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KarimaBenbih

ABSTRACT

In this dissertation | conducta reflection on the effects of disaster ttme perceptions

and their consequees onarchitecture as a vessel of social and individual values,

througha study of two majoparadigmatiadisasters spacesPost World War 1l Japan

and Posearthquake Haiti. While on the surface these two cases do not have many points

in common,botharei nstr ument al to establishing the me
on theculture of construction anoh thearchitectural theaes that ensue from therhe

first case Japan after th&econd World War, establishdsetlong terminfluences and

changesin social and architectural thought that occur after a disastleile Haiti,

examines the role of the architect in the reconstruction phases and attempts to register the
immediate impressions of local architeot## t he di saster’s i mpact on
|l show that both cases exhibit manifestati ol
not only building back, but moving forward while capitalizing on the events and social

changes that happened.
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GENERAL AUDIENCEABSTRACT

This dissertation reflects on the impacts of disasters on architecture and on the production
of space. Through an analysis thie history of architecture in PodVorld War Two

Japan and therdnds of architectural thought in Haiti after the 2010 earthquake, this
research has been able to establish linkages betthe role of time and memory atin
changes of architectural practices after destruction

In the case of Japan, the destructionsealby the Second World War triggered a change

in the perception ofhie role of architects in social. It also allowed local Japanese
architects to innovate and create an architectural language that translated the social
changes that occurred in their caynafter the end of the Second World War. This
caused a preservation of an active memory of the history and culture of Japan through
new designs and buildings that propelled Japan in the forefront of contemporary
architecture.

Haiti on the other hand, @n the cusp of major changesits cityscapes, after the 2010
earthquake. However, the building community (architects, engineershett3support

to strengthen its capacityg translate the local cultural values in the new climate of post

earthquake Hiiti.
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PRELUDE

Disasters are commonly conceived of as anomalies. They are regarded as episodes that
should never have happened, and as events that diseigpdinary conception of time

By causing major losses to individuals and social environments, a disaster creates a gap
between the prdisaster world and the one that followsheTperception ofhis unique
condition of time in the aftermath of disasters laa important effect on the architectural
response. Thidissertatiorexplores the role of the architect in disaster recovery and the

effects of the disaster experience on the development of architectural theory and practice.

In so doing, thalissertatiorargues that two principal phenomena govern the relationship
between disasters and architecture. First, | argue that the disjunction caused by disasters
—whether natural or manmadecan trigger longastingfundamentakhifts in social and

cultural values, which in turn lead to changes in thinking about, and the practice of, space
making. These changes become apparent over time through the built production after a
disaster. Second, | argue that in order to capture thattésngshift of vales, articulated

and then expressed in space, architects, and particularly local architects, can play a
critical role in questioning culte, preserving tradition, ardeating new spatial realities.

The study of local architecia Japan and Haiti illusttas these two main arguments by
demonstrating their direct anddirect influences on the recovery from devastation that

their countries went through 1945 and 201@espectively.



In order tounderstand the larger scale impacts of disaster on the atihgraulture,

time is one of the primary concepts addressed in this work, because it is a distortion of
time that causes disasters to have {@sging effects on culture. It is also through time
that these effectare manifesed However,today we concetualize disasters as events
that happen outside of timé ndeed, t he hasbecomé mrgomsinrécene nce”
humanitarian relief literaturéAfter a disaster, there is an understandable drgmong

both survivors and those who respond to emeriger- to snap back to the moptior

recent state of stability: the time immediately preceding the dis¥sethe local reality

is often more nuanced and complex. By considalisgstersas events that are separate
and unrelated to a given locale, atempt to repress tlmiememoryin our collective and
individual experiences The aim of this mainstream approach taslisr recovery is to
eraseforget and move beyonthe eventwhich proves to bés own sort of intangible
disaster If one werea imagine time as an arrow, this arrow would have a blank portion
where the disaster ogged. Perhaps understandably, the blind spot in this approach
stemsfrom an inability to find a modef coping with tremendous losklowever, this
chronological time conception is not the only way we perceive and comprehend time.
There are two words for time ihé Greek language, Chronos and Chai@sonos is the

root fort he word ‘chronology,’ t hfeorderad mmutes,f i nf i n
making hours, days, months, decades, and centet=sn other words, the clock time

It is the time in which we locate emts in an interpersonal scale. On the other hand,
Chairos is the pregnant time of conded Chronos where exjence and sensation exists
simultaneouslylt is the time that is more than itshénos, a time not of minutes, but of

that of moments'Henri Bergson (1859941) defined Chairos as the lived time, or the

! R. B. Onians, The Origins of European Thought (Cambridge: Cagetighiversity Press, 1951), pp.
2



real durationdurée réellg, and argued that isthe way we experience time and insisted

on itsimmeasurability. This kind of felt time expands and contracts; one can feel that an

hour goes by like mere seconds for examplut one also can feel that time stood?still

often in traumatic situationsBergson describes disasters his case, his experience of

the World War |, which he compares to Will e
Earthquake of 1906, and which was decisive of many aspects of his theagbts “ a | | at
once probable and #he same time as impossible: a complex and contradictory idea,

which persisted until the fatal ddy ”

Theduality, between the clock time and the perceived tioften overshadows tHatter

as the mechanization of the world led to a need for quardifiime® War-scapes,

refugee camps, and the collapsed/destroyed architeethee sites that once constituted

the saial and cultural capital afveryday life— are often impossible to look at due to the

horror of the event and the lessattached to itMoreover, because thgalpablehuman

tragedy can be so great after a disaster, there is high motivatgystematically, and
mechanically,” f i x” the 1 mmedi ate probl ems. Il n this
a familiar point in the past, and therust rush forward to a point in an imagined future

where remnants of the disaster have no place. This cotininaf analepsis and

34349

2 BergsonHenri. Time and Free Will, an essay on the immediaiia @f consciousnesBover p.106110

% The time standing still, or Chronostasis, is distortion of time perception. Neureoscientists describe it as a

change in the perception of time, relatedhelevelsof s u b j atentiosn ’

In Eagleman, David M (Apl 2008)."Human time perception and its illusidnLurrent Opinion in

Neurobiology.Vol 18 p131-136

* BergsonH. Les deux sources de la morale et de la religion, 1932fEda mmar i o n page: 85.:
guerrenous apparut tout a la fois commebable et comme impossible : idée complexe et contradictoire,

qui persista jusqu'a la date fatale. Elle ne suscitait d'ailleurs dans notre esprit aucune image, en dehors de

son expression verbale. Elle conserva son caractére abstrait jusqu'aux hgignasstial le conflit apparut

comme inévitable, jusqu'au dernier moment, alors qu'c
® Bergson, HenriTime and Free Will, an essay on the immediate data of consciouBess p.106110

3



prolepsis that is flashing backwards, then féstwarding, aims to achieve an omission

of the traumatic event and its memorhe response to disaster igédroactively gdack

intme®. Accordingly, there is an efiteouttthet o *
di saster’ s pr es e ndsaster candiiohseas thesoniy lgenchntark forp r e
possible scenarios of recovery. The rhetoric used is importanteag#lsthe conceptual
framework and goal of the current strategiéspostdisaster elief and reconstruction.

The spectrum of the benchmark, it ought to be noted, moved depending on which
humanitarian, organization, aid organization or donor is invol\amnanitaran aid

workers tend to think that the nature and the process of the auiwstirafter a disaster

has the sole purpose @ducing risk and increasing resilientbuilding stronger homes

in safer places, with access to sustainable livelihoods, health and social services, and
involving and ensuring the protection of men, womens @nd boys from any dangers

they may face®

® Analepsis and prolepsis are narratilevices that are used to manipulate the story and make a discourse

about time and events in timeerhaps the most cited example of the narrative-tiash/flashforward, are

Oedi pus’'s story, who, having beeonctivelpl d his future,
"Depending on the institution the ‘build back safe
periodic brochures to flood and hurricane prone areas, with information about the insurance options and

values that the beneficiaries can mecase of a disaster. The Shelter Cluster on the other hand, promotes a
building education based approach, in which NGOs teach local residents on better construction and

building practices. The International federation of the Red Cross and the RednCetonates that
“settlements are about creating a safe environment

safe and adequate shelter but also to wutilities, cri

8 Kennedy, J., Ashmore, Babister, E. and Kelman, I. (2008)h e Meani ng of 6Buil d Ba
Evidence From Postsunami Aceh and Sri Lankdournal of Contingencies and Crisis Management, 16:
24-36.
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Flood Insurance Changes
Might Affect You

As risks change, insurance premiums also change to
reflect those risks. Your flood insurance premium may
be going up.

However, you may be able to reduce your premium if
you build your home or business to be safer, higher,
and stronger.

The Biggert-Waters Flood Insurance Reform Act of
2012 provides long-term changes to the National
Flood Insurance Program.

Under the new law, rates are likely to increase overall
to reflect the true flood risk of your home and many
i will be eliminated

For example, premiums for certain non-primary
residences’ in high-risk areas will increase 25 percent
per year until they reflect full-risk rates.
Policy rates for all properties could increase based on
one or all of the following circumstances:

* Change of ownership

* Lapse in coverage

+ Change in risk

+ Substantial damage or improvement to a building

Some changes will depend on external factors such
as when flood risk maps are revised, buildings are
damaged or improved, or when flood claims are filed.

Talk with your community officials and insurance

agent to see how these changes could affect you.

ar,

Figurel: ‘Build Back Saferan&t r onger :

Resources for More
Information

To ask questions and get information about flood
i call the National Flood I

Program Help Center at 1-800-427-4661

To see if you are eligible for Hazard Mitigation
grants and loans:

M ity

To learn how to build safer and stronger and
potentially decrease your flood insurance
premiums:

‘www.fema.gov/building-science

To learn more about the National Flood Insurance
Program or find an insurance agent:
‘www.FloodSmart.gov or 1-888-229-0437

For information about local building code

and permit requirements, contact your
community officials:

=

IFYOUR HOME OR BUSINESS
HAS BEEN FLOODED

Build Back
Safer and Stronger

What You Need to Know

wh at In¢Callactiom BiggertWatersFl&od Insurance.

FEMA (available at fema.g9v

The approach described abokieywever, often leads to unintended results and effects that
are overlooked. When we try to deny and repress disasters, we contaminate the reality in
which they happened. While attempting to cleanse the everyday life of the horrors of the
disaster is undet@ndable, it can never be fully achieved. Its memory is always present;
we therefore inevitably lose that struggle. The aftermath o2®id Tsunamiin Japan

and consequent nuclear disaster, serves an example. After the otsiganearby areas
recaded a surge of episodes of whiadividuals describeds spiritual posssions and
ghostly visitations as reported by Sir Richard Lloyd Parry, in his esSagosts of the

”9

Tsunami’® Hundreds of people claimed they experienced some sort of interaction wit

° Parry, Richard LloydGhosts of the Tsunamiondon Review of Books, Febmye6, 2014: 1317.
5



spirits. Even two years after the tsunami destroyed the lives of thousands, the necessity to
pacify the spirits who had been denied the correct local rituals was still hovering over the
living, and making the recovery of the survivors andirthetun to “normalcy
incomplete. Interpreting the presence of ghosts in-{sostami Japamot as an issue of

the existence of the spiritual world, but as an expressitimeaguffering of the survivors,

opens up the possibility to understand traumas of disastedstherefore the healing
possibilitiesin a different light.The foregoing illustrates how the erasure of disaters

and the attempt to move forward without some form of local, culturally appropriate
acknowledgement of ther affects the longer ternosial recovery. If the predicates of

the past and the future are unsuccessfully conneatbdut the presenthee remains a

gap between the twadrhat gap is put forward iBirParry’ s story of ghos

back to haunt the living in a pedisastelenvironment.

The alternative is to see disasterishin the real duratiolt of time, which play pivotal

rolesas a part of historyArchitectural theory changes in postwar Japan demonstrate

how, even when a disaster causes discontinuity and damageethery of it can be
acknowkdged rather than omitted. Thespwar Japanese experienseggestghat the

most important aspect of h a t megcdveryoand reconstruction was a cleansing, but

not a washing awaypf the disasterywhich served as the presor of a new paradigm

shift to be Ilived with and explored. The
manifested by Metabolism and TangelLalwas in part informed by the disaster. It was a

theory that did not step away from the war and the losses chysedut instead sought

19 This Heidegerian concept, (une@rasure) condemns the memory of the event and creates an absence out
of something that is very present.
" Bergson, H. time and Free will: An essay on the immediate data of Consciousness. Dover, p.110

6



to engage those experiences in questioning how to address the trauma they egbnesent

light of the issues of identity, technology, atrddition that arose from them This

architectural theory intended to reconcile the imagelapanese glory, to which the

nation had aspired since the end of the Nineteenth century, with the tragic consequence

of the war. It sought to reinvent what it meant to be Japanese. The manner to do so for the
Japanese, and the only way to achieve aifrgrof the traumas of the disaster, was from

within. Jganese architectural theoristseded to deal with the war, its memory, and its

i mplications for the country’ s gstoresidemts r el ati
living and working expeence.The Metabolism movement emerged in post war Japanese
architectur al thinking to adddrdestustiort,dné nati o
the identity and cul tur al guesti dsomsedt hat ar
the learned expernce of the reconstruction periaals they looked toward future that
acknowledges that there was a national disaster, but also sought to employ cultural
tradition in developing a new way of thinking about the role of architecture in the post

war era.

