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ABSTRACT A

; THETHESISOFTHISPROJECTFOCUSESON•
E SOMEPOSSIBILITIESFORPRESANTDAY

/;I§JJII_ INTERPRETATIONOFTI-IEPRAIRIESTYLEAS
ITRELATESTOTHETHIRDDIMENSION|.E.JJ?

"nu TRYINGTOUSE FRANKLLOYDWRIGHT AS
ADEPARTUREPOINTFORMYPERSONALDESIGNDDRL‘J ssI

EXPLORATIONS.*„ MI
ICONSIDERTHISTHESISPROJECTTOBEAN
IMPORTANTSTEPINTHEONGOINGPROCESSOF j?”J

'§ MYPERSONALDEVELOPMENTASANARCHITECT
JLOOKINGFORSOMENEWIDEASINTHEREALM Q

\¢ OFTHETHIRDDIMENSION. E

Jvwif rg}
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""""*Ö*"°"'°*°'̂'It„I Lesson1I T•••pm|•ct¤|1900.

the-i«|••l•Is•i••|¤nnst|•e I I I
,_ ,•„•ru••c•¤«•„ I

"‘°"'f°"°‘?2·. I I IIi.‘I;°Sä„'I2°„„« I I Ü ; PRAIRIESTYLE
. p•·•§«;¢i•rhtI•eoe•vh·•| I I I

I
Ü

I Ä FRANKLLOYDWRIGHT ANNOUNCEDHISPRAIRIESTYLEIN
I I [I I] A‘I90‘ILADES'HOMEJOURNALARTICLE,CALLINGITA
I I

E
Ü
I]

I j I 'CITYMAN'SCOUNTRYHOUSEONTHEPRAIRIE'.

I THEPRAIRIEHOUSEOUICKLYIDENTIFIEDITSELFBYITS: ’

I I I I ***enouwo-HuecmcHonizowtm.LINES
I I TI

I WIDELY PROJECTINGEAVES,EMBRASINGSPACEBEYOND
Ä I °-EIITTTT II I ’ ' I THEWALLS ANDTHUSMAKINGTHEOUTSIDEAPARTOFTHE
I I J i HOUSETERRITORY.

I I cAsEMENtvvuxioovvswm-:stmweocLAss.wmcHtNiaviznI I III __ III III I II
I I Il I‘ II I 1äI Ü CONSIDEREDTHEWINDOW ONLYASASOURCEOFLIGHT— FOR

I
FII.I _ I HIMTHISHASALWAYSBEENANOPPORTUNITYTOMAKEAI

I
E

I I STATEMENT.
I Ä II

I WRIGHT'S DECORATIVEMOTIVESFORHIS"ORGANICALLY"
3I I I I ***INSPIREDPRAIRIEHOUSESWERE DRAWNFROMFLOWERSANDOTHERÄ I BOTANICALFORMSWHICH HEMODIFIED BYTHEAPPLICATIONOF

GEOMETRICPRINCIPLES.

I II I ME! I I ...Spac¤aIconceptscaninfluence
I

I I? '7E' I I IifestyIes..."I

I =. I; I
I KazunariSakamoto'“‘‘‘‘’“"""‘‘‘‘‘‘‘"
6 'SpaceasanEnvironment'
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esson2

RANKLLOYDRIGHT I.TheFroebelIessons: { _ u.THELESSONOFWALTWHITMAN ;

The Kindergarten Guide:The childis "...Goingwherellist,my ownmaster, totalabsolute,

{ firsttaughttotakethecubeoutofthe listeningtoothers,consideringwellwhattheysay,
box,undivided,inordertoinculcatealike pausing,searching,receiving,contemplating,gently,
the order and the idea of e butwithindeniablewill,divesting,myselfoftheho/ds

