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The tangible occurrence filters into
the life and path of the observers.4

2 Each view and place which one
experiences should be seen and
understood and pushed into the
making of the built thing.

_ I
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\ The tangible event is stored and
reconstructed into the intangible

___ )/ 4
'" \. ~ event. The intangible opens a____,/""'“

g 1
g i realm of natural complexity and

_°'T44vT”gq2·g; g chaos rather than thé path of the
;';j„ü" ".;'_;gT· T*' ’;;g§°—’ 2:§ ”singularuniversal ideal.
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mdking ot the thing cdn hc- itli I1.tI Intted in d Ivcle events, encounteis-., l”.ll'l(‘l Iourneys dre processed, _
ot pieces the tdhgible, the it3„tnin·IgiIi~IlI», nrtrl the stored OI”ICl teconstructed in different wdys tor

”O/lmvdmeprocessOnhoughn /6,*
ided dhd dctioh different people, I;·p·.>I·Iihg d redlm of hdturdl

#16 idea unfo/dandlef /‘/tep/ace conslmctFor me thetdngrbleis the beginning ofthe complexity OTTO chdos rdther thdh the pdth of H O u S i TT E
pdth. The tdhgible influence is thin dctioh or physi the singuldr univeisdl idedl THHOHEH THE

-

Two \/téffllfs ot study hdve led towdrds d I
l cdl experience which occurs dlnng the pdth of These two influences, the tdhgible dhd ‘

thesis concept dbout life, city, dhd dwelling. Dur- _
ones life. These dre Iedves dhd stohes dhd SOIWÖ the ihtdhgible, edch develop ones ideds dhd the *

Ing those tvm yedrs mdny pdths hdve beenstud-.
in the world OITÖ in our lives which stroke CIITÖ dctiohs- they credte, inform, dhd suggest the

ied dhd d stronger concept dbout life dhd dwell-
strike our senses dhd ihvdde our redlity. These ided dhd the dctioh of ones life. Once this redlity W A l_ l_

ing wds outlihed. This construction of the con- tdhgible influences cdn be dhything from the is cledr — the building of the ided dhd the dc- I
cept comes from d pdssdge of the lifetime dhd , 3

humdh ihtellectudl influence of d pdreht or d tion from these influences--the dwelling cdn be I
dh understdnding ot the humdh reldtiohship to _ l

tedcherord friend to the tdll brown grdss swdy- cdn be outlined dhd cohstructed. I hdd to un-
the EC]fll”l dhd the Sky during thdt pdssdge. To be _ _ Eing in the dfterhoon sun dlong the slopes of big derstdhd this process cledrly, in the wdy thdt
Itdbleto mdke the dwelling of the mind dhd the I

Sur, from d Doestoievsky novel to the gentle cd- hds uhfolded in my lite thus fdr so thdt I cdn bet-
body the drchitect must first undertdke this con-

ress of the lover, from pdih to pledsure. ter dpprodch my thesis concept dhd then my 3 ’
structioh of the concept of the life dhd pldce. 3

The ihtdhgible is essentidlly the pro- own life-pdth. I
These two yedrs of study dt Virgihid Poly- _ _ 3cessed memory of the tdhgible influence. The The tdhgible influences in my life which I

technic Institute for my Nldsters were set up to E
I

wdy in which the mind holds the memory of the hdve dffected my work dre obviously ihnumer- I
support the redlity of the thesis —— even before _

event is criticdl to the individudl development of dble (ds is the cdse with dny persohl, but sev— I
beginning the second yedr dhd the dctudl the- , l

the ided dhd the dctioh — in the wdy in which erdl key pdths hdve crossed mine which grow l
sis ided. The yedrs before these two yedrs of lthe drchitect mdkes the thing. The events dre thefdstestih my work dhd ideds; certdin people
explordtion dre those which must be understood , l

processed dhd stored in different wdys for dif- who I hdve met or studied with, my trdvels, my Idhd distilled before tdking dny steps towdrdsthelfereht people. For some people the ihtdhgible music, dhd certdin writers, drchitects, dhdthink-ideds
dhd the thought of the thesis. The influ— I

influence is mihimdl — the tdhgible event or the ers who hdve pushed me further dlong my pdth. Iehces dlong the pülh of life dhd study must be _ Irdtiondl cdtegory ofthe tdhgible influence guides There dre dlwdys certdin humdns who I
dssimildted ds the rhythmic founddtioh ot the their dctiohs dhd constructions. For others the cdstlohg cool shddows on your being, opening
whole process. _

sehsudl dhd pdinful memory builds the redlity your mind further to the crdcks dhd crevices in I
The influences, ds pdrt of the processofI

of their lives Und their further dssimildtion of the life dhd pldce. These people, such GS my fdther I
understdnding d concept dhd the ided dhdthenIfuture experience. Either wdy, these tdhgible who helped me to drdw d line dcross the pdper ? p ro c e ssI

I

T/tv rvitl [I/IQ/ll nt t/III //iitq iv im/wr/ ti/r/M I/ttm I/tv U _—

mztiv HII//l II/I/vr I/tim .‘

of I/tv i*tIII/III /III/2It/II/iml ilrlzl //II' <‘Hrli/IIIIIHit!fl

in I/iii. //IIII I"
IitI>1‘trI/.x‘t·I‘«*I .wIIII /.· IIIII ii ini I/It l,\\l(l)l(>(, ii!l/lll,]/[/lk',I/ml

they mizxt ¢·i*«·r lnrrn In
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6-7:44Weatta1n to dwellln , so lt seems, onl b means of buzldln . The latter bulldln , has .I -7 77theformer dwelllng, as 1ts goal. Stlll, not every buildlng IS a dwelllng. BrldgesandT-7—TT -·fS?hähgéfj',$l'JdlUh1S Jhd p0M/Ef .S'!J!lOhS JI'8 DUI/dlhgf DU! hO! d ‘- jg 4.- . . - _7 .. j T-·47and hlghld/J}/S, dJIhS Jhd I71JI'/(E! hJ/IS JI'8 bUIl!, but they äré I10! dwélllng 44-741 “ I-.-places.Even so, these buzldrngs are Ih the domaln of our dwelllng.... Dwelling would 7-4inany case be the end that presides over all building. Dwelling and buildingarerelated
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ond to open my eyes to the deptler ot the modern enced theworeroerfirl ».e·1—«rrenr—t-e-=softhe Dutch built pushed me further down the tiroller ttron others, A
Americon city, ore either mile-morkers olong your envrronnrent in ttrte rrrrrrderr. erg This study wos olthough ony mind investigotert will help you .
poth or they ore o continurng diologue poth. My tollowed by on exfr·r‘ers~i‘v»· (rr rrney oround Europe olong the poth. The works ofloneres Botdwlrer, torjk
fother, who is on urbon plonner, constontly ot- ond Africo whirh l;>r··r;;c:rr tri- show the mony toy- Kerouoc, ond Mortin Heidegger, despite their H O u S i S g

A fered suggestions of the development ot the city ers of lite ond l;»errut·y wI·.rrler exists ond which seemingly disporote directions, hove been im- I THROUSH THEI II
ond the beouty of the city, ond encouroged me the orchitect con drg into ond dwellwtthin. lt wos portont in toying o foundotion for grosptnghu-to

drow ond see it for myself. olong this poth thot l rrreegcrrer to truty see, touch, mon existence——ourreIotion to one onother ond
I I

The second poth which hos interceptecl smell, toste .. live our relotion to the sky ond the eorth. Disttlling their
mine is the movement ond reolity of the world. Music, which rx- orercrtherforce ofour hu- ideos more thon other "non-orchitecturol" ton- W A L L
To see ond experience os mony corners of the mon environment, hos ployed on importontrole gible influence hos built the strongest boseforworld

os possible —to see the reolity of the hu- in my life —— long before orery tonging for on ex- the thesis concept of dwelling which hosbeenrnon
experience ond find out it’s generol close- plorotion of dwelling rztrri irtor r- crept into my ex- explored. Botdwin opens the mind ond the eye I

ness to mr-;— hos been on incredibly powerful istence. The power of n‘.r..=src to offect the mind’s to the poin ofevery doy life ond the uneguol foot- I
tongible influence Reoltty is thot point in life when understonding of the world ond to open up the ing upon which eoch person dwells in thesomeyou

ore truty olone in the world (whether you ore inner self hos pushed me ever forther into thot tower. l<erouoc unleoshes the wildunrepentont,bonded
with others or not) ond true to yourself. reolm. I hove been ploying tozz on the profes— unforgiving, desire to live ond see the eorthondIn

orchitecture reolity is something which I om sionot scene for o number of yeors ond since the life. Heidegger comes lost becouse hecon-olwoys
seektng-— to be true to your desires ond the beginning of my orchitecture educotion hove frols the observotions of the first two bylookrngthe

noture of construction ond the ploce thot is sought to bring the power of the music ond it’s closelyotthe meoning behindtheirobservotionsbeing
creoted. My yeor of study ond life in the emotionol ond rotionol processes into the reolm ond digging deepest towords the humon

relo-Netherlonds,ofthe University ofNitmegen, where of orchitecture. l sought this connection not for tion to the sky ond the eorth. I
I followed courses in Urbon Plonning ond Dutch formol reosons, or simple voin reosons of the Three orchitecture minds in porticulor hove I
history hos hodo profound influence on the woy orchitecturol onology, but for the purpose of tongibly influenced the poth of myorchitectureI
hove begun to see, study ond moke pieces of clorifying my process ot moking ond thinking in ond the poth of this thesis ideo; Michel de l<|erl<,

the city ond the housing within the city ond the orchitecture ond copturing the energy ond emo- Aldo von Eyck, ond Fronk Lloyd Wright. The first
guest for reolity. This experience opened my eyes tion which grows out of the music moking ond two grow directly from my studies in the Nether-
to o very "soctol" woy of moking the city ond the infusing tt into the moking of the dwelling. londs ond from the subseguent gronts I
receiveddwelling.I leorned obout the contemporory poli- The fourth tongible influence ore those to investigote ond write obout their ideoswhilecies

ond the history ofthe Dutch city, ond expert- certoin writers, thinkers ond orchitects who hove studying ot the University of Minnesoto. De l<Ierk I p ro c e ssI
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ä. {Yi #77;* ‘i"= . ..Y{
4; ig I .1·_Y.*"*‘§A_ A _ ._ I "Prmciple one: Kmshxp of building to ground. This basic Inevitabulity in organicL "T V YYII architecture entails an entirely new sense of proportion. The human figure2 _ I’·~ YAYII _ A Y f I ,f_ rV ZY _ Y Z1-;. :5; '. IA, .AY;__ A ; ·I’

Y - -¢ 1 . I3 QL ,. IÜ°I Tra'? I Y I gQ— appeared to me, about 1893 or earlier, as the true human scale of architecture.I I··-·<-,_‘ Y_V .I I ._-_AA “~· _-,YY e _ · ‘
-

LI (FI ,.;Y: *,*2 ‘ ¢·‘_j _ _ _ _ . .gg A . I _ VV · I:A;@;‘gY¤=v Y I ·‘f_ Buildings I myself then designed and built-In the MIdwest—seemed, by meansI ,<: gv- I Y-h_
Z 1 , _AY I '· YI.. ,,41 ‘ I

A _ .1 I ’ . . 1 "I*“·~- ~=I of this new scale, to belong to man and at the moment especially as he IivedL -'— ...2. — Y _, 7-
Y __ -I Y · I I A AV, .YYe .AYY:~:I;~ _._ __ YY on the rolling Western prame. Soon I had occasion to observe that every Inch1 Y ·* YYY- I; Ä. .·YYT‘·· " YV I _ Y Y '_ +: ·YI—:z _ _ _ YI Y I _ Y VY I ..j7TZ’§; of height there on the prame was exaggerated. All breadths fell short. So in{ A I I ‘ YI A Y.Y-··I E A '_ '_ breadth, length, height and weight, these buildings belonged to the prairieL _·Ä;-Y.Ä§Y·.Ä
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gg rr*i‘i*«*vcii.i«. e-·<'l o woy ot mol izeig; li.- l”Ä\‘¢•?'llIlT<;} which fest The reo! outcome of thot tiror is the im «* ¤=: ·i»r. im process ol molxing onr; birilding _
souqht to open gotewoys 11*. vl·i«» high wolls ot pression ond the expression The impression T!¤r- iiorir*ie<;tron wos mode between music ond —
the post rndustriol city, (ond «*«-nnrrily the medi- the physicol stroke or reo! rernnont ol the ton- orr h1tr·<iti.=reto discover how the process ot mol: Q Q

evo! cityl. His poloces tor the pototo eoters gible which mokes it’s woy into the thesis ideo. ing sound, r*hythm, ond melody in tG77 music, H S u S i S g

-

—i:t;»-ried up my initiol grosp ot the woll in the city This is when the direct words of Heidegger push in r*r»~,«* own mind ond moking, woold inform ond THROUSH THS Q
ond the possibility of providing d dwelling of my thesis olong ond weove into it, orwhen some- dr-:*.«e·l«:i•p ttie process ofmqking ploce ond spoce t _
beouty ond lite on both sides ot the woll. Von thing I sow on my trovels is revisited to releorn ond lornn in or*chitecture. The rotionol ond cho- I

Q

Eyck pushed those thoughts further into the mod- the ploceness ofit ond the desires which moke it otir forces behind the construction ot themusicern
ero with his outbursts ogoinst the cold deqth bequtitul, ond then sliding thot through the the- were uneorthed ond then woven into ond qcross W A l_ I_

ond inhumonity ot "modernism" ond his coll for sis ideo. The expression is the highest form ot the orchitecturql ploce. This study tought meqo
"ploce ond occosion"forthe humon in the city. the intqngible influence. This is when the poem greot deol obout my process ot mokingondThe

intlcrence ot \/\/right is obvioiis for* so mqny is written to help drow the ideo out of the mind thrnling r*;bo1.itthe ploce ond the form. The
ploceAmericonorchitects becouse he wos one ofthe ond from the pencil. The poem is essentiolly o ond form thot I begon to creqte wosinformedfirst

(offer the initiol outcries of Pichordson ond collection of those tqngible intluences expressed by three cleor pieces -- the moment,structure,Siillivonl
to coll tor ond then define on qrchitec- through the individuql heqrt ond mind of the or- ond beouty. The first piece, the moment, grows .

ture which wos truly obout the ploce ond the time chitect——the intiongible vision ofthe world builds from the depth of my understonding of the mu- l g
for which it is built. He opened further the un- the dwelling. sic, tozz music, where the ployer must hove
oderstondingof the dwelling growing nqturqlly These tqngible ond intongibleinfluences cleqr grosp of emotion ondrqtionoltechniqueout

of the specific sky-eqrth of the ploce. on the life—poth should build noturolly into the to express the musicql ideo otthe moment This
The intqngible influences ore more dit- ideo ond oction —— in this cose the concept of helped me to clorify o concept of "moment or-

ticult to distill in the movement towqrds the the- dwelling. The thesis ideo ond qction, which grew chitecture". In "moment orchitecture" the initiql
_ sis ideo. This intqngible influence is essentiqlly from these tqngible ond intongible influences, poetic notion, which comes out of the ideo ond

how I choose to store ond recoll those tongible developed during thetwo yeqrs of study ot VP! the impression of the eventond the noturol ploce l
influences. This influence cqn be best illustroted into q physicol impression. (both of which construct the dwelling), pulls the
in the woy in which the thesis ideo is drqwn out The two yeors ot study con be broken into orchitecturol ploce ond form ideo outof the mind
of the mind ond the study — the process. The three stoges otdevelopmentot the ideo; the pro— ond into reolity. This moment is the burst which
process is the result of the digestion ofthose ton- cess, the ploce ondthe whole. The process wos must drive the whole — movement of the mo-
gible influences. The movement ot the process explored explicitly in the first protect, ci school ot ment! The second piece of the process, the struc-
qllows for the intqngible influence to be mqni- music — specificqlly tqzz music. This study fo- ture, must follow the first, the development of q pro ce ss

Q* ‘
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tt.=r‘r«1ti<.·rral idea based on thr· rt ent ll‘lljÖl({—J·- prec TIir¤ tlrrri·«i· pieces together , the moment, tianal arwa ti rrctional place, wcrs « r·ér rc.- r·J„·r=I·,· rr-. A AA _
sion, but that moment must lmr1:x-rt clear bones tlrc- strircwrrc, and the beauty, are understoed vestigcttcd I r.rl;rIe to v.»r..i·rlJ tlrr«„·»rA;I ¢lr„« ;;Jrr;„

trngerrn throu h it and defininc it’s burtt realit as a wa J ot clarr. in the urocess ot makin a cess wl.i< lr was clarified in the tirst jt·rc.ri1-r tt «;J„1·t
- Q Q J l ) Q T Q l c.

In jazz music the player forms the sound at the form or a place or a sound and melody from closer in the dctpth and reality ot tl1.r rrJr—rIi·>-t H G u S i S G

-

moment but that sound is constrircted from cr the innc·r mind and conveying it to the collective /\/\ovirtgtr1c;»rtrtltc» intangible n‘1rert1ror·rr;s„ riracf rrtflir--

-

THRGUSH THS
clear structure of the beat, the l1rarmonic form ot senses. This in no way means that the two fields, ences ot markcvts around the world, i ,rr h have j
the song and a grasp of the movement ot the architecture and music, are approaching the been visited and dwelled within, arnd intrr tan- L

groove. The moment architecture is the gesture same end product or even stemming from the gible sources describing the event and the natu- 1
and the flowing form idea which spins in know- same desires. -- butthe process of the inner mind ral place, the market as an architectural place ; W A l_ l_

ing control through the reality ot the building, the and the realities of making an idea can be set was unfolded and the detail of the place
wasstructure,and the movement of the sun across side—by—sideto better learn each field and to bet- disclosed. This lay the ground work tor abasicthe

horizon. This structure becomes the back- ter learn the inner—self. emotional, rational, and architecturalr·c>crli7c:tionbone
which moves gracefully alongside the flight The second phase of the construction of dwelling and the city —— both ot which were tor

of the moment idea. The third piece must be the of the thesis concept and a notion of dwelling become the basis to my whole final thesis
ex-naturalresult of the development of the first two; was an exploration ot place. Here the process ploration ( '

the notion of beauty. This is a beauty which grows was realized (or at least the germ ofthe process The third step along the path
towardsgenerallyand formally from the first two pieces had been uncovered) and the place itself was developing the concept of dwelling and life is thel
and is then defined specifically by movement, investigated with some clarity. Place is also to thesis study. tt/ty inftuences and studies ot pro- l

gravity (which could become a subcategory of be understood in von Eykron terms as the occa— cess and place have led me time and timeagainthe
movement) and balance (a Vitruvian idea of sion. The occasion is that event where human along the path ot the dwelling and the city. l have j

symmetria rather than the neoclassical death of people move together and the event unfolds. only talked and written about dwelling and
thebilateralsymmetryl. Beauty is of course some- Without the event the architecture is nothing -— city but never pushed architectural ideas out of l
thing which is purely subjective in the most gen- only empty cold shells sliding aimlessly over the them — the two projects building the thesis con-
eral sense. Unfortunately many people, in the landscape. To know the human realities of the cept opened a desire and necessily to explore
realm of the commodity, involved in the process eventand the occasion and to graspthe impres— this idea. The dwelling would seem to be a
of making the built environment still neglect the sion of the moment will allow the building to simple idea, yet the reality of the home, wrapped
simple fundamentals of beauty. Far too much of become the place ofthe desires. This projectwas in many cloaks of human rationale and desire,
that builtenvironment has forgotten any such no- a marI<et in the lt/lt. Pleasant neighborhood of is something much more complex than the l
tions. Beauty should grow from the first two Washington DC. ln this study, marketas an emo— simple stratitication and polarization ot space pro cessl

l
ll
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TT T dnd time or simple iconic memory forms. There dnd why we cdnnot provide ct dwelling ot redlity thesis intends to build dn ideo of life in the city i T T

elso exists d l‘TTlSUl”TCl€älSl(ltTÖllTiQ in the United to the others who cdn dfford the Americdn home. dnd pull down OFT ided of the wdll dnd the com- T
T

ätotes concerning the ided dnd ndture of the These people die dt d disddvdntdge from the modify. The dwelling in the city must be conceived
dvvelling in our time. This lTTlSUlTÖ€fSlCllTÖlÜQ outset dnd the lWGllUl‘t lie:. lwecome less CJITÖ less of GS d piece which we cdn build into, rground, H O u S i n g

i~ seems to stem from our sor ic-ties’ considerdtion COlTT[)(]5SlOl‘ICll€ for thcii neighpor thon ever pe- over, dnd through the wdlls of socidl stognotions THROUGH TH E

ot the house dnd it’s inhdbitdnts GS commodity tore —- the dverdge person is dble to disconnect in the modern Americdn city. The person should _
rother thdn the house being the inner redlm of more dnd more edsily llTGlT ever before ds their be oble fo dwell in d pldce of beduty dnddepthlWUlUClVl

need dnd desire. ln this contempordry lives dre conducted dtd sdte distdnce from the rdtherthdn the level of pldstic commodity GS this
Lcondition the home becomes d cdstdwdy ob- disedsed mdrket sdudre, dnd the mdsks dnd dwelling should outline the possibility to wedve l

;c··"t --— the disposdble rdzor tossed cdrelessly in wdlls dre built fo teetering heights. There is d together d city dnd dn inner redlm ofcompiexity, i
tlie wdste bdsket. The people inside of the need in this countrytoretliinkour housing policy, interchdnge, dnd
life.homesbecome ndmeless commodity — num- no longer dlong lines of the commodity cilone, t
pers dnd dolldrs — not dbout building meon- but tied into the notion of dwelling betyveenskying

dnd life in society dnd the city. Grdsping dnd edrth. Reexdmining the dwelling GSC! home ·
dwelling dnd it’s primdl dnd modern essence is rdther thdn commodity for dlt sides of the wcilliso

very elusive wrdith. To dpprodch the mdking dn urgent necessity in shdping dnd openingtheofthe
modern dwelling some essence oflife dnd modern Americdn city. The low—cost dwelling T

dwelling between sky dnd edrth must be un- must be dbout complexity, beduty, primdl es-
edrthed. The movement of life, the dreoms of sence, dnd d will to cdrye open pdssdgewdys, t

home, the view of the city on both sides of the dpertures, dnd gdtes in the wdlls of socidl dnd
window frdme, the folds of depth, the flowers economic strdtificdtion erected in our cities. This l
within, dnd the hdrsh redlities of life in the mod- dwelling must suggest dnd push towdrds con-
ern city must be tdpped into fo move towdrds d necting the inner redlm of the home to the inner
concept of dwelling. redlm of the mind dnd fusing thdt with d city

This interesfin exploring dwelling in the which swdys dlive in the edge ofchdos.form
of resedrch, living itself, dnd the stdte of the The thesis ided, ds d culmindtion of two

dwelling dnd the city toddy ÜGS pushed me fur- yecirs of investigdtion dnd d bose for ct concept
ther to determine why we GS d ndtion cdnnot ofdwelling dnd life which the drchitecfmust build,
provide d home for so mdny people in the city grew ndturdlly out of the process of desire. This P ro C 8 ss
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nertion ofthe dwelling to thot 1—rky~r·«rr‘*ln relotion erinc~tic·rr:e tigrr d‘··.·„telIing ore offected by the shift- _
/UWG//'T79/$ the mo/7/78*/77 W/7/UV /YVOVVU/5 ship will open o much more complex ond meonw ing bolc;rr«· Ti-e wcry in which the Sioux nomod ·

G/P O/7 [0/*/Y" rngful understonding of the dwelling ond indeed slide in ti.»c·tween the sky ond the eorth, ocross
ri « = ·· · ¢ » r = ·· T the woyin which we build in generczl The dwell— the skin rrtthe ptoirieeorth, stretched so toutthot H O u S i H g T;

ing is the in—between ofour universe. The dwell- the edges VET existence con be recognized ond THROUSH THS
l

-

ing is thot peoce which slips between the sky the sky irtevrr‘rg in cilmost overwhelming perfect

_

T T
ond the eorth to connect the humon mind, body bolonce watt; thot eorth, differs greotly from the i T
ond soul to the eorth — the eorth which gives to woy in which the Greek moriner clings to thesideus

in o verytongible woy——ond shelters us from of volconic moss shoved from the depths of the , W A I_ |_
/\/loving tOvvGrdS the thesis concept de- the overwhelming power ond movement ot the oceon ond towords the diminishing sky. IrnGndS G CleGr vision et dvvelling; in the prirngl sky. l/\/hen the person ond the society loses touch The sky on the Americon proirie con op-

sense rand in terms of reolity todoy. This under~ with this reolity ond beouiy the dwelling ceoses peor to be overwhelming in it’s horizontol spon
TSTGTTÖTTTQpt Gvvelling Con be estdblished by first to be thot in—between ond ceoses to connect the ond unveiling ofthe edges of the eonh. This enor— I

‘T
exomining the mythologicol ond primol notions person to the universe. The modern person be- mity of the sky is creoted ond bolonced by the _et the dwelling in ndture, then by l00king Gt the comes tropped in on environment of plosticity eorth, which is wide ond flot ond
endless—thedwellingin the City GS G diCil0gue With the dvvell- ond empty non—interoctive stimuli. There is no round eorth mokes it’s reolity known on the vost Iing in noture, ond finolly with on explorotipn of relotion between the typicol house constructed ond open proirie. This offected the Siouxrelotionthe

inner ndture ot the dvvelling. Vi/ithgut these todoy ond the eorth ond the sky oround us. to the eorth ond the woy in which they built their . ’
underpinnings the thesis connot be opprooched Eoch society ond person hos o different dwellings between the sky ond eorth. The skins ICind the redl inner beduty Otdepth Gnd c0mpte><· understonding oftheserelotionship between the of the tent tempororily stretch ocross thepolesity

vvill never be reGChed by the GrChiteCt. eorth, sky ond dwelling. The individuol ond so- like the eorth ond the gross. Vi/ith the chonge of IThe dvvelting rests deep in the rnythol- cietol understondings of this relotionships ore the wind ond the moon the gross blowsocrossOgy
Gnd psyChOlOgy ot the hunngn rnind beCGuSe developed by the octuol physicol ond existen— the proirie, londing elsewhere. The chonge in the |

thdt is in tGCt the eSSenCe ofour piGCe in the Vi/Orld tiol diologues between the eorth ond sky in eoch sky ond eorth profoundly olter the woy in which
—Our rngrk Gnd Our life is represented Gnd COn— different ploce on the plonet. The sky ond eorth the Sioux dwell. Their built thing grows ephem-
struCted by the building ot the dvvelling. The uni- ore olwoys in bolonce, but thot bolonce chonges erolly from the wide flot eorth ond the blodesofverse

tOr the humgn is bGSiCGlly the sky GbOve proportion ond the diologue tokes different gross poke obove to stroke thewideOur
hedds Gnd the eGrth benedth Our teet, Gnd poths os the person slides ocross the eorth ond everchonging sky. The Sioux believed intheto

grosp thot relotionship ond to see the C0n· beneoth the sky — the person’s desires ond power ofthottenuous bolonce between the eorth dwellingl

l
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_,,, I and the sky. Thefact thatthe lvvo are fairly equal earth shows the person how to shelter them The sky in east Africa, by contrast] tg im— gg gg g g g ggggg ggggg
in their horizontal movement and power height- selves (howto construct the envelope and hold mense as it pours off of the Sahara, moving hori- l _
ens the overall awe and connection to the earth the roofovertheirheadsl, howto frame the world Zontally as well as verticality. Theincredibleand

sky, since neither one dominates the other, through the shelter, and rn the end howto dwell. power of the sun adds a heaviness to this sky H O u S i H g_

neither one controls the other. This is a very dit- The weight of the roof--- the physical and emo- which is absent in the Netherlands. In the Neth— THROUSH THE
terent relation than the one between the sky and tional weight- must grow in its form and im- erlands the sun is mercurial, always dancing in
earth in the islands of Greece. ln the Aegian sea, pression out of the power and weight of the sky and out ot the clouds —- something to be relished.
land becomes cloistered and tight, pushing which shelters us from the universe and then The sun in Africa is heavy, constantly hounding
forcefully into the calm sky with the sea mediat- frames our view of the universe. The enormity of the person on the earth. This relationship and W A L L
ing carefully. Here the land from a volcanic lite- the sky in the Netherlands displays this relation balance drives the inhabitants to shelter their
blood is alive with movement and energy unlike clearly. This Dutch sky surely moves vertically like heads in a way which is heavy — the place be-