The second case | consider in the dissertation is the 2010 Haiti earthquake. Here, | focus
on a critique of the mainstream approach to disaster reconstruction today, typically
characterized by an influx of international aid that focuses on and prioritizes
humanitarian relief in postlisaster environments. While this work is important, aid
workers struggle to transition into addressing long term development issues beyond
reconstruction. Moreover, atgpically comes withdependency on internationdbnors

and experts from abroad. Particularly in developing countries, an outsider assumes the

role of “the expert,’” whil e the insider a s



unknowingly, the outsider experts can bring a set of issues and agendas that are very
different from the issues at stake in the place in which they intervEme.insider, the

victim, the person who is suffering, relies tre outsider as the solution telieve the
suffering. The power play between these two entities makes it so that oneotl@ssst

without the other.Inverting these two highly charged words, outsider/expert and
insider/victim, results in the insider as t|
is not to say that outsiders should not take any role in tloveegprocesses, but rather
becausdahey are within the reality of the disaster, that the victims are the experts. Once
the roles are inverted, we can realize the limitation of the outsider, rather than think that
they are omnipotent. For local architects, thisild mean allowing the availability for
platforms and other opportunities to create in a constructive understanding of the post

disaster reaties of their society.

Both cases, Japan and Haiti, are crucial to buidttitality of this dissertation Jgpan

sets up the component of change through time, while Haiti offers the needed perspective
on the role of the local architect (which can be extrapolated to the role of the local
professional and intellectual), as an actor at the center of the recoostrpacesses.
These cases exemplify two complementary factors that are necessary for understanding
reconstruction and the effects of disasters on societies: Time and local expertise by local

architects.

The perspective | take is different from those uguatiopted in disaster research since
questions of disaster and change are difficult to document. Accordingly, | use two

different methodologies. | use historiographical reflection on postwar Japan to



demonstrate the importance of time, through the lentescbitects and architectural
theorists of that period. A large scale of timel945 to 1965- is the only way to
demonstrate the change in the theoretical positioning of architecture after the War. On the
other hand, the role of the architect at the thehthe reconstruction processes can only

be fully explored through direct testimonieerh the interest groupsrchitects that deal

with disaster consequences in thedme Indeed, ethnographic inquiries and interviews,

in this case, of Haitian archdes, reveal how professionals in polstaster discourses can
openportals for reflecting on the reconstructed environments as more than simply spaces
returned to their preisaster state. Both methods are mandatory to get to the larger
guestions of changérough time, and of architecture as a vessel and translator of culture.
Likewise, both are required in order to appreciate how local individual (and professional)
knowledge is pivotal in creating an architecture in folisaster environments that serves
both thenecessaryutility of structure and feasibility, and the creation of architectural
spaces that are tied to the individuals dwelling in them with meaning, memory and the

incommensurable bonds to hist@nd culture.

Accordingly, the first part of the story takes place in Japan, during the reconstruction of
the country at the end of the Second World War. | also look back to theaprera to
detect predominant thoughts in architecture and track how they changedahdingier

the War and during the o u n treconstraction.The reconstruction of Tokyo and
Hiroshima will set a framework for elements to investigate changes in the Haitian
architectural profession after the 2010 earthquakeh as the role of architedts the
postdisaster aeation of space, the culturadlantity shifts and their impacts on the

production of space and the innovation in spaeking The elements the



historiographic study focuses on shedding light on parallels between the two cages. Afte
both disasters, the collective cultural shifts, political unrest, questions about national
identity, and the introduction of international concepts and theories, created an
atmosphere that influenced architectural practice and the way arslpeceivd and

created space.

Two theoretical concepts derpin this dissertatioand help understanding thienely
considerations of postisaster architecturdirst “Habitug? is described as the sum of
economic, social and cultural capital that prepanessiduals to function in situations

and social settings. It is a notion that helps bring to the surface change at a very intimate
level, but that has widespread social and cultural repercussions. Disaster aftermath
situations are a new social setting thah@ habitual to the individuals surviving it,
therefore causing them to a¢lgl or removefrom the capital they are equipped with in
order to function in the new situatio®Id practicesand habits become therefore
irrelevantunder the new situation, requig a modification of theihabitus, which affects
tastes, relationships, and most importantly to us, skitfsefEBhe moment that a
community is thrust into a modified environmenan envionment which cannot return

to the predisaster condition the result is a highly altered reality, and therefore, a
different spatial conception. This massive social change can only be apparent through a
historiographical study of changes in one of the components of habitus, such as the

changes in theory and practicean€hitecture.

2 Bourdieu, POutline of a theory of practic&Routledge, London, 1977, p77
Y bid. P.125
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Second, “the accursed shdre Geor ges Bataille’s argument

superfluous part of what he calls the general ecofyniy used here to present a

different view of the reconstruction processes, and to counter the intervengénted

approach of today’'s relief operations, whicl

“what i s needed” in the after maudtsideaithe a di

affected societyThis approach seeps into the reconstrucgbase and precludes (or at
least makes very difficult to) perceptions of what might come out of disaster spaces
e.g., civic collaboration, new spaces, discourse, architecture; bytsclassifying them

as superfluous. Bataille argues that the econasuiences proceed by isolating the
systems they study. He offers an alternative by studying the system withinranbaje.
According to him, living beings generally receive more energy than they need for their
survival; "solar energy is the principle @évelopment exuberance ", he says. This excess
can be used for purposes of social and cultural growth, but when the growth of the
individual and the group is no longer possible, it is necessary to spend this excess without
profit. Even if the individuals in need, he or she can still participate towards #me gl
movement of dilapidatianThe destruction of the surplus can be done by the feast, art, the
construction of monuments (pyramids, cathedrals, etc.), by industrial activity, but also in
a catasbphic way such as waging swar. Bataille thus offers a different reading of
what happens in current pasdisaster reconstruction systems. Given that most of the
intervention after a disaster is done by international aid organisations, the local
knowledye, and the transformations that pdstaster societies undergo, becomes this
superfluous share that @dlle talks about. The uncanmspect of these superfluous

elements is that they, unlike the conventional systems of-desster relief and

14 Bataille, G,The Accursed shar®olume |, Zone Books, New York, 2007
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reconstrgtion, are better equipped to address and interpret the communal trauma the
interpretation of events such as that narrated by Sir Richard Lloyd Parry, in hioessay
PostTsunami FukushimawWhen seen through this lens, the failure to recognize local
knowledge contributes to putting the pdstaster reconstruction frames of thought and
systems in jeopardy, and also deepens the structural discontimtitthé disaster event

starts.

STRUCTURE OF THE DISSERTATION

This dissertation is organized in tBrenajor parts, each part containing three chapters
with a prelude, interlude and postlude. Part | describes the theoretical views that
influenced this work in relation to disasters and architectural practice. One of the
objectives of this study is to cléyithe nature of the paradigm shifts that can occur within
architecture following a disaster. To this end, chapters one and two review architectural
writings with an emphasis on cultural values, as well as writings ondsaster
reconstruction. In so dag, | hope to establish a frame of reference for the argument that
disasters fundamentally change the practice of architecture, and therefore directly affect
the built production of a society. This transformation happens through changes in social
bonds, sch as identity and the relationship to traditional values, and ultimately manifests
in building and design practices. This theoretical investigation in both fields has practical
implications, both on a policy level and on the level of physical spacengrakhe aim

is to promote a different approach in disaster reconstruction among architects and
practitioners in disaster reconstruction, an approach which acknowledges the part of

architectural practice and the processes of thinking that are imbedd&u twélcultural

12



“appartenance” to a society, and by doing s

recovery.

Part Il of the dissertation examines the temporal and geographical setting of Postwar
Japan. This part of the dissertation is the result bfeeature review and analysid o

scholarly texts that discuskapanese architectural thought during the postwar era. It is

also based in translation efforts of some of the early texts of one of the prominent
architects that influenced the creation of amshitectural community after the Second

World War. My method of analyzing this historical literature is inspired by Carlo
Ginzburg’s essay: “Clues, Myt hs and the Hi s
offers an alternative to the traditional histaticnethod by allowing for the researcher to

make connections between separate and seemingly unrelated events to uncover more
holistic possible explanations. Chapter one introduces thg@d3tevar conditions: The

Taisho and Showa periods in the politicadtbry of Japan, and the pnear debates in

architecture and society in Japan during the period between the First World War and the
Second World War. This analysis is rooted in the works of Far East historians such as
Harry Harootunian, ei by hime devromikt y“.c’veCltamt er
architectural practice and theory in the interwar era, through an analysis of the works and
writings of figures such as Ito Chuta, Murano Togo, and Kunio Maekawa, each of whom

were key figures in the career of Kenzonfja , one of the protagonists of this study.

Tange played an important role in redefining the position of architecture as a practice in

Japan during and after the Second World War. Rem Koolhaas summarized the situation

of architectural thinking and practiégn Japan at the end of that period as follows:

13



Inthe mid3 0’ s, Japan I nvaded China, 0Stens
East Asia CePr osperity Sphere” that woul d e
Manchuria, Mongolia, Thailand, Vietnam, The Philippines amtbiresia.

The “Sphere” of fered stunning possibi
continent where they could start from scratch. Ten years later, two atomic

bombs completed the destruction of their homeland. To seal their
humiliation, the occupying forces #&fmerica imposed democracy on the

|l oser s. The same architects and pl ann
vast new settlements on wide open spaces abroad were now confronted

with their own cities transformed into radioactive rubble. From utopia to
apocalpseinless han half & generation...

Chapter two clarifies the relationship between the war, the reconstruction, and the genesis

of the Metabolism movement, under the influence and direction of Kenzo Tange, which

was one of the determinant movements ttteinged the practice of architecture in the

contemporary Japanese society Akshitectural HistoriarHans Ulrich Obrist explains:
Within Japan, as | see it, there is a clear continuum, a true Japanese
architectural miracle, moving from Tange, througietabolism and the
ambi val ent fellow traveler | sozaki on
of Kazuo Shinohara’s Uehara’s house (
Tokyo (1980), and then to the school of Shinohara, to Toyo Ito, for whom
architectureisanegtn si on and “epidermis of natu
to SANAA, then to Junya Ishigami, yo Sou Fujimoto. The Japanese, it
seens do not kill the father/mothéef

Chapter two also expands on the reconstruction efforts after the bombing of Hiroshima

and the ractions of architects and thinkers during the postwar period {89} 13t also

identifies evidence of the linkages between the echoes of war on architects, such as

Kenzo Tange, and the changes of their practice and modes of thinking on issues of urban

change and design. These changes can be organized in the following categories:

modernity and tradition, Japanese identity, positioning Japaheinternational scene,

5 Koolhaas, Rem, Hans Ulrich Ota Obrist, Westcott Kayoko, FukuyiroFukuyiro Wakatsuki Wakatsuk
Hirotaroed Ota, Hirotaro Ota, ToraoKaizuka Yoshikawa ePadject Japan: metabolism talksT.aschen,,
2011.

1% |pid.
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utopian research, and the transformation of architectural practices. Evidence of these
changes, and their relationship to social shifts, first appear in the break from the
modernist conversations of the Congrés internationaux d'architecture moderne
(International CongresSf Modern Architecture) CIAMthe creation of the Metabolism
manifesto ad the utopian exercises, and the search for reconciliation between tradition
and modernity, as exhibited through the texts written by these architects and the projects

they designed.

The final chapter of Part Il, chapter thrémoks back from metabolisio the war and

demonstrates the influence of the Metabolism architects, not only on the immediate
reconstruction of Japan, but also on a new wave of thought in Japanese architecture that
remains influential even today. The bulk of the chapter two and ftlrdmsed on

interviews with Metabolism architects, led by Rem Koolhaas and Hans Ulrich Obrist, and
centers on the aforementioned period, as wel
projects. One of Kenzo Tan g edhtening asdoatlyes 1 s,
thoughts of Japanese architects on space and social identities (which are tightly linked to

the architectural production) in relation to the Japanese history, politics, and intexhation

opinion during this period.

Part Ill introducesa second getemporal setting: post010 earthquake Haiti, and
specifically, its capital city, Podu-Prince. Drawing from the elements of change that
were explored in the study of postwar Japan, this part investigates notions of change that
are particir to postearthquake Haiti. Anthropologist Mark Schuller, in his book,

“Humanitari an Aftershocks: when t he humani
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deplorable state in which the international civil society is leaving the Haitian society. |
focus on tle current conditions in the capital city of RattPrince and bring to light how

the community of local architects and urban designers see events unfolding. In particular,
| examine their views on reconstruction, the changes that have occurred, antiayhat t
expect to happen given the issues that remain after the departure of most international
civil society organisations, | approach these views through the lens of the five categories

examined in the historiography of Postwar Japan.