:Q°{{ comp/eteness. Q ‘ thatwouldholdme.linhalegreatdraughtsofspace.‘ Wright:Any buildings should be Theeastandthewestaremineandthenorthand
{ { complete, includingall within itself. thesoutharemine... Bewareofthemoral ripening
—; · "?€;#*=j{

lnsteadofmanythings,onething. ofNature.Bewarewhatprecedesthedecayofthe(T TheKindergartenGuide: lnlifewefind
®

ruggednessofstatesandMan.Bewareofcivilization."*°‘· ‘ no isolation.Onepart of thecube, Ü
®

"LeavesofGrass"
therefore,mustneverbeleftapartfrom b

or without relationtothewhole.The ThemareEheebeugee "...Space.Thecontinualbecoming:invisiblefountain
childwill thusbecomeaccustomedto fromwhichallrhythmsflowandtowhichtheymust
treatallthingsinlifeasbearingacertain pass.Beyondtimeorinfinity..."
relationtooneanother. FrankLloydWright
Wright: Perfectcorrelation,integrationis
/ife.ltisthefirstpnnciple ofany III.THELESSONOFFRANKLLOYDWRIGHT:

growththatthethinggrownbenomere Q
aggregation...andintegrationmeans that Thereismorebeautyinafinegroundplaninalmost
nopartofanythingisofanygreatvalue anyofitsultimateconsequences...lnitselfitwillhave
exceptasitbeintegratedpartofthe i rhythms,massesandproportionsofagooddecoration
harmoniouswhole. ifitistheorganicplanforanorganicbuildingwith

individualstyle."
FrankLloydWright
"lnthecauseofArchitecture"
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Lesson3:JAPANESETRADITIONAL ***THE OUTDOOR ARCHITECTURE .„,,,,I,I—;;·$
EoLLovvsNATUREARCHITECTURE
*I**ATTUNEMENTTONATURE***

WATER ISUSUALLY USED FOR
IIII IIIIIUII_ ALLOWING MORE LIGHT TOI?II I II

I PENETRATE INTOTHEBUILDINGI

I ***INJAPANTO BE EMPTYMEANSI
frornTITQI/czpovesePrmliArrßntcrpretcvtlon,

I POTENTIAL FOR SOMETHING NEW -“ THE JAPANESE HOUSE IS LIKE A
I STAGE IN A THEATER: YOU BRING

I

I
FURNITURETOCREATEASCENE.

I VOID — HOLLOW — EMPTYSPACES***
PAUSES ARE IMPORTANT= THEII

POWEROFSUGGESTION I
- MA =SPACE & TIME

I "...PERCEIVE NOT THEOBJECTS BUT
I THEDISTANCE BETWEENTHEM,

PERCEIVE NOT THESOUNDS BUT
I

I

THEBLANKETSINBETWEEN,
I raw THEYMARK THEBOUNDARIESOFE " ' THESPACE..."

I I ***COMPLEMENTARYOPPOSITES :
II

L J DARK - LIGHTI? MOTION - STILLNESSI I SOUND - SILENCE
I I - ***ANYTHING ONE TOUCHES INA

II
HOUSE COULD BE MADE OUT OF

Ii NATURAL MATERIALS — THIS
¤$ii—”';II=—_

_ CONTRIBUTES TO THE HUMAN FEEL
OFTHEHOUSE.

-I'I."*—
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***"...MAKINGARCHITECTUREISLIKE
MAKING A WAR - THERE IS NO
SATISFACTION..."

Lesson4:TADAOANDO ***TRY TO CONSIDER Au.
POSSIBILITIES BEFORE STARTING A
PROJECT. .
*** THERE ARE ALWAYS UPS AND

I DOWNSINARCHITECTUREI
***"...MAKINGARCHITECTUREISLIKE
RIDINGABICYCLE - IF YOU STOP
PEDDLING YOU STOP MAKING A .
PROGRESS..."

