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‘To SEE...is to see further than one sees, to reach a being
in latency’ - Merleau-Ponty
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INVISIBLE LINE IN ARCHITECTURE | Anny N. Batista

An imaginary Line As A Third Space : Existence Between The Visible and The Invisible

‘VISION is regarded as the most noble of the senses, and the loss of eyesight as the ultimate physical loss’ [a]

To see or not to see?... As a child growing up in the Dominican Republic, my vision was blurred by a perception strongly
held by my elders. Aperception that have been nurtured and carried out for many centuries. This perception have kept
me away from the ‘reality’, limiting my vision to what existed in the other side of the borderline. As my eyes were blind-
folded, my ears opened to received words that would slowly construct my own imaginary world. A particular world, in
which hearing was dominant over my other senses. As one could imagine that a world was painful while living in ‘dark-
ness’, what was actually painful was living with the existence of the unknown, of the invisible.

‘Curniosity is the lust of the mind’ [b]. In April 2011, | decided to visit the imaginary line that runs along Dominican Repub-
lic and Haiti. My experience was truly remarkable. At that present moment, | had a very exciting encounter with a new
sense of reality. As | approached to an unfinished construction, | climbed to a metal stair reaching an altitude of nearly
twenty feet. My eyes withessed what was hidden for nearly thirty years of my existence. Through the wavy transparent
mirage caused by the refraction of the blistering sun, | was able to see the neighboring country of Haiti for the first time.
Along the Massacre Hiver, there was an element that immediately captivated by curiosity. It was a thin, blue metal gate
located right in the middle of a concrete bridge that expanded east and west uniting the border townhs of Dajabon and
Ounaminthe. To my eyes, this gate was a visible and an invisible boundary -- Aline, a remarkably powerful and funda-
mental element in Architecture -- which was strongly visible by dividing and marking its presence demarcating territo-
res. Yet, was also transparent uniting two cultures during the market days.

My thesis unfolds in the quest of what can exist by the emergence of the visible and the invisible -- what | envisioned
while standing at the site a Binational Market in the imaginary line.

[a] Pallasmaa, Juhani. The Eyes of The Skin: Architecture and the Senses. New York: John Wiley, 20056
[b] Image - Claude Nicolas Ledoux "The Eye Enclosing the Theater at Besancon’



Across the Visible & The Invisible

Conceptual Research

HISIONY Of the FHIS DA O A i e e era e e e n e e e nns 3

JaRY Y oY =T Lo T e =T T TS 5
HISIOry Of MarketS 7 e

Conceptual Drawings

The Wall

Chaos and Order 2
SENSE OF PIACE uiiieieieeeeee ettt et 21

Exploring the Imaginary Line

CONCEPIUAL SKETCNES e e e 23 | |
41 V) INvISiBLE WALL MBI  |SOLATION

owision  TIME & SPACE 8 |NTEGRATION

CONCEPIUAL TNOTEIS ettt e eeeeeeeeee e et e e e e eee e e e e e eeeeeeeeeeseeeeaeenene - VS ko

The Imaginary Line as a Third Space
Binational Market - Invisible | Visible Architecture....iceeeennee. 33
Restaurant

table of contents

 keywords ]

Ine, borderline, visible, sense of place, boundary, limits, union, division, vision, hearing, touch, smell, sound, imagi-

nary, perception, collective, individual, edges, culture, chaos, order, ephemeral, thresholds, wall, time, emergence, Acknowledgment
connection, exterior, interior, light, shadow, between, isolation, integration, psychological barrier, catalyst, transforma-
tion, harmony, nature Bibliography

v




list of figures

vi

The Eye Enclosing the Theater at Besancon
History of the Territorial Changes of the Hispaniola
Sketch - Borderline of Haiti & Dominican Republic
Aerial Image of Borderline

Public Markets

Tabriz Bazaar | Rialto Bridge | Isfahan Bazaar

Sketch - Life Line | Bazaar Route Friday Mosque to the Maidan
at Isfahan Bazaar

Aerial Image of Project Site




The INVISIBLE is not masked by the visible or hidden behind its physical appearance. The visible is where the invisible appears. The
invisible is the ‘interior armature’ of the visible, the lining and depth whose limits are inscribed in the contours of the visible [a].