The first chapter of ik part discusses the background of Haiti and-BeRrince, and is

based on personal interviews, along with ethnographic and anthropological studies led by
both Haitians and international scholars. The chapter seeks to clarify some of the major
issuesfom Hai ti’'s history that shapedthqguakes ar chi i
era. In the same way as Japan, the political shifts that occurred during the decades before
the earthquake influenced not only the physical conditions of the country enayj@md
PortauPrince in particular, but also led to a flight of talent in professions such as
architecture. The socalled Caribbean Modernism that flourished in the 70s and 80s
quickly faded due to the ehges in the political regimend gave way to anncertain
discourse in Haitian architecture (mostly dominated by BIM and CAAD). Chapter two,
which is based on fade-face interviews conducted in January 2015 in airince

and phone interviews between October and November 2015, introduces trssgsanie
reconstruction in Pofu-Prince. The aim of these interviews was to ask architects, who
have access to projects with the government, the private sector, and NGOs, about the

practice of architecture in Haiti at the present time.
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Chapter three is lwistic in nature and discusses how to better include locals in methods

of design and utopian projects in the early stages ofgeaster reconstruction. This

local inclusion can occur not only through participatory design in slums (as is being done
on alimited scale in Porau-Prince) but also on a larger scale of schools and practices,
through competitions, manifestos and international support. This could happen through
Humanitaran and development involvemeim collaborations between architectural
schools, groups and journals. One of the dramas of thedmzster relief to get past is

that we try to replicate the same experiences in different places, with the same set of
limited skills. This is a problem that international development and humanita
assistance bring through the way they function internally. One of the biggest issues that
Haiti faced was that NGO workers engaged with the-gsstster reconstruction the same

way that they did in the tsunami of 2004 in South East Asia, assuminpe¢heonditions

are the same and buildjnon the historical precedentThe approacikproposedwill
ameliorate this problem ahternationalaid workers simply replicating their work in
different locales. This dissertation considers disaster as parbatall e’ s hi st or vy,
and more essentially, as a series of elements that change who we are, suggests that
disasters can bee\un/fortunate trigger for change in architectural practices and theory, as
they spur efforts to frame disaster events anccglins on their relationships to social

and cultural values.
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PART ONE: THEORY

POST DISASTER RECONSTRUCTION THEORY

The recent decades saw a surge of disasters hitting at the heart of urban centers. This
triggered anumberof researchinterestsfrom anthropology,development studies and
planning to understand the complexities of the urban environment. Understanding
architectural productignn conjunction withdisaster researchramesthe question ofhe
influence of disasters on aitdrture The aim ofthis literature review orthe theoryof

disaster research ihumanitarian agencies literaturenthropology and international
development with a focus on urbareass to establish a baseline of the stwatteesearch

on urban disasts. It is from this baselinethat the argument ofthe architectural
understanding of the shifts causgddisasterss articulated. In addition, the complexities

of dealng with disastersire addresseds well asthe various viewpoints and resulting

methods of practicthat stem from these disasters

Humanitarian actors hawteveloped considerable expertise in identifying the needs of
disaster affectecbopulationsand in developing mechanisms to respond to them
mechanisms which function more or leg®ll. T h e humani tarian aid
literature is based on manuals, handboaksl case studies, and focus practical and

applied recommendatiorad guidance modalitieSuch handbooks inclugbut are not
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limited to,the Uni t ed Ki n gtda intersatiobeé Peaaloprmet (DFID)
“Shelter after di saster: strategi ethe for
| F R C 'Psdssdster settlememtianning guidelinés t h eSustaindble Reconstruction
in Urban Areas h a n d b o-disaser commangyt infrastructure rehabilitation and

(re)constructionguidelines , “Par ti ci goa SaterShelteA pnwareng'ss lceht

tr

United nations Sphere projea n d t he Wor | dhoniea rard’ sgongérs af er

communiti es"”.

D F | DShelter“after disastes't r at egi es for transitional
reintroduces the approaches of transitional settlement as it is implemented by NGOs
through DonotDriven reconstruction (DDR)it is a revision of the 198@nited Nations
Disaster Relief Organizain (UNDRO) handbook uder the same nameh& handbook
offers coordination tools, strategy tools assessmerts taod implementation toolst
gives clear guidance on effective measures to be taken in various weathers, and offer
design solution ready famplementations for shelters. The IFRC variety of docus)en
focus on similar issues NGO preparation, planngnand assessment of local neeals
well as targeting assistance and tools of beneficiary selection. They move on to the types
of interventionsproposed through each document, the various monitoring and quality
approaches and then handover to the local beneficidiiese steps are essential for
every humanitarian projedh few passages, the local context is emphasized:
[..]Socialmobilizationis a dynamic process to harness the potential of the
people to help themseks. Social mobilization is an aproach for
mobilizing communities for active participation in development processes.

Consequently,the prenises for effectie developmentthrough social
mobilizationare that those processes:are

19
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- Peoplecentered puttingpeople frst andprovidingthem anopportunity
to meet their basioeeds

- Serviceoriented: taking services to the people rathéhan asking them to
come to the center,

- Participatol: ensuringthat each person has an equaarshin the
decisions that shape theirdiihoods'’

The key messages of the WoomthuBianhkés” “shaod!|
relate to the economic aspect of housing reconstruction, thealsamiplications of

housing on community development and the moral considerations of shelter as a basic

need. It is a toolkispecifically designed for targetgmblicy-makersand World Bank

project managerand task team leadevgho are involved in large ace reconstruction

program funded by the World Bank. It recognizes the hard questions that face the target
audience, and the decisions to make about financing reconstruction projects, land use
management, construction technologies and environmental amal safeguards. It

advocates for early damage assessment and reconstruction polego ktalls for

‘creating communicat®on lines with communit.i

These documen@rereference points fohumanitarian assistansbelter makers and are
massiveundertakings that requiometimes years to put together. They accumulate the
essence of the international donors and internationalgneaernmental organizations
around the world and over many yeafbey are important documents to regulate the

work of NGOs invarious countries and create an accountability system within the

|FRC, Sustainable Reconstruction in Urban AreAsHandbook2010 p.75

It is worth mentioning that the handbook in question is afEgfes long document about sustainable
reconstruction. Yet, community development, social development and else are only mentioned in the
passage cited above.

18 Jha, Abhas K.; Barenstein, J.;Phelps, P. M.; Pittet, D.; Sena,.Safer Homes, Stronger
Communities: A Handbook for Reconstructing after Natural Disasfédre World Bank. 2010
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institutional world of NGOsThe shared point about these handbooks is that they have as
mission, teaching their target audience howfulaction in a postlisastersituation as
decisbn makersandimplementers. Over all these actors are members of international
organisations and come, though with the best intentions, with a set agendéhaadet
of actions to take and with various internal and external pressures, such as an Oxfam
report states:
Obtaining funds for reconstruction housing serves both the disaster
affected families and the implementing agencies. sibtext for many
humanitariarinterventions is a management decision by INGQsstothe
availability of fundingto expancdbperations to different areas of a country.
Local agencies whose existermbay be dependent upon foreign funding
are understandablgnxious to use reliehnd rehabilitation funding to
expand operationsand raise their local profile.Recognizing the
opporunistic nature of hurmatarian interventions for bothgencies and
their clients need not be considered cynical, but denying ltseeméecan
lead to ineffective housing interventiotts.
However, wile theytry to provide a comprehensive set of guideliteshelter actors,
they are subject to severaltmisms and have various wegkints, especially when the
main focus they have, shelter, is considdoeldea complex living architectat organism
| artifact First, the assumption that there imiversality in designing shelter and the
heavily codified texts that emanate from it do not allow for creative responkes.
French NGOMédecinssansFrontieresexpressed concerns over this fact on 2003 and
wrotean open letter in which it dted:
Our man criticism of the sphere project is that it risks reducing, rather
than expanding, the scope for effective humanitarian action. Why?

Because it can reinforce the notion that humanitarian action is all about
assistance and technical issues, while hiding fact that protectig

19 Oxfam, Guidelines for Post Disaster Housjr&p03, p.14
http://www.ifrc.org/PageFiles/95751/B.d.03.%20Guidelines%20for%20Post%20Disaster%20Housing%20
%20version%201 OXFAM%20GB.pdf Accessed August 21, 2016
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respect for principlegshortly addressed in the Humanitarian chapter) and
political issues are paramount. In addition, there is concern that it could
engender nomisk taking behavior and an uncritical relationship to
humanitariarfunding with institutional donors. Humanitarian action is not
only relief: it is also a reflection on some people in a certain moment and
context®
The MSF letter, though written from an NGO perspective, touches various elesuehts,
as context, freedomof action, the complex relationship between donors and
organisations, etc., but most importantly it shows how critical thinking is essential to
humanitarian action, and that the standardization of this action crifggts the
humanitarian worér and the dcal individual that the workerare to interact wit/3*
Leaving little room to contextual interactions, and deciding a minimalist approach,
assumes an ideal disaster situation in which NGOs have full access to affected

populations and full power of actiowhich is rarely the case. It alstifles programmatic

innovation just as much as it does for housing and shelter solutions.

Second, the way these texts are constructediagrammatic This also indicative of
perceptions of space and city that arbestt schematic and that are not comprehensive of
the range of urban variations of spabeanalyzing the layout, the contextualization of
the event of disaster is not existent and, most importastbutside of time. Almost all
schematizations of actisrbeginwith the disaster event, often represented with the sign
of a graphic explosion (a star), and followed by multiple linear arrows that show the
several actionso be undertaken by actors in that arrow of time. &hrews ultimately

lead to the complion of reconstruction, another star/graphic explosion gihough

2 vila, Sanjuan, Rafael, MSF position svis the Sphere project, lettgent to missions 25th March
2003. http://www.msf.fr/sites/www.msf.fr/files/20083-25-VilaSanJuan.pdf

Accessed on August 21, 2016

% Tong, Jacqui. "Questionable accountilMSF and Sphere in 2003." Disasters 28, no. 2 (2004): 176
189.
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the ever-increasingdisasters hittingurban centers with denspopulatiors have forced
internationalorganizations to rethink the way they prepare and respond to the needs of
affected ommunities in urban settingtheir base documents have not yet caught up with
the realities of urban shelter, cultural capital or time perceptions in different urban or
rural areasThe urban environment presents complex institutional landscapes and multi
layered social and spatial structures. Humanitarians still in need a robust
understanding ofueh structures, local politi@ndsocialrelationships in order to engage

effectivelywith (rather than on) the sites of disaster

Figure 6.1 Example of response following disaster
Hazard Impact Transitional seftlement  Transitional reconstruction
If displaced | /fnot displaced
Y ) A) o) )a
House owner- | Windstorm Hostfamﬁes House owner-occupier House owner-
occupier : : D occupier
Information centre Repair
‘ Cash assistance Information centre
‘ Household NFis Q) Technical expertise
” Community labour
@ Shelter NFis
Figure2From t he | FRC “transitional settlements reconstruct
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The Process of Response and Reconstruction

DISASTER EVENT

Initial Response (2 weeks)

Conduct Camryout  Define Issuerapid _Launch/

Establish Engage
coordination  2gencies  nitial public wmiial  oufine appealang OrChestrate
mechanism communication assessment strategy i emergency
appeals  response
Assessment and Policy Making (2 months) l
Iitiatefcoordinate Define Announce Cany out Maintain
"'f..'.‘;.’.?,‘.“ andupdate  reconstruction detailed monitoring and
reconstruction palicy assessments  feedback system
Reconstruction (2+ years)
Designare Designate. Establish Establish Analyze Maintain
|y [ tead sgencies  local NGQ/chilsocisty  Institicnal and
Swrategy reconstuCton  inkeysectors  Queemment  coordination governance  tesdback systems
‘agency colladoration  mectanism risks L
See Chapters 1,2, 13, 14
fssue financial  Estimate Mobiize Define and Establish Maimain
» Fimancial agpeals reconsuction financial implement financisl ‘monhoring and
Strategy recurrent) cost resources  housing management  feedback systems
See Chapters 4, 15, 20, 22,23
Design and Canry out Establien Estabiish Maintain Magin
> m Imglement teduton  comeRy | comwely e moatoring and
plan communities  colaborafion  system
See Chapters 3, 12
S e e
Reconstruction
requiements. systems projects .y |
Sae Chapters 5,6, 7,8, 10, 11, 16
or govemance  system for o ensure for social ‘safeguard poicy  monitereg and
> =ol—l-uum embomensl | skreducion | msessnert  famewok | fodback ssems
fisk management  fiek management In reconstnuction 1o ooy l

Sae Chapters 9, 17, 18, 19, 21, DRY

RECONSTRUCTION COMPLETE

Figure3: FromtheWor | d "BaSha&f'esr homes stronger commun
Third, because they assume a hierarchy of needs, and aspire to provide the most basic of
them, thesestandardizedguidelines assume aautomatized predetermined set of
requirements that will preserve human dignitydeed, most need shelter, water and
physiological stability yet the delivery mode of these items and their role in the recovery
continuum is a key to a successful healing of both individual and soGieiy shift
towards to a basic neéd®cus is a recent on€ontemporary humanitarianiswhich
finds its roots inwesternhistory, moved froma play of balance between religicbased

feelings of charity and organization around religious principles and practices, and acts of
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war, to an evidenebased actiorbeginning inthe 19" century?® This requirement of
accountability and scientific methods in humanitarianisrhas closely followed
technological andnedical advancement. After thee®nd World Warduring the era
between the 1950s and the 1989%] due tolarge destruction and scarcity @sources

as well as the opennesshafmanitariarmovements around the world and the interest in
human rights, the humanitarian organigai saw an institutionalization surge and a
division of sectors as we know them today: internatiog@ernance mechams,
specializedagencies, NGOsa language of rights, kgal framework, engagement in
conflicts, natural disasterspidemiology, food and nutritiond development® This
required a universalizatioof principles of action and the use of rational and néeded
frames rather than religious, often imp#al, ones’® The systematization ofction
according to basic needs finds echoes in psychological thought of the 1970s, specifically
American psycholagt Abraham Maslow'g1943- 1954)theory of human motivatign
more commonly known as MAaltbough thiss/stemwl@char chy o
offers a hierarchy of elements that allow the personal and social fulfilment of an
individual, continues to appé¢ because of the eaf®t it offers tounderstandinglifficult
conceps such as thosaf human happiness and motivation, it has been subject to strong
criticisms because if its claim to universality and standardizatmoaddition to a lack of

empiricaldata to back the hierarchical part of the thedry

# Barnett, Michael NEmpire of humanity: A history of humanitarianisithaca, NY: Cornell University

Press, 2011.