***"...FRANK LLOYD WRIGHT
LEARNED FROM
JAPANESE ARCHITECTURE HOW TO
CREATEA SPACE..."

***TOACCEPT NATURE AND LIVEIN
HARMONYWITH IT.
***VARIAT|ONS CREATED BY
SEOUENCESOFDARK AND LIGHT
SPACES - NATURE WAS BROUGHT
INTOHIS PROJECTS INTHEFORMOF
LIGHT.
*** TOTRYTOCREATESPACESFOR
PHYSICAL COMFORT AND SPIRITUAL
ENRICHMENT.
***MEANINGFULUSEOFSPACE
***TRYTOCONVEYTHEMOVEMENT

I

OFNATURETHROUGHARCHITECTURE.
*** DIFFERENT ROOMS -DIFFERENT
VIEWS.
***TOCREATEFREEDOMTHROUGH

I CONFINEMENT.
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LGSSOH5: GREENARCHITECTURE THE GREAT CHALLENGE THAT
FACES ALL OF US WHO ARE

E CONCERNED WITH GREEN
ISSUESINARCHITECTURE IS
TO CREATE BUILDINGS AND
SPACES THAT ARE AS
EMOTIONALLYSATISFYINGAS ’

THE PLACES THAT WE ALL
RESPECT AND LOVE WHICH
HAVE BEEN GIVEN TO US BY
OUR FOREFATHERS, WHO
KNEWBYINSTINCT,UNTILTHE
NINETEENTHCENTURY, HOW
TO MAKE PLACES FOR THE
HOMECOMING OF MANKIND.
THE CHALLENGE TO THE
ARCHITECTURAL
IMAGINATION NOW IS TO
CREATE PLACES AS FINE AND

Y ASHUMANLYREWARDINGAS
THOSE WHICH HAVE BEEN

LEFT TOUS FROM THE PAST. I
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LESSON6

LET'S TALK ABOUTARCHITECTURE

leninteetnetveenveteettenbetweenotedbeteetbdent v.6.;n«arisexactlywhatmakes me aanavathatthereisonlyonedesign thatandfamnusetenneet) would offerthemost suitablearchitecturalsolutiontoaparticularsite,
timeandcIient.Andtheobjectivesofthearchitectshouldbe,inmy opinion,Usuallywhen twoarchitectsgettogetherthetopicis'AFICHITECTUFIE'. tofindit.Thisishisgreatresponsibility,too.And itisalwaysaninterestingconversationbutifoneofthemhappens Mr, Botta, inthebeginningofourconversationwespokeaboutthetobeMario Bottaitbecomesexitingexperience. significantlinkbetweentheenvironmentandthebuildingbeinginharmony
with it.Butitseemstome thatthisinnoway meansfamiliarity betweenY.G.: Ithinkthatoneofthemost importantissuesinarchitecturehasalways thetwo.PIeasecommentonthis.beentherelationshipbetweenthebuildingandthesite.Maybeitisso Ibecauseeachsiteissouniqueandeachprojectbecomesachallangeto M.B.:'Architecture must bebydefinitionotherthannature.Architectureisancreateaspacewhichnoonehasexperiencedbefore. artificialact.Theonlymanner ofpayingourrespectstonatureisprecisely
byopposingit,confrontingit,byconversingwith itwhile fullyawarethatM.B.:'l wouldcallthat'buildingthesite'with respecttothehumanscaleandl architecture isbutanartificialelementcreatedbyman.'alsobelievethatmaking architecturesignifiesaboveallthesurchfora

newequilibriumbetweenman andhissurroundings.' Y.G.:_Andmaybe themost powerfultoolfor'opposing'tonature arethevarious
kindsofmateriaIs...Y.G.:Thatisaverygoodpoint,becauseitismy beliefthatineachandevery

projectthearchitecthavetoconsiderthreequiteimportantfactors: M.B.:”Today weliveinanepochwheretherearematerials which bythemselvesNATUFiE,HISTORY,FUNCTlON. arenotnoble.ltisourduty,ourwork asarchitects,tomake thesematerials
speak,tomakethembecomethehighestexpressionpossibleofourtime.'M.B.:"ln my opinionitisnecessarythatarchitecturereflecttosomedegreethe