I

the calm sea which is always in dialogue but few other places.The incredible flatearth, almost comes a dark refuge from the heaviness of the
much less insistent than on the prairie. The dwell- none existent, derives its nature from thefact that sun-sky. The roof is built heavy and hard, al-
ing clings hard to the pushing rocks. The land, before people inhabited the regions there was most merging with the rest of the dwelling, as if
because of it’s fractured tight nature, is difficult very little land and plenty of ocean. Nlost of the it has grown in it’s own rightup out ofthe ground. ' I

to transverse, so the sea was used to tie the Netherlands is below the sea level and the wa- The sun and wind creates an envelope
many sides together and the houses began to ters are kept at bay by a series of complex and in the primal dwelling which is also dependent
push insistently into the sky. The nature of the powerful dikes. The strength and power of the on the locus specific earth—sky balance. ln the
sun in Greece also begins to mold these dwell- sky is illustrated as a thing in the landscape paint- Netherlands the sky is enormous but the wind
ings clinging on the edge of the islands. The light ings of the Toth and l7th century and is under- and rain dominate the dance of the sun and the
plastered colors and the deep rounded forms stood physically in the traditional thatch roof of turmoil of the sky is made much more present.
work the shade the person while allowing the the dutch farmhouse. This roof is built with a clear The light of the sun is very elusive and precious
ocean breeze to cool the dwelling. This view of understanding of thestrength of the sky which — it hides, dances, teases, and denies. The
the sky-earth relation is quite different than that soars above the thin veneer of the Dutch earth. dwelling envelope is then carved and erected
of the Sioux and produced a vastly different ar- The earth in the Netherlands is barely even there, to deny the dance of the wind and allow the
chitecture. The architecture which understands holding on by only the desire of the person. The mostly ambient light to form the space within.
the locus specific relation will grow naturally, and contrast and paradox of heavy yet light nature The wall opens wide to allow the inside to thor-
as Frank Lloyd Wright described, "organicaI|y". describes the ephemeral overvvhelming nature oughly integrate with the outside and give the

The locus specific balance of sky and of the sky. sun every opportunity possible to illuminate the d WE Nin 9

17
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vrtilttrr. torces <>l TNTS locws Specific e¤rtlt-Sky b¤T¤¤ce, tion ro the sky md e0rth ig ThermvemerrigrrheThis
phenomenon, 0s 0 w0y of moking the becerttes TNG /77·ÖG/WGG/VWNTCN STTOGS OGTWGGN woll 0nd view weoving in ond out should

m0keenvelope,con be seen thr‘oughout history in the ONO TNGVTTOTGS eortlt ONO Sky TNTS NOTUVG ot TNG evident the desires of the wind, sun ond r0in
otNetherlonds.The pointings ot .l0rt yermeer show TN·NGTWGGN TS GSSGNTTOT TN QVOSOTNQ TNG OGOTN et th0t locus. The w0ll should slide over the horizon H O u S i S g
the sp0ce being c0rved out ot different times of TNG OWGTTTNQ ONO TUVTNGV ONOGVSTONOTNQ TTS OTOCG in 0 woy which iIlustr0fes 0nd grows from the THROUGH THE
the d0y by this v0st ombient light, 0nd the life TN TNG GOTTN*$kYT?UTUN€G~^TUO VUN E‘/€T< ÖGSCVTNGS e0rth—sky b0l0nce. Unfortunotely thedwellingbeing

pulled to the edge of the w0lI to d0nce TNG /77-ÖG/WGGVT OS TWO TNTNQS, both which TGOO tod0yis too often void of this understonding. The
T0nd behold th0t light. The windows become OS doorwovs to TNG TNNGV VGGTTTT OTCTGOTN, COT’N· in-between h0s become simply the rh, forget-

enormous pl0tes ofgl0ss reflecting, in their size, OTG><TTy OVTO NGOUTV. TNGSG two TNTNQS OVG TNG fing the between. The person h0s cre0ted 0
T

T
W A T_ T_

the sky itself. The modern orchitecture of Gerrit eclipse 0nd twilight. ‘ world which c0n subsist on it’s own from the
Rietveld 0nd Duiker 0nd Bijvoet developed the TNG GCTTOSG TS TNOT VNOTNGNTWNGN TT is SUO— n0tur0l world- 0 world which h0s no relotion

Trelotionship even forther with their increosed OGNTV CTOV ONÖ NTQNT ONO TNG SUN ONO VNOON OVG to the e0rth—sky b0l0nce. T
tr0nsp0rency 0nd w0l|s becoming mere things NWOVVTGO. TNTS is WNGVG life is OGTWGGN two OTOCGS Once the concept of the prim0l
dwellingofdirectionr0ther thon pure protection. of bGOUTy ONO TT UNOGVSTONCTS both ot TNGSG 0nd it’s rel0tion to this e0rth—sky b0l0nce is un-

The controsting he0vy, 0lmost lethorgic DTOCGS OT ONCG- TNG TWTTTQNT is TNOT "WONCTGVTUT derstood the dwelling c0n be exomined in terms '

skies of e0st Africo pierce the skin of the build- OGVTOO, SOTNGTTVNGS TONQ SOTNGTTNWGS SNOVT, WNGN ofthe world 0nd pI0ce tod0y. The dwelling in the
ing. The r0in 0nd wind 0re 0 r0re commodityond both OOy ONO NTQNT OVG STVNUTTONGOUSTV OVGSGNT city is the pl0ce to begin this investigotion. The
they revered 0ncl dre0mt of. The sun is ONO GXOGVTGNCGO OS O 'TWTN ONGNOVNGNON' TN O cityis0 filter between the e0rth 0nd the sky which

everpresent, pushing the soul into the cool soil TGTNDOVOT TN—OGTWGGN”. 0dds onother l0yer of complexity to the me0n—
to protect themselves from it. The w0ll, built of TNG prirrrcil OWGTTTNQ TOVVNGO byTNG VGTOTTON— ing 0nd the physicolity of the dwelling. The deep
dried e0rthen bricks, grows outofthe cool, boked ship OGTWGGN TNG GOVTN ONO Sky, WNGVG TNG VOOT c0nyons of N\0nh0tt0n obviously impoct the
soll. The deep openings 0re cut to tempt the wind , woll,

Und
GTTGTTUTGS GTT TQTGTQ TTT O TUCUS SPGCTTTC mind, soul, 0nd the dwelling in 0 much different

into the dwelling while denying the power of the TNONNGV to TNG GOVTN ONO Sky, WTTT €TTCTT VNGVNO— woy thqn the tight yet ephemerol f0bric of Am-
sun. The w0ll 0nd the dwelling become 0n in- VTGS of TNG GCTTDSG ONO The TWTTTQNT. TNG TNNGV sterdom. E0ch different city 0lters eoch different S
word focus of depth 0nd desire. This rel0tion- VGOTVN of TNG OWGTTTNQ should OGSCVTNG TNG TOCT of e0rth sky relotionship in unique This 0rtifi-

ship will show the person howto m0ke the w0ll TNG GOVTN ONO sky ONO should TNGVQG TNG GmO— ci0| l0yer sliding between the e0rth 0nd the sky
0nd will mold the culture-memory of the person TTONS ONCT physicclity of TNG two. TNG OGVSON is neither of noture nor of the dwelling -the city
to further qugment the beouty of the w0ll. showld NGVGV WOTk into TNG TNNGV VGOTNVT of TNG is 0 thing of it’s own which works 0s onother f0c—

The dwelling, which is formed by the OWGTTTNO ONO OG UNOWOVG OS to WNOT TNGTV VGTO· tor defining the locus specificity of the dwelling. d W9 l/in9TT

I
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I There exist four mythic ports ot the city dwellihg The forrn ot the tower which begins lo the ntoss ond icon of the tower, but tl‘rc·ir‘
rhicrctwhichhdve the greotest impdct on the bdldhce toke ploce over history will fold into the locus- reodihg of the city is trdmed ond developed by I
GITÖ the dwellingxthe physicolity; the movement; specific rhydh of the tower ond the city -— the the mdss of the street. The street is the edge of I
the m¤rketsquore;¤nd the sound. tower os icon Edch city will forrh o series of the dwellihg — the street holds the city ond H O u S i S g

The physicdl mdnifestotion of the city is mythos GTOUITÖ the tower icon which helps the pushes the city. The street is where the tower is THROUSH THE

-

corrtposed of two distihct ports, the /ort/erond humdn to orgdnrze their reldtioh to the edrth in o ehtered ond the detdil of the city is woveh
to-the5/reet These describes the overoll TTTCISS con- more singulor foshion. The tower in the end be- gether. There exists mdhy |'TWCllTlf€STGllOlTS of
thestructionond sculpturol movementofthe pieces comes the holy mouhtdin —- the humdn lond— street in mdhy cities, edch one credted ondde-of

the city. The physicdl noture of the city con be scope which hGS physicdl ond metdphoric veloped over time by the locus—specific bdldhce W A L L
illustrdted by cutting deep grooves ond flows medhihg ldid over the physicdl ond metdphoric betvveeh edrth ond sky ondperson.through

o cool, thick piece of cldy —— the result medhihgs of noture. The tower os the physicdl The covered streets ofdorkond lightfoundbeing
the relief of the volleys credtihg the mdss form of the city—scdpe con be found in history of in the Afüb souk grow out of the need forshel-of

the mounts. These two forms, positive ond the ÜUTTTOTT city ond dwellihg throughout history, terihg from the hdrsh desert sun dhd sond.
Herehegdtive,dre the tower ond the street. The tower from the pyrdmids to Bdbel, from Nlochu Picchu the dwellihg becomes porodoxicolly more
dis-detinesthe city inhdbitdnt’s view ond physicdl to the towers of the /\/toyons, from the domes of tontfrom the world ond more close to the
world.reldtionshipwith the edrth—sky bdldhce by it’s the Hogio Sophio to the Gothic spires, from the There is d sense from the kosboh gdte thdt
thesheermdss growing from the edrth ond pierc— industridl monuments such os the Eifel tower to depth ond the shops dhd the people obscure X

ing the sky —— from the ziggurdut ot Ur to the the mouhtdin rdhge of /\/lonhotton. ond tuck owoy the life of their dwellihg, buttheiogged
cdrving of the medievdl city—scdpe to the The street os physicdl monifestotion ond dwellihg is octuolly right up dgdihst the edge of

slicing towers of /t/tdnhdtton. The tower, struhg os emotiohdl understonding of the city is the sec- the street, it’s tust thdt one must en/erthe street
into o series of towers, is understood from dfdr ond mythic piece of the city. The tower is octuolly ond then enter the dwellihg ( rdther thdn mov-
os o monolithic londform which directs the view the result of the movement of humdn life over mgdown the street ond then entering the dwell-
of the sky ond credtes o new relotion betvveeh time, iust os the cdhyon wdlls dre the result of ing).

E

the primdl inhdbitdht ond the sun-moon poth. the movement of wdter over time. The street be- New York, to choose o complete opposite,
Edch city grows in the poth ofit’s economy, cul- comes o ploce in the city whose physicdlily is hds o very defined ploce of the street ond the
ture, resources, beduty, ond desires dhd those formed by the life ond connections of the city ond dwellihg forms o completely other edge to pdss
things coupled with the noturol edrth—sky bol- the view of the tower ond the dwellihg which it through. The dwellihg in New York is rdised up
once, to creote o differenttower form ond in the fromes. The person in the city uhderstonds their obove the street——os ifthe street were on GTGÜG
end o different woy to dwell ond form of the mocro reldtioh to the city ond then the world by ond the dwellihg is the ploce to view thdt life. d WG l/in9l
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This diagram of Le Corbusier’s plan Ü A Ä?
7=Voisinintersecting the fabric of the gr ett)! dehhes the
historic city. The "contemporary city" 7, hhmah e°hhect‘°h t° the e'tY- The

‘ -3; ge -— Q Y - -responds to the movement of the post- gt, ·$j- in .64 4 .· tabyhhthme m°Vemeht °t the
industrial world, but neglects the path A .. AA .4 A eaVVe$ ‘ht° the maß °t
and mind of the person - the wallis A the e'tY- The elty lt Wlthm Yeaeh
mscribed in the city floor A. 4 Igilhe dWe"'h9·
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____g The piaii e rriit the street is a tight Cluster otehergy portant issue of dwelling rn tlwr.; rilty - —- how the people further and further apart from one an- Oy O E
which then surges upwards into the tower. inner self relates to the self ot the city. RichardotherThe

physicality ot the street is nholded Sennet wrote ln his book TQh,e§gßpfl?;lbßc_/vg The market square unfolds belowtheandpushed forward by the movementthrough- that "publicness ls part ot a larger balance of tower and to the side ot the street. This is where t H O u S i TT g
out the City. This movement through ahd arauhd soclety" and as "part of a larger whole it has thelife of the socialcity begins. Unfortunately the THHOUSH THE

-

the city has had a very protouhd impact Oh the meanings, in terms of political behavior, the con- market square and the public space in the city
way in which the person dwells in the tower ahd cepts of rights, the organization otthe family and are becomlng obsolete, as many urban crltlcs
in the city throughout history. The speed, the the limits on the state" Sennet is argulng that and writers predicted and then observed com-
mode of transport, and the path ot movement the life ofsociety and the city rely on a clear rela— ing to fruition. The criticism offered by such wrlt— W A l_ l_
each aftect the way the person dwells, ahd the tion of private to public; where the person has ers as Lewis Mumford, Richard Sennet, and T
slightest variance to each one will set ott the hal- the desire to act publicly to malntaln the balance. Michael Sorkin has mapped out a clear dissolu—
once and provol<e a new way ot dwelllhg and a The contemporary city and society is becomlng tion of the public space and the inner selfdesirenew

relation to the city. a place where that balance is being tlpped dan- to act and live in the public realm. The market
The movement of the modern city has gerously. The movement ot the city today tends square ls historlcally a place in the city where the

lt's own power to redefine the way of life while to erase the will and purpose of public spaces street opens into an outdoor room which is the
adding a new layer to the primal earth—sl<y move- which are so important to the public life of the theatre tor the public city life. This is a place where
ment. The density of action and people, the city. As the person moves faster and faster the people buy and sell and trade and beg and
speed of the machine, and the everchahgihg through the city (and through lifel they become talk and proselytize and debate and pertorm and
light and vision all have overwhelming impacts confined strictlyto their own selfness—the pub- extract desires. People's lives are pulled through '
on how we dwell in the city. As each of these lic realm falls by the wayside, lost in some drain— the market; their paths merged and their needs
things are ihtensified and increased, as in the age ditch along the beltwayl The walls become grew from the market. The market square has
modern city, the dwelling is altered. As the per- higher and higher as the self becomes more and the energyto create some amazing urban places
Seh i5 c¤mr>¤cted ihte G tiQhtet $P¤€e, ttem the more imponant. The movement speeds and and pieces of the urban place. The great scal-
village gate, to the Gothic wall and the taaberg pushes the physical dwellings further and fur- Ioped dish of red beneath cool black and deep
Spreading outaround it, to the teeming island ot ther apart. The super /hm/0r0’ n0h—c0hhec//ve blue sky holds all of the desires of Sienna. The
^^¤hh¤tt¤h with it”$ lite lUttihQ 0Ut ot the tOCl<, they suburbs orrsef Yet, paradoxlcally, while the open hole carved out of the dense tabric of a
must develop new ways to dwell in relation to movementand connections to the realm in and Dutch town tugs life and dreams of their great
the person h€Xtt0 them. This contemporary situ- around the world grow tighter and much more Renaissance mercentile past. The green swath,
etieh et i“hOVehtehtih the €itY r¤lSeS the thest im- far reaching that same movement pulls the rlnged by the lite of the street in any small town d we Nin

9T/iv«rrrrl»ririil>l‘/« lrrrr r·lT«·rrl«·r/ />ri.rTrrrr·.r·.r·„ lrrir/
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L or villdge in the world is d common plot of ldnd nient connections bock to the towms ot the city. plotting is d Ioyer which is hdrd to define el tirst
for exchdnge. This ,ds d singuldr pldce, is the This environment, while it pretends to be thot pepdese it seems SQ dbvieesl bettheee Sgehds ( _

iiiidndlog

for the dwelling. The dwelling nurtures public pldce, is dctudlly not public dt Off These dgfihg fhg dtmesphete et fhg city dhdhemcih-thegrowth dnd desires of the inner self while dre privdte developments ol the modern city QQSS et it dll The seehd is fhg hdteidi by-bigd- H O u S i n gSCTUOVQ TTUVTUVQS TTWQ QFOWTTW dnd ÖTTVGIT COOTTOTTST TOTCGS erre - ISO Tilt? profit OTTCT Ugf Of fhg (O||g(fihg Of SO mghy homoh Sooig ih THROUGH THE
Sll'€S of the collective ÖGSTTG to t)T€S€l'\/G TTWG lViOl\/TÖUOT TIQTTTS O\/QV Ong fihy OtgOi Light from fhg goh ohd fhg mooh L

The OGTSOVT TTWOVTTTQ OTOVTQ in TTTQTT OUTO UÖQS Olüy socidl COÜCGTTTS Ol SOCQTOT TTQQÖS. TTTQ Qlwgyg gffggfg fhg oozg ohd fhg gcjog of fhg f
forgo the pdth to the mdrket -— the pdth is lust mdrket squdre ofthe individudl merging with the dwelling —they cdrve dnd form the edge oftheGS

importdnt to the ploce ds the pldce itself, be- collective in d bdldnce dnd d bdldnce of the dWe||ihg_ geehd cdh begih fo sebtiy cdive fhg W A L L
cduse the pdth opens up the eyes dnd mind to dwelling dnd the city, give wdy to the modern edge et fhg dwettihg dhd td ehdeistdhd fhigWittthe

city — you cdn see the city. The duto dllows mdll of one—sided trdnspdrency, privdte security help to Wedve tiitther leyers of complexityintothe
person to move from their dwelling ( the gudrds (protecting the environment of the profit, fhg mdkihg et fhg dvvellingr The sdehd is
mechdwellingofthe inner mind) dnd right to the mdr- not the environment for the collective), dn edge less dt d tdctei eh fhg edge dt fhg dwetiihg
sit-ketseeing only whdt their speed dnd the frdme of dsphdlt dnd shining metdl (forbid the pedes- fing dlehe eh tdp et fhg QQf’Thl bet in fhg cityitof

the duto will dllow. This will desensitize them tridnl dnd mdny ldyers of filters dnd gdtes to in- hds fhg pOWg( td et-tect fhg sehses dhd fhg edge
l

to life dnd further disconnect their dbilities to sure thdt only the right people move within dnd et fhg dwellihg QS fhg light et fhg seh dhd meeh
communicdte with the other people in the city spend their money. The mdrket squdre is vitdl to pdh_ The seehd et fhg Tifg dhd cidshihg of fhg
——this helps to build the wdll. In this movement the individudl dnd collective life of the city dnd City below CQf'\/QS fhg city-dwellihg edge_itcdh
of our modern times the rights of the self dre re- the connection between the dwelling dnd the city. pegih tp tetm thgf edge
l|TTOl’C€d CTFTCT T(]f<€ mO|'€ GVTÖ TTTOVQ ÖOTTWTOGVTCQ TTTQ l’T“lClff<€T SQUCITQ is CIO lTTTpOl'TCl|”lT dperture ll] The City-dWg||ihg gdgg (gn fgkg oh oh
over the rights of the collective. The duto impldnts the woll of the city. Without the two in didlogue ephemetdl thiekhess, et dhethet tdyei fo fhg ih-
the need for the rights of the self. The forces of the city ds d pldce oflife dnd beduty will cedse to bQ1'\/VQQQ et fhg fhi*gghO|d_ This is het d thickhess
modern mdrket cdpitdlism hdve worked quite be. The mdrketsqudre toddy hds been bypdssed Whiqh is dbeet fhg tepttessl bet idthet it is dbeet
well to dissolve the public redlity of the mdrket by the movement of the individudl dnd the pow- tiltetihg fhg sdehd dhd ehdetstdhdihg fhg ih-
squdre. The squdre exists toddy in the form of erful individudlist forces of cdpitdlism. credible sounds of the city dnd the innerse|ves’
the shopping mdll, dnd ds Sorkin suggests The sound of the city is the findl piece teldtidh te these sdehds The gdideh in pidgee
Disneyldnd, with it’s Idrge spdces, gldss dtrid, which defines the impdct of the city on the dwell- tptths fhg edge et fhg stteet With d high Wdii dhd
concourses of shops, entertdinment events, ing. The sounds of people cldshing dnd move- d simple wooden QOTG; to pdssthroughthdtwdll
prepldnned spontdneity, dnd gldss tube conve— ment sliding dnd crdshing, dnd wills hoping dnd ype tihd yeiit gglf ih tedlm ttdhstetmedl the City d w 6- IlingI!
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Sound carves the world of the primal city — defining zones of occasion at every corner. The dwelling
1. - Q1- projects or retracts into the city in accordance to the sounds of the city.
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ggH,,_ggg g is in view but it is silent. The wgll should let the gin in entering these inner pieces ot the dwell- the nctture of dwelling. The modern urbonigt, gg _ g g
sounds dgnce pegcefully so thgt the edge be- ing.\/gnEyck, gftermgny yegrs ofstudying plgce such gs Edmund Bgcon in Rhilgdelphig or the i S
comes olitout living with the sounds gnd lite of gnd dwelling in grchitecturgl gnd gnthropologi- mgker ot the modern New York, Robert Moses,

W

thc— city The sound in the end impgcts the dweIl— cgl terms found the city gnd the house to be the hgs drgwn gnglogies between functiongl relg— i H O u S i H g
ing mostimportgntlyin the wgyin which the edge sgme essentigl ideg, gnd to sepgrgte the tionsin ngture, most prevglent beingthe treed10— T THROUSH THE
is mode up-- - the wgll to the city In defining the grchitect’s understgnding ot the two would void grgm, to diggrgm gnd build the city o. The di- g
wgll, the sound glso detines our cerebrgl relg—— their regl potentigl. He glso wgrned ggginst sgsters thgt these nonhumgn ploce gnglogies [
tion to the city from within, gnd then the relgtion drgwing gnglogies between the city/dwelling cregted gre still being reckoned with todgy——to

the egrth gnd sky is gltered. gnd other diggrgms ot function in ngture — gs gnd still being implemented. The city gs g tree W A l_ I_ J

The bglgnce ot the egrth gnd sky gnd mgny ot the modernist urbgn thinkers were do- gssumes the relgtions of the city work clegrlygndthe
counterbgtdnce ot the city cregte the reglity ing in their post wgr plgnning gnd building ot in linegr tgshion gs in the legt, tree, rootsystem.ofthe

dwelling. The dwelling mustgrow from gn the western city. To vgn Eyck the house should This thinking hgs set up the city functioning
gndunderstgndingot those bglgnces gnd the city be considered g smgll city gnd the city should understgnding itself in relgtion to the movement
must grow ground the dwelling with g similgr be considered g lgrge house. The house cgn- systems glone. The treewgy cuts up gnd orgg-
understgnding or else the plgce gnd the city will not be seen gs g sepgrgte block of function to nizes the Americgn city quite wholly gnd the
cegse to be g plgce ot beguty gnd life gnd the be zoned into the city —— the city which is glive dwelling is lost in the crgcks. The relgtions ot the
dwelling will become whgt it is in dgnger ot be- finds the house to be one gnd the sgme gs the pieces ot the dwelling cgn never be so clegr cut
coming — gn empty wrgpper built in g reglm city". The dwelling should reflect, in it’s relgtions gs the tree diggrgm suggests. The "crgcks gnd
not of the collective bglgnce. To see the city—dweII— gnd complexity the movement gnd plgces gnd crevices" ’°‘ the city gnd the humgn mind must
ing relgtion in vgn Eyckign terms, gnd to define pieces of the city. The modern house wgs be- find their wgyinto the dwelling—the sterile func-
the inner pieces of the dwelling will further our coming the "mgchine for Iiving"5 which Le tiongl dwelling Iegds down g degd end.
mgking gnd reconciling the dwelling in the mod- Corbusier mgy or mgy not hgve megnt it to be. With the dwelling outlined gs g gnglog
ern city. The mysteiy ot the threshold and the ggte gnd to the city, the complexity ot the pieces gnd plgces

Moving into the dwelling gs g physicgl the dwelling’s relgtion to the street gnd tower is within cgn be unrgveled. Entering the dwelling
plgce, gs this thesis intends, requires further ex- wgshed gwgy in the modern city gnd g clegr fromthe street three primgry pieces of the dwell-
plorgtion ot theinner nature ofthe dwelling gnd obiect contginer becomes the house. The house ing emerge; the edge, the hearth, and the in-
how the pieces within relgte to one gnother. Aldo is g commodity. The plgces gnd pieces inside ot ner realm. These pieces gre discovered in their
vgn Eyck’s description ot whgt g dwelling is in the dwelling gre functionglized into g clegr dig- gnglog to the city gnd the overgll primgl bglgnce
relgtion to the city gllows for g clegr plgce to be- grgm of mgterigl needs gnd oversimplifying of ot egrth gnd sky discussed egrlier. The edge is d WG l/in
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g the stoop, the threshold, the <ti;.ic-·i‘iurce, the w0ll, the dv.··.·ll•ic·rc; l-iere the inh0bit0nts sit 0nd e0t, sided b0rrier where everyone ccm monitor eye T gg
the g0te, the y0rd, 0nd the bolcony This reolm t0ll;, cmd vvcitch, 0nd coll, 0nd sleep. The shoded erything 0nd sociobility folls ciw0y‘ The selfbe-is

the inh0bit0tion of the in-lzetweeii, moving porch is cz cool ploce in the house to live in the comes 0ll importont in the glciss city ond in
theportw0y into the dwelling while stepping port hoi humid summers os well 0s 0 ploce to inter- 0uto city. The eliminotion of the edge further in— H O u S i S g
woy out of the city. This is where the city comes oct with the city pcissing by. The house in the tensifies this societol relionce on the self os the TSROUSH THS