BZBarakat, Sultan, Sean Afegitohofforgéatnidn $ad e vetnalhi | iZyatki.on * a
humanitarian action in historical perspectiV®isasters 34, no. s3 (2010)

% staub, Ervin. The roots of evil: Social conditions, culture, personality, and basic human.heeds

Personality and Social Psychology Review 3, ndL999): 179192.

B Hofestede, Geert Thie cul t ur al rel ati vi t the Acddemy bf Manggemehti t y of | i
Review, Vol,9, N. 3, 1984, pp. 3898
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The base of this pyramid shapégerarchyshows the basic needs for an individual to

sustain life®® These physiological elements (shelter, food, sleep) are the ones
contemporary humanitarian agencies solely focus on, independently from their
interaction with otherelements that make individuals live a balanced and socially

fulfilling life after the shock of a disaster.

Esteam needs

2

Safety needs

1

Physiological needs

Figure4:Mas | ow’' s py r, (@omwceBBONewsnApm 204D

Constraining the sustenance of life after a disaster to the basic physiologicaina&eds

the questions addressed by such organisations highly narrow. What makes it even more
limiting is that the needdased approach fodisaster relief and recovery is a
methodology that governs the priorities with which humanitarian NGOs address disaster
sites. Driven by the first principle of the sphere project standards, [tHatnaanitarian

agencies should ensure that their actionaatdoring furtheiharm to affected people, and

2 Maslow, Abraham. HThe farther reaches of human natut871
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that their activities benefit iparticular those who are most affected and vulnefable
NGOs first instinct is to identify the most vulnerable populations, conduct an assessment
of their basic biological ah physiological needs of sheltdgod, and WASH (Water,
sanitation and hygien@nd deliver it Attempting to addresthesebasic needshowever,
doesnot guarantee the basis for a good life, but can if dispensed wtonggh the use

of social class sysms by the creation of dependefityprolong different forms of
suffering such as extended periods of residence in minimum standards. damsphe
imperative of humanitarian action to help create a good life, not a meanhdegeneral
expectations foa person after a disaster differ dramatically from one case to the other. In
an interview with a Shelter specialist from UNHCR working on flood areas in Sri Lanka,
the interviewee specialisibld the story of a woman he was working with in the
rebuildingand reinforcement of her house that was in the flood zone. This Sri Lankan
rural farmer was adamant that the money the UNHCR was to give her will not do her any
good if it was not directed to making the irrigation system she uses for her plot of land
adjacent to her house more resiliemind refused the readyade shacks offered by
UNHCR because she found it fitmeove to asafer area athe same structuteer housé?

The reality that the agencies that lead the transition and recmtisin efforts ofterlose

sight of® is that the efforts of relief, recoverand reconstructiomre not to reach a
technical deliverable, but to help people create al&search led by such organizations

is divided into two main research polgst cannot encompass thistical component

27 Sphere Sphere Humanitaria@harter and MinimunStandards in Disaster ResponSghere Project,
Geneva, 2004, p.6.

2 For fear of digression, this topic is to be discussed by the author is a separate article.

2 Hilmi, Mohammed, Interview by Karima Benbih, May 2016

%Kelman,.TheMemai ng of ®&Buit kd 6Ba &k i-fsenami AcelFandSm LaRka s t
Journal of Contingencies and Crisis Management Volume 16 Number 1 Marcp20D&36
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The first one includesnstitutions,and NGOs as subjects, arahalyzestheir mode of
work by focusing on the larger network of international development. The second field of
disaster researctoduses on responses to needs ftbevictimd *$ perspectiveof the
disaster narrative. These two subjects of interest, albeit important, overshiagow
exploration of otheresearch possibilities to be discovered with different fiedasl that
relate to the creation of an environment that fosheraing, prosperity, and a sense of
cultural ownership andontinuity. As a resultlarge majority of the disaster literature
and the one with the most traction, has béayhly prescriptive, as opposed to a
descriptive, reflective research that can alldar conceptual growth Both the
international development and humanitarian assistance field became increasingly
interested in the question of social impacts of disasters, due to the recognition that current
practices of postlisaster reconstruction aretef flawed, mainly due to the fact that
internationaldoned r i ven interventions fail t0J° meet
The theory of disaster has therefore largely been presumatar than criticallyand
theoreticallyexplored.
Disastersare related to the losghat we endure as human beingg)ich makes them
socially constructed phenomena that are experienced by individuals and groups in various
manners, depending on history, culture, power struggled)isasters are described as:

A process/ event combinirgypotentiallydestructive agent/force from the

natural. Modified, or built environmeaind a population in a socially and
economically produced condition of vulnerability, resulting in a perceived

31 Although the sphere project handbook, and the other handbook mentioned here do noiveité the

victim, the words used, such as vulnerable populations, beneficiaries, affected communities, with the rate of
104 for vulnerable in the sphere project handbook.

%2 ewis, J. and I. Kelman. 201Places, people and perpetuity: Community capacitiexalogies

of catastropheACME: An International Elournal for Critical Geographies, vol. 9, no. 2, pp.

191-220.
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disruption of the customary rela¢ satisfactions of individual and social
needs for physical survival, social order, and meating.

They are alsdefined by the United Nations office for Disaster Risk Reduction (UNSDR)
as: “A serious disruption of the functioni
widespread human, material, economic or environmental losses and impacts, which
exceeds the abilityof the affected community or society cope using its own

r e s o U’ The socidl construction of disasteauses that hashanging maning,
depending on which culture and perception of tihme populations subject to a disaster
have However, the facthiat a culture is used to the recurrence of an event that leads to a
disaster— such as earthquakes, civil war, etcdoes not diminish its effect on that
culture and the social environmentwhich it occurs As long as there is loss of life and
destructio of home, there is trauma, and there is disa8ien, anatural event such an
earthquake or a tsunami, is of course diffefearn one of human cause suchvear, but

the outcomes of both in terms ghysical destruction and social disruption can be very
similar. This creates multiplsubjectiveinterpretations oflisastes, because theghange
depending on variables that impaotial institutions such as family, religion, rituals, and
economic orgasations®® Each one of thee elementsaffects directly the building
production, which makes the study of these social changes after disaster directly linked to

the changes that occur in architecture due to events such as wars or natural.disasters

Both postdisaster humanitarian religiecoveryspecialistsand anthropology researchers

agreethat local knowledge isot well served, nor well understood when it comes to

% Hoffman Susanna M. and Olivémith.A. eds. Catastrophe & Culture: The Anthropology of Disaster.
Santa Fe: School of Ameedn Research Pres2002.p.4
3 UNSDIR, https://www.unisdr.org/we/inform/terminologccessed august 12016
35 i
Ibid P. 12
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disaster response. Humanitariagencies work either within silos, meaning that each
technical expertise within each international organization works in isolation from and in
competition with other organizations in the field, or withatusters groups of
humanitarian organizations, both UN and N, in each of the main sectors of
humanitarian action, e.ghelter,water, health and logistic§ This is the bureaucratic
reality in which both humanitarian drdevelopment agencies operiteftenleading to
humanitarian organizatiorteat workin the same area but with litte no coadination
betweeneachother This causs not only dfficult interactiors with local governments
andlocal expertsbut moves the sitegic decisiormaking processesut of the area in
which it is supposed to stem from, and that is the city, or neighborhood, or Tihme.
researchled by most humanitarian agencieswever,as exhibited aboyegocuses on
governmental agencies expertise and perception, and how theg caefhl to Bow for
smoother humanitarian assistance work.

While both produce rich materiaheither the NGO literature nor the anthropology
researches speakhe same language. The sociologists, anthropologists and
environmentalistapproachdisasterfrom different starting points than those working

the field, as NGO workerOne adresseshe issue as a research opportunity and an
investigation of human modes of living and coping, while the other sees it as a problem

that needs systematic, quick andagmatic solutiond® But both have a different

%The Cluster Approach was applied for the first time following the 2005 earthqu&ekistan. Nine

clusters were established within 24 hours of the earthquake. Since then two evaluations on the Cluster
Approach have taken place. The first, finalized in 2007, focused on implementation. The second, conducted
in 2010, focused on the outcomEthe cluster approach in improving humanitarian assistainicea

complicated system that requires coordination among the international organizations and leaves small room
for local powers to form and take ownership of local projects on the stragegic |

3" Ferris E. G. The Politics of Protection: The Limits of Humanitarian Actidhe Brookings institution

2011, p.284

¥ Kelman, I. and JC Gaillard. 2016inking theory and practice regarding the role of climate change
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perspective than that of the local individuadsiding in disaster affectetbmmunities.
This becomes more so evident when it comes to urban dis¥stEnese various
perspectivesire crucial to understandhan systemsyet to attaira full image of how the

city functions andhow it is built; other formal sectors need also to be taken into
consideration.

Scholarswith architecture backgrous@ngagen urbandisaster researci hey focuson
areagpertainingto development planningndbreakdown the urbanettingsinto various
categories includingnfrastructure systems, marketand governance. By doing sbet
scope of urban disaster response and reconstruction can encompass all the pressing,
social, poltical and economic issues that amade apparent after disastersislis a
relatively new interest on the part dioth architectural research andternational
humanitarian and development reseagetd it ispromptedoy the rising number of urban
disastes in the past decadearchitectural researcher Camillo Bodfitias observethe
evidentgaps in NGO'soperational modes of recovery and reconstruction dedicated to
urban areas, anguggested that these modes of operatiegd to developn orderto
adaptmore to the complexities that various intertwinglansystems caus® However,
given that most aredst in urban disasters are disproportionatelyniformal settlements

and slums, justifying the massive interest of humanitarian agencies, this wieitedg

in humanitarian disaster$’resentation at Emergency preparedness and disaster management,

Kristiansand, Norway, 226 February 2016

%9 The2011 UN Habitatrepott ci t i es i n gl o b arlchalengegin wbarrhlntahitarisrt r e s s e d
response demonstratthe unique and complicad challenges that need to be considered when it comes to

relief |l ogistics in urban spaces. The report expl aine
particular challenges for meeting Sphermmalgfalandar ds be
well short of wh meaningthatthe coldidionepierasiecstare direddy below the

standards with which humanitarian relief is held in terms of shelter and sanitation.

“°Boano, C.et al. Architecture at Risk (?): The Amvailent Nature of Postisaster Practicg
Architectoni.ca 2012, 1, P13

“*I The rise in the number of urban disaster in the recent years challenges most of the practices that
international development based their operations on, and which were develoyed émeas.
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the informal wbanism and architecture as a new opportunity of involvement for the
building prokssionals, especially Westdsased architecture and urban planning firms
Indeed, these firmseek contracts in developing countriedich cause a shft of view

on matters of informality and reconstructim the architectural practice. Boano calls this
age “the renaissance of interest in infor mal
the pratice of architecturehat replaces the image ofetlindividual star architect, with
that of an agent that supports and collaborates with the internatec@bstruction
efforts*?

The questionof the relationship betweenternationaldisasterrecovery andhe creation

of cities and space after a disasite againframed narrowlydepending on whicheld of
expertise addresseswith the operational frame being the most dominkiowever, he
bigger question would be to understasslies such as the long term qualifiers of disaster
impacts on societies which specifically unfold through time and are meaningful
signifiers to the siteLessons outside of the fields of international development and
humanitarian response can be usefulinvestigate dissters impacts on societies;
architectural theory andractice has the potential of being one of thelheseare not
usually taken into consideration asteworthyfields from which reconstruction after
disasters could benefih the medium and longer term. Yethey are the fields that
documented the most,rbughout history, the evolution of city and thought about the city
as a living social organism where values are translated into the built envirgsoenas

historical architecture treatises

2 Boano,C https://www.opendemocracy.net/opensecurity/canrfib@no/architecturenustbe-defended
informality-and-agencyof-space
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Also, even with the recognition that ditaxs offer the pasi b i | buildjng ek  “
b e t ,#* and thesutsequentdoption of policy frameworks and manuals describing the
benefits and the howo of participatory reconstruction, of long term development and
strengthening of the local knowledge and the culturaksys,thereis still a major gap to

be filled between the reality of reconstruction, and the policies and projects coming
particularly from international cooperationas anything emanating from within the
disaster spaces is often perceived as eminentlyfficient, and incompatible An
example of this is the reconstructionafgyakarta Indonesiaafter the2006earthapake.
This I ndonesian r egi-gnowadp madel maorbas aréas, in  a
which neighborhoods of approximatel® housesare responsible for the creation and

maintenance of alshared roads and infrastructure, but also of helping building the

commune’ s houses. After the earthquake,

agencies, tapped into this resource to distribute stagstion funds, which accelerated

the reconstruction to a record time (finished rebuilt houses by owners in two years).
However, recent visits from the government and the aid agencies to see how the
neighborhoods have developed after 10 years, showedclainlg interest in that
neighborhood model. Families were in discord over the amount of money distributed
among them and that drove a divide in the community fabric. The way with which aid
had been distributed hagativelyaffected the very social bosit used**

Because ofthis, it is still very difficult to address this gap from the perspective of
international agencies that hold the biggest share of reconstruction ingiatndavhich

continue to invest in practices stemming from rural experiencsyitable for urban

“Kel man, | . The Meaning of *‘ B-TSuhachi AGhan& SriRankat e r ’
Journal of Contigencies and Crisis Management Volume 16 Number 1 March 2008-3p. 24
*4 Hilmi, Mohammed, Interview by Karima Benbih, May 2016
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disasters, or in policies that d@ot bear evidence of their efficien&yOn the other hand,

the needs based approdéhhough crucial in the phases of recovery, needs to be
complemented wit different modes of thinking. Theoreticallynderstanding disaster
outside ofthe operational perspective that reigns on both development and humanitarian
response, camallow clarity, especially when it comes to production of spathis
understanding is driven by an interventionist mindset thategslated by budgetand
measured in strict timelines, e.g. the mandate of the USAID Office of Foreign Disaster
AssistanceFor exampléhe humanitarian agencies working in soltation withUSAID

in a disastegfflicted community idimited to 90 days.This period of time is followed by
other mandaté$ and perhaps other organisations with other fields of expertise entering
the field. However, the decisions made in that period create a ripple e¥fech long
period of time.

