the House of Actors, auditorium, the House of
theatre repeats thistheme in presence of the river and is populated by the Performance, connected to
the similar wayt through the extends the interaction of administration part, dressing the south wall, hides the
wall to the courtyard and the courtyards between the rooms, studios, workshops performance inside.
into the Pavillion. theatre and the church. and property rooms; in this

house the transparent glass
The Theatre Alley serves as of the Pavillion has been

The enclosed Wall becomes a semi—private connection replaced by glass blocks, The underground parking
a Gallery; the theatre foyer for the service and giving more intimacy to the includes four parking levels
in the second floor. pedestrians. people inside. — space for 140 cars. SITE PLAN
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The flexibility of the Black Box depends on how the removable seats and floor elements are organized.
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of the Gallery, you will end

{_ up at the House of”
f

QQQÜ? { ¥·***—”**‘jr T‘T’—"§ G
I

_ Performance.Q- 11_' E- T G G G t ...--..--- 1 ‘ The entrance to the
UIIÖBTQVOUVIÖ pöfklflg GXCISISG.TVQQ.2?Ä€§§::::r€VQ§ T ‘ . _ also at Cameron Street.”T{ VT-~--?V¥¥-éä-=—* ' T Elevator from the parking//3 Stage „^~ GG\ V-, ,, ~ levels leads to the Pavillion.

stage13-Y;‘ 1 / T,/ . stage 1 I iQg1 . E 7;; ’· Q The staff entrance is from_ _
/ I 1 I I , ._°ly,.« §Q{_

3 . · N. Alfred Street to the
1 Eli ‘ House of Actors. The staffG. {G E · +----.- ..;.,1 . L-; and the performersl visitorsr; 1 ; Q ¤ circulate in °'prrvate streets"1 ' ’ · ° ’ ‘ ° into the House of144/200 Seats 320 seats 320 seats Performance.
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ceiling grid: hoisting apparatus for movung setting and seat elements .2·\Ä
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r ru} i . i.. Ä ¤ __ '_ < l Y . • „.• ..\ ä lli ' li Ä l'? l ? Ü „ , i · ‘?7.§‘i * * ll i’ ll i l ‘ 2 - r - 6 '** . ‘i * ’‘
? Ä ?·? / E

* ' ‘ 12*;// ·‘
/_'¢—

..• H /··* ' " R . - ,¤ x>‘/,' ‘ _ I

"

‘__(‘ T
€ä- ‘ „ -gt’/

, •; , 1*- /4 g. 2 2 2 • l 2 " -.Y Ä Ä;· .. 2 i,7 Y Y. „„ —— ‘* *1- ’ ·' 2 // · . ‘ ‘ ie-. ;‘/I...
· 2 ••· -•• 22 ,6é — 2· 6 _________ ___ 22 .,:,:.1 2, 2 *— audienbe. vin . ‘ 2 O O 2.. . ; I O _ ‘\ I-. n { W

in «2 /‘ “
. Ä [Q i ll ; ' _

/„/[gi g, _. U; Ü j. i ; _ The Black Box is only a*2 / iii ·' zw —·— ’*
; i " _“ frame to a performance.

E Ä? -’ w ·—Ä 6. ·_ ’° The flexibility gives an
. ....-.2..· ;‘;twé.L;§/;.§¤‘>;·2 .. .2 22 2 2 2 Ä — · - · ‘ · ODPOVWÜÄÄY lO VQW lll?2 *1 · "‘*"""2"""* ‘"""2*‘ "2" 'Ä°’’'’'T " Ä i appearance of the stage

Elements of the Black Box ä " for each performance.



N _
._....The interactron between The satellite drshes on top ' ‘ ’ '''**'=¤ ’° ‘

f · ____ . .....the silent space and the Of the roof reach 7 «·' ·„ · _ _ "'°‘open air is possible by performances/performers
‘openingthe acoustical on the other side of

äsliding doors to the Court the world. ln that way _ . r 7
+yardThe plants growing the performance _ _along cables and covering communicates with sound
Ntheslidrng doors to the and picture regardless of 77% S
Courtyard can be raised time or place.
up. The Courtyard creates The individual elements8 Stage and the courtyard - Pavillion,Courtyard,of

Christ Church behind Gallery. House of —-_-I-
althe transparent Pavillion Performance - may serve [ [ l _,becomes part of the as places for = |$cen9_ performances.
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