-

into the dwelling 0nd the dwelling begins to slide northern United Stotes often forgoes the front only meons of filtering 0nd understonding
thellTTOthe city- l·<F'tOWllTQ OFTÖ Ct'OCtlltTQ G TJICICG GT pOfCl‘T lOt VQGSOITS of CHTTWGTQ GÜÖ O ITTOVQ ltTV\/(lfd \/\/Ofld COll€CllVQ self ÜGS TTO QIGCQ
intheedge is vit0l to the life of the city The edge focusing society. The porch 0s 0n entry zone gets toceless wolls of thesetowers.monifests

itself differently throughout the history pulled inside the door to creote 0 bufferzone be- The normotive w0y of moking 0 house cmd l W A |_ I_
of the dwelling. This monifestotion is 0g0in de- tween the cold winter wind 0nd the w0rm dwell— home in this country — the Americon Dreom I
pendent on the e0rth—sky-city b0l0nce found 0t ing beyond. These edge conditions 0nd pl0ces house- is void of the in—between, even to the I
the locus of the p0rticul0r dwelling. éeverol ex- must form the threshold between the dwelling point of building high w0lls to shun contoct
ofomplesofthe locus specific edge conditions will 0nd city, 0nd to deny the dwelling this ploce is to 0ny sort with the collective. In the city ofthepush

the concept of dwelling further olong. The strip it ofit’s mystery, mediotion, 0nd life-connec— Americon Dreom house the edge hos become I
dwelling in Sevillo, Sp0in hos 0n edge which tion. the domoin of the outomobile 0nd the self-de- I
uses both 0 physicol form, the gote, 0nd 0 The edge is becoming more 0nd more sires, creoting 0 formidoble woll between the I
spoce-form, the courtyord, to creote the edge of neglected in our modern oge. In the city tod0y self 0nd the city-world. I ·
the dwelling 0nd the city. These two forms de- everything from the towers of the well-to-do 0nd The outomobile forms the edge by inhob-
velop out of the hot climote 0nd the culture of the modernist housing blocks lock this re0Im of iting the porking lot of the morket, shuttling the
the streetwhich lives very openly 0nd loudly. The the in-between. They foce directly onto the city person into the public reolm in seclusion 0nd
g0te is the mysterious crossing point from the —0 fl0t block of the inner—seIf os 0 woll 0g0inst then deposittng them right into the morket ——
street—people moving up 0nd down, living 0nd ony reol interoction between the dwelling 0nd no ploce to meet 0nd move 0nd t0Ik 0nd find
strolling 0nd smoking 0nd hoping—to the reolm the city. Sennet roises the issue of the edge in the the pl0c:e of circumstonce. The outomobile is « — .
of the dwelling. From the hot, crowded street modern city during his discussion obout the Le- 0lso found 0t the edge of the new dwelling with
ocross the threshold ofthe g0te 0nd into the cool ver house 0nd the implicotions of the g|0ss woll the modern plocement ofthe g0r0ge 0t the front
dork entry courty0rd. The porch in 0ny city in the 0nd the gloss city. The gloss woll, which in theory ofthe house, overshodowing even the front door.
southern United Stotes grows for some similor is supposed to open up the w0IIs in the city, 0c- The person con then shuttle right into the 00to-
reosons. The porch is on extension of the living tu0lly in their eliminoting of the edge 0nd the fil- gote 0nd sne0k into the house through the go-
spoce of the house, 0s well os on entry zone for ter between the two creotes on olienoting one- r0ge — 0fr0id thot the Jones’ might see them. d WG l/ingI!
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O O The edge r<hr·~uld mirror dnd tronstorm the com expressedinthe formsot the built thing ossome— the inner reolm then it con help mointoin dnd
plexities of d collective city ot the some time it thing of tunctionol importonce dnd symbolic- nourish the collective self in the reolm of the city. _ ·
slwceiilré li·crth :=lielt«—r ond nurture the OGGCC otthe mythic importonce. The rclrirttrcrey dx- o fi.;nctic;»nol This pldce must he olwot OGGCQ dnd o cerfoin
hedrth orrd the inner reolm of the dwelling. The sign of the hedrth ond o symbol ot the impor-- sense of stdsis -——T o pldce tor the soul to rest H O u S i O g .

_

city dnd the dwelling become dnd hove become tonce of the wdrmth ond gothering otthe hedrth This is the room in the city found so often os o THROUOH THE
the "vost nowhere" thot von Eyck feored dnd is found in the humdn dwelling over time. Todoy pldce ot inner poin dnd self dworeness in the

-
_wornedof. the hedrth is of somewhot vogue inrportonce, triols of Boldwin’s stories. Boldwin often focuses T

The hedrth is found once the person os we fly recklessly through the kitchen on our the study dnd opening otthe true inner selves ot l

posses through the edge ond into the dwelling. wdy to one pldce or the other, pulled by the in- his chorocters on o room within the dwelling. This A l_ l_

This is the point of gothering for the inhobitonts credible motion of the world. The symbol dnd room is felt to be removed ond shelteredfromwithin
—— the fire which worms dnd molds the the psychologicol redlity of the hedrth is often the complete weight of the city life. The

innercollectiveidentity inside the dwelling. This is the neglected, its obsence onother sign ot the won- reolm ollows the soul to try ond step bock
fromprimolfire, where the humdn mind dnd body ing otthe public self, or else itiso shoIIow"style" the city dnd moke sense of the poins dnd
thecomesto os o retuge from the eorth sky dnd city. footnote dbout the memory of the thing lsimilor ioys found there. The inner reolm, however l
The fire in the oncienthumon life wosthe wdrmth to the shutters thot do not shut ond would not should embed itself in the fobric of the city ond l
which they gothered oround to bond ogoinst the even be lorge enough to cover the window even help sustoin the vitolity of the city rother thon
be-elementsof the world. \/\/ithin the dwelling iftheycould shutorthewooden chimney hong- come the pldce of retuge from the sociol l
throughout history the hedrth hos hod functiondl, ing off the side of the new suburbdn housel. The reponsibilities of constructing o city of life
ondsociol,dnd symbolic importonce. The hedrth wos hedrth should be rebuilt os o pldce in the dwell- beduty. The inner reolm is the pldce which should i

the ploce in the dwelling where the food wos ing of the contemporory soul, ond fomily within protect the self from becoming completely lost
prepored dnd the fdmily wos sustoined dnd the the dwelling should be drdwn bock into the circle to the world dnd the collective.
individudl body wos wdrmed. Offen times this of light ond wdrmth provided by the hedrth. This explorotion otdwelling, with the be-
wosthe only wdrm ploce in the dwelling ond the Moving post the wdrmth of the hedrth ginnings of on understdnding dbout the physi-
only pldce where the people could open to eoch dnd the collective identity of the dwelling, the col dnd emotiondl redlity of the dwelling, enobles
other. The ideg dnd redlity of the heorth hds ol- mind ond body resides in the inner reolm. The the thesis concept of the dwelling to untold in
most olwoys in the history of the humdn inhdbi— self must never be given completely over to the eornest. The orchitect’s woy is to truly pursue the
tdtion —from the Sioux tent, funneling dnd pull- city dnd the collective — there must be o bol- concept ot dwelling. Heiddeger in spedking of
ing the wdrmth of the fire up through it, to the once between the collective dnd the inner self. lf dwelling suggested thot the "reol plight lies intentold chimneys of Hompton Poloce — been the self is oble to mointoin dnd nourish itself in this, thot monols ever seorch onew for the es- d WPHi'79pimrr

ii·ir.r· mri·«· r/re t/i·/riir'rri»ir «»_/ ir p/rr«·r·. .rirr<·«· r/rv ,/irc _; __ '
wri.r iz nrrr/rer nr ir "ri»«»rrr r/re rwirriir ir n·ri·«rri· und

-‘

rnrrnnrie n·nr„n· mrrinnr r„n·irnr n—„rrT·. ffrtie HI‘(1(}HIH _ Ai Q:f h«·i·«»»r«/ r/r«· /re/rr t»«·/«»»re«i/ rw wie nrerir. _:
”Tt*‘ÜfEe':.*Ä ·

Svcrrc Fehn
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The inner realm is where the dreams and desires of the individual dwells, deep beneath the heavyroof yearning to know of the sky and yearning to be released from the earth. Within find the path tothe self and the connection of the self to the whole.
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S, you lived offered 0 region of s0fety — whether 0s 0 soci0l mcichine which would operdte to ,_g__g___ g_g_g__g
there w0s 0 physic0l structure of s0fety bound- control 0nd corr0l the undercloss —segregoteing

the pl0ce or merely sp0ti0l. There were 0lso rdther thon integrote them? These w0lls ds
so-boundoriesin the ronge of the child’s pI0y 0nd ci0l structure would m0ke the mosses conyiently H O u S i H g

l

-

movement which "felt" unknown. Beyond 0 cer— m0n0ge0ble. The cldssic pre—modern exomple THROUSH THS
The cifyin which the person dwells is t0in 0lley or block the kids were unknown, the ofthese sociol wolls is Boron l—l0usm0nn’s

Portsconstructedof m0ny l0yers of w0lls, both physi— house unknown 0nd the movement of the city Pl0n. l—lCll./STTTOTTIW creoted gr0ndboulevordsc0l
0nd psychologicol, both tongible 0nd 0b- w0s 0lso unknown 0nd 0 cenoin fe0r 0nd reluc- which cut enormous swdths through the
middlestr0ct.The dwelling h0ngs off of the w0Il 0nd tonce would either ddre you orforbid you to cross of the city. These were used functiondlly to slice W A L L

T

becomes the pI0ce of the in-between. These over. through the medievol city 0nd 0lIow the new
w0lls 0re neither new nor old 0nd they h0ve These w0lls con be physic0I structures movementof the modernl9th century city fo flow.
immense power over the w0y in which people operdting in the functionol city or they become These boulevords 0lso served 0s importdnt so-
dwell in the city. The very physic0l n0ture of the soci0l borriers. The c0n0ls, fortress w0I|s, dike ci0l borriers in thot they effectively cut through
w0|l describes something which cont0ins or w0IIs, freew0ys, r0iIy0rds, 0nd picket fencesoll the tight, dense, neighborhoods (or sm0ll vil-
reguldtes the movement of sp0ce. This is the hove their pl0ce in the function of the city. The l0gesl 0nd ollowed the 0rmy to move through
piece which in the most primitive sense is con- geogrophy, industry, politics, economics, n0tu— the city with eose. The tight w0rren-like vilI0ges
structed by humdns to keep something out of r0l 0nd soci0I omenities, resources, be0uty, 0nd within the city — which were very h0rd to con-
their pl0ce —their dwelling. The hut or tent is 0 desire of the city 0ll compose the tongible soci0I trol in the modern city 0nd fostered 0ll sorts of
pl0ce with 0 "w0ll" wropped or stropped to the bdrrier w0lls. These two together c0n then pro- revolt 0nd sep0r0tism— were then cut off from
structure to keep the elements out oftheir ploce. vide the bdckbone for the psychologicdl 0nd one onother 0nd connected to the over0ll will of
The stone woll in the city in history w0s erected politic0l soci0l structure of the modern city. The the entire city. With the rise of c0pit0|ism in Eu-
to keep people other th0n their own out of their forces of modern urb0n policy 0nd ignoronce rope 0nd the United St0tes the developers in
pl0ce 0nd to keep people of the woll builder in h0ve combined to m0int0in these m0ny urb0n m0ny of these cities developed housing tr0cts
their ploce. The w0ll c0rries emotionol 0nd psy- w0lls. Chdrles Dickens wrote 0bout the w0lls of for cerl0in socioeconomic groups with the only
chologicol notions which grow beyond their the industridl city—w0lls 0s 0 w0y of controlling intent of m0king 0 profit. \/tlith this 0s the intent
physicolity. The woll, whether physic0l or emo- the poor 0nd the ’others’ of society, lthose seen 0ny mixing of people would bring re0l est0te
tion0l, will give the person either 0 sense of com- 0s 0 hindr0nce to the power 0nd comfort of the prices down, so people should remdin ignordnt
fort 0nd s0fety or else 0 sense of 0lien0tion. As ruling cl0ssl. In the cI0ssic Oliver Twist Chdrles on their side of the w0lI 7. Urbon 0nd politicol
0 child the bounds of the y0rd or the fl0t in which Dickens observes th0t these w0Ils were designed policy c0n very effectively control the people by 6 1 ty w .1 1 1.1MT
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The wall in Los
I I .I T g Angeles is stark

and obvious in it’s
I social intentions.IIII T -,I The city and it s
I ·. II fj —· troubles are
I 3 )_ C *7 I ‘„=— mirrored by theII-I

'IY/I1/éök Q? •T L 3 height and_ _„I coldness of theII III II Walls. From the
Ü Iv fmeway t°·; P T' ·«'iL ‘ ‘· gate communitiesÜÜ ‘· ..T ·' ‘· .. thmughout theI I I II . I_ .I _ — _“

city the haves areT* ’“ certainly in and
., ’I ÜI I Ü Ü IIMIII I

shunned. The Y
Goldwyn Library in I
Hollywood, which
Mike Davis uses as I
such a strong

I I I example oftheI
T *° _— ° I _‘ walls in Los I

I · I IQ „~ I Angeles, is indeed IIi a prisonmirroringY
Q *I Q II I _ I IQ II . I _ the fearand··

;I resentment of theQ nlalsses in the city‘ a a e./I/Iz“I’»~z”““ I° IIIIIL III II II
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S, S S, «; «.r¤:6*1=.=·cting these physicdl dnd dbstrdct wdlls Angeles, where the det6»iis«~ ot li·;»ury hds given to do so in the pdst) sit in bitter shdme deep ll]

_‘lr«evr.—rFioddy outlines our presenteconomic con- birth to GN GVSGlTGl ot seruiity systems dnd dn side their own fortress dnd procldim dll hope to S
riitirn wliereäe the "globdl cdpitdl hds recombined obsession with the polir ung ot got iczl bounddries be precious dnd hopeless.

into llTClE?ClSllTQl‘/ monolithic structures. As redl- through drchitecture" * In modern LA the strdte- New York City is dnother very good exe 1 H O H S i H g

-

estdte development hds come to be domindted gies of Hdusmdnn dnd the wdlls ot control come dmple of the urbdn strdtegies dnd development
L

TH HOUSH THE
by tewrei dnd ldrgerconcerns, dsinterdction be- bdckinto pldy, dnd thereeIit~,«otthesitudtion cdn pdtterns in the modern city, which continue to

-tween socidl cldsses hds become more prob- be found in the corners, b<:»ul«<i·vdids, dnd dlleys dddpt dnd mdintdin the modern socidl wdll dnd

l€lTTCTTlC in rdcidlly dnd economicdlly segmented of dny city in the United Stdtes. In the fortress of minimize the dpertures in it. Three cledr

ex-cities,it is inevitdble thdt drchitecturdl devices the modern city, ds described by LA, dll sections dmples of these urbdn strdtegies dnd develop- W A L L

would hdve been found to render even the cen— of the poor dre crimindlized in the ndme of "se- ment pdtterns cdn be described by New York; l

lets ot the new corpordte North Americdn city curily". Freedom is sdcriticed to protect the needs the federdl dnd locdl pldnning policies, which

sepdrdte, singuldr". The wdlls directdnd of the Iuxurious dnd the wdlls become control more often thdn not hdve relievedthemselvespush

the cityinto d series ofmdndgedble pldces devices to mdndge this end. Architecture, dc- the responsibility for the credtion dndmdinte-—

conviently disconnected from other pldces in cording to Ddvis, serves well to build up the for- ndnce of socidl built environments ——housingthe

city. The wdlls dre often not dny tdctile "struc- tress. The post-modern "corpordte citddels" of most of dll; the rise of the shopping mdll ds

theture"which cdn be touched or physicdlly experi- the new down town dre dll equipped with com- new public redlm; the movement systems in

theencedds d thing, but rdther they dre dn db- erds, gdtes, police, dnd the post-modern sym- modern
city.strdctedunderstdnding of wdll in the most dr- bolism of the tower dnd fortress. The Goldvvyn The federdl policies of the Redgdn
ddmin-chitecturdlsense of the word, or d politicdl struc— Librdry in Hollywood designed by Frdnk Gehry istrdtion in the eighties opened the wdy for d fed- L
ture dnd development policy. These wdlls which functions dnd looks like d modern prison, while erdl dnd locdl public policy of non-responsibility
Dickens dlludes to dnd Hdusmdnn credted cdn the prisons themselves, in Gll their new multi- -— non-responsibility for ourselves dnd our col-
be experienced dnd felt immedidtely — their tude dre becoming high design items! Here, the lective selves. This chdnge of direction signdlled
immedidcy dnd inherent redlity is powerful. wdlls dre pdinfully exdggerdted ds dll groups the erd of the self-centered government. During l ·

Los Angeles is certdinly the most obvi- with dny interests construct their own wdlls within the eight yedrs of Redgdn's ddministrdtion, the

ous exdmple to describe the wdlls in the mod- the wdlls? This unfortundtely is becoming d pdt- housing policy wds to disinvest in those who truly
ern city. Mike Ddvis, in his essdy"Fortress Los An- tern in the Americdn city, ds the citizen dnd the needed dssistdnce. HUD during these yedrs in-

geles; The Militdrizdtion ofUrbdn Spdce°', ldys the pldnner, dnd the politicidn, dnd the drchitect (dll vested billions of dolldr in "developers of hous- T
ground work for this understdnding these wdlls of whom could help to redlign the direction of ing for the reldtively well-to—do" 5. Federdl funds { „

. Ddvis describes this city ds "post-liberdl Los the city, dnd hdve certdinly hdd the will dnd dbility for low income housing wds cut from $37 million c 1 ry w .=» 1 1sl
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in 1961 to S16 million in 196% dnd findllv to S7 dddn-wczy sr-drched for the CjLll(”l<·ll} izrtri instonf people could tQlt”1llT1 jvrrcir- (1llÖ dttdchment to — T E E
billion in 1966 In the city, td>< lÄ1lG(Qll<S„ dnd cred— ll’(]l1SlUSlOV1, but the rebuilding ot dny seriioris the pldce vvlwerc thc- "public lT10l1'€XlSl€Ö in full
its dnd U3flGll'l zoning Ollä-·l<]llOl'1S were offered piece ofthe collective requirestime ond pcztieiirt., force. The \/€Q*l‘l!l<Ü..·lf come in the morning, the

T T

for those who wished td tdke over oging indus- something thdt the Bonzo generdtion seerned prophets confronfed in the ofternoon ds the in- H O u E i H g
— tridl spdces lSoHo tor C><ClV1TT)l€€l OTTO the oging not to l’10\/€_ People hdve become ir‘irr·*-oztingly tellects ÖESÖCIWÖ The poor CCllT1€ dnd begged 1 THHOUGH THE

SROs dnd redevelop them into condominiums for chonge, unwilling to invest in the or worked or tdlked, the cdrnivdl come, ondthefor

the upwordly mobile to move into. Oentritl— future only in the shortsighted NOW! This wltole cdfe ond sfrollers moved through dnd dround. T
cotion of mony of these former working closs mentolity corried over into the entire building The merchdnts pdid td><es dnd helped to build

ond industriol oreos of the city become the hot mdrket. The mode ot the ddy hds become, since the squore ond the sdudre ÜGÖ d life of it’s own W A |_ I_

trend throughout the 60’s. Boddy outlines the the Redgdn ero, invest GS little uptront to build ds — d history of it’s own. The sdudre or pdrk wos

problem in stdting thdf "tens of thousonds of much GS possible dt the present. One must only never built just for one persons findncidl inter-
homeless residents whom government policy wolk up dnd down dny new street in GlT\/’ town ests but in the interests of the community. The

dtfempts to contoin in infolerdble dnd or suburb or city in the country fo see buildings sdudre or j)Ol’k hds been QXCÜGNQQÖ for the

mdrgindlzed shelters or peripherdlized, segre- which ore only five to ten yedrs old dnd dlreddy "mdll", in our modern world. The mdll is d redlm

gdted, ond inddequdte housing dre refugees fdlling dpdrt. Society ond the built environment which dt first gldnce oppeors to be dll those ‘

from New York's trdnsformdtion - the product of ore not constructed in seven ddys. As d result ot things thdt the SQUGTQ dnd the pdrk historicdlly
evictions from jobs, homes, neighborhoods, these policies ond this generdl trend in the mind- hds been for people. At second gldnce one no- ,
pdrks, hedlth cdre, ond ultimotely from the re- set ofthe Americdn city the divisionsdnd distdnce tices thot the people do not redlly interdct
onddevelopedcity itself. Evicted residents ore the between the people become stronger dnd exceptforthe few pdcks ofteendgers who room
most dcute symptom ot GU urbdn restructuring hdrder dnd the wolls higher ond thicker. dround — no one is redlly there to be. They dre

thot dlso creotes d built environment thdt is hier- only possing through to find some mdteridl item
drchicdlly differentioted, dominoted by the de- The shopping mdll ds the new public dnd move bock out — d blonk intertdce with
monds of profit, ghettoized dnd exclusiondry, "p|oce" is o second very importdnt fdctor in moin- society. The people ore there but the connection E
dnd composed of pseudo—public spdces, tdining the wdlls in the city. The pre-World Wdr between the people ond the connection to the
pseudo communities, ond pseudo historic dis- Two city wds d ploce where people shopped in community is not there. One Idst gldnce shows
tricts" ’.These policies further sepdrdted the dit- the trdditiondl mdrket squore. This wos d truly the hired security guord dnd cdmerds wdtching
terent peoples in the city GS more dnd more of public ploce, GS outlined in the edrlier definition the ploce, the poor or the unwdnted escorted
the blue collor dnd poor people were pushed of the city dnd the dwelling. This mdrketwds pdrt from the premises, ond the door Iocking shut ot
out of the Ntdnhdtten housing mdrket. The Re- of the city GS d whole dnd d ploce where the closing time —— this is no public pldce; this is d city wa
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Ä The encapsulated mall captures the N2 _I ;5Äpublic street from the city and *!Ö TTÜÄ
privatizes it. The mall becomes the ~_T

_ _ _ F., -~hulklng behemoth creating the V I. V I T II ,‘internalized world which allows and e_I T T I ,;T _}‘ ‘V TQ ‘ JL _ IT,\disallows participants at will. The v, ‘· pkw g T~·BeverlyCenter in Beverly Hills goessofaras to offer no clear pedestrian entry
"if you gotta walk here get: the _T VT. V “
Vhellout". Only the car bound city
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66 6 6 l)llVC]l€ store which cdn choose who CGN or cdn- movement systems Flobeit ,·”·1toses, the director opment moves. The cdr cuts o cledn Hdusmdnn 6
not pdrticipdteinthe new "public" redlm. The mdll of pdrks in New Yoil; city tictm the l930’s until like pdth through the city, connecting pldces dnd ~ ..
GS new public redlm cdn be seen GS GU exten- the l9oO’s implemented the zzldnted vision of Le events dt the speed of the CCT. This philosophy
sion ot the control ofwhdt Boddy lTUCl cdlled in- Corbosiers modern city. 1’ve1;;·ses dcting GS the while itorders dnd stredmlines the movementot

A
H O u S i H g

creosingly monolithic structures of globdl cdpi- modern Hdusmdnn ci.1t mile offer mile of free- the modern city, it distinctly dllows the fdbric ot
A

THROUSH THE
tdl Idnd whdt Ddvis cdlled the crimnidliztion dnd wdy GCFOSS the for; ot the city dnd built thou- the city to be frdctured dnd disconnected by d

-

V
fonressizdtion of the city sdnds of housing units dll in the ndme of bet- series of wdlls. The freewdy tdkes up in dn
even/\/linnedpolisis dn obvious exdmple of the tering the city, while dcti..¤dlly constructing new gredter mdnner, where the rdilwdy left off.
Theextremeof the mdll GS wdll. Nlinnedpolis Is the dnd even higher wdlls in the city. The freewdys rdilwdy could sepdrdte immedidte ports of the W A I_ I_
home of the gredt skywdy system lnot to men- cut through dreds where people lived dnd city, while the freewdy CC]|’“l sepdrdte dnd dlien-

I

tion the lvldll of Americdl which mdkes d lot of worked dnd turned them into uninhdbitdble dte entire cities dndregions.sense
from d thermdl stdndpoint given the se- wdsteldnds. The housing proiects where built in The wdlls in the city define where one cdn I

vere climdte found in those ports —- to connect the Pruitt—Igoe mode -- isoldted isldnds breed— dnd cdnnot live—where d person is directed
todllof the retdil dnd offices in the downtown dred ing d sed ofcrime? He wds dble to, in the ndme exist dnd where the person is wdrned not to
ex-withd series of enclosed bridges one level up ofthefunctioning city elimindte so much life dnd ist, unless under proscribed exceptions to the l
from the street. Unfortundtely this immedidtely so mdnydpertures in the wdlls. rules. The wdll is of course dn extension ofthesets

up d verticdl strdtificdtion of cldss dnd The Pldnners dnd politicidns of the post- ldrger strdtificdtion (or stqgndtions) of our
soci-economy.The skyvvdy estdblishes GH intercon- wdr erd in this country believed firmly in the etydnd our bdsic communicdtive connections to l

necting mdll controlled primdrily by privdte busi— development of the movement systems for the one dnother. There is some tempordlmovementness
Interests, thus credting two levels In the city; modernizdtion of the city. With the Influx of sol- dcross, dround, dnd through the wdlls, yet they

one where the hdve-nots must remdin in the Icy diers, new fdmilies dnd booming development remdin quite controlled. This tempordl movement
Cdnddidn winds, dnd the other where well fed ofthe edges of the cities the movement through is thot dqily trdvelling from one side to the other
singuldrityflows from one store to onother, con- dnd dround the city hdd to be pulled into the — but rdrely d permdnent phenomenon. The .6I
veniently disconnected from the world of the modern erd —— the dutomobile erd. The eye wds movie thedtre illustrotes the tempordl pdssdgeI edrth dnd city street. on the future dnd the mdchinelike functioning of through the wdll. The thedtre cdn often be d pldceI The third fdctor describing the growth dnd the city. Pldnners such ds Edmund Bdcon in where people from mdny sides of the wdll will
mdintendnce of the wdlls in the city is the move- Philddelphid ddvocdted the city to be redevel— congregdte dt the some time, but this meeting isI
ment through the city. New York is GH idedl ex- oped on d strong movement didgrom with the mostly void ofd flow oflife between the peoples.
dmple of d city freed yet strdngled by the new movement of the cdr setting up dll of the devel- At the movie thedtre the people sit in the ddrk c i ry w a lls
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1* Nlflgl lll tl SGITTG J
plnr - untortundtely they GTO still in the ddrlx. .
l»^v'l1en the lights come on they guiclcly scurry bock
over, under, dnd through the woll The tempo- H O u S i S S
rol opening in the woll cdn dlso be illustrdted by THROUGH THE
the housemdid who will cross through the
wdllonlyto serve the ones on the other side —

ol-woysstill peering through the crdcl< in thewoll.Being
there, yet being dwdy. These sort of tem- W A L L

pordl movements lock the power ond strength J
TO ODGTT CTVTY DQTVTTGÜGTTT dperture llT llTQ \/\/Clll ond ‘