The action in emergencgloesnot leave room for thorough thinking, besaut asesmes

that disasters and traumstsip communities of their autonomy and critical thinking and
require an executive power of an entity that was not touched by that trauma, e.g.
international organisationsSocial theorist Elaine Scarry calls it the implicit claim of
emergencyin which thinking ceases and action mbsttaken. She argues that often, a
community organizes itself in accordance to its own habits and modes of operation to

respond to a crisi is faced with, but that such stories are often overshadowed because if

“5Duyne, J., Leemann, PostDisaster Reconstruction and Change: Communities' Perspecfioég,

CRC Press

% UN-Habitat,Assetbased Approaches To Community Developyigre Human Settlements Financing

Tools And Best Practices Seri@908 p.68

" Under international law, UN bodies such as UNHCR (Refugee Conventions) and the ICRC (Geneva
Conventions) have legally recognise@ndates, while NGOs do not. However, most NGOs use

international legal instruments as points of reference for their activity and talk in terms of a mandate. Some
NGOs are desamindad eas ‘emwlotmpassing devedobpment as
developmental interventions are brought into their relief work as an essential part of humanitarian action.
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the presumptionghatdisasters never leave room for grasst organizational capacity to
emergeShe wrote:
The implicit claim of emergency is that all procedures and all thinking
must cease because the emergency requires that 1) action must be taken,
and 2) the action must be taken quickly. It is odd to se the first of these,
the requirement that an action must be taken, in opposition to deliberate
thinking, the unspoken presumptics that either one can think or one can
act, and given that it is absolutely mandatory that an action be performed,
thinking must fall away'?
In addition to the base drives that lead to actions of immediate recovery, thinking of
reconstruction in termsf local culture, habitus, and timend change offers a
complementary image of the possible futures of reconstryatioen though they seem
superfluous from an aid institutional standpoifstcording to philosopher and literary
critic George Bataill§18971962),in order for societieto be able to continue producing
wealth and evolving therontextualpolitical economy, there is a part of that production,
which can be viewed through our contemporkaysesas anexcess, thatioes not ganto
a rational cycle of production of physical objectbut that isstill necessaryfor the
continuation of the culture. Heffers through the analysis of a series of historic
examples such as the sacrificial Potlatehyadically new perspective on economic
phenomea concerningpoth nature and societin fact, the general economy that Bataille
proposess aneconomy based on thesomehow repressed and unspoken excess that he
calls the*accursedshare * an excess thatuts economic issues on foundatiohat are
related to the individual unconscious and to the social and cultural specificities, rather

than specific sets ofstandardsHe explains that there ene two forms of economic

activity:

“8 Scarry, E.Thinking in anEmergencyNorton 2011 p.7
“9 Bataille, Georgel.a Part Maudite les éditions de Minuit 2007/

35



The first, reducible, is represented by the usage of the necessanum,
for individuak in a given society, for the conservation of life and the
continuation of the productive activity: tHest is therefore simply the
fundamental condition of thatter |[...]
The second part is represented by spending hatonsidered non
productive: funerals and mourning, cults and rituals, construction of
monuments, spectacles and drt,..fepresent actions that have finality
within themselves?
The “accur sed s statusand endompmasses acts@ed elesalat do not
have evident value iany system of set market valughis notionrepresergthis greater
thanutilitarian component, which is purposefully ignored in the external interverntions
humanitarian actianit is considered not onlyrelevant butalsoreprehensiblebecause it
does not fit within a set frame of dirgmtoject that have clear and short term delivrables
That means that anything more than the minimum surviviatakevant to the discourse
of postdisaster reconstruction.réhitecure is typically characterized as tHiaccursed
sharé because it r a effeiengy basadibdscatarsi abdenseastrdsat t h e
ignorethe cultural component entirely.
An alternativecould be using both models postdisaster reaostruction franeworks, n

which an inverted pyramid with a set of variables relatmgultural and sociaxpansion

can be superimposed over ttanventionaMa s | @yvdmgl of Needs.

Plbid.p2829,auto r *' s transl ati on
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Figure5: Superimposition of a reverpgramid representing George Bataille's Accursed Share over Maklevadschy
of needs.

This visual superimposition of an empirical model of viewing disasteponseas a
response to a set of physical needmd a humanistienodel that encompasses the
uncanny(that is the unspoken and hiddexgpect obur social and cultural interacins,
values, history and memory, can cover the intangible long term shifts and social changes
that occur after shocksThis reversgyramid bringswith full force, elemats that the
emergency action mentality of the Masldwerarchy of needs tend to qualify as non
immediate requirements. These superfluous elemsumts, as participatiomicontinuing

local identityand architecture in the service of philosophical andasaltscourse caact

as Batail |l e’ and alloovovercaneng thestraumna, enot by falling back to a

state of normalcy, but by generating a new reality thrahgtcreation of newpacs.
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THE CUNNING OF THE ARCHITECT ARCHITECTURAL THEORY

Amongall the arts, those children of pleasure and necessity, with which man has
formed a partnership in order to help him bear the pains of life and transmit his
memory to future generations, it can certainly not be denied that architecture
holds a most outstding place.Considering it only from the point of view of
utility, it surpasses all the arts. It provides for the salubrity of cities, guards the
health of men, protects their property, and works only for the safety, repose, and
good ordenf civil life >*

Architecture has a long standing tradition of addressing urban disaster. It also integrates

the future and the past in its usagekingthe presenthick® with experiences, material

and technics from the past, and expectations of the fugnde has thequality of

combining wisdom with cunningThis proposedway of viewing disastersthrough a

local and architectural lensesquires a revision of the role lafcal architect in the social

compendium, not only as a main actor in the production of spateldo as a carrier of

culture, asarchitectural theorisAntoine-ChrysostomeQuatremeére de Quincyl755

1849) wrote above The “tr"adr bi e n alfparti@larly hni gosdisaster

environments, movesom beingan element resisting to changeotte that is adapting to

change andaking an active part in.itn the ElevenExercisesMarco Frascarenvisions

the architect as the alchemist from the tarot cardnothering magicianthat takes

material and transformsinto space that holds emotiorrakaning both to the individual

and to the society?

51QuatreméredeQuinoy—C.,Di ctionnaire d'architect,édHachette,31 6Encycl
vols., Paris 2012

*2Husserl, E.Collected Works On the Phenomenology of the Consciousness of Interna) Firhi62114

%3 Frascari, MEleven Excercises in the Art of Architectural Drawing: slow food for the Architect's

Imagination Routledge2011 p.46
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Figure6: The Geomatrician a play of words with geomancer, the oradiléining the future with geometrical forms,
and the mother, Marco Frascar, in "Eleven Exercises" p. 46

In the case of postisaster reconstruction, an architect caeate spaces iwhich
destruction,ruin, and the fragmented fields past capital and habitusan crystallize
keeping open the gap between past and future, i.e. allowing the disaster to serve as an
ongoingdrive, not only through memory, but through changed everyday practices.
Historically, architecture, buildig practices, and city plannirgften underwent radita
changes as a result of disaster. The great fire of London in 1666 devastated five sixths of
the medeval city, and caused a need to file historical, economi¢ social and

conceptual gaps thilisaster crated, as well as reinventitige city as a wholg*

*Wall, C.The Literary and Cultural Spaces of Restoration Longo8
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English writerJohn Evelyn, in his diary wrote:

Thus | left it this afternoone burning, a resemblance of Sodome, or the last

day. It call’d to mind that of 4 Heb
Civitatem; the ruines resembling the picture of Troy. Lond@s, but is
no more>’

In the w months following the fire, Charles Il commissioned a committee of architects,
including Christopher Wren, to establish néwilding regulatiors for the new city of
London. Some of the most important imperatives of this fiee rebuiding act were
brick and stoneonstruction enforcement, anlifferent héghts and street widths, which

changed the type of the skillset that was required for construction as well as the spatial

considerationg®

Figure7. . 1 Wren's plan for the rebuilding of London after

*® Evelyn, John, in Pepys Diary entry of Mondd} 1566
% porter, Stepherhe Great Fire of Londgrthe History Press, 2009, p.117.
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The fire, n addition to changing methods of construction Hred physical presenaaf
the city through building regulatisntriggered attempt® re-conceptualize thepace’’
The loss of the most valuable referents of the culture, that is the narrative attached to the
city, to its streets and builtys, affected the constructiaf spacs from the dwellers
perspective In her bookThe Literary and Cultural Spaces of Restara London 18"
C British restoration historia@ynthia Wall arguedhat the destruction of London left a
lasting impact on both the culture and the political scene in Great Bfit&ihe also
argued that the culturaland particularly the literary prodtion (sermons, poems,
novels..) bear mar ks of t he€hiswisampgareduetme t he s p:
loss of significant landmarks and referents that position the city and its neighborhoods in

a historical continuum, which left gap in the culttal imaginary ( that is the dominant

*’Resurgam: WheWren began laying ouhe centrabomeo f St . Paul’'s cathedral afte
London he called a workman to bring him a bit of stone. The workgrabbed té first piece that came to

hand andnscribed on it in Latin was the word, ResurganiMay | Rise Again." St. Paul's rose swiftly.

Few cathedrals are built in a lifetime. Wren completed the project in just 35 years.

*8Wall,C The Literary andCultural Spaces of Restoration London, 1998, p.26
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social structuresand the spatial references points, but also because the newly constructed
spaces needed to be digested and included in the collective narratives of the new life after
the great fire® This suggests strong link between architectural changes and the cultural

shifts both simultaneouslhinfluence each other

Similarly, the Lisbon Earthquakm 1755is considered one of the biggestients in
history that changeuropean thought, culture and polittesThe earthquake create
incentives for making socipolitical changes visible through theiilt space. In addition

to creating and implementirtge first seismic regulation building code in the history of
Western architectuf® the practice of architecturdiad to translate the political
aspirations of the period and the nsecial practiceshat emerged as a result of the post
earthquake chang&he new layout of the city, the introduction of new architectural
elements to the city, such as the square, shiitedamentally the way the peopdé

Lisbon dwelled.

Architectural treatiseglthough not addressing the question of reconstruction after major
disasters as a main themave approached how architectsave dealt with decay,
destruction and thenpacs d these eventsn inhabitantsIn fact, historically, architects

were leaders in disaster response amongst their commuwitieszius, Roman architect

*9bid, p. 155

0 Benjamin, WalterThe Lisbon Earthquake. In Selected Writings. 2. Belknap, 1999

1 The Pombaline buildings are among the earliest seismically protected constructions in Europe. Small
wooden models were built for testing, and earthquakes were simulated by marching troops around them.
Lisbon's "new" Lower Town, known today as the Pombaline Lower Town (Baixa Pombalina), is one of the
city's famed attractions. Sections of other Portuguoiss, like the Vila Real de Santo Antdnio in Algarve,
were also rebuilt along Pombaline principladlexible wooden structuren the walls, floors and roofs and
later covered byprmanuf act ured buil di ng mat er i adtewn'calldldakes but
Baixa, the area most affected by the earthquake, is built over unstable ground, and it is thus necessary to
reinforce the whole area. Another asgismic system was needed in this area, consisting of a forest of
buried poles. Because thgsgles are exposed to salty water they maintain their elasticity and resist rot
David Kendrick Underwood: The Pombaline Style and International Neoclassicism in Lisbon and Rio de
Janeiro, 1988, PhD thesis U of Penn
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and author of the oldest treatise on architecture kma@day, dating back to ancient
Rome,providedan anecdoteconcerningthe siege on Rhodes in his lasttioé ten books

of Architecture

3. Diognetus was a Rhodian architect, who, to his honour, on account of
his great skill, had anannual fixed salary. At that period, antactiof
Aradus, whose name was Callias, cam&bwodes, obtained an audience,
and exhibited a model of a walthereon was a revolving crari®; means
whereof he could suspend an Helepolis near the apdtswing it within

the walls. The wondering Rhodies, when they saw it, took away the
salay from Diognetus, and conferred it on Callias.

4. Immediately after this, king Demetrius, who, from his resahy was
sirnamed Poliorceteqrepared to wage war against the Rhodians, and
brought in h$ train Epimahus, a celebratedrchitect of Athens. This
person prepared an helepolis of pgious expense and of ingenioasd
laborious construction, whose height was one hundredtwedty-five
feet, and its widttsixty feet: he secured it, moreover, with heoths and
raw hdes, so that it might securehjthstand the shock of a stone of three
hundred and sixty poundweight, thrown from a balistaThe whole
machine weighed three hundred and sixtyu#amd pounds. Callias being
now requested by the Rhodians teepare his machine against the
hdepolis, and to swing it withinhe wall, as had promised, confessed he
was unable.

5. For the same principles do not answer in all cases. In swaobkines
the principles are oéqual effect on a large and on a small scalbers
cannot bgudged of by models. Some themee whose effects in models
seem to approach the truth, bainish when executed on a largerle, as
we have just seen. With an auger, a hole of half an iofchn inch, or
even an inch and half, may kb easily bored; but by the same instrument it
would be impossible to bore onéapalm in diameter; and no one would
think of attempting in thisvay to bore one of half a foaiy larger.