The VISIBLE is the flesh...the thickness of the flesh between the seer and the thing is constitutive for the thing of its visibility, as for the
seer of its corporeity; it is not an obstacle between them, it is their means of communication [a].
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[a] Merleau-Fonty, Maurice. The Visible & The Invisible.
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TRANSFORMATIONGTETTATE I

Haiti and Dominican Republic form ‘La Hispaniola’
two countries with different languages and cul-
tures. Haiti Is a French-speaking country, while
Spanish Is the predominant language in Dominican
Republic. The Haitians enjoyed dancing ‘konpa’
while the Dominicans dance ‘merengue’. Both
rhythms are African-derived in hature, yet are quite
different In the way Is expressed. Both countries
are united and simultaneously divided by the fron-
tier line -- the imaginary line.

The frontier line between the Dominican Republic
and the Republic of Haiti starts from the thalweg of
the mouth of the river Dajabon or Massacre, in the
Atlantic Ocean (Bay of Mancenille, north of the
Island) and following the course of that river until
opposite the town of Dajabon. The origin of the
border line took place by what is called the ‘Treaty
of 1929°. 0On January 21, 1929 a treaty was
sighed In Santo Domingo, marking the boundary
line that exist today [a].

A revision was later made to the ‘Treaty of 1929
where Dominican Republic ceded a significant
amount of land to Haiti. After this revision, there
have been no official changes to the boundary, but
the line stands as a nearly impenetrable screen be-
tween two states vastly different in cultural and po-
litical outlooks though they may be quite similar in
landscape and climate [a].

The towns located along the border lineg vary from
Spanish to French; where it inhabitants and land-
scape constantly intertwine. The identity of the in-
habitants is fused as they walk towards the ‘imagi-
hary line’. Not only their identity seems to become
transparent, but also their perception towards each
other. Their sight is the first interaction among
them. As there is a reversibility of seeing and the
visible, and at the point where the two metamor-
phoses cross what we call perception is born [b].
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Sketch. Borderline of Haiti and
Dominican Republic, by Martin Rapilly. 4
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1844 Dominican Republic gained independence from
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Markets first appeared In history as specifically appointed places of exchange, usually bounded by lakes, rivers, or
boundary stones. Such meeting places were neutral terrnitory, or thresholds of exchange where different groups
gathered peacefully for thelr mutual benefit [a].

In ancient times, markets started to take place in very large open spaces; where boundaries were marked by archi-
tectural elements such as pillars and columns. Public markets became the heart where activities of exchange and
Interaction among vendors and sellers took place. This very unigue and interesting interaction among them shapes
cities and create communities; serving as a very strong vehicle for social integration. Due to its unigue environment,
markets differs greatly from other types of related activities. lts environmentis bustling and very dynamic, most of
the times - chaotic. Chaos becomes meaningful exactly as there Is to be discerned some kind of order...Chaos
gathers into itself new meaning In relation to the order that is called integration [b].
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[a] Tangires, Helen. Fublic Markets.
[b] Winnicott, DWW, Human Nature.
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TABRIZ BAZAAR - IRAN

RIALTO BRIDGE - ITALY
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ISFAHAN BAZAAR - IRAN

| studied several ancient markets for a better understanding of its nature and dy-
namic. The spatial elements, how light filtered through the building, its circulation
and building materials were factors that varied from all the different markets, making
each of these unique. The fabriz Bazaar, is considered one of the oldest bazaars
In the Middle East. Its architecture consists of beautiful covered brick structures that
are interconnected, forming ohe of the largest bazaars of the world. | was fascinat-
ed by the series of skylights in the roof, where the sunlight gently penetrates creat-
INg beacon of lights that gracefully illuminate the path.

[a] Huse, Nolbert & Wolters, Wolfgang. The Art of Renaissance Venice
bl Browne, Kenneth. Life Linel - Bazaar Route: Friday Mosque to the Maidan

9

The Rialto Bridge was another interesting project | studied. This bridge which
spans across the Grand Canal in Venice, ltaly was built in 1588-91 to designs by
Antonio Da Aponte, a project which was considered a moderate reply to Andrea
Palladio’s proposal. |Instead of the ‘Homan’ type with several piers, he construct-
ed a single span similar to those countless smaller bridges in Venice [a]. The
main circulation runs alohg the bridge transversing two rows of commercial
shops. In this project, it was fascinating and interesting to see how this bridge
unites while at the same time it divides, while acting as a catalyst of social integra-
tion for the city.