<lll«'>W Tlté torces ot ChOOs lo push chdnge
cmdopenlite in ond dround the minds dnd desires J , [ " J.ot

every side.
l l -1J,.Q-··*TThg

Woll dllfecls movement, (:O["t[']QCllO[‘]SJ J J
_

understondings, ond growth of the city. The or- xxl S,gl°l¢‘r 'T ; _
chitects, pldnners, politicions, ond people of the .J JJ¥ji;t?l\ /y//Vß .Q , _ Q , (J rl

modern city must hove the will ond desire to dis- · „l *2;:
ploce the high wdlls with o city ot lite. The people

I
J 1

in the city con not live in the post-Redgon nonre— J ‘ _ JJ
' TJ „

sponsive isoldtion ond cldim no connection to _ { Q
the problems or the beduties of the city. The _, T l JJ \\\LlÜ°
—‘dwellingmust engoge in the city ond the city
Jmustinhdbit the dwelling so thot the woll will JV ‘
become less oppressive. The dwelling in the city ll T1_Olis the lÜ—b€l\N@@f]_ JJ „ ._ SJJ.J~_
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Deep in the city one should find the catalyst Le Corbusiers silent city " One can rigorously
embedded. The modern city can grow with control the placement of skyscrapers in such a
the machine, but to forget the noise of city way that no reflective surfaces are offered to
and the life of the person is to create the street noises, and thus the desired silence can be
'nowhere’! secured"

Eliminate the life and the noise — displace the ·
catalyst;·

r'



The cotqlyst is rhei ri—-ing whit h ricts ih <y¤i<¤lTy Getty herve Grid ge Gheut their ew _ E
differentpieces of thecityto l.;r·re0kdown the wolls OUSTTTGSS elloyying TTTQ WGTTS To climb higher E
0nd helpthe city to n‘icivi:· 0nd grow The c0l0lyst TTTOTO OTO ih feet OTOOY people OOO QTOUOS in H
is 0lso 0 piece ot the city which 0cts os 0 mediotor €TTT€S OTOUOO TTTG COUOTTV WTTO OOVG been TTVTOQ y H O u S i E g
between the dwelling 0nd the public reqlni. This to STOWTV pwll TOG CTTY OUT of TTTG TOOOGTOTST city. THHOUSH THE

-

piece should be connected tp the riweiiihg with They heye chosen io tcickle the weils in the
cityThepermdnent bre0ch in the w0ll is quite intentions of pushing the dwelling through the OOO TTOOTGTOGOT TTTG WGTT-OTOCGSCOTOlySTr0re

in the modern city. The m0ny f0ctors of w0|l0nd pulling the public re0|m ocross the w0l|. ÜGVGTOOGTS OOO OTCTTTTGCTS SUCTT OSTT/ick0rm¤c—urb0n

0nd politic0l policy, economic borriers, Finding the 0ppropri0te c0t0Iyst for e0ch crevice BOTOO TTOVG been TOSTTUOTGOTOT in OTGOCTTTOQ W A l_ l_

0nd 0 l0ck of educ0tion work to minimize this ofthe city, which qllows the most vit0| 0pertures OTOOV WGTTS in TTTG CTTY OOO OTTOQTOQ OOCT<
TOOOYp|0cewhere people from every corner of the city in the w0ll, c0n be 0 very difficult t0sk to f¤<eS OTO OOCO OYTOQ CTTTGS TTTOY TTOVGcorhpleted0nd

from the edges of every w0ll c0n p0ss 0t undert0ke. TTTTOO VOTY SUCCOSSTUT PTOTOCTS TO ST- Lewis.EOCOthe

s0me time —— 0Ilowing free flow from one The c0t0Iyst c0n be suggested 0nd ef TTTGSG OTOTGCTS; GTOTTOO PTOCG, TTTG

BTGWGTY,sideto the other 0nd creoting 0 permqnent pl0ce implemented by 0n urb0n pl0nner 0s 0 meqns OOO TTTG VVOTTOQ SCOOOT, ' h¤ye QOOG TOTOOTOOSofexchonge

(exch0nge of thought 0nd life). for vit0lizing 0 corner of the city. The form 0nd OTTTTG CTTY WTTTCO WGTG OTOOGTTTTTG TTVGTY PTOCGS in
The bre0ch will never occur in 0 situ0tion 0ctu0| ploceness of the c0t0lyst 0nd it’s tectonic TTTG CTTY„ but due to TOG TOOOY TOTCGS WTTTCTT TTOVG

of isometrics —— which is the di0gr0m of the interqction with the pieces of the city c0n be TTTTTTTG OTQ cities ih this COUOTTV since VVOTTO VT/OT
modern function0I city. lnthe modernistcity e0ch suggested with well plqced intentions by the TWO TTOVG TOTTGO OOTO VGTY OOO TTOTGS TOGSG OTO
piece of the city h0s it’s proscribed pl0ce 0nd orchitect, but in the end forces of complexity 0nd ¤ll POTTS et OOTQTTOOTTTOOOS which OT OOG TTOTG OT
function zone. This w0s of course 0 re0ction to time wllldictqte the fin0l outcome of the intended OOOTTTGT WGTG TOTTOOTTGO by TTTOOY TOOQGS ot
the hygienic 0nd s0ci0l disqsfer creqted by the w0Il bre0ch. The qrchitecf, pI0nner, citizens, 0nd people but OS TOG TGTOTTVGTV W@TT·TO—OO OTOVGO to

industri0| revolution in the western world. governments c0n only intend for the c0t0|yst to TTTO SUOUTOS OOO TTTG CTTY WOS ¤b¤ndoned these
Unfortunotely the modernistdestroyed the whole work 0nd creote 0 city of life 0nd be0uty 0nd OTOO TOTT to DTGCGS EOCTT OOO OTTTTGSG DTOCGS WGTG

of the city while trying to qmend 0 p0rt. They production. In order for those intentions to even ih need ot SOOTG SOTT of c¤t¤lySt TO TGVTTOTTZG TT'T€T’O- .
creoted 0 city in which 0II the p0rts no longer come close to the hopeful expectotions there WTTTTG TTTG OGTQTTOOTTTOOOS SUTTOUOOTO9 TTTGSG
function in di0logue. The builder 0nd pl0nner of must be some 0mount ofwillful drive 0nd desire DTOIOCTS OTO STTTT TGTOOTO OOTTTOGO out these
the city must 0ffemptto h0rness 0nd set in pI0ce to succeed in chqnging the problems of the PTOTGCTS TTOVG opened O STOOTT hopeful ODGTTUTG
monyccitolyststo bind the v0rious pieces of the modern city. Too offen these groups, who h0ve in TTTG w¤ll. TTTGTT T¤test protect, VVGSTTTTTOSTQT
city together into 0 vi0bIe whole. the 0biIity to build the c0t0|ytic city chose to PlOCG„ in TTTG OTO gctslight SOUOTG OTG of ST Louis fü r 3 ly 5 r

e. e. .. .. . l

ll I Tg: T
ij

11 ...·iiEE.EE==: T:
c; iii



VA A ww A { ’
AA ääx ·} u >Sl *x—2<‘ 1 1Y YY "

·‘A\—a .;_ ; . *‘ ·-U ,·.*h,. wie *;*,1-. ‘""‘ _ A
ä ‘ ”” {-.A"€‘,„;A "‘ —1$?Ä7‘ Z ‘° ‘ |

“j?$3%* U . ,;=¤.~f‘„1‘« Wyk ‘
" ..2 @:2:.‘3

AAA~.li YY·A ‘
L;‘ ää: *, ’:}~·.§Ä‘7<·'1>·?‘€_;3·i—l'=”:Ü¤°·_ -”~£·I‘éé.gä;;T,:~,{ ;;;}';;li’L. ra'? ä~ ·· " . §*@ä.-„.-........zi€:‘?‘ 9 *—=¤~«.\”’- ‘*<*2?‘¢.‘L7x ‘Y·:'>E*;:T: L . . ~· F—.e‘”·if°¥°·‘·‘·T- ¢ . ‘ " " =F??_ _ __ __

~'AA·',. \_ A·e
A A A I, .A

xv AA {AAI- ‘— .. A J;‘~. }_ · . ¤ ; A 5.; · _ * — >, j_;.·{·*·g_
’:_ $‘;·§".°_¤

A ;iy;¤„Ü‘i;‘_·;~— _ — ‘?·‘."‘” A, A „ ,.a "L „A +‘
A‘·2::% 1j6‘~*„p.>¤»;¥e¤=<·i.i='>—. .; ‘~: $4**:;; . 1=·¢;;»*“—« · E · · A . AA ä} « A, A ‘· Y ,1 A A

‘•A
; ·· A~„

=A= AAA AA ‘«
A ' - AA

;_‘ 7:AA <T f‘_ ~. 'Q Air
’·’·= ‘. ”‘

1 ”· .. „ . 3. —. -·
”·A ‘ *2:gÄT-?T‘·:„é:;·@;Ü¤,„_ j¤"i«A · „; ·„„‘ä—„,., . ° YA AA M AA A 7;* iyiyvbß A 4 A ;: ·‘.,

*ä I‘@
1:;::2:*.;;:*:::.... Iii :35-·?'-—··· . Hr- .-·—’ ·" ’ Y? Ü.,,»=«—.—= ·‘ “ ” — ‘ " ' “"‘*·TZ?’¢‘—'·??'$—- 7'7§Ef_’_”ir}ÄÄ·°;—.....- i — —· °·:%" ‘ *“';“"·!L·.·«¤-?‘Ü"°‘ " ‘ ‘ .Ae;k*y¤?,1_;__·; E . e * ‘ "€·;eij}§‘}f;— “„„k„( .. a T ‘ . _

5 r 1*

J " $ O; .‘

A _ A „„_2;_A_; =*·:·• Pmspect Park, designed by —._~_ A J-;,«< ··?, "‘ *‘.‘,Q:*,„— '— —· .* .._ _ Frederick Law Olmstead and . I, ~ 4P rd! . -‘ *y—' _ •v,·
- ' - - .· 4 .— — „. · - - . Ivert Vauxm 1875 usI —_ ._ 1; ".r¢ Ca _„

1 , A A -A·..iA A A A __
AAA-. LAAAAAA AA A

•gfA . certamly one of the finest AAA A~ AVA A.
A

‘~ ·· examples of the urban park- A A‘ -_·~f* ._ .; _' §‘.
'*~·.. _A A · _ V,y „-A .-„ - „_ A . A6, .A f catalyst in the world. From~§~ ; - . ..;l ; -. „„; ; „ „-„.,,., A__. ‘ “ " " the day lt opened to the di} · 4A . ~‘~eV¢·.;_..,. „ _· ,.;;___,_*‘**·~... " ^ ·' .•;¤¥"“-ar- ‘. _ present day nt has been ..~_ ‘ j ’

activating the city and the l
~„«TT

. ‘ i
’i·<1~é dwelling in and around it. The ‘ ·a «“

____--__ A _ A « ‘ _ A ”*
/7),z A A AA A A , A . A—_ A - AA,·AA \l _ ._ ··‘> ?"^"f“"’.'f¥¥"I·‘. ··_j ‘= .

·“i
.j A C0|11pleXI‘!y of the space and

°_ —-._,/
A . AA ‘· 7},

A A A · ~ S,;„-»=i„A;5;—‘;·· ~= ~¤ ·AAAg=§¥{‘;;_„é¢é§§g,=;;.<~:;e.· 7 " " ·-* allow it to slide into the city [.1... .--L . . Ä . - KJ; , __ Y ~”
.·--~ - '„ A ,>• ‘ -—.[_._ _A_‘_. .A„·~n. i·'T·ÄS;'. ..’$ “Q;__ ‘.· ” . ‘” __ _

·
‘ 4 - — wi fi · ‘ ‘ ‘ V ‘ '*~;‘< .2;;..; .:1-i?;~~ V ···—-V · as a different realm to move1 .· - A, _A AA - Q. . _._ . ·

—-.‘ .·’¥?°‘,_§„:_·«_·,4,«„,;, F_ · ‘ ~„ ~°' “A ~ T ~— _‘ ..-. .·;··¤·- ' „ in and out of — a refuge forez IA g,.« ___ ‘* gA* §•!• ff; ^ • -. , ,A·ääluü&i-[hl.\
1 ,7"a a" "’”—""l——?;lT"9 T li 9 li ' TT —T‘T“’ofithe’:|tyii*"ii“’“ iii’a""“i"’ ‘

The third block of the Eigen Haard
worker housing development in M; __QQ)°;;A;;j_’;..¤;-=~='·‘ -.·;:.;_·_‘ ;?„„jÜ;*””lÜs+Ä
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is a strong catalyst in reconnecting many areas the new Louvre these catalytic pieces have the other large Dutch cities towards a more gcrcjcglgggggggggg gg G
ot the city. They have also worked quite hard to intentions of activating a city of life and ist agenda. The Socialists were controlling ·
integrate community services, retail and a clear production on more levels than just the royal Amsterdam’s emergence from the messcreatedmix

of incomes and social classes into their court. These projects have suceeded in raising by the industrial Revolution. lt wastheir intention H G u S i G G
projects. McCormac—Baron has also scored a national consciousness of the value ofquality to not allow the housing to become isometric. Ä

THRGUGH THE

-

similar sucesses at breaching the wall in other public architecture. They attempted, through politics, planning and 4
major US cities; Phoenix Place in Louisville, Frederick LawOlmstead was one otthe architecture to place enough well chosen .
Kentucky, Quality Hill in Kansas City Missouri, and early moderns to realize the importance, for the catalysts into the new precincts of growth, found

I

Lexington Village in Cleveland Ohio. modern city, of the aperture in the wall. The in the north and south of Amsterdam? Some of l W Ä l_ I_

The catalyst as an actual piece in the city socialist movements of the nineteenth century the most successful projects andneighborhoodscan
be found throughout history, but to varying helped Olmstead to see the need for a more found the most interactive catalysts within them.

degrees. The intentions of some of the civic pieces open connection between the sides of the walls The nation of the "Gothic town‘° init’sin
royal France were quite different than the in order to achieve a stronger balance and to romantic interpretation and the social city was l ‘

intentions of the civic catalysts constructed in the allow the life in the city to really flow. His creation carried into the planning and design of these l
modern Paris of President Mitterand. The royalists of the great park was part of an effort to make a housing blocks and neighborhoods. Looking at
spent untold amounts offrancs on pieces in the grand civic place in the city which would pull the third block of housing designed for Eigen
city which would allow no walls for the rich and every side of the wall through it simultaneously. Haard in north Amsterdam by Michel de Klerk . ·

In
weIl—placed to stumble over. The opera, the This was not a civic place like the opera or the the catalytic housing in its subtle composition of
Luxembourg Gardens, The Tullieries, and all of museum or the library, where many walls still civic pieces becomes much more clear and our
the royal squares and parcs made fora beautiful stand tall around them, but rather a grand place own city situation becomes more obviously
and human city, but that city was different than where all people, from every ethnic, economic, flawed. This block, which is primarily low—income
the one the rest of the people had to exist in. and social class could mix freely. Unfortunately workers housing is organized from the center out
These are perhaps some of the right pieces to the park became an isolated incident, while the and with the city confidently forming the edge.
connect the sides of the city but they are still modern walls continued to grow around it’s The centerisacourtyard and communalmeeting
applied in hierarchical manner. The catalytic edges. house for all ofthe tenants to connectto the town
pieces which Mitterand has been helping to The Netherlands contains several hall. The housing wraps around two sides otthe
make realities are essentially the same parts but examples of early catalytic housing in the courtyard as two civic pieces, a post office and
rescaled for a lower set of walls and a broader modern city. The turn of the century saw a an elementary school make up the third side.
range of layers of the city. From Parc la Villette to change in the politics ofAmsterdam and several Each edge responds to the specific sound and c a t a lys t
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rtti1~v6·rit«-rlt ot its city DGVTTTQTGÜÖ life tlows dcross otherdnd the zones v—¤htr.h they dre supposed to The (ÄlGQl'GlTTS ot the gredt modernist urbdn
the woll interdct with dnd energize This is sirnildr to the pldnner Edmund BCTEOIT describe pure functiondl

The modernist doctrine, spdwned Ville Rddieuse which Le Corbusier described in relotions but token literdlly by other pldnners 1
shortly dtter the lWLlTTlGlTlSl dnd crdftsmdn trends much more drchitecturdt terms thdn models such GCVOSS the notion these didgrdms help to credte H O u S i H g A

=

surged in Europe, wos in complete disiunction GS Howdrd’s. Le Corbusier described this SCIITWG d city pldnned on pure movementsystems dlone THROUSH THE
with the cdtdlytic city, looking instedd to the city ofzones but he begdn to outline d cledr form with disregdrd to the movement dnd lives of the

-
isometric city. They investigdted the purely ldngudge to the city. This form ldngudge dnd city- people. This method of mdking the city is
thefunctioningmochine to discover their fdulty pldce ldcked dny sort of vestiges of the cdtdlyst. hedrt of countless urbdn nightmdres found
inmetdphor.Since the world hdd entered the dge He portrdyed d city of cledr sepdrdtion dnd dn countless modern cities. W A L L
otthe mdchinethe modernists dssumedthdtwe drchitecture to dccompdnythdtsepdrdtion? This Boston provides tust one ofmdnyGS

people must live like mdchines, in mdchines wds d city of pure isometrics. The biggest exdmples of the implementing of theisometricdnd
for the good ot the mochine. They sdw the problem with Le Corbusiers city is thot it wds built city in terms ot the functiondl didgrdm which ‘

trdditiondl city GS d blight dnd incompdtible with over dnd over dnd over; dnd it is still being built- credted disdster dnd is now beingredressedthe
industridl redlm. This wds in mdny regdrds ——one need look no fdrther thdn Le Defense, in dnd reconnected dt gredt cost. In the ldtefiftiesd

correct dssumption, (one must redd Lewis Pdris or the theoreticdl cities of such the gredt movement system didgrdm, ds
concise description ot the industridl contempordry drchitects ds l<oop—Himmelb|du. outlined by Bdcon dnd others, wds seen ds
thecityin his essdy "Coketown" to be convinced of These notions of the isometric city dre wdyto improve the functiondl productivity of the l
the trdditiondl cities shortcomings in the constructed on the ided of pure function over modern city 5. The gredt ’Hdusmdnn’ freewdy
industridl redlm)3 but their strdtegy wds one of cdtdlytic, dnd the pure desthetic over redlity. The wds sliced with unswerving brutdlity through the
complete exclusion of those things dbout the credtion of the modern city hds been dn hedrt of Boston becduse the functiondl
cdtdlytic city which dre compdtible dnd unfortundte mixture of desthetics dnd function, ddjdcencydnd systems didgrdm pointed to such ·
incompdtible with the contempordry city. The credting dn desthetics of function. Notions of d solution. This credted dn enormous isometric
modern city wds developed initidlly by such function dre the herdlded cduse behind the riftin the hedrt OfG once cdtdlytic city center. Two
thinkers dnd pldnners ds Ebenezer Howord ", isometric city. Here, function guides the sides, the north end dnd government center,
who fon/vdrded one otthe first models of the city diogrdmmdtic pldcement of pieces into, dround were severed GS the cdtdlysts which propelled
GS "dnti—city" or gdrden city. In this model, the dnd mdking up the modern city. The functiondl their humdn life were displdced dnd repldced
city is broken into zones ot dctivity dnd life but citywill exdmine the city in terms otdidgrdmmdtic by d high—speed belt ot concrete dnd hurtling
the rings of sepdrdtion begin here GS well. The reldtionships, isometric ddidcencies (which by metdl pdrts. This retooling otthe city wds indeed (
cdtdlysts of the city dre pulled dwdy from edch ndture deny cdtdlytic interdction) dnd systems. vitdlly necessdry to the modern growth dnd ca ta Iyst(
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__g expansion but the method was shortsighted rdndonn "bor boi|dings" were blown in the air the preacher or philcrsoplcrer wos heard by ol) ggggg _g_%gggg_g_gg g
Today the city is beginning the process et and landed inthe"proper" place.This produced This was a plar r· v·rl‘rr-·ir- thr «· itizcn could never g °
repdiring that damage, with a plan installed to on isometric situation ofignoronce. The desthetic hide their responsibilitic»s to socialize and remain

I

submerge the freewoy and reconnect the North drove dll ot the moves and the result was an in contact with the realities of life. Each person H O O S i O O
end to the rest of the city, still tighting the isometric urban project which has everything to do with hdd an equal shotat the fdttest chicken (ofcourse THROUOH THS
shouting, butfindllylistening more carefullytothe stylistic adjacencies but nothing to do with the the most wealthy sent their help to do their
work)needsof the people whoß in the city. catalytic city. This neglects the catalyst, the reality and each person had to move with thepeople.Many

of these isometric cities and of the wall, the city edge the person wdlking, V)/ith the rise of capitdlism in the eighteenth and I

certainly the theoreticol didgroms which drive living, dwelling, and moving through the city 6. nineteenth centuries the market place was l W A |_ L
their movement are based on empty desthetic The contemporary city needs to be trdnsformed into a market economy 7. The I

moves rather than the reality of the city. The investigdted to find where the catalyst exists mdrketploce of interdction and common
drawings and models ot the new mis— today and the nature of the dperture in the wall dwelling was changed into Gl? "abstract market"
constructivists in Europe display this problem which the catalyst can form, This contemporary where" people who might never see each other
most clearly. One need only to listen to the Wolff city is a place where the catalyst becomes harder engaged in monetory trdnsdctions for which the
Prix’s description of one of Koop-HimmeIbIau’s and harderto find and the wall becomes higher goods themselves served, rather, as counters;
new urban planning projects to know that there and higher. The person moving through the city the purpose of such trdnsdctions was profit, and
is a inherent disconnect between the idea and today is more often than not lost in a series of the dccumuldtion ofmore cdpital"6. As capitalism
the person actually living inthe city. This particular blank walls and blank stores. The places which sought freedom to exchange -- which had
project involved the rebuilding and rehabilitation used to be cdtdlytic pieces --- the market place, nothing to do with the person or dwelling but only
ofa certain block in ????’? This was primdrily an the park, the public bath, the gymnasium-- dll the served goods, as Nlumford suggested-- they
infill project in a part of the city which was in need exist (more or less) in the contemporary city but moved their markets further and further from the
of revitalization and in need of the catalyst. Their because of the isometric situation in the city and human scale and connections; either to the
approach to the project lsupposedly premised our society they become numb to life and suburbs or to demolish the structures of the old
on very scientific paradigms and empiricol data) interchange. city and replace them with a nonhumdn scale
wasto first build a site model with holes cut into The market place historicolly is a place and relation. The television mdrketploce
the actual site. Then they placed random "bar where every person from every corner ofthe city becomes the ultimate small scale version of the
buildings" on the site because they look cool and posses to buy food and exist in the realm of the capitalist marketplace. \/\lith the commercial and
to find the proper "scientific" placement on the collective identity. This was the place where the the "home shopping network" any exchange

7

site they blew air through the holes and the poor were allowed to coexist with the rich and between humons becomes unnecessary. Any ca talys t
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ark has become the ealitarian catalyst. Such pioneers as Olmstead and Cleveland sought to create the The modern p should attempt to breach the wall in
place in the city where all sides of the wall could merge and the city could move — alive! Central Park even more ag ressive;ways.The modernists traditionally
becomes the aperture-oasis in the middle of the city while the Cleavland plan is the woven catalyst, connecting thought of the park as the place where everyone could
all the sides of the walls physically. claim ownership and the woes of the industrial city were

tossed aside. The physical reality of what they actually
envisioned was more often than not scary. Bernard
Tschumi developed a park at La Villette which truly created
the modern park, where the different sides of the walls‘ could connect and at the same time breaking down the
terrifying scale problems which the early modern: had.
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g g g gg gg other normdl socidl GXCÜGÜQQS become l“l(]TÖCT while +>vei··-,~ other persen wos rgclntined to there pdrt in the city lite e nc·t lgittierty dvoid it, like so g g
gdndÜGFÖGT to dchieve with such conditioning stdtion in lite with no rettet As concepts dnd mdny conveniences ol modern life ollow

Il/tore often thdn not even soying hello te redlities of rights of mon dnd Cl€*lTTOCT(]Cl€S dnd By the time the T9/ti'; ic·lled dround in the .

someone olong your pdth in the city will illicit leor communol theories croshed into the nineteenth gredt cities of Americd (ÄilTC=llWt?Tll’UllW wds redltzed H S u S i n g
— in their eyes, unfriendly gldres, or perhdps d century, CllOlWQ with the mess of the industriol ——thdtthe coltective self hdsthe duty to tTWClll’)lCll(T

-

THROUSH THE
gunshot. The mdrketpldce GS dn urbdn type hds revolution, more dnd more pldnners dnd mdkers those pdrks or else wdlls will spring up oround

dctudlly remoined dtd smdll scdle in mdny cities, of the city looked to the gdrden or the pdrk ds d them dnd pull them into the isometric flow of the
primdrily ÖQCGUSG mdny people refuseto entirety wdy to relieve the stress ot the city dnd to help modernist city. Centrdl Pork in New York hdd

give up their rights to pdrticipdte in the city dnd redevetop the coltective self in the modern city. begun to fdll into shombles ds the public denied W A l_ l_

exist tn the coltective self. Vlldshington DC The whole notion of the Gdrden City dnd the pdrk their responsibility to the civic cdtdlyst, while

dtcontdinsmdny pockets of the struggling morket. in the cilyfor everyone to gdther in C1fTÖllV€ clednly the sdme time bldming everyone else for

theEdsternll/ldrket dnd the O Street Nldrket dre the within dnd oround wds developed by the ideds desoldtion dnd wdlls dround the gredt pdrk. The

grdnd remdinders of the trddition of the mdrket. ot such lhinkers dnd builders GS Howdrd dnd the money to mdintdin, rehdbilttdted, upgrode, dnd

Nldny public spoces throughoutthe metropolitdn gredt ldndscdpe drchitects Olmstedd, Vdux, dnd monitor the pdrk, while still mdking it d pldce

fordredhdve dlso been recldimed on certdin ÖGYS l—lordce Cleveldnd. The sinuous open green dll people to tdke pdrt in dnd cross overcomeof

the week for the public morket —— two spots in pdrks which Olmstedd dnd VCIUX wove through not from the government of the city, whom dre

the /\ddms—l\/lorgdn section of town, the fled Boston, New York dnd Chicdgo tied into the ones who mdintdin dnd own the pdrk, but l

mdrkets in Georgetown dnd Bethesdd dnd the OImstedd’s own socidlist—communist theories from the privdte citizens who live oround itdndtown

squdre morket in old town Alexdndrid dll dnd the simildr green string which Cleveldnd use it ddy in ddy out. Unfortundtely the other l

exist ds dnomdlies in the mdrket economy. strung ocross l\/linnedpolis, truly worked ds Olmstedd gem in New York, Prospect Pdrk in

The pdrkis dnother mdior cdtdlytic piece cdtdlysts in the modern city °. They CYQGTQÖ Broo_klyn is still in some coltective disrepdir but
in the city of history. The pdrk ds outlined edrlier cdtdlysts which dctivdted mdny pieces of the city the desire to regdin responsibility for the pdrk

is d more recent civic piece which could dct in d dnd pulled dll sectors of the city GCTOSS them ds dnd the coltective redlm ts resurfdcing (still
cdtdlytic dnd socidl monner. The bos, in medievdl permdnent bredches in the wdlls of the city. The fighting the indolent voices of isometrics, wdlls
dnd neocldssicdl Europe wds dlwdys d privdte pdrk is thdt bucolic relief in the vdst city which dnd hopelessnessl.
pldce for the roydlists to huntdnd romp. The pdrk every person, from the homeless person to the The modernists dlso believed in the
in the city WClSlFlVC1flGblylllOf1€ even surfdced in person with too mdny homes, desires dnd needs importdnce of the pdrk, but they used the "green
the crdmped dudrters of the old Europedn city) to continue dwelling dnd living in the city. They spdce" GS d wdll. The green spdce would
given over to the pledsures of the well—to—do dre pieces which encourdge the person to tdke encircle sectors of the city, credting wdlls rdther g-,1 g ,1 [y;g.