6. Thus that which may be effected on a small or a modetatelyscale,
cannot be executedeyond certain limits of size. When the Rhodians
perceived theierror, and how shamefully thdyad wronged Diognetus;
when, also, they perceived the enewss determined to invest theamd

the machine approaching to assaultditg, fearing the misergof slavery
and the sacking dhe city, they humbled themselves before Diognetus,
and regested his aid in behalf of hesuntry.
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7. He at first refused to listen to their entreaties; but whesmvedrds the
comely virgins andouths, accompanied by the priests, came to solicit his
aid, he consented, onmition that if hesucceeded in taking the machine,
it should be his own property his being agreed to, he orderadole to

be made in that part of the wall opposite to thetmree, and gave general
as well agparticular notices to the inhabitants, to throw on the other sid
of the hole, through channeisade for the purpose, all the water, filth, and
mud, that could & procured. These being, durittge night, discharged
throudh the hole in great abundanaen the following day, when the
helepolis was advanced towards the wall, it sunk in the quagtmis
created: and Demetriusinding himself overreached by the sagacity of
Diognetus, drew off his army.

8. The Rhodians, freddom war by the ingenuity of Diognetus, gave him
thanks publicly, andloaded him with honours and ornaments of
distinction. Dognetus afterwards removed thelepolis within the walls,
placed it in a public situation, dn i nscri bed It t hus: “
PREENTED THIS TO THE PEOPLE OUT OF THE SR OF
WAR. "’ He n c e, operations] ederuitysis of more avail than
machine$?
The most importantmplicationo f Vi t r u Var this argament tisathatythe local
architect was able, thanks to his tacit knowledge of ways of life in his city, to defend the
city with the means hikead knownhe hal on board. This did not require cpiax designs
and foreign intervention. Rather, the elemehts &rchitect used came from withifhis
story also clarifieghe role of the architect in his environme®.hi | i bert 8e | ' Orm
century French architect describes in his treatise, how a good architect is a boon to his
immediate environmen&nd @n help in the flourishing of building, gardens, and the
education of younger generations. The good architect, in addition, is endowed with a
keen sensibility, as show ihe picture belowvith the four hands and the third egé

knowledge On the contrary the bad architectis portrayed as a haggareyeless and

handless individuatumbling through a desdike land amid remains of animalsle is

®2Vitruvius Pollio, The Ten Books on Aritecture Trans Morris Hicky Morgan, Dover, 1960, p,1832
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not in communication with his surroundingnd could precipitate the fall and decay of

Figure9: The good (right) and the Bad Architect. Quatremetre de Quincy, Treatise: On Architecture.
One of thetopicsthat architectural treatises addressed is the uspati, an old practice
that carried memory of destruction into newebuilt spaceslt consists of the reuse of
old building materialand elementsn new constructionsl want to makean analogy
betweenrdisaster survivorseturning into their former homesd digging out their family
photos, jewelryand memorabilia to the old practice ofpolia. The explicit meaning of
the practice is the reuse of elements of destroyed buildings in new construttiens
implicit meaning, | believes to carry out hiddenlues of theold building, theold myths

andcults,theold political systemsinto the new order.

®De | ' iilibere,L 6 Rr c h jFederc Morl Raris, 1567
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The mundane levelf spoliais an economione, which dealsvith limited resourcedy

the reuse of existing building materidlhis is particularly significant when we trace
fragmens ofimpermanenshelters that madtheir way tdbecome permaneititroughthe

use of building material in the housesnstructedafter disastersDesigning for such
purpose can be one of the positive elema@ntshich local architects can participate in

the early stages opostdisasterrecovery® This requires an undetianding of what
disasters mean as well as a different way of considering the stages of recovery as so
distinct as themainstream approach views them, one that considers a contiratioen

than a phasbased understanding a&pace.The phase approach, in its emergency
thinking mode, does not have space for planning, and therefore leaves very small space
for thinking about the evolution of impermanent structures such as shelters into

permanent elements of the city, homes.

A e
N SN HER, o
4170 op SO § B YR8

Figurel1Q: Transitional Shelters in Haiti (Courtesy of Charles Setchell, Senior Advisor at OFDA, USAID)

To the right a transitional shelteffered by USAID in its original materialaluminium frame and tarp used

as enclosure. Tthe left, a similar transitional shelter, in which the tarp was replagéae owner with reused material
—-scavenged wood ol d wi n 8etchel Seniqr &deisorat GFBA, USAMD) Char |l es

% One of the OFDA projects, the transitional shelters promoted first in Haiti, formalizes this idea from the
donor, NGOperspective. In fact, the OFDA offers a structure of a home, that can then be expanded,
merged with other structures and carried towards a more permanent state as the beneficiaries from the
transitional shelter programs move towards permanence.

46



Thesecond level of the notion &olia does not dealith the econmic aspect ofeuse,

but its cultural and/or political significance There are multiple examples this
symbolic use of spolia throughout history. Scandinavian Vikingee told toremovea

pole from their house when they went to settle in a new place, and that wooden pole,
would be the first thing to arrive in the new I&ndrhe Christian tradition, particularly

the Christian church in Rome is full of use of pagan spGitdumns, stonedfom pagan
temples would be reusad churchesand signed with a cross to remove fgagan devil

and cleanse/christen the spoils. This is an example of the triumpheaulture over
another, in which the christening of the buildingreénts becomes bo#hreligious ritual

and a cultural statement of the primacy of Christianity. Some Christian chuankes
monasteriegaround Europe were built around single architectural elements brought from
Jerusalemand sometimes even difitom the Holy Land was laid n monastic crypts

which bestowed these buildings with reliasd landfrom the holy land Another city

which was built oubf symbolic spoilss Venice. The spoils of the waetween Venice
andthe Byzantine empir@gainst the Muslinempire in the easended upgarnishing the

then rising city state of VeniceEven though Venice was fighting alongside with
Constantinople in the crusades against the Muslim empire in Jerusalem, most of the

spoils brought back to the city were from Constantinople, which wagosed to be an

% The Trelleborg Housethe standard Scandinavian Viking house, was shaped like a boat. It can be inferred
that there is a relationship there. The ol d col umn
settlement house. From a pragmatic perspectiveeber, it would not have made a lot of sense. If they
actually did it, then how could we know? Viking architecture was entirely made from wood. Wooden poles
rot when put in the ground. Therefore, all we know about Viking architecture is the pole patigrns

diameters (from excavations), not how tall they were or how the wooden construction above ground was
designed (even if there are a lot of guesses of course). My guess is that we will never know with certainty,
based on archeological evidence. But tlidngs themselves only left very limited literature (rune stones,

in fact, and their saga), and to my knowledge none of that concerns architecture. Others have written about
the Vikings (like the Romans and Celtic monks). Given the remoteness of tHeimsetss and their means

of getting there, | would argue that if they practiced some form of initiation of new homes, that it is more
likely that they performed some form of rite involving either far smaller objects from home (like amulets)

or objects whictwere available on site (such as animal offerings).
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ally of Venice in that wa®This was a case in which stateattemped to establish
political power through buiidg matrials, materialswhich carried a memory and
conveyed power needed bthe state to establish its legitimacyhese materials brought

from afar, by being assembled with other local materials create a new memory and a new
meaning to the built environmgrand take up a new life that svatrengthened by the

past buthada local identy.

The historic Iron Market n Portau-Prince Haiti, which was destroyed in a fire after the
earthquake of 2010, is another typedigasteirelated spoil Originally built in France

with the intentto be assembled as a railway station in Cairo in the ldlecastury, the
building found its way to Haiti and was established as a market after being purchased by
Haitian President Florvil Hyppolitén the late 1890% The market had been a symbol of
the economic prosperity of the cignd became for more than 110 years part of the
histay of the people. So much so thawiasthe first building that was commissioned by
the private Haitian telecommunication compadyigicel —for reconstructiof® The
constructthat is expressed with the idea of spoils is one of continuity with change. Spoils
partake in the creation of a whole, as functioning elements, but theypaisae
continuity of memory not only of oa moment in timegbut also of all the life ofa

building on the city leading to the present.

% Even though Venice was fighting alongside with Constantinople in the crusades against the Islamic
empires in Jerusalem, most of the spoils brought back to the city were from Constantinople, which was
supposed to be an ally of Venice in that war

" Nobody knows exactly why the building did not make it to its initial destinatiateal. fell through and

so the President of Haiti Florvil Hyppolite had it shipped over in 1891, and there it stood until it was
destroyed by the earthquake of 2010.

88 http://www.nytimes.com/2011/01/11/world/americas/11haiti.html|? A€cessed August 24, 2016
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As the worldunderwent two brutalWorld Wars and largscaledevices ofdestruction,
architects became increasingly faced with addressing the question of reconstruction and
its impact on the cultural values in thecgeties they serveThroughoutEurope, the post
war landscape caused major shifts in building techniques, organjztaodards, and the
social aspects of ndw rebuilt cites. Mani f est os suchssargivalRi char d
through desig notedthe thirking of modern architectural design towards the question of
disaster reduction by promoting a harmonious relationship between bsilthdgheir
environment, a relationship that would affect the individual dwelling inThis
relationship is the quiet eative power of the architect, drawn from his own cultural
experiences and fueled by his imaginatible also insisted on the fact that there is no
independent design without conteieutrawrote:

No single one bthe sciences or the arts hasemtirelyindependent record

of development. Mutually conditioned, they become part of the general

wealth of mankind. Architecture of today is not a solitary offspring of

modern society; its intldctual pedigree is complex. Thiua glance at the

broad cultural baaggound implicitly related to design with be of value.

Unlike automotive and other engineers, architectsehasen @ined to

keep an eye on the precedentsthd distant past. They have long been

accustomed toever discuss even the mosiovel developmenbf the
future without a grain of retrospectiéh.

% Neutra, RichardSurvival Through Ddgn, Oxford University Press, 1954, p.28
49



Figurell TheGreekgod
Janus, with a face towards the future and another looking back to the past

This Janudike attitude towards the practice of architectsems to be lostihoday ' s
generalunderstandingf the architecturalprofessim, as itmakesa distinction between

cultural concepts ahpragmatic considerationérchitects are expected to have a small

role in the design o& building today However, this has not been always the case.

Vitruvius stressed on the fact that an architect needs to be equippedbaithitithe

knowledge of the builder and that of the thinkeHe cited examples in which the

knowledge of history was crucial for the afcle ct ' s success, whi ch

apprecation for a notion of time in which past merges with the future in the present. The

" Vitruvius, Pollio, The Ten Books on Architectuook | the education of the Architeddlorris Hickey
Morgan (Tans) Dover, 1960, pp-6
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contemporary perception of architecture has its roots in the 17th centussi@art
revolution, which adopted different understamalgy of time than that Richard Neutra and
Vitruvius both embraced It is a linear time, in which there is a split between the
perceptual understanding of space and culture, and the abstract conceptual space to which

architecture waassigned?

The professin, as it is prceived today, relies on amstitutional structure that

strengthens he ar c hi t e c thissommoitg and pacticipatesi igiving the

architect theole of a beacomf society. Historicallyn the West guilds were in charge of

coordinating the life and affairs of masons, md law regulated the profession of

architecture, even though it had a lot of traction since the renaissance. The first institution
dedicated to regulatingrchitecturewas the Ryal Institute of Britisharchitects (RIBA)

in 1837, followed by the American Institute of Architects (AlIA) in 1867, and the creation

of | Ecol e National e DeThe ddrechtbese inatitutiogsisit;mm Fr an c
promote and educate architects, defend their rights bana platform for engagement

between architects and their environment. The model of these structures has since then

been replicated in many countries.

Although the form of the profession today is predominant in the world and has Western
roots,- there isa difference between the western notion of architecture, and the local
practices of building and making cities in different places. In the broader sense of
architecturethe profession existed in places such as Japan as edHg &t and 1?2

century. he site of thelse shrinewasbelieved to bedecided byYamatohimeMakoto,

"™ n His Mirror of Design Lectures, Dr. Paul Emmons makes the distinction between the representation of
a building in plan between the plan as a footprint, implying a body and weight and reality to the building,
and a plan as a section cut, which placesthilgling in a linear abstract dimension unrelated to its context
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after she wandered around the Mount Miwa, in the Ise prefecture for 20'3ears.
Similarly, Chogen (1121206), aBuddhistmonk who livedduring the Kamakura Era
was believed to havevisited China under the Song Dynasty on several occasions
learning from building manualssuch asgovernmensponsored Yingzao dshi or
Buildings Standardsiyhich was published in 1B0and which was writteby Li Jie, an
official in the Directorate of Cortsuction. The Yingzao Fasiks the earliest dicial court
manual of buildingconstrution everto survive in its entirety, and is an example of how
the |Iiterary and intellectual side of archit
symbiotic reationship, in which one learns from the other, all the while informing him
and educating hirf® Back in JapanChogen, thanks to his travels and his apprenticeship
in China,was responsible athe construction of the Great South Gate of the Todaiji
Temple and the Jodo Pavilion of the Jodoji Templé&arausing hisDaibutsu (Great
Buddha) Styl€? Individuals such as Chogen, and Enshab#ti, who was famous fdris
garden design in the Katsurmperial Mlla, renovating tea ceremony rooms, gardens
and castle halls, and who established a style knows aBnieu Gonomithe Enshu
taste”h ad an adertitybutwere homasoms or carpentersThey however, did
not subscribe to the Westetnadition of architect irthe narrow sensi is understood in

today.

Il n Japan, t o grafgssioswad idrodocedotd thetcdumtry in the late 1800s.