The Isfahan Bazaar is another beautiful 17th century market in lran. The primary
movement of the Bazaar forms a central linear circulation space splendidly domed
throughout its length, parallel to which on both sides run the small and regular de-
pendent spaces of the shops. Between them, at frequent intervals, arched en-
trances led to the larger spaces - caravanserais, colleges, bath houses, shrines,
mosqgues, and stores all tightly connected to the central spine yet each a separate,
self-contained world [D].  As the sunlight diffuses through the ceiling is quite similar
to the Tabriz Bazaar project; but the linear circulation is very similar and a strong
design aspect in all. | carried out this design principle in my project, where the
main connection of one country to the other was the linear circulation.

10




o

i Ty

i T

conceptual drawings

SENSE OF PLACE

THEWALL | CHAOS & ORDER |

[a] Merleau-Ponty, Maurice. Signs.
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“There is caid to be a WALL between
Js and others, but it is a wall we build
TOGETHER cach putting his stone in
the niche left by the other...’ [a]
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and form a dialectic of division [a]. Adivision that could be demarcated by the existence of
a wall. The meaning of a wall in my thesis, became very powerful. [t became a driven force that would
lead me to question all its possible functions and meaning; furthermore, its psychological effect among
the sellers and buyers during their interaction during the market days.

[a] Bachelard, Gaston. The Poetics of Space.
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The wall became an gphemeral element, an inhabitable space, the medium be-
tween the outside and the inside; between the VISIBLE and the INVISIBLE. |
iImagined the presence of infinite lines of different thicknesses, that simultaneously
were uniting and dividing the spaces, becoming vertical and horizontal walls. As
these infinite array of lines where becoming physical and non-physical while walk-
Ing through the space -- ohe could see through and touch it, feeling its surface.

| imagined the beautiful intermingled sound of the Creole and Spanish language
traveling through and around these walls; harmoniously filling the space. By pro-
viding vendor stalls at the perimeter of the exterior walls, this boundary became a
boundary of unification, rather than a boundary of demarcation; reinforcing the in-
teraction of sellers and vendors through a LINE.
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Stiching on Canvas - Conceptual analysis of Chaos and Order
Linear circulation over the Massacre River over the existing bridge
and the natural chaotic market activity present at the site.

Could chaos itself be a source of creation and life? Nietzsche said that chaos was needed for a star to be
born...If that is the case we can expect to see a very beautiful star”.

Order has only meaning in relation to disorder and chaos. [t has no value in itself except at its limits. Perfect order and
total chaos are equally difficult situations to bear for a long period. The works we construct are situated somewhere BE-
TWEEN the two [a]. The nature of chaos and order was strongly present at the site. It became a design principle in my
project, creating a complex play between structured and chaotic spaces; spaces of interdependence that were beyond its
proper limits.

[a] Frampton Kenneth, Oswald, Franz, & Yon Meiss, Pierre. Elements of Architecture: From Form to Place
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Stitching on Canvas - Conceptual analysis of the presence
of Chaos and Order in the linear circulation over the Massa-
cre River and the natural chaotic market activity present at
the site.

20



‘The double immanence, the reciprocal belongingness, 3‘""; of thing and PLACE is summed up in a axiomatic for-

%

mula that quite appropriately incorporate two uses % of 'IN’: ‘Just as every body is in a place, so in every

place there is a body’ [al.

‘Everything remains naturally in its proper PLACFE - Aristotle
The fundamental question of the meaning of place = =
aroused prior starting the design of my project -- How =
can | achieve an inherent sense of place for each culture?
These two cultures reside in the east and the west of the
imaginary line. Both cultures were significantly different
and very similar. | had a strong desire to fuse these two
cultures together. Nonetheless, | still wanted to keep the
richness and identity of each.

The design of the market started to emerged from the
imaginary line itself; when | envisioned the actual border-
line extruding towards each country, allowing the market
space to become an extension of it. As each market took
place on both countries, the imaginary line became a
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[a] Casey, Edwards. The Fate of FPlace.
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| explored the idea of unification through numerous sketches. |first imagined the
spaces expanding east to west over the Massacre River. | also imagined the
spaces taking place north to south - parallel to each other. Lastly, | imagined the
spaces facing each other, as opposite forces. The moment | placed my drawing
pen down, | still imagined other different spaces, seconds later | continued to

draw.