Q_)«tiritn·.i· rg/° 1/16 pttiw lziiw litrmi t/t·.rmn·t·t/ ltr n·iit/trm/ _! '

/in/t·«»ii.t· in t/zu ty/ort to mit/er I/tvrn (Hilft?/”lll tri ti
’ ' ·lit mtr iittwtt Q:

p«>ii·«·r/t·.i·.r m zit/tipi ii.rt·/1 iii t/it· t·/ititit;i°ii,q t·ii·t·tmi-
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The bath, as a communal piece embedded in the cuty structure, has evolved from a place of grandeur, which z Y {,1 .„. ;g.,-

. . _ _ _ ._ Y :ii' ·- $1 ‘ 1J .
everyperson could take part in, to a place of seedy phobias. The baths of Caracella and Dioclecian in Rome are ,„· ·- Y1._

_ _ _ _ _ _ _ _ _ >· -1 Y , Z Ä

the promment example in history of public baths (of course Rome had a limited definition of what the public 2. „. I
I_was).Here it was a civic ritual to cleanse and socialize. The only remaining vestiges of this public place in this ‘ — ‘

country are found in the immigrant neighborhoods of New York where there still exist several Tbrkish and ··
Russian bath houses.

_;I,¥-Y
I #1 ' ? Y 'äß



A AA than catalytir movement and connectcirs Thc~ The public both as a catalytic piece in the world today Today rrwost people in most A A A A
modern isolotionist in the suburbs cringes ot the the city is o bit secondary and somewhat culture countries either have their own shower or tub, or
thought of having to share the park with those specific, but the idea of the both and the social else they have o close r;»r·c„>rrrt'tity to one. Many ot °

other than themselves —- the park becomes o function of the both become intriguing and the Asian culturestodaystill hold the public both H O u S i S g

xenophobic island to be guarded against informative before actually tackling the problem as an important part ot their culture. For these
E

THROUOH THE

-

intrusion. Here the park furthers their isolation ot the modern isometric dwelling and city. The cultures the both is still o place where

manyfromthe rest of the collective and their denial tor public both as a civic place arose, like any other segments of the city cross over their walls
toresponsibilityto anyone other than themselves. piece, from a functional need and was created cleanse their bodies and participates in thecity.The

park has however, been used very effecfively by some cultures as a place of beauty and civic This civic piece is perhaps o bit unrealistic to ever W A I_ |_

across the country as part the recent crusades pride. The need to keep the body clean holds expect to surface in the modern western city

butagainstthe isometric city. The revitalization of various levels ofimportance in the cultures. The the notion does indeed force many issues

ofLafayetteSquare in St. Louis over the post tyventy Romans, the earliest well recognized builders public connections and civic responsibilities intheyears,

which was structured around a historic of the both, made it o place of beauty and civic making of the modern city. t

square/park on the south side of the city has importance. They created the both as a central The gymnasium as a civic place and A
l

been instrumental in tying various parts of that place in the culture for all people to converge urban catalyst can be found in manysocietiescity

together and allowing a common purpose and clean the body and connect to the collective throughout history. The need to move the body )

of responsibility to emerge. Malcom X Park in self. The baths that they built, from the baths of and engage in the collective has always been
Northwest Washington, DC (formerly Meridian Caracella to the baths in Bath, England, were developed in the human city. The Greeks and the
l—lill Park) has been recently removed from the pieces of civic importance which worked as Romans developed the gymnasium into a truly
control ofdrug lords and other criminal elements catalysts to open up pieces of the wall in the city. civic place. The gymnasium acqutred o form
by the power and anger of the people dwelling The planning of the both put them in relation to language which placed it as a civic monument
in the neighborhoods around the park. Here the the great markets and fora and the architecture and meeting place along side the great baths,
park as an idea and place was demanded by suggested a grandeur and functionality which fora, and coliseums. The gymnasium as a place
the citizens and it’s power helped pull together gave all people from all segments of society a of social interaction con be found in the meaning
the one isolated selves into a collective self. The place of importancewhile participating in the of the word 0//7/e/e. The Greek word A //7/e 9//7
duties of patrolling were monitored and collective self. Today the both hostaken the path meaning to contend for a prize and the word
maintained by the citizens and today the park is of the horse and buggy and the five story walk- A fh /0 s meaning to com pete describe the
safe to walk in during the day and an open up apartment. Necessity and changing nature of the gymnasium in the city. This
collective interchange has reemerged. technology has displaced all of these things in competition is at the root of the city and it’s life. c a ta ly stt

rx rr„· r-i·iirir·„rr·ir Y ‘ ‘ ,
(/rr/~· hc iv/rw. ru rl rrrrruvr rrr r/rc iir«·rkr‘rre crrrrrrrrrr ligjjj * · ·
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The competition is oboutthe seIf0g0inst the self the one self 0Ione. After the industri0| revolution process of my own sell ond my own work
w0s0nd0g0inst the other self-- 0 physic0l stroin to the body h0d more time to exp0nd 0nd the explored before I could begin to move into the _
le0rn 0nd push further. This is 0bout leorning m0inten0nce of the body become 0n 0ct of the dwelling 0nd the city. Once I knew the p0th which ~
0nd pushing forword in the mind, body 0nd the mointenonce of the self. The im0ge of the self I w0s following I could move forwords into 0n H S u S i S g
envelope of the city. The gym holds 0 very become importont ond the responsibility to the understonding of the dwelling 0nd the city ond THROUSH THS

-

powerful im0ge of the competition in the city 0nd imoge of the public self begon to be more 0nd those c0t0lytic pieces which connect them. I
0 movement forwords in the society —- 0 more unimportont. At this point thegymnosiumchollenge

to progress. VVr0pped up in this whole 0ctu0lIy becomes more 0nd more of 0c0t0Iystsymbol
0nd pl0ce is the orgument m0de by in the urbon scene. This is the pl0ce where the [

W A l_ l_
Thomos Kuhn 0bout the progression of hum0ns. idle body, stripped of those societ0l I0bels,mustHe

suggests th0t progress holds no meoning, meet the other self in the pursuit of the
body-onlythotwe0re moving forword with no go0l‘°. im0ge 0nd form 0nd the self tow0rdssomeThe

gymnosium 0s 0 symbol in the city suggests unknown gool. The twentieth century gymnosium l

0 common ever-present movement towords 0 is found in the Y/\/ICA, the Iocol high school
chonge in the present hum0n condition. The gymnosium, the Iocol boxing gym, the priv0te [

selves competing in the gymnosium 0re stripped sports club, the outdoor urb0n courts 0nd yords,
of their societ0l clothes 0nd l0bels 0nd 0re 0nd the new slick /tea//h clubs where the self
moving forw0rd 0s only humons. The movesfurlher into the re0lm of worship 0nd the l

[

gymnosium is th0t pI0ce which strips the person body -- im0ge 0nd empty form—slyIe push the
to the prim0| fromework 0nd ollows only 0 modern self 0nd body. These 0re however, still
humon non-teleologicol progression. pl0ces where the self comes 0cross the w0II 0nd

The gymnosium is 0lso 0bout the engogeswith the otherself0t0very primollevel.
mointenonce of the body, which ties bock into These c0t0lytic pieces 0ll work,
the inner re0lm. Life before the industriol throughout the history of the city, to breokdown
revolution generolly permitted very little time of p0rts 0nd frogments of the w0Ils in the city. These
luxury 0nd the body h0d no time to lose sight of pieces 0nd pl0ces 0ctiv0te the collective self in
its physic0| soundness 0nd progression the city. Before 0ctu0lly t0ckling the problem of
forvvords. The competition occurred between housing 0cross the woll in the city itself 0ll of
different selves but r0reIy for the s0tisf0ction of these foctors must be understood 0nd seen. The c a t a I_y s t

Ij‘[
li

·;Iét=;¤;ollt}?ai



~



1

.

xi

·—;' ‘1 .·
·

;"
:· .;_« _„;;‘-. 4 ·*

.
>‘ . « . ·

.. . ä =
‘

__ ij;. VV V ' V
‘_J}

=;
._

°‘V·

.

„.·._,·;e*
»~’=·”.= ;

’ ·
„ ‘ 4

1; - _ . ,

.

- · ··

‘ V

‘ · .1Äi_€<t“.;‘?? JG ie · * ” · *
l =’ _. ~·—·i¤·’ ·

‘ ¥· ?· .. ‘·-Ä Iii

'

.

~·
+.£«:,, J n

}_ ‘
·

,, ,;·;ä‘«·>°’ » ·
· , _. ·

1.,-

V.
„

_ Js Yen , _ ~ _ . .
"‘···‘ ‘_,,„.,.\ ~‘ 44

,, ~. . ;[ „.„ · · Y

.

ääifgä
. ’ .. ‘ ‘ 4 . ‘, « = „

.

**1*.
. ·‘

.=
"' .- ¤ . ~ .~ 4rl.·

.‘
4 4 ä'

4Ü

i' 4 [ -
’ ” ·· ‘ Ü ·· :*

4
*’ ··

Jé«,

·_,;

':_ _· _ ‘ 1
7„;,5—‘;„¤

‘§„,»-a„.v?“*

‘
W

_ V .
_

.
_ Z'. gb.

_

•'

_

‘+j,_

¢* T .
‘ .:· ..

:’ ’ ¤'*;
F] .

e . · . .
.—„ Qi'. ··‘ ·. LT-?

T .» ‘· gi ·,«·: ='·

.

Ä

i °. ·*

*' .··¤;>3ä ° · Y. ·.
‘·

3+

„„ .··:’j‘l i
-

'.—· ^ ' .
K {

VL;. SZ " ;;, ggggägé lg? <.·j> · {gg; ¤;..V‘ .
„ ‘ V;,;1S

“ .

j

ä ,;3

V M; V

iq

{·

Y —~ * ,«

...
^‘ :5*-

·'. ;,~• „ /< ‘ .·

J-c.ß¤

T·é··f*'Z5,@
— ~

‘“ ··
.

V ' „ T · '*.~‘,«;—‘·.'y·‘f¤ äzäé '§‘gi*11·lä usw-; · —- ' ; W
—. .>,.=' e 5 :‘.;;w

.

i

„,§<..;Ä' · ··
Ü .1 Ä- ·. « ",:él~'·§.‘l?'*%‘°?¢·§ §??? ‘ ";éAs?Ü=*‘}·" ' ‘· ¤ 'Q·ÄÄ;"l:

’ -‘-·¤¤ €”'“ä' ;.‘,„£¢
·””•*

‘1

gi'? 7*;

‘ —
">•‘€¤‘é'1¢§”§3;»'..‘..=

~‘·’*"fEi:.LÜ

l ‘ ‘ VA
' · 3 »·i’.‘ Ü'=§Ä =

‘

. = J

* ='
·'

” gv
·.

~·

··
‘·

.,

Q;LQ,

·· ‘ _7 . ¥y·‘.V *3- ·
.’—~ 3

**:*;,4*. I*€‘;*‘5Äé*··’.‘¢'«f·%„‘~;;. .
J.}? '

~"!

- .. .;
_ _,. — Y .= g ~ „ · -—«

.«.. — <_—·,,. -« : .¤
_ ._„·· —_ ·..·; „_ ,

_ .7; .·;

'” -·

,:2

Qyj'

.·

,_ . gw A 15..:}*,} .·

·4

,Ä

äfäiß
L

‘ .é«

·§
"‘

—•«* •*. E E ML =-· ^ £=·;"‘·· iriitä
Ä , ·‘ ”* „

”" -
„

2-

'?Ä

"*

=:

,.

$_

ii

F ‘ '~}‘$¥¢ '° . i
At .?Öt*#T

:?+;E‘§€‘*:;·;
‘ Ü ·=*—‘*¤i~",

1

ä

»‘§‘—·

2*:;; ·.«=;¥ä: Z; · * : - z. · ·
·. e:ä;*L„.Y .—

..„s——..: _—
=— „·'~¤‘7-I .4 ·.;..·. , = g

·

V

mx

’* V

”‘ . **1. äül ** + .·
‘

‘
- *.:1.

·s?“’¥’! vl „· “°§~fé‘a'Ü‘„ _· T Z' u **5.

-
.

I, 1} Y? ·
{ ·L

LQ} —· Ü
·

,gq_„„^ X
_? väx

¤
.

, «

V V

,_
Ä"

I

jr

ä_

e~

TH?

aa ·z-

'

'·», . Ä
-

‘

Y

v; Y ..

z
,.

äw
‘

~*§;~
=‘··—"‘

·•~~. Ä
gfa.,

gf!. . & ~·.·«,*¤ , gi}, .+·w...;;_s~7·”€¤‘}„r.*·*'

·£·*¤‘ .‘;‘.='¤+r·*—&,:‘ä. ·.‘E?

.

Fe, "Üv*;i_·i Q:.
_;!‘={,_ ¢cé_ ·',„• :

.
‘___V

V

{M ·1—;-,2g j{¥,;.‘.x;§,]¤ ·«r‘}.=„;;.. hr

—· ä
.~....g,€2ir‘Ö¢€jié}¤¤,¢,‘

^ —‘:;.f;‘.;.V„,··-y‘l?.;$4i‘ 1;

._
,, ·»

-. ·"_'YZ

eäägq

„ljxl?

"·“'““*¢‘ §*1;‘·;@?f.??»’¤$’

Fél;

. »y , „ . · «· „.¤ ~.»,4 :.

•—Q].

;« . ·
· .· « -

«·„

'

·· ' =v! , _ ‘ J,
-‘ !*· "§· q

-4;

‘
~

,._ Y
‘ .•+

-l'~‘g6 ^‘
"* ""'

.—

.

1
‘ ·

— ·
.„g ‘· —

_

·.

_;
_. I ‘T

ey „i
_'

,«.;_„._"* , ,/' ·I „ - ·
‘ ‘-¤„ „·’ * ‘_ ·

‘ · , ~ , ,_
‘ . 'FI"-·„-

.__

gi

s ·
‘ _

‘ · ~,
‘&" 'X „

'·" .9ÜT
1 Ä -' ··”""'grp•~

-.,

V
r V.

L

.. ·.-v‘

Ü " ' ¤— [ · f ;—
• ° ‘ V"' , Q . ·· · V ¢ s

•·‘ w? —>. P. .. · Ä; ‘ "" ···· ..

le . 1
‘„

·

'
‘« ‘

wg l
‘ ‘ 9 ‘(u· Y 3 ~

•.
’ "

‘ " ·
*• • " . .

·
„ • ,-

‘ ·~' , L.

— Q.
„ • .. ,‘ A •

,

wr ' t'
·.-.· · ~ ‘

V,} ,~

.. · •.. ¤=
V·„

-
-

·~„.„_

‘ °\
’ ‘·

~·¢·
'§~*·· '··’ = ·«— ·

·— ""·

*.
, rg

. .
-» -·

-
— ._ . ,1 _ ;.

·

.
~·¤•„ · ·

·
V

V

_, _„ _

.„ „ • ., „ . ·« . .
. ·

r_ .
, , v

·•. _ Q
·,

_

- . _
.

[ '
‘ M 4 ' · ,· ' 44* " · U ·‘

‘
' ~ T '

,‘$'

•

·

‘—7L~"
‘ ·: —

A··„

•. „
_ · L x • -

, ·
_ ·

„ _ _
. . « , . — »

, _ _ . _
. . .

.
_V_

‘ J °‘• •- "

,•• ' · &·*' r " —, *‘ . _ V , . q " —· _-

af { ·"
__

\,·Ü, , v « .T„ ._

‘
·

{‘ " .
t

—-„__ •
e‘ ‘ _ 1

‘·~ . ' . . 1. ..• . „ \ ..··
_· ·

•

•‘

—-—‘$••»„

u' *’ **· — ·
‘ v

~ ·-
·’ · ·

" ~ *
S

·
_

V; _·,'· -·

_!
,·_j .;_;. .

,_·•—- •. „. vw
_ „ Y. i

"_.,·.
XM-

.
O

,

. ug-,. . . _ .
Fin.

;.~. , - • „V
[_ V_„

V_ V
. 2

r
‘ ·•··‘·•

" ·

“ . ~"
'J

Ä
“ ‘ \

2

I
-

..·
•

~ {
_

·

‘
Ä

•'„‘

" |
g

:· V . V EVVVL ,~VVV
\£

._

.' :

"’**—»-

.·
‘ «' ' _ -

• 4;, .

[
S

'

. . ·
‘. ‘

I

— —-·-..--__
'

, · ‘ V
‘d

_ - _ . —
. V

*

ä

.

“ , _ §
-| . ~‘ ., :



Ü Y jÜts am crease the heart on

y the threshold of des1re
Äzä feel the pull of city

1— = 11 past the door.
I ‘ *+3; 1 1+ I i; I

{ money cries ,
I‘ÜÜ+ J1 I J curtain blows,

*q
MY

JJ J w1r1dow opens .
I;·;·1J;; ·‘ 1f

_ .;+Ü II I . fire bus,
J1 1 1+

I
I dust flies,

I
*

I
J flower ajar.

J1_J,..„ open pane frames . . .
JJ J I IIJ the world beyond .

1 1 II. .wall co11ta11·1s self
I I- J 1 W1 1:11.1.11 . . .I {I11 11

„„.„, „. Ri; ' ,·^
·1

_. U: af, ft ‘
,;___

'§‘ . $2 1
I

i i

Fix T I
\ ~ I

64
‘ I

J, 1
+4 I

In! r. ‘

^ .'>,
‘4—_4_‘

Jg
y _ .9 ‘• J E



try (and middle to upper-end housing stock for and is the standard way to foster social barriers, g gg
that matter) I am convinced that the dwelling urban unbalance, and urban blight. _
which is formed and built in the modern city need The immigrant tenements in Lower Man- · '

not be something slightly above a backyard hattan (while an obvious example) clearly illus- H O u S i O O
aluminium Sears tool-shed and it need not be trate the wall-house in it’s most basic sense. THROOOH THE

-

The theory of a thought, the education of built in isolated clusters in the grand modernist These dwellings were built by developerswiththe
thought and action, and the reality of the ac- tradition. The building which this thesis will de- only one thing in mind —— people as commodity- l

tions should be carefully outlined prior to mak— velop is an attempt to puncture the wall in the —and with this as the goal the wall—house is
as-inggestures across the human landscape. Be- city, pulling a mix ot income groups into one de- sured to occur. They built them as close as pos- W Ä L L
fore the dwelling can be suggested in the city velopment project, while at the same time try- sible, quick as possible, and as spare and mean l
the architect should thoroughly grasp the es- ing to be non-utopic about the way the archi- as possible. This allowed for a walled
commu-senceof what they propose to construct ——- the tecture presents and controls the mix and flow. nity of one kind of people to grow and to
conve-cohceptshou/dc/ear/y dr/ve the burtt th/hg I in- The desire is to discover a real way in the mod- niently keep that group in a poor situation sepa-

E

tended to explore many aspects of the builtthing ern city to construct low income housing which rated from the rest of the city. When the city did
in this thesis, but good intentions should be is about Dwelling and not Commodity, and to attempt to create better living situations, as when I

backed by some level of reality and informed de- breach the wall in the city allowing and suggest- mayor Eiorello LaGuardia in the l920’s promised
sires. Once the thoughts which construct the the- ing, not forcing, movement through the aperture. to raise a whole block of tenements on the Lower
sis had been outlined, informed and developed The wa//·h0useis the norm in the mod- East side and build quality housing for the lower
lcould begin to actually pursuethe urban reality ern city. The standard wall-house must be ex- income and middle income inhabitants of the
and tectonics of the architectural place. amined before devising a way to puncture the area, his plans were blocked by landlords and

The dwelling was atthe heart of the thing wall. The wall-house can be found in the tene— developers who conspired to continue the wall-
which I desire to study and make. Writing about ments of early tvventieth century lower Manhat— house pattern. This pattern continued into the late

L

the thing is much easier to pursue, but to actu— tan, in the vast modernist housing projects such l950's when the city was finally built new hous-
ally suggesta tectonic reality to the dwelling and as Pruitt—lgoe in St. Louis, Mo. (or the multitude ing in the Lower East Side. Unfortunately what
a real placement in the modern city is a much of others strewn across the urban landscape), they built was merelya modern updated version
more daunting task. The core of the dwelling in theforlress tower ofupper—income neighbor- of the old wall house ——the housing slabs dis-
which I propose exploring grows out of a gen- hoods of the city, and in the suburban house connected from the city.
eral dismay at the empty, nonhuman housing found offofany beltwayin the country. This wall- Pruitt—lgoe represents the modernist ex-
which is offered up as $0610/houszhgin this coun- house is the standard way to build in the city treme of the wall-house. This project displayed p r 0 j c c t
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S all of the misconnectlons of the wall—house in Mt relation totthis place. Had the individual dwell- urban movement heighgtntsttecontomictgtnbql-the
city; isolated island of low—income housing ings had even the most basic visual connection ance and instability in the city, pulling enormaus _

in the collapsing inner city, lack ofdefinable com- to these sorts of place then a certain amount of resources and preferences from other parts of
munal places, lack of defensible space, white- social success might have been achieved. Con- the city to support the one side. The forces are H S u S i S g
washing of the innerself with the movement of ceptually this is the same as if the single family much too difficult to generalize about in a few THROUSH THS

-

one empty whole. Following the model of Le home had a huge concrete wall built atthe back paragraphs, but the problem of disowning
re-Corbusier,the planners and developers around door so that the parent had no view at all of the sponsibility for the overall course of the city is
athecountry decimated whole neighborhoods of backyard and children playing or people pass- serious one. The building of these self imposed
old housing stock, stores, markets, community ing. walls can become incredibly powerful and one- W Ä I_ I_

sentices, schools etc.. And built the new, clean, In the end the self was wholly subsumed sided. {
zoned housing towers in a field offlowing open by the single monolithic form and place which In the Lower East Side of New York new l
movement. They intended to create the great was created at Pruit—tgoe. There was no scale walls are presently being built. Alphabet City, l
modern utopian city with zones of commercial, for the person to relate to; there was nothing which runs from the east side of Tompkins
residential, and industrial all separated by park there at all -- a "vast nowhere" as Aldo van Eyck Square Park to the East River is historically a poor
and road ways. This in effect placed one group described it. Residents became commodities immigrant area of Manhattan. The eighties W

of people -- a group with little means and little walled off into their own corner of the city -- con- found this area continuing to spiral further into
power in the city-- in one isolated area, without tained. There, the selfwas contained by the over- despair, with buildings burning and crumbling
even a supermarket within walking distance to bearing oneness of the "functional" facade. to the ground only to be replaced by vacant lots
buy bread at. The building and it’s placement in The compliment, on the other side of the inhabited by tall weeds, rubble, and rats com-
the city became a literal wall dividing these wall from the prisons of Pruitt-Igoe et al, Is the pletely abandoned by the rest of the city. At the
groups from any connection to the city. high end luxury apartment tower. These places same time many called it home and continued

The pieces of the buildings were disrupted are located in the protected zones in the city, sur- to maintain a strong community, living and ex-
every several floors by an open public gallery rounded by a layer of safety from the others in isting and continually trying to get the city to fo-
(much like the larger disruption in the city by the the city. Within this protected zone there exists a cus on the problems of the area. Many of the
alienating "green-ways"l. These galleries are population ofsingularity. This situation is surpris- lots were even cleared by the community to
meant to be social meeting places, but they ac- ingly reflective ofthe Pruit—lgoe scene except that make way for gardens. By the mid-eighties,
tually became emptied by fear because the rest- here the inhabitants have the money to build a when SoHo began to push east and the well-
dents had no physical connection to the place — wall by choice and disown responsibility for the to—do and the artists demanded more and more
-- the dwellings and the inner realms had no less fortunate on the other side of the wall. This space and housing, these lower east side ar- p r 0 j 0 c t

Epreoccupied with reproditctiort, with the creation of urban _

disguises. Whether in its master incarnation at the ergatg
‘

.
Main Street of Disneyland, in the phony historic jestivitv ,

“ E
:‘ of a' Rouse fI1(l7'k(?l[)[(l‘C€, or the gerttrt/ietl architecture ot f ~ Z

the rehorn Lower hast side, this etahorate apparatas
isatpains to asses it.s ties IO the kind of city tije it is in
theprocessof ohltterattrlg.