The first generation of Japanese architects that graduated from the imperial university

?Brown, D., andshida,l.,eds , Gukansh@; The Future and the Past: a
"Gukanshg, an interpretiBekelegd98t ory of Japan written
" Feng, J.Chinese Architecture and Metaphor: Song Culture in the Yingzao fashi Building Manual
University of Hawai ‘| Press, 2012

Rosenfield, IM.Portraits of Ch@gen: The Transformation of Bl

Brill. 2011,pp. 20731
5 Teiji I., Takeji I.,Imperial Gardens of JapatWeatherill, , 1970
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establibed theZzouka Gakkaithe Architects Association in 183n order to organize the
profession This association was modeled after the RIBA, which was established over 60
years beforeAs it underwent various changeswias renamed th&rchitecturallnstitute

of Japan. As it became increasingly academic in its pursuit, in 1914, Japan Kenchikushi
Association, a splinter group from the institute, was formed as an organization of
architects. After World War 11, Japan Professional Architects Associataanfermed in

1947, and Japan Architects Association in 1956. Later, Japan Architects Association was
merged with Japan Federation of Professional Architects Associations, and had a fresh
start as the Japan Institute of Architects in 19871dtted by urfying two formerly
individual associations that shared the same ideology: The JapategisiAssociation

(JAA) and TheJapan Federation of Professional Architects Asdimn (JFPAA).Along

with Kenchikushikgi The Japanese Federation of Architect anddimg Engineers
Associations, and th&apan Institute of Architects, these institutions count as members
over 50.000 architects, engineers and building professionals. iisés&ions have been

a driving forcefor structuring the professian Japan andhaking sure that new buildings

go through an architectural firm to get permitting, partidulafter the Second World

War, but it also was responsible in instilling in architects and in the public the notion that
architects are not only responsible ot tkechnical aspect of building, but of the

environment in which his building is erect&d.

The Haitian architectural professionnsodeled after the French systdins regulated by
decree laws that require architects with degrees recedjry the govemments and who

are membersof an architectural associatioto supervise and building design and

"8 hitp://www.jia.or.jp/activity/, Accessed August 17, 2016.
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construction. However, the reality is that the professioless structured in practice.

Many architects with Birch from Haitian universities need to go abrdadpursue a

graduate education, reducing starkly the number of graduate level architects in the
country’’ Mor eover, the country’s poverty |led to
building practice, of which architects were not paréfde the 2010 etrquake, the
government had estimated that 60% of the buildings did not meet the basic standards, do

not go through permitting standards and do not use the services of accredited construction
professions. The povertgorruption, and lack of skibuilding opportunities make for a

difficult construction sector.

Created by decree law 25 March 1974, the College National Des Ingénieurs Et
Architectes Haitiens, National Board Of Haitian Engineers And Architects CNIAH
includes the professionals of engineergugd architecture. Among its objectives, are:
defend and promote the interests of the profession, contribute to national development by
promoting the arts and industry in Haiti, organize the exercise of the profession and
represent the pfessional interests  me.f Bhe organization is the only professional
body that is actively promoting, and serving for professionals in engineering, architecture

and urbanismgacticing on Haitian territory.

As of 2010, all professionals in private practice or publicials, who are legally able to
exercise in the profession of construction in accordance with the law of March 25, 1974
may join the association. The standardization of the construction sector is of great

importance for the college. According to archit€erald Emile Brun, partnerships have

" Clerrobrun Martine, Interview by Karima Benbih, November 2015
"8 CNIAH, http://www.cniah.orgaccessed on August 17, 2016.
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been signed with national and international institutions in order to improve the work of
professionals. The College gained traction after the earthquake and registered a
significant increase of young archite@and enimeers membership$ but still with aly

few dozenare ful-fledged active members causi@§NIAH to not yet reach its cruising
speedas a fully functioning aratects association that advocates for the rights of

architects in Haiti

TIME, MEMORY AND HABITUS

Architecture, in addressinging and moving humansnost inevitably considersme’ s

role in itsdesign Florentine Renaissance arclitd-ilarete (14001469) suggestethat,

like the human body, a building born grows,lives to an old age with proper casnd
eventually dies. Thiss an essentiadistindion from the modern notioof building that

sees the building an its beststate o the first day after its construction is dofrefact,

time is a fundamental coropent ofarchitectureas e passing of time creates patterns of
making and of everyday life, not only due to repetitiminactions but through the
sedimatation of experiences in the prenscious of individuals. It is not a static
punctualtime where edt moment can be understood separately. Rather, each moment of
time is a sum of all past moments and of possible futuréstWe disast recovery and
reconstruction in its international form seems to struggle with, is a contradiction in a form
of static time that is imposed. When the problem of shelter is addressed in a set

timeframe, there is an epistendefault to the solution provided as it limits the shelter to

" Brun, Emile, Interview by Karima Benbih, January 2015
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an isolated time, devoid of cultural significance that is carried through mearady

cons@ous and unconscious processing of experience

Figure12: The Architect as Mother, by Marco Frascari, in 'Elega®rcises p.46
The definition of time is therefora key to understanding the gap in the international
shelter provi sion and t he | ocal ‘“cul tured
mathematician and philosopher Henri Bergson (1:83941) explains that there are two
conceptions of timethe objective time, or clock time, is the time used for physical

sciences because of its divisibility into measurable unils ease, objectivity and

universaliy make it the perfect tool forcence, in which subjectivity hadgtle to no

place. However, Bergsquositsthat this definition of timgstanding alonds misleading

and incomplete when applied to understanding the individual and sddetyotedthe
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mistake of applying the methods of the natural sciences, wda@ohhelp to discover
analogies andycles,to understand how we think and experience life; he désmunced
the use of mathematio human sciencesyhich face the dynamismand subjectivityof
human being&® To him, the lived time, or as he callsdtration, is the way in which
time is perceived byndividuals. Itis a continuous, creative, andnrepetitive stream of
consciousness of what we perceive our world to be. Therefore, to Bergson, duration is
the "real" time, because it is indicative@ir conscience, and not a clock time, which to
him, only an understading of the real duratiothrough spaceBergsonwrote:
For if time, as the reflective consciousness represents itmisdaum in
which our conscious states forndescrete series so as to admwitbeing
counted, and if on the other hamdr conception of number ends in
spreading out in space everything which cardlvectly counted, it is to be
presumed that time, understood in the sense of a medium in which we
make distinctions and count, is nothing but spatlat which goes to
confirm this opinion is that we are compelled to borrénem space the
images by whichve describe what the reflective consapass feels about
time and everabout succession ; it follows that pure duration must be
something different:
To illustrate this, he gives the simplifiecdample ofa shepherd counting his sheep. Each
sheep iqunique and recognizable to the shephérdrderfor them to be quantifiednd
form a flock the s e s distiretpjtakties are removediowever, for timeit is these
di stinct gualities of each individual mo me n
with the world.He wrote
It is not enough to say thaumber is a collection of unjtsve must add
that these units are identical with one another, ofeast that they are

assumed tbe identical when they are counted. Naibiowe can count the
sheep in dlock and say that there are fifty, althoutiey are all different

8 Bergson, Henrilntroduction to Metaphysic4999
8 Bergson, Henri, and Frank Lubecki Poggtanslator) Time and freavill: An essay on the immediate
data of consciousnes€ourier Corporation, 200p.91.
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from oneanother and are easily recognized by the shieplbut the reason

is thatwe agree in that case to neglect their individual differences and to
take intoaccount only what they have in common. On the other hand, as
soon as wefix our attention on the particular features aibjects or
individuals, we carof course make an enumeacat of them, but not a

total. [ ..But now let us even set aside the fifty sheep themselves and
retain only the idea of them. Either we include thahin the same image,

and it follows as a necessary consequence that we place them side by side
in an idealspace, or else we repeat fifty times in succession the image of a
single one, and in that case it does seem, indeed, that the series lies in
duration rather than in space. But we shall soon find out that it cannot be
so. For if we picture to ourselves eaoh the sheep in the flock in
succession and separately, we shall never have to do with more than a
single sheep. In order that the number should go on increasing in
proportion as we advance, we must retain the successive images and set
them alongside eaatf the new unig which we picture to ourselvesow,

it is in space that such a juxtaposition takes place and not in pure
duration®?

German philosophdédmund Husserl (1852938) explains our perceph of time as an

operation of three imparableintentional modes:primal impres®n, which has no

impression of future or pastetention which the direct recollection of the past moment

and protentionthe projection towards the immediate future argues thagach primal

moment, holds through the act oftention, the entire experience of the preceding

moment (B holds the entirety of A, including pil and rl).

8 bid. p 7677
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Figure13: Time-consciousness according to HusskeriGallaghey ShaunThe Inordinance of Time

These definitions afime radically change the ideas that we adopt in describing ewents

time.®® They prove that the specific esqiential elements that we perceive differ from
onemoment to another.herefore, each moment is heterogeneoustloy permeatene

another Moreover, througthe perception of our experiences, we bring momésard

into a relation withthe external worldvhich is contemporaneous with th&MAs in the

case of a disaster event, such mithenghert ' s per
moments in onsequence of this process, stretching that moment of time and emphasizing

it in the stream of consciousness and creating a new perception of space and social

realities and therefore aff ecperceptgnaswel i ndi vi

8 Thompson, Evan, Mind in Life: Biology, phenomenology, and the sciences of mind, 2007, p.327.
8 bid. p.328
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as their interactions within their social gro@urrent postisaster response, because of
its use of institutionaklock time,at t empt s to cl ose thef-gap by
ti me’ occurrence by rewaker niansg itfhiintg sh ado n etvhe

not account for the |#ss in the time&onsciousness.

The opposition betweethe institutionaltime andreal durationaffects also the types of
knowledge that we can @slt allows makinghe distinction betweeformal knowledge
(refered to in Bergsonian terms asalysis)and tacit knowledge 4 part ofBer gs on’ s
intuition). The formal, informationbased knowledgallows us to mechanically analyze
observed phenomenand search for causal linkBacit knowledges what #iows us to

relate to evenidbecausd is integrated in a pool of sharedperiences over a long period

of time. These two types of knowledge are complementary and both necessary for a
functioning Intuition and intelligence are not opposed, they alfferent and

complementaryBergson writes:

It follows from this that an absolute could only be given in an imtaiti
whilst everything else fallwithin the province of analysis. By intuition is
meant the kind of imtlectual sympathy by which onglacesoneself
within an object in order to coincide with what is unique in it and
consequentlyinexpressible. Analysis, on the contrary, is the operation
which reduceghe object to elements alreallgown, that is, to elements
common both to it and other objecilo analze, therefore, is to express a
thing as a function of something other than itself. All analysis is thus a
translation, a development intsymbok, a representation taken from
successive points ofiew from which we note as mamgsemblances as
possible between the new object which we are stigdgnd others which

we believewe know already. In its eternally unsatisfied desire to embrace
the objet around which it is compellgd turn, analysis multiplies without
end the number of its points ofew in order to complete its always
incomplete representation, and ceaselessly varies its symbols theay it m
perfect the always imperfetranslation. It goes on, thecee, to infinity®°

8 Bergson, Henrilntroduction to metaphysic&over, 2001, p.7
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The return to aexperienceitself pregnant with all past experiescand projectingself

into an indefinite futurepccurs through an immaneptinciple of life. It is supported by
intuition, or tacit knowledge that has ontological, biologtal and psychological
dimensionsandfed by both perception and memo#¥If this perception of time and its
implication on knowledges accepted as a general metHod understanding how we
perceive timeand howit resonates also on what we conceive of as mentben our

understanding of how traumas of disaster, and conseghanges in individual and

social structures will follow a phenomenological mode rather than an institutional one

It is our capacity as humane use intuition in ordeto capture ife organically in its

entirety thatallows the human aesthetic experietedore the works of art and artistic

creation itself. Intuition participasein the creative nature diuman action, but also

makes present all past memory within every creative act:
No image can rdace the intuition of duratiohut many diverse images,
borrowed from very different orders of tigs, may, by the convergence of
their action, direct, consciousness to the precise point where there is a
cettain intuition to be seized. Byhoosing images as dissimilar as
possible, we shall prevent any onetlidm from usurping the place tife
intuition it is intended to call up, since it would then be driven away at
once by its rival§’

This explains the complexity of panscious processes by which the tacit knowledge is

formed. It is a deposity of all forms o collective and bodily memor3? Fitting memory

in a static, institutionatime perception, limits the time of memory to the photographic

86 i
Ibid.
87 Bergson, Henrilntroduction to Metaphysic4.999
8 On collective consciousness see Meri@amty, MauricePhenomenology of perceptiac?002, p. 356
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kind.®® This is particularly significant in a disaster setting. When we talk about the
memory of a disaster, do we talk about éixact moment of when a bomb hit the ground,
or the first tremors of an earthquakeseparate from the prior and following events that
shape the experience?
To better understand the relationship between felt/ lived time and memory, a disaster
description can heldn the Tokyo based writé8ir Richard LloydP a r 1Gliosts of the
Tsunamj the people that were haunted by the spirits ef dbad werdar away from
where the tsunami happened, yet they reported vivid bodily experiences of shock, e.g.
taste of alty water in their throatencountering muddy haggard people in unlikely places,
etc The reasonaccording tdSir Parry is thatthe collective memory was ngtven place
in the recovery processes Japan’s rites of the dead are a
and individual structures, and the sudden occurrence of the tsunami in 2011, left a gap in
both the collective and individuamemory A gap which brought forth ghosts
appearancesSir Lloyd Parrywrote:
Along with walls, roofs and people, the water carried away household
altars, memorial tablets and family photographs. Cemetery vaults were
ripped open and the bones of the dseattered. Temples were destroyed,
along with memorial books listing the names of ancestors over
generations’
This illustrates the powaf memory on present of human experience, particularly that of
the memory of the dead after a traumatizing event aaatsunami. Cicero, in his book,

De Oratore,explains another aspect of the importance of mgmorthe processes of

recovery:Simonides, a poet on the Greek island of Ceos, imdted to a banquet in

8 Bergson, HenriMatter and Memory1990, Bergosrdistinguishes between metastatic form, such as a
series of photographs, and a dynamic form, that of film.