25

During my visit to the site, | also visited another market located to the south of
the border, In the town of Pedernales. This sketeh reflects the difference be-
tween both markets. The security gate at the market in Pedemales was located
In the side of the Dominican Republic, right along the edge of a niver. On the con-
trary, the gate in market in Dajabon was located right in the center. lts presence
was visible and invisible at the same time, demarcating the border line.

i

| found the Massacre River to be very meaningful for the site.
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Its stream was

flowing beautifully along the imaginary line. There is no boundary at the Massa-
cre River, as the line that divides both countries fades among the water. While
drawing this sketch, | wanted to celebrate the existence of the river. Therefore,

| thought of uniting the market spaces by a natural boundary, a promenade.
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In this sketch | focused on the circulation of the market. | first imagined of de-
sighing an exterior walkway that would run adjacent to the river. Along the path-
way there would be several entrances into the market, that would run continu-
ously across the market spaces. In this design sketch, the market spaces are
linear running parallel to the river, and the market stalls are located along the
walls. | wanted to carry out the same idea of the circulation In the exterior, by ex-

tending the floor material into the interior.
27

This is one of my design ideas that | developed the most. Through this design,
| intended to unify both countries by desigh principles of proximity, repetition,
similarity, and orientation. However, | was not satisfied with the result. It felt too
rgid for the lively and bursting spirit that | wanted to portray in the design of the
market. In this design sketch, | heeded contrast and interdependence. For
which after | drew this sketch, | went back and study more not only about the
similarities of both cultures, but also their differences.
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The presence of security was another factor that | studied through design
sketches. | believed that the presence of security should not supersede the
presence of Architecture. For which, | imagined the security points to be at the
perimeter of the market structure. However, once the inhabitants would cross
the threshold of the security point, | wanted to convey the perception of being in
ohe country. In this sketch, emerged the idea of simultaneously being in two
countries, and subtly moving across from one country to the other.
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Visible | Invisible Architecture

The Imaginary Line As a Third Space
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| 11 North View of restaurant

| 21 South view from the restaurant entrance
| 31 North- West view of the market

| 41 Upper seating area of restaurant

Haiti’s traditional architecture originated from the ‘gingerbread house’ style. Its architectural characteristics consist of
large openings, deep porches, large windows and doors, timber frame filled with brick, ornate balustrade, and unigque pat-
terns inspired by Haiti's religious belief. | carried out some of these architectural elements and style into the design of the

market. |nh second floor of the market, | incorporated deep porches to create social areas for transient gatherings.
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11 South-West view of vegetable garden | | % i |

| 21 Market stall and interior walkway B Lk b s
| 31 Recreational seating area adjacent to the Massacre River TR

| 41 South view of market from restaurant main seating area

Concrete, metal, natural stone, and limestone are local building materials in one or both countries. These materials were :
mainly used for the permanent building elements, closer to the earth. Metal was used for the roof and ephemeral building el- T —— - : e e e
ements. The transformation of materiality from heavy material to a lighter material, was also implied across the imaginary k. & YIS SR NI e e g e T s
line. The solid and permanent materials would be present towards the country side reflecting the permanence of a culture; ' ' '

5\g;while lighter and transparent materials were used towards the center, to Imply a higher visibility towards each other.
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Lines were always present in my project. As a single identity, its
presence was powerful, yet as a whole, it served as a cultural
bridge and a vehicle of social interaction. The presence and inter-
relation of the permanent and the gphemeral, of the visible and the
Invisible, of what exist and what does not exist- only perceived -
created a evocative and powerful interaction among both coun-
tres. The Iinterdependence of both cultures was necessary to
create such exciting and inspiring project. For which, through the
overall design process, | leamed that without the existing differenc-
es among them, this project would not have been the same.

The ‘place’ | imagined, was free on its nature. A ‘place’ where
chaos fuses with order, bringing balance and harmony to its Archi-
tecture. | wanted to celebrate the sense of freedom through the
design of the market. | imagined them feeling limitless, yet still rec-
ognizing that they belonged to each other. The existing interde-
pendence among them is inevitable, yet could be fruitful and very
powerful. Their past is embedded In their blood, in their bodies, In
their minds and perception. The past really existed. All that we are
we owe to the past. The present also has metrit; it is our experien-
tial reality, the feeling point of existence with its inchoate mixture
of joy and sotrrow. The future, in contrast, is a vision fa]. This Bi-
national Market is my vision. A place of unification, integration, free
of prejudice, a catalyst of gratifying perceptions and social interac-
tion.

A place is an organized world of meaning [a]. Through this project
| propose a new sense of place, a new meaning to both worlds that
once belonged to each other by nature, but were separated by
man. | foresee this project as a generator of a new identify and a
new visible place that is sustained by the invisible and created by

the evocativepowerof A RCH ITECTURE.
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In memory to those that have lost their lives crossing the ‘Imaginary Line'...
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