Michael S0“l"klH
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were openlvtcken from t.he.bwer.i.0co.me.. ge Qpswssecßrerethe residential Sectorseare. .. gg
ggginhabitants-- blighting, drug busts, and forced completely separated from the commercial ar- The wall is certainly high in many quadrants .
evictions were the game of the day. By pushing eas —- not even remotely within walking distance. of the modern city. The initial intent of thisthesisout

the undesirables -- the less fortunate—- the The ownership ot the automobile make these is to consider a way in which the movement of H O O S i H O

-

problem is not solved only displaced and de- communities of houses with no signs of eco- the wall could be altered, affecting how the THHOUSH THS
ferred. This was all undertaken so that the upper nomic and collective life viable -- and indeed dwellings are zoned, formed, programmed, and g
classes and middle classes could live in a new controllable so thatthe undes/rob/esremain ex- constructed. The first move made on the explo- I
walled city, without mixing with the under class. cluded from the entire scene. This is the city con- ration of the tectonic thing was to consider
waysGeographerHarold Rose suggests that "there trolled by the commodity and the mind of the to combat the wall-house in the city. This study I W A L L
appears to be little concern regarding the social automobile. Here the "movement systems" of involved looking at different options for mixing
and economic implications associated with the Bacon form the walls and the movement of the social and economic groups on a single urban I
present spatial reorganization upon the future automobile police and maintain the high walls. site at the edge of the wall; looking atdifferentof

urban blacks, or for that matter on the future The anonymous and singularly poor construc— and more challenging ways of developing and
of the city." ‘. The city, according to Neil Smith, has tion of these dwellings also add an ironic twist managing such a mix on one site, and discover-
never proposed or pursued any real plan for re- to these walled city states. The nature of these ing that urban catalyst which would help pre-

T

Iocating homeless pushed out by the walls of dwellings belie their reality, for here in the vent the site from moving into the isometric city
gentrification. "The unofficial plan appears to be dreamed of suburbia the dwelling has also (long and help it to push forvvards into the catalytic city.
that the powers to be simply do not want to see ago) been pushed into the realm of pure capi- This breakdown of the wall cannot be accom-
the undes/rob/eswithin their walls"? lf the pow— talist commodity with no real concerns for the plished in the realm of utopic naivete but rather
ers of urban displacement and development dwelling and the quality of the dwelling. The ar- in the realm of real urban movements and in an
were to actually challenge the problem and build chitect seems to have rescinded interests in the examination of the ways people in which live in
across the wall then perhaps a city of vitality and middling cliental market and have allowed the the city. The realms can begin to move from ei- .
connection could begin to reoccur. builder and the developer to run amok in the ther side ofthe wall closer together and offer the _

The suburbs, which reside at the other creation of the modern edge city. poss/brhtyfor the selves from various sides to
end of the spectrum, are the epitome of the so- · · cross paths —— but to cross in familiar and non- ~ T

cial and economic walls in the modern city and threatening ways. The different people of the city —
Ü

contain a multitude ot model examples of the cannot be tlushed out of their inner realms
withwall-house.Here the dwelling is planned much smoke and high winds, but they can be offered

T

like Pruitt-lgoe and the "white cathedral" cities of Ü a path which allows them to carefully reach the p r 0 j 6 c t

Ti El QT9? Ü r J ” A ’ Tiféé T"l‘Ü? · Ü T9 -9 *Ü 9TT Q .. Q-?] T j Q P T T Q . T T Q QT LT g. Ü Ü. Q T Q QEvery home has not only a door into the street but abaCkdoorinto the garden. What is more, folding doors, easily E l Q
_

· opened by hand and closing by themselves, give admission !,:Q_____I g_ _

, to anyone. As a result, nothing is private property . U
HIT

1
I anywhere. Every ten years they actually exchange their „

homes by [Ol. H P-N ll n 1
si. Thomas More



4..9 Cl lll 4 _·
? ’ 6 - Au
i - J- Ä L ·-i :‘

I l _AA _' 6_ _4 __ 6 4646- »A— A6 4jA -4 44 4_ 4

4

E l *6 1;-
. . A A A6

Ä? ‘ ;- I- *6 6 6 · -; 6 f'“’ ‘6 "·’ ‘6—’ "6·6 LL ‘*;” Y 6· * 6-66*- — 6 "‘ ‘—6’ I "L

AA.
Ä A-—.;.’ m · ·{ va

-^= vwwh6 6 l 6 6 l 1 d 6 QS .. t 1 y
f Ö- "’ "’ O I1

a i I1 --1Ü ¥ M4 444,444
=-~
·· -xl-! 1A 4444 4: l x 4 Vä ix :4 Aman sh f f l 6 6 Aw- A AAAA:ii”

¤ ‘Ac 1: 6 s s w 1 d 6 c 0 I1 c x6 6 1: 6
A - A·5 -

a- i l S f I OIIL 6 ‘' ' ;_ ' _A4:· 6-:- ; A, 4::*1...; ‘ A -- _A_,_,_„, A A}-^ 4~— „_ A._-
:4

s
1 Ä?•‘

t • •
·

¤«|

= AA
P • •‘

.

f' 6
6 _~ 'A‘A··-AF‘6;56' 6

A ’
6·A;4 ' _ _".· ·

·
' 6*6 Ü
' Aa_ *i-.1 •

- .'“ —i6·i“6Ü6‘

- 1 , '€6 · $1 -6 _ Af! 6 _ 66

; () ¢Ät”6‘6J
_.

. A
_·
LI-‘

~ · ·6 - -[ · -
• ° ‘; }·

A - rA! 4”| A M 6I “ A_6„
4. A .— ,,_ AA A-- ~—¢; #‘-”’

.¢‘, ~·•'_°···-ug '* -A,· A
A A.- —- _,~•;‘„-„g*!

-A•-7·•··„._•-A --- A-- \-A ‘·····=e1+r· A--4A 1A- 2; •· __ "‘ 6-;“—
- -1A I.! J *~—AA¤.6‘ .· ···e"‘”

I ·—·A A 7 — ·—
A4“._· • •

. - ~.. .'A y ..
_

A 1, .1 . A-
{ A; . „•— ‘_..4
*11I“— ä‘··-_—

-- - - ($11, -A -- A .„;
. p70aE} C; “ ° (fj ’ 6;,. ·· } A Y - - -

I

_5.,..q
Ti I,



.. gcze.. Ieevihg theThghgh.Many
modern urban planners and archi— of the area, where Cedar and Riverside cross and speed voyeurism is the only connection that the _

tects have attempted the smoke and high winds restaurants and stores move and hustle, and en- motorist will have with the people on theotherin
the pursuit of rosy social homogeneity and tering the concrete netherland of the Rapson side. To exit the freeway at the wrong place H S, u S i H g

the erasure of the walls in the city. One of the protect. The sides of the wall must not be forced would be a mistaken breach in the wall. Watts
E

THROUSH THS

-

most well known is the protect Cedar Square through the wall —— a rupture is not desired but is an isolated island where the resident ofBeverlyWestin
Minneapolis designed by Ralph Rapson an aperture to gaze and to pass through is cer— Hills or Korea Town would not even dare cross,

E

in the mid I960’s. This was seen as the answer tainly sought after. where as the hills of Hollywood can neverbeto
all of the social woes in the city -— the great Once the concept and the thesis idea is climbed by the residents of other unopproved W A l_ l_

experiment! This protect, four towers connected established In the mind and the desire and will precincts. LA is such the extreme of the situation
by a series ofgrade and raised plazas and com- to move towards something is present then the and a general unfamiliarity with the place turned
mercial/community pieces, was only a small site can be considered. The site for this careful my Interests and energies towards New York
part of a larger master plan for the whole Ce- destruction of the walls in the modern city can where chaos and history has built walls that
dar/Riverside neighborhood. The towers were certainly occur at many levels and at many have become quite tall while at the same time
designed to be mixed by floor, so that one floor places in the modern city —— from Houston to At- subtly complex. New York proved to be a place

”

would only be rented to low income renters, and lanta, from Istanbul to Barcelona, and from LA to where extremes of any condition in life will flour—
another floor would be rented to high salaried New York. The last two became the most extreme ish, yet the walls are well entrenched. The thesis
people such as Mary Richards (on the Mary Tyler examples of the wallto tackle, with the most over- protect began to take form across the frag-
Moore Showl. This way the different sides of the lapping chaos, uncertainty, and movement of mented walls of the city. I tried to understand
wall would be architecturally shoved into the many other cities. and realize the reality of the walls in New York
same tower. The reality of this path of urban de- Los Angeles is a city ot such contrasting and as well as the movement and form of the city
velopment is that crime rose incredibly as the high walls. The spread of the city and the con- itself-- the city as an understanding and place
floors were not defensible at all and the high striction of movement of the people -- only the to grasp.
rent patrons would quickly retreatto other single car will allow the body to move in LA-- and the After moving through and around the city,
class towers in other parts of the city -— shocked conservative history of the place sets the imme- peering around the corners of the shear walls
by the over immersion in the other side of the diate scene for the construction and mainte— and happening across the dwellings and life of
wall. The commercial pieces on the lower levels nance of severe walls. The freeway becomes the the city my interest found a site, which is actually
were largely unsucessful in thatthey denied the barrierin LA. As the motorist shoots through the a place which exists at many corners and
existing patterns of the city and there was a city it’s districts and neighborhoods pass below crosspoints throughout the city. The northeast p r 0 j 0 c l71
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labyrinth begins as the cowpath prixrgal

·
l path cut up the grid ——- complex; a snrge

the island knots up at the end se
T ll as to not let the rest slide into the trheah

gg
X'

towers and walls of the mighty dollar
-- where is the quay? This is what the mind

~’ is offered as it pushes onto the crowded
‘ ·pj island. row upon row of tenements crash

·" f . around —— people sing, people despair, people

touch —— Harlem. The wall as segregated

inelinp . es protection from the world around becomes

~;.:1 as es down the island. The strength of broadWay
path, street as sieve. street as barrier,

„e: .6. zreet as home, street as node—path, main

atx; dmark, street as place. broadway is all of
Iii ts boldly across all other conventions and

I . g WE
*TT+'—"——_’—"“_?'?'l'ÜlT e

·¢r_
il} i41 dense fortress of Columbia; people change,

» 1;; 52 other movement more same movement. Gravity
ii 1 1-.1. the bod is sliding down the back of the

. - .;sted over by a long triangle of trees and
.;.;:.__1 il Westend and it's money fall ahead and feel

gt ;;1;-..Q. cwist over and then down again._ ——

·L ll? lt-;. 3131:; I
4FI' • _'] S C



...-c--cQmerQfweStlO3.rd.¤¤d.B1Q¤.dw¤vw<1s selected .the.re.b.e;.Qme;.¤.certcinelitetoth@.streetms1t.tbe.-.-. .wh.ict1h@cQQprenycedyowth.from-Harem...cmd._..-....l aj.
as a prime site of universal conditions and ex- west side lacked —- people connectand talk and Spanish Harlem to be master stone masons. To _
tremely particular desires. This place reveals a buy and sell. Stoops become community cen- walk just behind St. lohn’s and to look outfrompoint

at which two parts ot the city are bisected ters and the ballfields are full. Crossing Amster- the walkway above Nlorningside Park is to see l H G G S i H G
A es- by the movement of Broadway, and a wall be- dam one finds an even higher wall -- the slabs the wall. The park drops down dramatically from l

THROUGH THE
gins to be realized. To the west is Westend Av- of the modernist housing towers —- the obyect the level of the church and the university andtheenue

and Riverside Park and to the east is Am- for//v/hg. two only look up or down at one another. The {

sterdam Avenue, the social housing projects of These two sides of the wall are indeed dis- overall sense of separation and wall-ness per-
Columbus marching towards the park, and Cen- tinct and the housing and stores on one side vades the whole area -- sometimes subtle low W A L L
tral Park itself. Westend Avenue and even the are generally not meant for the peoples on the walls, other times high unapproachable walls.
west side of Broadway quickly become some- other side. Each building built does not under- The placement of housing and a catalyst
thing quite different than the east side ofthe wall. stand the other side, but rather intensifies the on the northeast corner of lO3rd and Broadway
Here the high apartments with kind and watch- height of the wall. The one major civic institution is an attempt to breach the wall in my own right
ing doormen, Iawyers, doctors, well endowed in the whole area —- Columbia University-- is the and try and understand the forces ofthe wall and
religious institutes, old ladies with tiny expensive exemplar of the wall in the city. This institute of the torces of dwelling and the city. There exists a

l

canines, young urban professionals, delis with higher learning turns inward, as a fortress, and two story building on the site which holds retail
goat cheese pizzas, clean streets and trim trees hides the knowledge from the others on the other activity on the street floor but sits vacant on the
all flow alongside the river, their movement side ot the high wall. This mentality and civic second floor. The existing building, which was
halted by the wall of Broadway -- although their misunderstanding seems to only intensify the once an old cinema, holds very little for the im-
own movement does jump across Broadway wall and the misconceptions and misbeliefs mediate life of the city. Asa type and a function it
only ten blocks to the south of l03rd. When the each soul on each side has about the other. has not seen it’s use for many years and as a
person turns down the tiny lO3rd street they are In contrast however is the Cathedral of St. thing in the city it longs for a new life. I propose to .
assaulted by vastly different sounds, sights and John of the Divine on Amsterdam Avenue, atthe build an entirely new building on the site -— not
smells than those found just the other side of southeast corner of the Columbia fortress. This for egomaniacal reasons, nor for pure developer
Broadway. Here the language changes to pri- place has been one of the few major institutions money reasons, but for reasons of implement-
marily Hispanic, the apartments become tene- in the area which truly tries to breach the high ing the dwelling and the catalyst in the modern
ments without a doorman in sight, and the walls in the city; from it’s open and "green" doc- city. The building which will break the wall will
wreckage of the city becomes more and more trine which it preaches, to it’s vastoutreach pro- not grow out of the forlorn construct and the
apparent -- the cztyho/ds the wa//firm. However grams and the actual construction ot the church kentucky tried payless shoe plastic banner crack- p r 0 j e c l'73

.canhe begun again, xent back to I/te built/ing yarrl and je ? Jj j
marle into something .i·ti// greater, tonrething nra.i·ieretI.' _ 5;:;; 4

u.
-

These people are not on the point o/ going Io sleep. In · mgläüi
_reality,an city ix hanlly man than iweary yi·ar.i~ ata. aaa ty _‘§{j;;{}•• : —-·

I
the cit_y which I am talking ahaat, the city which is vertical .
ant! on the .«.·a1a ofthe new iiaa».i· ; X
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, · I __ __FI‘~.; I 3*/ ‘ I of the history of the ploce only to m0l<e the mod- will help to clori the pieces on the site ond their I/‘ L er IE a—·2·2*:i ·

I. __ .‘
I;li?»;§;t·I.;TiI ern bui|ding_ relotion to the city beyond. Emotionolly the move-

'Q „• '/ III
L. _ 3 . -· ml I The site u on which the proiect is devel- mentsets upo sense of this hin e in the ci ond IA P 9 IY „ H 0 u s 1 I1 g

· ~' ”‘:I I PIII V . . . . . I
I; oped for hos severol urbon foctors which offect the reolizotion th0t this is 0 ploce where the re- I THHTHEH THE

I ·<„, I
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I III‘°° i I ifs rovvth from the ide0 to the built thing, ond Ientless grid of the city olters it’s course.I ogrc oing I III ·. Q II —„„Ä° I ‘* y er-•g— I Fil I
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· they must be cleorly reolized before suggesting This norlheost corner of l03rd street 0Iso
II I

- AUDREY COHEN COLLEGE i ll I Ä.;I . 0 direction. These foctors must be considered becomes 0 mocro—node in the city, os it is the
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; · Téitgügäéét
I°"‘I I L . I ot every point in the moking of the thing in the uptown entronce to the l ond 9 subwoy lines. W A L L

I _Q I ' city. The micro movement of Bro0dw0y, 0s it This f0ct ploces it os 0 node point in the move-

· I « I? I I "I· flows down from Columbio tow0rds l03rd street ment systems of the city 0nd will 0llow the piece
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‘ IQ the movement of the site, both physicolly ond city. The lorger movement of the city con be uti-
I_‘ ;'

IIIIIIII II I 3. I \ emotionolly. Broodwo moves stroight post Co- lized to help rupture the w0II ond the Ioce of. .‘_, I, . _ Y P
. ~•I II I « LI lumbio, but 0tlO6th it mokes 0n immense bend the subwoy con 0Iso be utilized to tie into the I
‘ , ‘ IIFI

to be in it’s cross current through the, city. ieces ofthe ci rotherthon mokin them don lei, „,.l \I . g p g g
I. , {IT ‘· Westend goes stroight ond Bro0dw0yforl<s left. out in the street edge. By using these points of

_ From this bend the view is pushed tow0rds the mocro connection in the ci the develo ment of
. __ ij II
Ip
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beIishedw/fhmor along the edgeof the built piece center and the highbrow well informed entertain— understood. The relation between the sky and the .
-- pulling the piece into the city and anchoring it ment to T03rd and Broadway, mainstreet wraps earth and the shouldering towersin-between,to

the movement of the many sides of the wall. and connects and divides. The movement is al- stretched out along the isle of Manhattan, and the H O u S i TT g
The third urban factor of physicality and ways alive and certainly awake along the main many micro and macro pieces which connects and T S R OUSH T H S

-

emotions which affect the placement and de- street and the psychology of the place and the form those towers must be known and seen prior
velopment of the building in the city is the simple city is one of verbosity and the people. When the to the making of the built thing in the
city.contrastbetween the two streets —- Broadway observer of the city turns off of the main street
and TO3rd. This contrast is a diagram of the they find themselves on a crosstown connector W A I_ L
zones of the city -- main street and the shady or mini-mainstreet (Canal, l4th, 23rd, 34th,
42ndresidentiallane.Nlainstreet is the strip, the place etc...) or it turns onto the shady residential lane. The place in the city, as a defined place to
otcrossing paths, commerce, social occurrence, The crosstown connector is as wide as mainstreet construct the catalyst and then the dwellings, has
movement through the whole, development, and the movement is just as hurried and frantic, been defined and now the basic pieces of the
growth, culture iconography. This is the heart of while the residential lane is two narrow lanes-of project can be diagrammatically outlined. Pmgmm
the town, berg, hamlet, and megalopolis. From traffic and cars on either side (sometimes parked is defined to be an "outline" or a "course of action

l

here the city is organized and the other parts two deep). The mood of the street changes im- to be prepared or announced beforehand°‘. Once
hook into and swing off of it. Noise, life, stores, mediately and the movement of the street the dwelling and the catalyst and the city are stud-
advertisements, audacity and all the rest shove changes while the built thing and the affect of ied in their own essence and the site is selected
their way down main street. Broadway is indeed the built thing changes remarkably. The mood and known and seen for what it is and what it can
mainstreetNew York City. This street cuts across becomes subdued and quiet compared to the be then the pieces of the project can be outlined, T

_ the entire city, creating nodes and hinge points mainstreet. The people are dwelling and the announced and refined in their theoretical essence
wherever a monumental disruption of the grid stoops unfold and the children expound and the and finally constructed into an architectural reality.

jf

_ occurs, centering commerce and entertainment city slows to the pace of the person not to the The project which has grown out of my desires andW
along it's sinuous path. From city hall to pace of the modern city and the auto mobile. This my studies ofthe dwelling and the place in the city
chinaTown to union square to madison square contrast should push ·the development of the can be diagrammed into four basic pieces -—whichto

herald square and the explosion of the de- project, the housing and the catalyst should take should be clear after digesting the earlier chap—
V

partmental shopping to times square and the form and cues from this sublime contrast. ters ofthis book-- the catalyst, the bath, the dwell-
entertainment ofthe city and the world (from the Each factor of the site must be considered ing and the courtyard. These are the pieces from
skin to the mind) to columbus circle and the before even the notion of what the basic pieces which the reality of the project develops, and these p r 0 j 0 c :77
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oteceshom which the rest wetoer trorh the towthoome tower oboveohd . th..-@mieot-t.te the .$eet.;1trrhoos.to.m.
ohctpiecesond ploces grow from. the lovvyer from the towers beyond stripped to dwellings together. The both is the heovy weight .

The cotolyst, os defined in chopter four, is their essence, competing ot on even, unwolled of carace//awhich onchors the city ond cleonses f
thot "thing which octs in different pieces of the level, ond working towords similorgoolsz to keep the body. f H O u S i TT g
city to breok down the wolls ond help the city to their stomochs trim ond minds cleor. The foct thot the both hos become obso- T H ROUSH T H S

-

move ond grow". This piece is olso defined os The gymnosium will olso work procticolly Iete in our society roises the question ofwhythis
the "mediotor between the dwelling ond the ond functionolly os o port of the monogement sort of communol octivity does not onchor our
public reolm". The cotolystin this project, o gym- of the entire housing project (especiolly the SRO cities ond our connections to one onother, ond

tnosium, will oct os thot piece which ties the dif- housing, where it will oct in o YNlCA copocity -- why our society seems to lock the obilities ond W A |_ l_
ferent sides of the woll together on the site -- o checkpoint ond filter for oll levels of the city), the skills to interoct on thot level. The obvious
ollowing them to cross poths ond interoct in on ond os on entity which will counter some of the onswer is thot they ore, in light of the mony so-
environment of sociol neutrolity, humon energy costs ossocioted with the construction ond moin- ciol diseoses, o heolth hozord os well os o per-
ond primol competition. This gymnosium grows tenonce of the low income dwellings ond SROs. ceived morol hozord in their homogenous no-
from history, os o ploce in the city where mony As o development the housing would be linked ture. The second obvious onswer is thot every-
sides cross ond move over ond under. The gym finonciolly ond odministrotively to the cotolyst, one hos their own tubs ond showers in the

U

hos been defined os thot ploce in the city where seeking o procticol cohesion between the pieces homes. The third, more subtle side of the issue,
the body is stripped of it’s societol troppings ond ond proposing olternotive meons for the finonc- is thot the society hos generolly been moving
the competition is leveled to the individuols will ing ond monogement of the projects. The olter— owoy from the sociol forum. Rodio, television, _
ond might not the individuols nome or skin color notive meons is driven by the need, os sug- movies, coble television, MN computerized info- —

or beliefs. This is olso o ploce where the body is gested in this thesis, for o housing which is obout sociolizing, the outomobile ond mony other
in

nourished ond mointoined —— to exist ond de- quolity ond humon interoction, not quontity ond modern conveniences, which ore ollwonderfulvelop
in the city. This piece will occupy the city cosh flow olone. things to hove, to leorn from, ond to use to
fur-floorond function os o filter for the people of the The second conceptuol port to the project ther our selves ond our society, hove olso
diluteddifferentports of the dwelling obove to poss is the both. The both is the silent piece which our obility or desire to porticipote in sociol
inter-throughon even ground, not ocross uneven slides between the notion of the cotolystond the oction. The concept of bothing in o
communolsurfocesof the wolls in the city. This gymnosium reolity of the dwelling. The both is not found on situotion is unthought of when we con sit inouris

olso o filter which people from the rest of the most ony level of our society todoy, but it is on own tub ond wotch roldo tell us whot theso-city
to poss through-- connecting ond showing ideo which, if only ot theoreticol levels, opens ciol world is becoming. The reolm of thepublicthe
woll ond the other sides ofthe woll. The gym- thoughts ond views obout where our society is discourse found in these ploces such os the both p r o j 6.- c t

nosium ot the tloor of the dwelling finds the pipe todoy ond where it is going. This piece olso does, ond the morket squore is oll but o memory. The
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build 0 project oround 0 vocont symbol of post toric boths of Rome oll describe 0 generol con- in St. Louis' Centrol West End, where Westminster l _

sociol discourse ond well-being, but rother on nection ond sensuol interoction. This is not in- lnc. proposed renovoting The Greystone, one of 1

the mode of the doy -— electronic communico- tended to insinuote the morolly shunned homog- St. Louis' mony grond oportment towers which H O H S i H O
tions. The study of the modern dwelling should enous interoctions or other such puriton feors but hod become completely run down in recent THSOHSH THS

_

be some techno study of the cyberspoce ond rother the interoction which involves oll of the yeors, into upscole condominiums. In order to
the orchitects responsibility to design in the new mind ond bodies senses. corry out the project the developer wos required
sociol reolm; perhops 0 housing complex built The third piece of the conceptuol progrom by the city government to mix 0 fixed proportion
ocross the country ond only the wires ond vu is the dwelling. The dwelling in the end is the of offordoble housing units into the whole of the W Ä I_ l_

glosses hold the community together -- whot 0 prime driver of the entire project. The concept of project. The outcome wos something of 0 suc-
vision! This could indeed hold mony possibi|i— finding olternotive meons offinoncing ond mon- cess, where the mixing ot the different closses in
ties for the explorotion of the modern spoce, but oging 0 housing project in the modern city is the 0 controlled environment yielded 0 better otmo-
unfortunotely this mode of sociol interoction is crux of the this thesis ond the cotolyst is indeed sphere for sociol interoction ond 0 reol solution
void of ony humon interoction. The sensuol in- thot port of the progrom which outlines the con- for the housing problems which this country
teroction —- thot involving the full ronge of the nection. The government hos more or less for- foces 2:^"°""*' exomple of this sort of cross devel- '

humon senses --- is imperotive to the growth of soken the housing of the Americon people ond oping, where it wos dictoted by low thot 0 cer-
0 cleor society ond city. The orchitect must un- the builder ond developer of the housing h0sfor— toin omount of offordoble housing units be built
foilingly pursue the sensuol interoction ond soken quolity of the dwelling in the nome of the in the overoll scheme of things, is the Bottery Pork
never give in to the desire for cyber—tecture. dollor ( the fost Republicon dollor). To develop 0 City development in New York City. This is 0 cose

The both is 0 most bosic exomple of the new or renewed woy of moking the housing 0 where the city told the developers thot they must
sensuol interoctive ploce. The intent is to use it quolitotive reolity is 0 formidoble tosk. Mony cit- build the offordoble units ond the developers
os 0 woy to understond connection between the ies hove octuolly ploced requirements on devel- soid they would, but insteod of building them in
dwelling ond the city in the reolm of the senses, opers of lorge scole urbon projects for certoin the octuol development they built them some-
whereos the cotolyst describes ond proscribes omounts of offordoble housing to be port of the where off in Queens, miles ond miles owoy from
the connections in the reolm of movement ond pockoge to be built. This would seem to be on Bottery Pork 5. Bottery Pork hod the potentiol to
physicol interoctions. The both is the piece from ofthond solution to 0 problem, or else it is the be 0 mix of the society ond 0 ploce of life ond
which 0lI other pieces will grow. From the pro- government continuing to defer to the privote complexity of the city, insteod it hos become 0
tecting solidity of the both springs on open ex- sector to provide for the people who do not hold lond where the wrong kind of person is escorted _
chonge of the ideo ond communol well-being. mony odvontoges to their nomes. Sometimes this from the premises ond the pork is cleored out ot p r 0 j 0 c tgl
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sient and their ability to pay rents for the SRO’s farsighted housing proposals in America" 6. _

This cross—development of many layers of does not truly cover the spectrum of income Both of these projects begin to move down I

housing on one site -— often with the aid ot a ranges. a path which could open up many doors and I H S H S i T, g

-

civic catalyst-- is indeed a rare thing, but must The work of Smith & Others’, spearheaded options for the development of the modern cata—
L

TH HOHSH TH H
be seen as a necessary way of pursuing the byTed Smith and his own concept ofthe go—home lytic housing. The mixing of the levels and
theopeningof the apertures in the city walls. Two develops further the idea of mixing work with needs and the break down of the dogmatic unity, I
other more daring examples of defining a cata— dwelling. His idea was to construct shells which and the subsidy and management of the lower
lytic connection between ditterenthousing types could be bought cheaply and used for any pur- income units by the whole all move away from W A I_ I_

can be found in the work of two southern Call- pose. The units are primarily one room affairs with the norm of the "nowhere°‘. The piece which these
fornia architects, Robert Ouigley and Smith & connections to more potential studio or work projects lackis that of the civic catalyst. The cata-

Others'. Both of their projects are sited in San spaces. On one hand this is something of the Iystpiece will further connect the sides of the wall
Diego and both attempt an actual mix of differ— commune live—work ideal, but on the other hand and introduce more life to the whole. However
enthousing types, but on a small scale. Ouigleys the simplicity and spareness of the spaces the basic premise of Smith's go—home suggests
projects, the J Street lnn and the Island Inn, both coupled with the quality construction and design the expansion of the type to include the civic cata— I

in San Diego, are an eclectic mix of mid-end make for the ideal space for the modern person Iyst. They both suggests preliminarily a way to
housing and SRO units. Ouigley mixes the tran- on the go. Smith believes that the concept of stitch together the fractured walls of the Ameri-
sient with the entrenched and attempts to offset '°commuter" living will become too costly, for the can urban landscape.
some of the costs of the lower end temporary environment and the economy and the dwell- By investigating ways to reconnect the
housing with the rental of the mid-end units 5. ing, the work, and the leisure will need to be re- pieces of the city with the various segments of
The "go—houses" are actually spaces which are consolidated. This concept suggests the reinves— the population, the possibility of a dwelling for all
human to dwell within, rather than the near tigation of the primal edges and physicality of the levels and a reopened city—scape with redefined
prison decor found in many similar housing city as suggested earlier in this paper. Heide apertures in the walls seems hopeful forthe mod-
units across the country. His architecture breaks Landecker of Architecture writes that "Smith's ern American city. This project attempts to pro-

down the overall into manageable pieces -— un- shared housing may not appeal to most Ameri— grammatically define four different housing types
derstandable in the low—rise human scale envi- cans, but by deterring crime, ending wasteful and then use the catalyst to connect them to one
ronment of San Diego. The whole need not be a commutes, and reducing housing expenses, it another and across the walls ofthe city. The four
fascist dogma of one over the many selves but solves some of our cities worst problems.... types which were defined through the process
rathera collective weaving of those selves. Un- Smith's prescient scheme for integrating the are the "go-house", thelow-incomafomilydwelh p r 0 j 0cI!
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ing, the Lgparttpept and the highegnd LL Ltions of the people lookedgout onto. The place lotand the mall. ThLeLmeanLing ofthe mall in com- L L g g__L
apartment. The way in which these four essen- of the courtyard eventually broke off into two di- parison to the public courtyard has been outlined _

tial types and pieces are composed to create one rections; the civic courtyard or plaza and the in- extensively in previous chapters.
whole will determine the success of the whole ternal private courtyard. This separation and de- The courtyard was developed in the growth

I
H S u S i S g

-

and the well being of the modern city. They can- velopment of the private courtyard was induced of the private dwelling as a micro version of the THRSUSS TH S
not be naively smashed together, as was illus- by the development of the non—nomadic public courtyard. The courtyard, firstdocumented
trated in earlier examples, and they cannot con- tribespeople —- the urban dweller. most thoroughly in the ancient Roman villa, was
tinue the contemporary pattern ofisolation of the The public courtyard continues in it’s origi- an internal organizing device for the individual
types and parts. They must slide naturally along nat form and social intent from the still primitive dwelling, both physically and socially. This was W A L L
one another in a roximi of reali pushed tribes in many parts of the world to the teeming the oasis within thetight Mediterranean city which
along by the catalyst. megalopolis found in every country. The court gothered all oftheresidents ofa particular house

The fourth basic piece of the program is can be traced from the earliesttentgathering to or building. This courtyard house as a type al-
the courtyard. This is the piece which ties all of the town centers of the earliest urban centers, lowed the people to live in comfort, to entertain,
the other pieces together; the communal space from the Euphrates and the Tigris to the Nlayan eat, worship, meditate, and live. Generally most
which all the pieces observe and which all the cities. This was the place where consumption rooms in the courtyard house open to the court- l

pieces can participate in if they so desire. This is and exchange of food, music, dance, ritual, ex- yard, activating it as a place to be and live. The
also the place which all of the pieces can derive change of public information, social interoction courtyard in the private dwelling became a place
some identity and carefully mix with the other and judgement all took place in varying degrees to organize the house and it’s inhabitants as well
side of the wall -- the arena for the aperture to and levels throughout history. The city faced onto as create public/private space in dialogue with
occur the public courtyard, protecting it from the world the real public space of the city.