historyofitsowntime.Thereisaverybeautifuldefinitionwhich Ienjoy Y.G.:MaybeoneverygoodexampleisFrankLloydWrigth who seemstome hadrecalling everynowandthen,namelythatarchitectureistheformal agreatersensibilitythanothersforthestructureofthematerials- forexpressionofhistory...' thepeculiarexpressionsofthedifferentmaterials.And heproved what
youaresayingthatthegoodarchitectcanbuildsomethingspecialevenY.G.:Butsometimesissohardtodefinethehistoricbackground,todescover autofcheepmaterials,thetraditionalveluesandtrytoreconcilepastandpresentinasingle

project. M.B.:"I dobelievethatanymaterial,if handledproperly,canassumethedignity
equaltothatofmarble orgold...Amaterial initselfisaninstrument.ltallM.B.:" We inheritedacertaintradition,buttodaywe alsohavedifferentneeds dependsonhowoneusesit.Evenwithcommonmaterials onecanmakegoodandnewaspirations.Bymeans ofarchitecture,wecanandmust ,asisour architecture.Infact,goodarchitectureisalwaysmade with suchmaterials.duty,searchforthesenewmodalities of organizingthespaceofeveryday Theuseofrichmaterials isanexeptiontotheruIe.Theyoughttobeusedlifesothatwecanbeinharmonywith ourlifeandtime.' onlyonspecialoccasions,inordertobemeaningful asconveyors ofsymbo-
licorreligiousvaIues.'Y.G.:Andthisisthearchitect'sgreatresponsibilitybecausemerely satisfying

functionalrequirementsdoesnotguarantee acomfortablehome.AlsoI Y.G.:Attheendlwould likeyoutoansweraquestion,whichsomeofthethinkthatarchitecture providesposibilitiesforchangingtheworld we professorsaskedme when lstartedworking towardsmy master degree:livein,isn'tthatexiting ? "What sensedoesitmake todojustanotherproject?'
M.B.:”The making ofarchitecturesignifiestransformingreality.lamattempting M.B.:" Tome,it seemsthatitwouldbeimpossibletothinkthatPicassocouldtotransformthisreality,whichisalwaysunique.Everysinglehouseisa doonlytwentypaintingsduringhislife.Picassomade twentythousand'unicum'which communicateswith aparticularIandscape,whichinturn paintingsandheisPicassoforthisreason.'

hasitsownhistory,itsowncultureandpossesses,itsownstratification
tobeconsolidatedandtransformed.' Y.G.:Thanks. ‘
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III.THEPROJECT. ***THEDESIGNl=•nocEss-ANEVERLASTING
PROCESSOFREFINEMENT

ForFrankLloydWright aswellasforme, achieving
thebestpossibledesignforabuildingisacontinual
process.Yearslater,heevenwouldalterdrawings
andphotographsforpublicationinorder
demonstartehismostcurrentthinking.
EvenafterconstructionWright continuedto
improvethedesigninhismind andonatseveral
occasionswasabletotryhisnewidea.

***THEMEVARIATIONSANDEXPLORATIONS.

Sincetheopportunitiesofmakingalterationstoa
givenbuildingwerefew,FrankLloydWright often
modified andrewarkedadesigninanother
commission.Forhimthesecommissionswith
similarprogramswereopportunitiestousean
earliersolutionandexploreitsotherpossibilities
ormakeimprovementsuponit,basedonWright's
ever-growing,ever-developingsenseofwhat
Architectureshouldbe.
Thisisthemostexitingaspectofthedesign
processformeasanarchitectandIamreally
lookingforwardtobuildthisthesisproject.Itis
mybelievethatintheprocessofconstruction «

lwouldbeabletoimprovethedesignandreveal
itspotentialespeciallyinthethirddimension.
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