The courtyard historically hasa place in the beyond. These are the places in the classical This project will attempt to understand the
public identity and the private mind. The court- cities of Europe, Asia, and India that the mod- courtyard as a place which also organizes ge
yard in it’s essence is the communal space ern American finds most fascinating on their va- vßge both physically and socially. The courtyard
around which the primitive tribe gathers. The fire cations and journeys because they are exactly will become the device of safety and social inter-
or the hearth finds itselfas the center ofthis place. those spaces and places which are quite en- action. The housing projects of the modernists t
lt was here where stories were told, food was dangered in the high-speed info world of our fell short because they often failed to realize
theprepared,music was played and people modern city. We are forgetting how to inhabit necessary potential of the communalcourtyard.danced.

This was a place which everyperson these spaces, as we appear to be more ond Some projects attempted "open space" orthecould
belong and the private tents and construc- more comfortable in the space of the parking whole floor galleries of the Pruit-Igoe, but more p r 0 j e c ISSrho ganze order created the elephimtundTheyare different designs

Beginn from different aspirittiorts 3 ~ - ‘
Shaped front different circun1.x‘turtce.i‘ G

_____j _ L a
Order does not tmply beauty · _:— _ __

The sarne order created the dwurf and Adonis ‘ •i•T§;‘ „
Design is not ranking Beauty "‘Hi°'|¤q : t»

iseaiay enterges from selectionaffinities avi fü
integration t
love
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. cgften thctn..ngt.fgneg@nnect gllof the pieces will do nothing rnore thon offer rnv ngnggt@s. ... l.O3rct being the ggiet side streetl inconnection-of
the dwelling. The result of this failure was a of the city and the dwelling, and my subsequent with the different parts of the conceptual pro- _

dlsconnection from the physical reality of the interpretation, into architectural form as a set of gram. The quiet and calm of the bath slides
tdwelling, so the inhabitants felt unsafe and the suggestions for the housing ot the modern ur- along lO3rd creating an edge ofcool silence and { H S u S T TT g

modem "open spaces" were never anything that ban inhabitant across the walls of the city. a strong anchor for the whole. The gym hooks T H R O US H T H E

-

the whole community could feel a part of. The investigation of the parts ofthe city and into the corner and across the entire street floor
The courfyard is the final pin in the devel- the dwelling helped to outline a conceptual pro- of the site, interlocking into the bath and activat-

opmentofa conceptual program for the protect. gram for the creation of a tectonic reality -— a ing the base of the building. The dwellings then
The pieces have been established in their gen- building. The four conceptual program rise up above catalyst. The low-income family W A L L
eral considerations and relations to one another; pieces; the bath, the gym, the dwelling, and the dwellings ride carefully above the pool and the
the tectonic reality of the protect can now evolve courfyard can be organized into the framework bath on the residential face of l03rd street. The
into something tangible -- orch/tecture ofsug- ofarchitectural suggestion. The first chapter out- low-income units connect to the scale and na-

Igesttons lined my own understanding of this framework ture of the residential block where the mass of
where the building is formulated from the con- the city is broken into a scale which understands l
ceptual program into the moment structure, the person and the place. They then interlockwith Ü

An architecture of suggestions is in reality beout;4 ondp/ace. Ä the catalytic gym creating a direct connection to
all that the architect can offer the society. The ar- The moment was defined as that "burst the floor and the life of the city. The studios move I

chitect can interpret the tradition of the city and which mustdrive the whole -—— movementof the across the top of the low-income family dwell-
the dwelling and the needs and desires of the moment". This is a singular and spontaneous ings, roosting above the masses. The go-houses
modern dwelling and then translate those inter- formulation of an impression of the place and are connected to the gymnasium and the na-
pretations into form and space and program. the formed reality. This impression can be made ture of the everchanging and ever-moving street
The translation will not solve the problems and after comprehending the conceptual program life of Broadway. The transient nature of the go- -
woes of the contemporary city, the translations -- connecting the rational needs and desires of house describes a tiny dwelling clinging to the T
will not force rosy interaction across the walls of the place with the improvised poetic impression side of the wall, half inside, half outside -- in
be-thecity, the translations will not result in the per- of the building. The initial moment impression tween! The high-end dwellings soar above the Ä

Ü
fect ready-made environment to dwell within. of the thesis building on the northeast corner of go-houses and the gymnasium. These dwellings

TT

The translation will offer suggestions forthe pos- l03rd and Broadway was sparked by an un- take on a differentcharacteraltogether, moving ;
sibiliiy ofa city and dwelling of beauty and com- derstanding of the two faces of the site ( Broad- up in a balance of less mass and screen and YÄ
plexity to evolve. This thesis, in ifs tectonic reality way being loud and moving and boisterous and more panoramic glass, pulling in the view of the ' p r 0 j c c

t87

F 1 Ä ti Ü Ü {T Ü Ü { , { Q I I { ‘ Ü; ;· I Ä g F

Congeniality between fbrni and C()lll€fIl nn.; been the
Ü

1: _E_;_t _ ‘
‘

hallmark of great architecture throughout rhe ages.
‘_Whene manijest C()llfllC[ enter- between rnnenen and sign.}: t _
architectural form, we begin to lose sight of ourgoal.E
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The h.i9h=ehgqweltthgs.h@me.¤loot.t¤ their the butldthgxzhtch. E. @hc.--.--.eS the white ¤te elugßrhrteml cmet the
tmme-natureas they cannot be naively assumed to rational in it’s grounding in the nature ofgravity work. The structure of the high-end housing is

E
·

snuggle up to the rest of the world in the other and movement. The structure, like the bones of more contained in the form that they actually take
Idwelling types, but it does reside at the same the human body requires rational simplicity and on, as these dwellings want to take on a form H S u S i H g

place and it’s reality will affect the breaking down regularity which can allow the building to be built rather than to be simply plugged into a system. T H H S T, S H T H E

-

of the walls. The courtyard is then internalized and function with clarity and reality. The high-end dwelling structure will also riselby
the rest of the building. The other places and The bone diagram of this project grows above the gym on fingers. All of the pieces are

masses wrap around the corner as the wall in directly from the impression and an understand- tied together by two vertical circulation towers
the city, but the vastly different pieces ofthe build- ing of the movement of gravity. The impression which are solid brick masses, recalling the solid- W Ä I_ |_
ing, which all come from vastly different places allows for a dense structure of specific needs ity of Manhattan, that stabilize the rest of the struc-
in the city, begin to break down the wall and to be placed on the lower two levels for the bath ture both programmatically and physically.
pierce an aperture through the skin of the wall- and the gym. The structure is very particular The form of the structure is found in the
; permanently. The court yard is then wrapped along the edges, to accommodate the program movement of the weight of the building being
by the wall fragments, creating the inner realm of the bath and the pool, while the center of the pulled by the mass of the earth. The Greeks had
ofthe whole projectwhere all the pieces are con- site is opened up by clearspan structure to al- a beautiful understanding of the expression of

E

nected in a communal place. The impression of low for the placement ofthe basketball courtand that weight, and the graceful beauty which theÄ
the moment can be recorded as the first step running track. The housing which grows from human eye found in thatexpression. The entasis

y towards the tectonic reality of the building. the base and then rises up above the gym must of the Greek column has a much higher level of
The structure of the building grows natu- develop a separate structural system which can grace and expression of the task of the column

rally from the conceptual program and the mo- finger through the gym below. The structure for than the pure modernist column which is formed

Ä ment impression. Each piece of the program, as the low-income housing and the studios be- in unnatural rigid straitness. The spaces created
T defined further in the moment impression, be- comes an expressed screen which mirrors the by these modernistcolumns are more often than
l gins to develop structural attributes tying into an complexity and scale of the residential lO3rd not cold and bleak —— once again simulating the

overall structural concept. The first step towards street. This structure must also take on a very Van Eyckian ”nowhere”. This ot course does not
understanding this concept was to create a modular nature, which allows the units to slide suggest any need to pursue stylistic references T

Ä "bone diagram". The structure ofthe building are into it as a framework for infill. This part of the in the making of the structure as certain post-
E

the bones which finger through the tissues and bone diagram becomes an analog of the New modernist theorists and architects would sug-
fibers of the place, tying them together into a York bearing wall structure of the tenement gest. The expression ofthe column should merely
whole. The understanding of the structure also houses rising above the gym on slenderflngers, realize the movement of gravity and their task at p r 0 j 0 c :91
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sires of the eye. which is grounded in the reality of the place that the city is the large house. The bath develops as _

This notion ofbeoufyis part subjective and is being created. The balance of the pieces of the silent anchor -- the sleek stone mass which
part the reality of the desires of the eye. The the building within the framework ofthe impres- slides under and through the movement of the H E H E i E g_

Greeks, with their use of entasis and other opti- sion should be the starting point for this beauty. whole project. The stone is formed by the physi- THHOUEH THE
cal moves, along witha notion ofsymmetria and After that initial impression and the definition of cality of the corner that it is surging towards
proportions were the first to formally outline a the structure, the beauty takes on a direction of Broadway and the apertures are precisely con- 1

notion of beauty in the built thing. They believed the subjective. Each eye which gazes at the built trolled, but in their own accord. The gymnasium
that by following basic natural principals the thing will generally understand those ancient establishes the pell-mell character of the street W A |_ I_

beauty of the building would be seen by all hu- concepts of beauty, as the eye finds delight in floor. The city crashes into the gym at full speed
mans. This is perhaps debatable but the endur— proportion and movement of the building which and each sub-piece of the gym is fractured into
ance of Greek "classical" architecture would sug- is natural. To define ’natural' is to attempt the its own reality. This energy and movement is cap-
gest some reality in that statement. The purity of unattainable. Natural is that intangible influence tured in the impression of the gym and the pro-
the high modern architecture has been largely which is both unknown and familiar. The actual portions and structure are extended to the scale
shunned by the masses and the intelligentsia detail of the proportion and movement of each of the city at large. The structure develops a scale

I

and seen as the making of mostly dreadful building is in the end subjective. Each architect which is monumental, to grasp the scale of the S

places. There are some very good examples of will see the detail in a slightly different light and city. The heights are extended to push up to the "
fine modern places but as a medium to be mul— the actual place and form will become real in level of the city floor. Theformal expression is de- _
tiplied and used as a ”style” by the masses it is that slightly different light, but if the impression veloped from the impression of the gym on
theveryunsucessful. There should be a notion of is true and the bone diagram is clear, and the street corner -- where the openness of itwill
punc—beautywhich can be found in our own moder- eye is understood, then beauty will certainly be _ ture the aperture in the wall, so that the actions
nity which can be filtered by the primal and an- drawn out. of the gym are expressed to the movementof-
cient notions of beauty. Beauty in this building is built on over- Broadway. The base is established and a
rela-Beau;)/inthe making ofthe modern build- whelming desires to develop every move to it’s tion to the rest of the city is clear. The base ofthe-

ing must in the end grow from the lmpresslon infinite reality. Each piece of the building is de- rest of the city is very apparent, where the first

and the idea of the struc/ure. The beauty then veloped along its own principals of the impres- five to eight floors are heavy and anchored into
becomes the expression of the reality of the im- sion and the structure. Each piece grows organi- the ground and are then topped off by the clas—

V”_j in

Q pressions and structures of the building. The cally from it’s concept and then interlocks into sical comice. From that pointthe city is free topushAp r 0 j e c 1*95 l

;„ _ _. . . . . ;.QV_ . -

I iäi
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.Solidity is the first quality u building must burn;. ‘ »— •Qu}§' .,.§:j§_I!:n Ä —»
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This is a clear concept and is useful in ordering might appear to border on the edge of beauty The go-house is actually a zone residing .
the chaos of the city. This base also clearly es- (the heavy mass above and the light below), yet, in—between the solidity of the dwelling and the
tablishes the two zones of the city; the zone of in fact, it is expressing the reality of the life and openness of the city-- this place of transience H S u S i S g
the person, where the shopping and eating and the dwelling in the city -- especially New York. should be neither in nor out. The go-house THROUSH THE

-

exercising occurs; the zone of the overall city or The dwelling in New York pushes towards the should begin to hang from the structure of the
the tower and the sky. sky and the streets are cut deep into the mass dwellings above, however, that connection

The expression of the base and the dwell- of the city, and the streets are indeed fast, but to should be tentative and reassuring at the same
ings above is emphasized by the development purely Iighten up the top is to miss the point of time. These should become modular units slip- W A |_ I_

of the structure separation of the top and bot- the dwelling/street/sky/earth relation. The street ping just away from the gymnasium. Their ex-
tom-- so that the bath and gymnasium are floor must be alive and open, allowing the city pression needs to be what they are —- it cannot
pinned by the structure from above, but they also to flow freely through and permitting the cata- take on the skin of the old SRO hotel from which
begin to spin out towards the corner and slide lytic activity to take place. Too often the city floor, they came, but they need to develop their own
away from the dwelling structure. The base de- especially in the overbearing weight of muchof architectural identity in the modern city and
velops an expression is of pure horizontality to New York, is only heavy and closed, and it must dwelling -- outside of the wall.

U

emphasize the movement of the gym. This begin to open and allow the civic catalysts to The low-income family dwellings rise
withhorizontalityis then contrasted to the vertical occur. Again, the mostsuccessful catalyst in New strength and assurance above the surging pool S
movement towards the sky that the dwelling York is Central Park which is a void in the mass and l03rd street. This mass is broken into verti- .

”

structure makes. This also allows the gym and of the city and allows the city to flow through, cal shear planes resting on point columns --
al-bathto set into the street level and into the around, across and into it. This catalyst must be lowing the units to slide in between. The
edgegroundmore cleanly. The break between the expressed in the city so as to develop it’s possi- along the street should be claritied and
givenfunctionsof the street and the functions of the bilities and nature as that catalyst. The gymna- an overall expression-- the building as a
largerdwellingabove is definite, only to be hooked and sium cannot be the wall in the city, daring the scale icon in the city, at the scale of the city.
Inpinnedby the mass ofthe vertical circulotiontow- person to enter and physically forbidding the contrast, the edge along the courtyard sideisers.

passerby. The activity and the place must be broken down into the individual units andtheThe
dwellings must develop a quality of expressed. ln contrast the dwelling must, in the expression of the multiplicity ofinhabitants.mass

which is expressed in the structure and end, contain the zhnerrea/m. This is the shelter The studios rise above the solidity ofthe.
the actual form. This mass becomes a paradox from the world -- the dwelling should slide be- low-income dwellings. The studios mustbewhen

it soars above the tluidityand space ofthe tween the city and the sky and the city should rooted in the structure and weight of the dwell- p r 0 j e c
t99

I! ; ;‘ Silit! ’
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emgngevet tbev.must.dt@iere. tr.¤0§pQr:. ...JMIÄQClE‘llEQL.€D.\HlQ¤LTl€¤l.IO live in lose .le@istete.ll1e.re.o.dering .oilhe.bu.ildi¤9„.-
.entandfree. These dwellings are in-between the the lower income inhabitants will be combined Each piece of the project expresses its pro- .
gohouse and the family dwelling; permanence and offset by the high-end units being economi— grom, moment impression and structure to de- l
mixed with freedom. This whole 103rd street cally connected to the low-income units. velop a beauty of functional, philosophical and l H O u S i 1-, g

-

dwelling mass is held underneath the sky by an The courtyard is expressed as the hinge aesthetic reality. The impressive nature ot each l THROUSH THE
actual roof form —— a seemingly foreign building which pulls the other pieces together (acting out can be molded and formed into it's own piece. ?
part to be expressed in the city of the box build- the traditional role of the courtyard). This is also The overall building does lack a dominant
cohe-ings-- endless dwelling buildings with a sev- the place and space where the scale of the hous- sion ( the grand envelope or wrapperl but the
ered relation to the sky. The roof should express ing masses is broken down to the individual nature of this place, the coto/yht houstng with W Ä l_ |_
the containing of the dwelling; to the city and to place -— the scale of the person within the city and it's mix of program and housing types naturally
the inhabitants of the building. sheltered against the weight of the city. The court- evokes a form of ordered chaos with overall pins

The high-end housing along Broadway is yard is also acting as a sub-catalyst of the larger and connections, while the pieces are expres-
a contrast to the solidity of the dwelling and a protect. This is the place which every inhabitant sive of their own reality.
rellection of the frenetic character of Broadway. becomes a part of, both physically and visually.
The expressronis bordering on a certain ordered There is a spatial and visual connection to
thechaos.Underneath the ordered chaos which gym, the bath and all pieces of the housing. The When the program, impression, structure,
swirls up off of the streets of Broadway is the courtyard is planted with trees and grass to al- and expression of beauty are established as in-
same ordering principals of the other housing low a green park-like sanctuary to grow in the terconnected ideas within the development of the
pieces; solidity, protection, expressive separation city. tectonic reality, the place can then be formed as
between the street floor and the tower and the The materiels with which the overall build- architecture. The place was outlined as an idea
view in and out of the dwelling. The Broadway ing is constructed are derivative of modernity in in the first chapter based on the van Eykion no-
address and the added height to the high-end that their are no limestone cornice ornaments, tion where place is actually occasion; the occo- ( l

housing will certainly help to make the units leas- no overall heavy masonry masses (with the ex- s/ontls thotevent where humonpeop/e move to- .—
able -- which seems a mundane issue when ception ofthe vertical circulation masses) butma- gether ond the event unfo/ds. This is essentially _
talking about beauty and high design, but in the teriels of today and the technology of today; the reohtyofarchitecture. Architecture, in the
end,realityof this protect one of the techniques for poured in place concrete, precast concrete pan- is about creating the shelter and the series of
builtbreakingdown the walls and reconnecting the els, metal panel, glass curtain walls and brick. occasions which slides between the earth and
city is to comblne high end dwellings on the Each materiel must form and render the move- the sky -- the dwelling! The place in it’sprimalsame

site as low-income. The cost associated ment of every piece rather than letting the mate- essence CGN be simply created; a fire can be lit 1 p r o j e c tl

( Q ( . Q ,- .constructionof large buildings. Walls almost entirely of glass, framed with ihm

mer supports, arraw the ima? aaa the aarsraa of the barrarag to be arasarmr to T ‘ ‘n ,
ine least parat af differentiution; mn actraaragy pmans the aatrremaear of j;::lj* -— —
what s. oraeaa aarra the area: anita pemeabre wart, the armaare in visibilitvv. ' — Mia?
(Butthese warrs am arsa tratateira barrrers. ram rraaae was ine forerunner ofa 3 ",„ r„ whichalsoe
within the building from the life of the street. In ihrs design concept, the / ‘ M

aesthetics of visibility and social isolation merge.
' Richard Scuuett
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inte the eetthehd the sehswows w¤ter ef the ellews tt to frctetugthe. Ü, Ü
eeleel ene vvelm leemeelvee ene lelle leeeel the earth. To carve the both into earth is to un- wall with more ease. instead of leaving the sub- .
eleeel ene eell lee llle eleelee e eemen See_ derstand the movement of the water as it cuts way entrance floating out away from the build- l
llel eellnlllen end en eeeeelenl Eeee eellelne le into the earth and creates spatial realities in the ing, on the other side of the sidewalk, the build- H O u S i S g

-

eelll le Seellel end lelm en eeeeelen Which ee_ earth. This becomes a place separated from the ing has engaged itand allowed its force to erode THROUSH THE
mene eele Seeed el neeeeeelvl Even lee meel movementofthe city; o place where people can the wall of the both -- cutting further the oper-
ellmlllve eemen eleeee ele eenelleelee eeeee relax and converse about life and cleanse the ture. One now enters the subway through o cut
en lee eleelem leemen need end eeellell lee body. Ultimately this piece is tied into the man- in the stone plate of the both. The other piece
lmeleeelen el lee eeellee end lee neeeel lee agement of the gymnasium, and the entry is which lies into the street and the movement of W A L L
Slleelele (based en lee mevemenl el lee ele_ made through the main entry of the gym, iust the subway is the news stand. The news stand
elem ene lee lmeleSSlen ene lee eell el lee off of the gym atrium. The both lockers are en- fully octivates the corner. Rother than ending the
eelle, ene lee exeleSSlen el lee eeeelv el leel_ tered from the atrium and then the movement corner movement of the pool/both mass with a

is down into the deep high space of the baths. solid mass element, and the subway cut into it
The place is compressed by the weight of the lallowing the movement of the subway people

. er Ü ‘ 1 j*¥“eQ·* (_ ? 1 1l ” lop pool, with its curved belly, held above the the movementin and out ofthe proiect but never Ü

mass of the both. Sunlight cuts between the stop and congregate.The news stand is created

Evelv eleCe el lee eleleel een ee Sellelllee stone plate and the pool above carefully slicing as a place for people to gather at the corner and
lnle e leeleele leelllvl el en eleelleelele el See_ the steamed both air and washing the belly of at the entrance to the subway. The corner con
eeSllenSl Tee Slleel lleel eenlelne the lllel level, the pool. The space of the pool is divided into be made into a mini—catalyst, offering the sug-
el lwel el lee evmnesleml lee eelel lee neWS_ two spaces; the north side is an arcaded sub gestion of interaction and event ot the corner--
Slenel lee enllv le lee l_9 lleln end ell el the en_ space, where the people can shower and dry plus calling out importance of the overall site.
llv eelnlS le lee vellees ewelllne lveeSl The eelel and prepare for the both, the space then tronsi- The mass of the both is pinned in by the vertical S
es e Selld lelml eneeele lee Selnel end eeek tions into the main both space, with steps down circulation towers-- (brick memories of thesolidel

ene lee 103fd leCel el lee Sllel The eele le into two pools of water ( one warm and one hot) city slide onto the site and lock into thedwellinglelmee
ev e eeevv Slene elele Wlle deep elle and seating around the other sides. of the aperture). The space between the both Q

end eleeks le ellevv lee Seele Weel lleel le eele_ The very corner ofthe both mass is eroded mass and the towers becomes the entry into the
lellv elelee lele lee Ceel eeelee el the eelel The by functions of the street and city. The fact that high-end dwellings, along Broadway, and the ‘

Seeee el lee eele lS else eelvee leelleellnle lee the site is o macro hinge point in the city, where low—income housing on lO3rd street, at the for ·
_ _ __ _ ___ ___ __ _ _ __ __ _ _ _ _ _ _ the l-9 subway train stops on its long path up east of the mass and the site. The movement p r o j 6 c
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S___ and„mr@gt@nTggegglthen inhobit Iarer cgtTgßggTQeole will ather talk bet dare house and thelow-inco_r;i_e@»ge@ngg„S_This whole _TTTTT T T T T&_

T the voids between all of the masses; as the ebb , laugh, heckle, and watch the event of the hand- relation to the mass illustrates the movement of ~

ond flow of the mass and space mirrors the ebb ball match as the people flow in and out of the the people on the site always cutting into the
and flow of the person in the building. gym and the cafe. A constant movement of mass. A space for the circulation and temporal H U U S i TT g

-

The Broadway entrance to the gymnasium people and activities will attempt to introduce the urban Congregotlon ls never a solid formed T R R U U S R T R E

establishes two other mini street front catalysts social forum back to the city street corner. space, but rather always a void carved out of
which allows the edge of Broadway to remain The vertical circulation tower along Broad- the mass of the city (the ephemeral in—between
a mainstreet edge and extend the continuity of way works to separate the high-end entry from space). This is similar to the description in chap-

that street. the gymnasium entry. The elevators are mirrored ter two of the city as a piece of clay which is W A |_ l_

Directly north of the high—end vertical cir- so that on the south face of the thin tower one carved out over time by the everchanging move-
culation tower, is a cafe/(uice bar and an exte— enters a lobby with a pair of elevators going up ment of the person and the desires of the per-
rior handball court. The cafe/juice bar slides to the high-end dwellings, and on the north side son.
along the entire entry movement of the gym, the inhabitant of the go-house enters a lobby with The void is carved away by the expression
from the street, past the elevator lobbies and a pair of elevators going up to the two levels be- ofall ofthe parts of the gym is the central atrium.
into the central atrium space of the gym. This is tween the gym and the high-end housing where This place collects all of the movements and di-

l

a glass filter piece which acts as a post/pre ex- the go-houses plug in. The go- houses, in that rections of the gym and also allows one to view
ercise social node, pulling people from the street they are managed by the gymnasium in the fash— every aspect of the gym from one place. The
into the gym and easing them out into the city. ion of the traditional YMCA, are connected to the south side of the space is formed by the mass of
Essentiolly it is a positive filter for the overall cata— entry of the gym. The space, between the cafe the both and the entry into that mass. Along
thatlyst.The handball court recalls the many park and the vertical circulation tower, and before mass are also two keyed entries into the twodif-and

streetside handball, basketball, baseball, opening up into the central atrium for the gym is ferent lobbies up the dwellings. This allows
thevolleyball,and stickball courts spread through- the vestibule for the cafe the go-house and the dwellings to hook directly into the catalystandout

the city. This court sets underneath the sec- gym. This allows the patrons of the cafe and the propel the whole project through the wall.Ont
ond level of the gymnasium, which is twenty feet go—houses to enter their respective places with- the north side of the void is the main controldesk,from

the ground level, creating a high arcade out entering the actual place of the gym. This which administers the entrance and exit from
thespace.The court is also pushed back into the separation of elevator lobbies also allows for a gym, information, locker and equipmentrental.site

just enough to accommodate spectators. clean and obvious separation of the inhabitants On the mezzanine above the control desk

areThisallows for the suggestion of another cota- of the high-end dwelling entering the project and the management offices for the gym andthe·

lytic event to take place along the edge of the the users of the gym, the inhabitants of the go- housing. Passing north through the mass of the u . p r o j e c t109
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LL
other courts, except forthe exterior one are lined This all glass form pushes aggressively out into movement of the circling runner is expressed .

up against the back of the site, providing a the site. The swimmer can swim in the sun with bulging out of the structure and mass of the

rhythm to the over all gym movement and will a only slightly veiled interaction with the actual building. The exerciser can connectdirectly to the H G G S 5_ H G

-

continue throughoutthe whole project. From this movement of the city. The basketball court sits city below and the city below can become part TSRGUSH Q THE

central atrium one can also look up to the bas— above the handball courts and is rooted by of the reality of the catalyst-- opening up the wall.

ketball court and the pool, the running track, and clearspan arch structure, hooking the rooted The ironic part of all of this is that eight months

the underbelly of the housing above. Light cuts structure ofthe handball courts to the plate struc- after the design of this project a Lucille exercise

across the masses above and slices counter- ture of the housing above. A slot is cut between gym opened up on the second level of the exist- W A L L

movement and space through the central the housing and the roofofthe basketball court, ing building. The owner ofthis establishmentalso

atrium and gym. This space gathers the allowing the space, view, and light of the gym- took advantage of the large expanses of glass

interconnective complexity ofvoids and masses nasium to spill up into the courtyard of the hous— to showcase the people lifting, dancing, jump-

which Piranesi suggested in his incredible draw- ing -- connecting the view of the inhabitant into ing, running etc. This sort of two way voyeurism

ings of Roman ruins and fantasy spaces. the gym and vice-versa. This isa further connec- is actually imperative in the opening up of the ·

Grand stairs slice through the mass of the tion of the housing to the catalyst without being city via the civic catalyst.
L

bath and the bar ofadministration upto the sec- naively overt. The area at the west and of the
ond level of the gym. The second level, bisected court, which slides under the mass of the high- The go-housing plugs into the structural -

by the atrium, has the basketball court and ex- end housing, is the area of the exercise ma- framework which rides above the gym and de-

ercise machines on the north side and the lap chines; free weights, Nautilus equipment, run- velops into the high-end dwellings. The go- L

pool on the south side. The men’s'ond women's ning machines, Nordic track, stairclimbers, ex- houses are very simply organized and

main-lockersanchor the east side ofthe second level. ercise bicycles. The whole face of the space is tained in borebones fashion in an attempt

notThislevel is always finding spatial and visual curtainwall glass opening onto Broadway cre- to promote long term living situations, yet

de-connectionto all pieces of the project-- expand- ating a moving advertisement for the gym with cent enough to feel as if it a dwelling. Thisdwell-ing

the movement and effect of the catalyst. The the actual movement ot the people exercistng ing type should be a temporary housing solu- Q.
entry lobbies ofall three housing pieces are seen within. The final piece of the gymnasium is the tion —- not long term. This is for the inhabitantinbelow

the gym. The visual connection is impor- running track which is strung though the mez- the city who is caught in-between the city and

atantto activating the reality of all of the public zanine of the second level. The track is always warm dry place the live. The typical (of two total 3

spaces throughout the project. The pool rides in view pulling through and around the struc- floorsl floor findsa centralreception/control

pointhighand fast above the bath, hooking though ture, ringing the basketball court and finally as one gets off of the elevator. Here the man- p r 0 j e c tl]
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egethenlcehtreets ewttherecmyents supplies the bethteom ¤TTQ.1SOm€ beste sterege specese se¤ebwb— The e1dg.e.et.the sueet1tbq.is1tbe epm;1 pp pp
dnd equipment, dnd orgdnizes the mdinte- One wdll is left pldin while the other one is fitted mundl stoop. The vision of the stoop is seen dll l _

ndnce dnd development of the inhdbitdnts’ with shdllow shelves for bdsic persondl drticles, over New York, with gredt steps holding differ-
welfdre. Pdssing south through the moss ot the books etc.. The only furniture should be o bed ent people from the block dt different times of H S u S i S g
venicol circuldtion one enters the doy roomxdtn- which folds up to creote spdce tor severol ond o the doy tolking ond gossiping cmd leorning i -„„,„,„S„ MS

-

ing dred. This is d commundl spdce for the use desk dnd chdir with d view to the city. The spdce dboutwhdt’s news in the neighborhood dndtheof
dll of the lnhdbitdnts. By dllowing for d pldce should dlso open to d bdlcony to move into the world. This spdce gdthers dll of the inhdbitdnts l

to socidlize dnd interdct, os well ds d detdched spdce of the city; to sit on the stoop dnd medi- of the building dnd presents o socidl edge to the l
pldce to cook medls dnd edt, the cotolytic pro- tote. The moteriels ore olso very importdnt in the dwellings. One enters the lO3rd street mdss ot W A I_ l_

cess is continued from the gym into the dwell- creotion 0lG dwelling rdther thdn dn institution. the for edst end of the site. The entry is in the
ings. These dwelling dre essentidlly dbout hous- The wdlls cdn be rendered concrete, vdrying edch void between the bdth/pool mdss dnd the verti-
ing the people closest to the streets dnd trying pldne which folds into the spdce with d different cdl circuldtion tower which dnchors the edst end
to reconnect them to the full movement of the hue. The lloors dnd shelves should be mode of of the projects. The entry sequence helps to form

l

society. This spdce is visudlly connected to the hdrd woods for durdbility dnd beduty. These d pocket ofspoce which overlooks the side wdlk
moin desk, ds well ds contdining dnother spdce dwellings dre clinging to the side of the structure dnd wide stdirs for congregdtion dnd movement.

A

for mdndgement to use for mdintendnce dnd offering simple refuge to the souls moving wdrily The dctudl lobby is spdtidlly very tdll, with direct
security. in the vdst city. visudl connections to the gym dtrium, the bds-

The dctudl units dre to the north of the ver- The dwelling wos outlined edrlier ds be- ketbdll court dnd the trdck. These connections
ticdl circuldtion dnd the moin desk. The units ing composed of three primdl components: the dre never overt so ds to feel thdt you dre enter-
plug into the structure of the high—end housing edge; the hedrth; the inner redlm. The mdss of ing d gym dnd not o dwelling, but subtle cuts
dbove in o very moduldr fdshion. Entrdnce to dwellings dlong lO3rd street, which rise high dnd slices 0fG view just hinting dt the cdtdlyst
them is from o double lodded corridor; one holt obove the pool ond both, contdin the most in beyond. The dwellings dre redched vio elevdtor p

of the units fdcing the courtydrd dnd the other depth essdy into those primdl components. The up the mdss tower. °

hdlf fdcing Broddwdy. The pldce credted is one edge is found dt two levels ofthe dwelling whole; . The first six levels of the dwelling mdss dre _.
of mondstic spdrseness, with just the bdre mini- the street edge directly dnd the ldrger city edge mode up of dlterndting one dnd two levellow-mum

for tempordl dwelling while still giving the from the dpertures of edch individudl dwelling. income fdmily dwellings, while the top four lev- ;
inhdbitdnt d sense of thdt true dwelling. The With this project being d ldrger scdle dwelling els dre the studio dportments. Edch of these

lp

spdce should be d pldce of simple beduty, not these two edges dre more distinct thdn would dwellings is then broken down into the individudl
institutiondl dredry! The spdce is entered post be found in the typicdl single fdmily home in dny dwelling pieces; the edge, the hedrth dnd the p r 0 j e ctlll
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end the ;er.eeh../4/lihor bctlcohies ewsh ing ¤hdthe@@t.@ht.ih.to.the...whote.pldc.eThe
street edge as outlined in earlierchap- through the screen -— allowing the individual to and strengthens ownership of the whole t

ters is important in filtering off the overall force press deep into the gaze of the city. This screen building. The dangerofa lower income large
of the city as one enters their dwelling. The indi- edge creates a city scale face to the dwellings scale housing development is how the build- H O u S i T, g

-

vidual dwelling develops two edge conditions while the gallery bridges and open porches on ing as a whole can be emotionally and physi- THRQUGH T HE
in this proiect. The entry to the units is not along the courtyard side allow for a more individual face cally owned by the inhabitants. Too often the
the street edge and certainly not from some dis- to open up to the courtyard. These edge cohaf- various spaces and zones are totally discon-
mal interior corridor (which is not appropriate ttons dhd ,0/dces must form the thresho/d be- nected from one another.
for the Iong—term dwelling), but rather along the tween the dvve//mg ond c/ty and t0 de/ty the The heorth opens into the other collec— W A L L
edge of the courtyard. One moves up in the el- dwe/hhg thzsp/ace/s to strtp/tot/t’smystery me- ‘ tive spaces, making them sub spaces of the
evator, exits into a vestibule, and then moves ofcmon, cmdhte-connect/on. heorth. The main living space of the basic unit
back into the communol space of the housing The hearth in the modern dwelling is the is spacious enough to contain several zones
whole, the courtyard. The entries to the dwell— kitchen. This space should be the pin for the edge of activities. This place then opens directly
ings are along an open gallery running the en- and the inner realm to tie into. Each room and onto the front city edge—bolcony, connecting
tire length of the courtyard space. An informal space ofthe dwelling should realize the warmth that space into the main living space as one

L

porch/edge is created for every dwelling; as one ofthe hearth as a place. The l<itchen/hearthmust visual unit, yet the balcony is still of the city
moves in they ramp up two or three steps past be a place to pass through to reach other places and the dwelling. The screen frames the view
this outdoor porch space. This creates a stoop and a place where the inhabitants collect and and breaks down the heavy south summer
separation and still allows for the possibility of socialize -- to eat and talk and laugh and cry. sunlight.
social interaction. This is the catalyst of the individual dwelling. The The inner realm is that place where
theThebasic dwelling is internally organized kitchen in the basic low—income dwelling is tied soul can retreat as far from the city aspos-by

a circulation spine running the length of the to the back porch, the entry and circulation spine sible without actually leaving the city.These:
dwelling along the shear wall. The street edge and the main living space allowing it to tie all of are the bedrooms and the studies andtheis

the other city face-edge to the dwelling. Here them together. The work in preparing meals work studios etc.. These spaces cannotbea
screen is created so that the balcony does nat opens onto the porch and the courtyard, allow- openly connected to the main space, as
theybecomethe serrated slab edge or the messy ing the courtyard and the galleries to be con- need the isolation to allow the person to
re-clutterof other apartment towers in the city. The nected to the collective space of the interior and cuperate from the realities of the city and
lifescreenedge unifies the facade and allows for establishing maximum visual contact with the before moving back out into itthe nextday. ln Q-
the creation of an outdoor room between the overall collective spaces. This installs the dwell- the basic unitthese spaces are separated by Ü- p r o j c c I1
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LL LLLL gggg L LLL tloor, l€§]ClW€d by the cLircLuldtiLon spinedlong theLLLLgL L L The edge ot these dwellings is indeed less L The tindl piece ot the tormed project js the L L L L LLLLL L

one side of the dwelling. The spoce dbove cdn thdn the others. This group ot people dre im- high-end dwelling. This piece rides high dbove ·

be broken into vdrious configurdtions depend- mersed in the movement dnd lite otthe city mech the gym dnd the go—hoeses on the Broddwdy
AA

ing on the need ot the pdrticuldr tomily. The nd- more dnd need the lTCllWSj)(]f€l'll connection bdck TGCQ. The eccentric chdos of the high—end dwell- H S u S i H g

tere ot low—income dwellings should dlso be thdt to it. The fdct thdt these units hdve d more imme— ing block is dgdin d suggestion ot the needs ot THROUSH

ot simplicily dnd bedety. They should not ven- didte relotion to the sky dlso dllows them to open the high—end inhdbitdnt dnd d retlection

oftureinto unredlistic lexury ond they should not up more. The very top level is the expression of Broddwdy GS compdred to the more colm re- ( A

move down the pdth of the institutiondl holding the root. The root CGÜÜOT be the simple tldt box tlection found in the tGC€ of the low-income ’

pen thdt so mech ot this countries housing is. thdtnon-thought dnd d ldck otunderstdnding ot dwelling GIOÜQ lO3rd street. L L
Like the go-houses the mdteriels dre retlective our edrth—sky relotion hds brought upon mod- The high-end dwelling rises dbove the

gymofsimpletunctiondl elegdnce. ern society. There must be some sort of expres— dnd the go—houses, offering itself GS dneco-The

top tourtloors contdin the studio units. sion! The root becomes d bent pldte pinned be- nomic cdtdlyst tor the project. This piece, dl- » L

These units hdve d more eroded edge, GS the tween the shedr wdlls. The dwellings Gl the top though it is mostly disconnected from the rest ot ‘ A

studio inhdbitdnt does not necessorily need the dre developed ds lotts to truly dwell within thdt the project, it otfersd cdtdlytic connection in terms l

more complex ldyers ot edges thdt the tdmily expression dnd understdnd the shelter ot the root of economy dnd dctudl proximity otthe economy. A

dwelling requires. The city edge is in tdct dll dnd the movement of the wind. The trdditiondl city which is dlive with growth,

in-gldss,dllowing the hedrth to open to the view of The one commundl piece dt the root scope terdction, dnd movement wds d pldce where

lthecity beyond, while the inner redlm turns into on the low—income dwelling block is the ldundry neighborhoods thrived on proximity to economic

the more reldtive privdcy of the COUVTYGYÖ. room/rootterrdce. This is d pldce which exists in cdtdlysts. The high—end hoesing will help to oft-

These dwellings dre intended forthe group mdny multiple enit dwellings but is generolly set the costs ofthelow—income housing, dnd the
A

otinhdbitdnts who reside somewhere between buried deep in the bdsement where no contdct proximity will offer the possibility of d gredter T

the go house dnd the tdmily dwelling. The units to the outer world CGN be hdd. This is dlso d pldce dperture in the wdlls.
dre by ndtere smdll, (resembling the typicdINew where socidl dctivity hds d ndturdl potentidl to The entry into this block is between the

LYorkstudio). The studios dre fenctiondlly orgd— occer. This is in effect d potentidl mini—cdtdIyst. newsstdnd on the corner dnd the gym entry. The A

nized bdck to bdck. so thdt one will hdve the lnstedd ofscurrying down the celldr why not cre— entry itselfis not pldyed up ds d QYGUÖ stdtement.

open view south towdrds the city dnd the other dte d pldce on the root top to do this dctivity dnd The well to do slip innocuously into the wdll. The

one will hdve the view north out to the courtydrd stimuldte the crossing ot pdths under the gdze crossing ot the wdll cdnnot be torced dnd overly

dnd the rest ot the city. The hüfd functions ot the of the city dnd the sky rdther thdn the pipes, ducts stdted. The entry lobby is simildr to thdt ot the
A A

hedrth (power, wdter, dnd QGSL dre bdckto bdck. dnd stordge lockers. low—income in thdt it is d very high spdce tdking p r 0 j 0
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SSS HS S in peeks ond views ot the pool obove, the run- form ond ploce os o whole tokes on o move- overly chootic, but thotwos understood to bethe g gg gg
hing trock even higher up, ond the grode con- ment ond gesture ond plonning which pulls ihitiol essence ofsuch on uhdertoking. The high- .
hectioh into the lobby of the gymnosium. The owoy from the rest of the housing, yet it is deti- end housing block is bosicolly the obiect which l
doormon hos o spoce corved into the moss of nitely linked to the whole by the pins ot the strur- troctures the woll. All ot the other pieces hook H O u S i H g
the both structure (which mokes up the south ture ond the noture of the economic cotolyst. seemlessly into the city ond toll into ploce olong THROUSH THE

-

woll otthe lobby). The ihhobitoht then turns into The roofscope of this block is corved ond the vvoll. They olso lock well into the cotolyst, but
the moss tower ond goes up either one or two tormed by the unique roof shopes ond spoces the high—end dwellings ore pulled from the other
elevotors to the dwelling levels. of the penthouse. This is of course the creme de side of Broodwoy, the other side of the woll, ond

The dwellings ore developed into o series lo creme otthe high-end dwelling. The pehthouse pushed through the woll to ollow the operture W A l_ l_

ot three dimensionolly interlocking units. Every evokes imoges ot movie stors ond tycoons sip- to open ond the movement to flow. This is o con-
two floors is mode up of two ot these units. They ping mortinis with the Empire Stote Building in cept which connot be eosily reconciled into o rec-
ore double level L's which stock ond hook the bockground. This spoce must con/e out the ognizoble form ond expression. The choos ond
oround one onother in such o woy thot they top of the building. The only difference is thot the the tentotive connections surely orise from this
eoch goin views of Broodwoy ond the Hudson movie stors ond tycoons will be dwelling in o rup- new series of iuxtopositions.
river on the one side ond the courtyord ond Cen- tured woll ond their bockyord will be shored by This whole series ot interlocking ond iuxto-
trol Pork beyond on the other side. the other side ( but not their front yord or their posed dwelling blocks ore tied into the city vio

The Broodwoy toce of these dwellings is porch). the cotolyst (the gym) ond their overoll edge con- .
tormed in o certoin ordered choos. The plones These units ore obviously more spocious ditions ond tormol identities, butthey ore tied into ·

ond bolconies slip in ond out from one onother ond grond thon their componions on the south one onother os on inner community through the
ond breoking down into extended stoirs ond block, butthey ore in the some complex, shoring courtyord. The court yord is ot the third level ot
plotes on the upper levels-- ollowing them to the some courtyord ond the some connection to the project; iust obove the bosketboll court ond
pull oport os they move upwords. The sun cuts the cotolyst below. They hove not been noively surrounded, on the south, by the low income
them ond tolds them into o root scope of true shoved together left to put up or shut up. The housing block, ond on the west, by the go-

. inhobitotion. The view ond form focing the court- connections ore only mode through the gymno- houses ond the high-end housing block. All of
yord becomes the bock porch. Here the kitch- sium ond the courtyord, never through shored the units on the south block ore entered from
ens oll hove spocious bolconies which could be entries or even truly shored mosses. The possi- the spoce of the courtyord, so this spoce is ol- lt

used os eoting rooms in the worm months. The bilities ot o ruptured woll exist very keenly in this lowed to become the frontyord ond communol
form is corved ond cut with pure tocets of gloss situotion. The noture of this piece ond the expres— spoce of these dwellings. Everyone hos o view
pushing out ot the top of the overoll moss. The sion ot it is still o bit unresolved ond perhops of the courtyord ond everyone hos occess. The p r 0 j 0 c
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p p spdce is dlsopd open spdce for children to pldy, complex thdn rn other crties The simple fdct thot extreme inhdbite, ln reolity the brgger urbdn Clltd Z pp p p p pp

in view ot the pdrents dnd the rest of the com- those living in New York (specificdlly /\/ldnhdttdnl socidl problems in this country dre embedded _

munily, with d rdnge of other children, dnd with do not dnd con not rely on GO dutomobile, forces deep in the ndture of the edge city (thesuburbs)d

better sdfetyfdctorthdn the open city streets. them to interdct with the city. They do not drive to dnd the inner city. lt is in these pldces thdt the H O u S i H g

The gymndsium below dlso visudl the mdll in inestimdhle numbers for d bldnk in- wdll is sublime dnd very cut ond dry THROUSH THE

connections up into the courtydrd spdce with terfdce with society They wdlk to the store. The The edge 6/7yis not redlly d city dt dll but , P

skylights slotted through the roof. This continues stores dre not in one homogenous locdtion but merely d collection of mdlls, office pdrks,indus-the
overt connections of the dwelling SQGCGS to embedded throughout the city. The incredible tridl pdrks, dnd housing trdcts. There is nothing Ä

the city cdtdlyst dnd strengthens thdt l’€lGllOlW· ÜGTUTQ of New York, such GS the vdstdrrdy of cut- holding them together. There is truly no cdtdlyst ( W
V

A I_ I_

ship. turdl events, the music from Hdrlem to Lincoln in the edge c/ty Socidl interdction isddngerouslyThe
high—end housing units do not enter Center, the museums in every corner of the city, low ds the cdr shoots pdst the house dnd

thedlongthe spdce of the courtydrds, but they do the nightlife, dnd much more dlso dllow for more pdrk is long drive from the house dnd the mdll isl

hdve physicdl bdckdoor connections to the venues of socidl connection. The other fdctor is surrounded by d pdrk of cdrs dnd there is no(

courtydrd dllowing dgdin for the possibility of the probdbly the overdll dbrdsives of the city. This cdlls identifidble center of government. The housing (

courtydrd to dct GS d mini cdtdlyst within the for theindividudlto either ledve or connectclosely is not locked into dny cdtdlyst which CGNbinddwellings.

with the community to cope with the insdnity. the inhdbitdnts together. There is no senseofThe
lessons Iedrned from the extreme cdn dwelling in the edge c//y This dssessment

mdycertdinlyinform the development of the dperture be hdrsh dnd some critics will write it off GSnd-ln

the end this rupturing of the wdll must in other cities throughout the country where the ive dnd romdntic. The reolity is thdt itis notd hdzy

occur if the city is to continue to grow dnd the lessons dre hdrder to ledrn. The more complex romdntic desire for stores on the corner dnd

society is to form itself into d true community. situdtion in which to tdckle the sdme problem dnd sunny town squdres but d concern for the soci-

lronicdlly, looking bdck on the process dnd try to develop the SGITTG set of drchitecturdl dnd ety dnd the city toddy. The society is growing
choices, New York wds probdbly too edsy 0lG urbdn possibilities would be the so cdlled edge more dnd more distdnt dnd unwilling to get in-

city to investigdte the wdlls, dnd in redlity there cities in dny pdrt of the country or the colldpsed volved in dnything which will bring the commu-
is much more sense of true community in dll of inner cities (which resulted from the credtion of nity together. People sdythdt they live in the sub-

ithe vdried villdges which mdke up /\/ldnhdttdn the edge citiesl. The concept of the wdll, the dwell- urbs for sdfety dnd quite, but GS the first full gen-
dnd the other Boroughs thdn in dlmost dny city ing in the city, dnd the cdtdlyst between the two erdtion of suburbdns dre coming to dge with no I
in this country. However, the wdlls which dre in hds been developed to the extreme by investigdt- redl purpose dnd dn indbility to interdct in soci-

lNew York dre higher dnd stronger dnd more ing the e><treme dnd credting d solution which the ety (due to mdny complex fdctors) the edge city p r 0 j e c
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ggggggggggg is CLWGÜQMQ. Crime dnd neglect is on therise GS Unfortugndtely society toddy does not see even viggs used to help undergstdngd some lUl“ldC]TT‘t€Vl—5 J J
the meoning dnd community disdppedr. The dr- the most bosic need for the orchitect The drchi- tdl issues of housing ond GS d device within the .
chitect dnd the urbdn plonner con work to df- tect cdnnot mdgicdlly build the solution to these intellectuol pdrddigm for explordtions of drchi-

Ä

fecto chonge in this disruptive pottern (they cer- problems, but they cdn offer informed sugges— tecturol form. Neither form nor functionol ldyout H O u S i H g
— toinly hdd o hond in credting the wdsteldndsl. tions dnd possibilities in their writings dnd more will onswer the problems ndgging our cities dnd THRQUGH THE

Our society is becoming d series of disor- importdntly in the reolity of built thing - the dwell- dwellings, but GU understonding ot d process j
gdnized speculotors rother thdn informed do- ing. The orchitect cdn ond should work to develop dnd d seorch for beduty dnd dudlity in thespdcesers.

Becduse of the lock of the cdtdlyst in the city pieces which stimulote the cdtdlytic city ond con- ond forms will only help to offer informedsug-ond
our society ond the ensuing disconnection struct frdmeworks for the positive breokdown of gestions for tdckling those problems. E W A L L

between people we do not know howto do dnd the mdssive wdlls in the city. The other side
ofthedct of doing becomes scorned. A life of one this is thdt the orchitect must dlso beimmersedsided

exchdnge with the TV dnd d community in the community in which they dre building
towhichis not d community will creote legions of credte the true dwelling. lf not immersed in
theworyspeculotors. The government is dlso be- dctudl ploces dnd city-ploces they must dt
ledstcomingless dnd less interested in investing in be grounded in the bdsic principles of the dwell- {
long term growth ond the true development of ing ond the cdtdlytic city to creote the sugges- —

the cdtdlyst. They hove become sceptics ot the tions which will dllow the opertures to open in
cdtdlysl while it is this piece which hds histori— the woll. The orchitect should be dctive in their
cdlly been the driving force behind d strong so- own communities, ond they must work to edu-
ciety. The government hos seemingly lost its in- CGTG the people ot the community ond society dt J _ yll;. _;~J Äx lm ”
'.\"§‘*2§¥"terestin educdtion, intrdstructure, urbon, sub- ldrge dbout the ndture of the built thing ond the 4*;*. Ä}; .· . “ . .,.4.. «
urbon, ond rurol development or dny other sort possibility lhdl the drchitecture of beduly dnd,4 5*- “~ l—*‘ *4 V ‘
‘iofcdtdlytic octivity. They hove dlso decided to function hds to build d more successful commu—
4‘tokethe position of politicdl ond sociol speculd- nity. J, , *-· Ä » ‘ .

· tion rdtherthdn long term investment. The cdld- This protect, ds dn drchitecturdl protect, wos 4
( ,

’”Ä‘” °
f. _' z' _g_j„ ’\‘: ~-l—\_‘ __j______^_ Li \ --______

· · · · · -
‘ ‘ . 4 5 „ gilt? ·l’,—;i—?;; -A--.-. , Älygl ig d long term investment with unlimited re used os o tool lo develop Cl set of SUQQ€$llOn$ ln J. J Jr ggf;

ll
rturns.the redlm of drchiteclure dnd city pldnning which r

,4Therole of the orchitect is not thdt of the could dddress the sldle of the Americdn city ond „ -—- :35., .;_.' ,4 li, ‘

_heroicdnd mythic reformer of the ills of society. the dwelling within. On d more personol level it ’ ‘ ' " fp [-6 j 6 c t]
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