% parry, Richard, Lloyd, Ghosts of the Tsunami, London Review of Books, Vol. 36 No. 3 - 6 February
2014, pages 117.
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honor of one of . Wherehearrivetd yYsimenidesmemoarizetl guestse s

names based on the technique of loci memory pldnefxing each nameo aplace at

the table. Before long, however, a message cdnaiehe was requested outside, so he

stepped out of the buildindgefore he could go baakto the banquet hall the building

coll apsed. Al i nside were killed. Families
the rubble. A proper burial was essential for the welfare of the soul of the deceased and
prosperity of the family @ well, butthe bodies were crushed beyond recognition.
Simonides smemory trick, however, saved the day. By memorizing places as means of
recalling names, he was able to identify the victims and allow for their proper, burial

allowing a sense of closure to the livitlg

These two storieshow that oftenmemory canfeed the creative process that allows
people to process traumdisalsomeans thait is in a dynamic interaction withirhe that

takes a detour from the linear model of time and engages more complex ,optiaris
manifestation can be found in the gap created in cases of disasters between the living and
the dead and between the ruin and the new constrdétifime fact that thesystematic
modern informatiorbased knowledgés isolated andwell-crafted makes iteasier to
describeand work with, particularly when dealing with palsaster recovery(CNN

effect is an example). On the other hathe, collectiveandbodily memory ismuch more

difficult to grasp and therefore escape methodial description and clagfication as it

L Cicero,De Oratore p.465
%2Kunze, DonMetalepsis of the Site of Exceptjdiip://art3idea.psu.edu/AAPP/AAPP.matfcessed
August 23, 2016
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manifests in various forms (ghosts in the case of Japan, rejection of certain forms of
housing in the case of Haff)

An architectural example of hoarchitecturecan be used as part ofsadimentation of
memory is the Hiroshima contempary art museum which was built on the hill
overl ooking Hiroshi matyses degranitemtlok firdshimgof.its | t u s e ¢
columns and circular agord@he granite at the edge of the columns was mined from
radio-active quarry, and was marked g apparent discoloratipmwhile the rest of the
agora was mined from a neoadic-active quarry On a single framed level, this act was
intended to remembedhe event of ie nuclear bombing of the city, and thus begs to
guestion why the architect did nage thediscoloredgraniteeverywhere in the agora, but

if we understand memory in a Bergsonian sersenarks the disaster as part of a
continuum that has both types of materialarchitecturememory plag an intricde role

in recreating patterrthatprove thathere is rootedness in common place and $ast.

% Here, there seems to be a division between the folklaaics of knowing, where mempplays a critical

role, (tradition)and modern ideas that knowledge is information, which puts memory in the limited role of
recallfecollection/ image/static point in time. Examining the folkloric understanding of memory requires

leaving mainstream modethinking and looking at the subtleties of the everyday lives, the familial

relations, the exchanges in language etc.

% n Discourses on Architecture, French Architect Emmanuel \del&tuc wrote that in order to create

new things, onneenniusstbr‘oaurgrhatn gbey eplaes si ve i magi nation, o
to enlarge his knowledge of precedent.
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Figurel4: The Hiroshima Contemporary Art Museum, Source, HCAM website

If memory is created through the sedimentation of expéaiemoments, most of these
experiential moments themsehasass intgatterns that we call habits. However, while
habit is usually associated with the ordinary, it can be used here to understand that which
is outside of the ordinarpamely adisaster. American logician and philosoph€harles
S.Peircewrote
The identity of habit depends on how it might lead us to act, not in merely
under such circumstances are likely to arise, but under such as might
possibly occur, no matter how improbatiey mightbe >
This idea resonates withime French sociologist Pier2o ur di e u’ shabdugnc e pt

whichdescri bes the dispositions of i1individual

the internalized embodiment of social noffhé\ccording to Bourdieu, e individual

% Pierce Charles SHow to Make Our Ideas CleaPopular Science Monthly, Issue 12, January 1878, p:
286-302 http://www.peirce.org/writings/p119.htrfast accessed on january22016.
% Bourdieu. Pierre Outline of a Theory of Practicd977p. 37
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enters a field (champ$, with a habitus which intrinsically combines the sum of all
learned capitat social and economic, but mostly cultur@nd which allows him or her

to function in the field with its specific doxa, therefore gy integration and
hierarchiation in the social continuumA field is a setting in which agents and their
social positions are locatgdsuch as school, workplace, home, diee pogion of each
particular agentthat is anindividual pertaining to a socigtin the field is a result of
interaction between the specific rules of the figltg agent's habitysand the agent's
capital (social, economic and culturalBourdieu defines cultural capital as the
knowledge that allows us to navigate the culture we @art of. By doing so, it
dramaticaly changes our lived experiencasd the opportunities for advancement that
are available in our surroundisdrhisalsoalters the lensdsy which we view the world
andour opinions. Cultural capital can bengituted both material and immaterial assets
codes of conduct, tastes, skilis,jewelry, realestate, art, etc. If seen msw fields, post
disaster environments disconnected from original patterns of behavior, elicit from
disaster survivors new forms of halstthat capitalize on inherent so@oconomic and
cultural knowledge, but also on new realities altered by trauma. This means that patterns
of locally conceived architecture will also undergo fundamental changes to accompany
the social restructuring thasijppens due to the creating of such field.

Architecturla theorists have established thlationship between architecture arabitus

by questionninghow architecture forms habitus, expanding the initial use of this notion
not only to understanding stable societies and stationary situations/behaviors but to

challenge and restructure this same habitus to account for the contemporary changes of

" Bourdieu, PierreDistinction: a social critique of # judgment of tast&koutledge 1984
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social lfe. ®® The genesis of thedea of habitus is architectural, &ourdieu first
encountered the notiowhile he was translatingrwin P a n o f Gdthic 'arshitecture

and Scholasticisnand then found reverberations of it when he was studying the Berber
house ard interindividual relationshipsin Algeria. Panofskywrote about the links
between forms of architecture and thought structure in the medieval scholastié’times
and argues that the thought processes that gené&akedasticismand the methods of
building distinctive of Gothic architecture found their genesis within each otiiée
connection between Habituarchitectural theory and more specificaltyrelationto the
guestions about architectural expression during the transition from disaster seems
therefore legitimate, and is twofold. First, in the event ofsvégchnological or natural
disastes, destructionis suchthat it causesan abrupt and violent change spatial
practices. It does so by affecting various instanceshabitus through individua s’
interaction with thedestroyed/ruinedbuilt environment The new environments
ultimately influenced by the disastetherefore posing the question of the impact of
architecture on this newly formed habitdsis newly formed habitus is in a delicate
balance in which the play between the continuity of the past and the eruption of the new
has to be respecte&econd, this orientation of oneself in space and in the social
hierarchy will allow a description ina nonquantitative way, of the experiential
expression of how humans inhabit, ambody this new form of liminalpaces.

The Bourdieusian notion provides a conceptual framework for understanding these two
elements. Bourdieu places the notion of habitus as the center of his understanding of

human action. The complexity of this notion lies in the fact that even with determined

% Hiller, Jean, and Emma, Rookslhyabitus A sense of Plagéshgate, 2002
% panofsky, EGothic Architecture and Scholasticisveridian Books, 1961.
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dispositions; the outcordgabitus is never a static set of behaviors. The habitus is in
constant motion, change and reinvention of it3&lé cannot talk about habitus without
talking about two components, the spacarchitectural element, and the sulbjegho
intuitively inhabit/interpret it. The difference between habit and habitus is that the latter
is not a result of repetitigrbutis a conscious construct that engages the individual within
their social settings. It interactghfough the various dipositionsit hag with its
environmentand generates a neywammarat the slightest change or new additions to its
dispositions. Bourdieu says that this set of interactions is limited and determined, but
their outcome is negotiable. Whawish to argues that this notion can be extrapolated to
adding new environmental and spatiatalat each poinh time; aeating various sets of
stable momentsjuring whichnew behavior/sentence/movenint spacecreate a new
habitus Bourdieu calls thisa dialectcal confrontatioh, he says:

In this confrontation, habitus operates as a structuring strudbleetca

selectively perceive and to transform the objective structure according to

its own structure while, at the same time, beingtractured, transformed

in its makeup by the pressure of the objective strucfiire
However,rather thann the social sciences thaiddresshe difference between cultures,
the use of habitus here isfind a whole other dimension of meaning that puts the subject
within a frame of spatial understanding how such conscious uses and culturally

entrenched habits are decisinethe act of transitiofirom the old predisaster habitus to

the postdisaster new habitu§*

19 Bourdieu, PierreQutline of a Theory of Practic€ambridge Uniersity Press]979p. 167

191 Another way of saying this is that cultures create gaps, ethnographically, as cores stabilizing the entire
social, symbolic, and energy flows of their daily lives. The cult, by definition cofresitis in effect an
unconscias, and the structure of this is the same "triangular” organization of experience in a way that is
remembered, and where the memory is structured by collectively perceived anxieties and desires
(cathexis).When an external, accidental event (disaster) hepip&automatically" coincides with the last
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To sum up, the current approacheslisaster reconstruction hatteeoreticallimitations
that not only relate to the operatioraald systemidarger issues of humanitarian relief
and reconstruction, but that struggle to encompassirttengibleaspect of disaster that
can only be processedy and through the experienad the disaster itself, yb the
individuals surviving it.The expertcoming from outsidef this specific time and space
frame or using methods that belong to an outsidaedition,automatically sets the tone
that the local cannot cope with the effedtslisasters.

Architecture canallow the components aflisaster (ruin, loss, abandonmeghosts,
wounds,etc) to be placed as ethnographieaidence of the disaster in thabuilt space.

It creates places whesairvivors deposit, in the site of the diter itself, the fragments of
the st lifeto the utopian order tha maintained by thosabsent material artifagtbut
that offers a vessel that carries all those fragm@rdases, possessions, public spaces,

etc) forward in time into the future.

event of the series "stored" by cathexis, but it OBVERTS the triangle so that this obversion, the first event,
appears as the last event of the alrestdyed and collectively remembered series.
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PART TWO: HIROSHIMA AFTER 1945

Architecture is a deeply contradictory professionattBons interseawith

a huge range of unrelated domains; at the same time, its estehoéd

is so complex that it requires extreme focusl @oncentration. Sadly
therefore, it is largely inhabited by twolha n t ypol ogi es,

113

bui

“thinkers’ united in mutual di'%dain. Kenzo

Many of thekey concepts in architecture in Japan were challenged afte8abend

World War, sich as the juxtaposition between imported western elements of architecture
and the tradt i onal style mfpbeildinga Achitects of the era attempted to
reconcile traditions and modernitythe contemporary condition®f postwar Japan
andthetradition that needed to be preserved. The effects of the war on the dispositions of
architects to think about their identitskillsets their role in reconstruction and society,

led to a long searctihat stretched over the decades that followed tldeoénthe Second
World Warof how the war impacted what it meant to be Japanese, and how that caused
changes in the habitus of the architect perforntiregreconstruction and living the new

world.

PRE 1945 MAINSTREAM CULTURAL AND ARCHITECTURAL PRACTICEAND
THEORY:

- THE TURNOF THE CENTURY IN POLITICS AND IDEOLOGY:
The turn of thetwentieth century markd the transition of Japan from tHast

modernizing imperial reign of théeiji dynasty that ended in 1912, towards a

192 Rem Koolhaa in, Koolhaas, R., Olbrist, H. UProject Japan. Metabolism Talk§aschen
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democratic statéed bythe Taishogovernmeni(19121926), and then to a militarized
state in the earlghowa(19261945). The Meiji period (1868912) was characterised

by the opening of the country and the society to the outside worldtlateng closure

to foreigners that reigned ithe Edo Dynasty(16031868) The most noticeable
innovations of the Meiji oligarchy efforts to westernizapan were the adoption of
westernbanking systems, the creation of railwayygtal systemsthe introduction of
printing press, as well asther arifacts and objects that were seen then as
quintessentially Western. The Meiji period saw the imitatiorJagfanesaupper and
middle classespecially in the major cities, of behaviors and practices that were until
then alien to the traditional society dhpan.ldeologially, it was pesented as a
concept of seladvancemenand betterment ofapan as a nation and as an empire.
However, asCarol Gluck, japanologist andgcholar of East Asian Studiepoints out,

while the belief in potential for sociadvancement was an important element in Meiji
ideology, it did create tensions with traditional values of social order and status that
continued to be ofiportance in the Meiji staf&

Following the demise of the Meiji governmenthet Taisho government wa
congratulatedfor being able to steer the country from an oligarchic system to a
democratic one, which wofor this periodthe title oft he “ Tai sho democr acy
new political situation allowed for the flourishing of diverse political ideas, and
therdore parties, ranging from leftist to socialist. The Gi¢anhto earthquaken 1923

and the successive assassinations that happened in thd®aly’ s as a respons

oppresive bills passed by thigovernment, broughdisillusionand arealizationof the

103 carol Gluck,Japan's Modern Myths: Ideology in the Late Meiji PeriBdnceton University Press,
1985 pp. 204212
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limitations of the Taisho democraty Socially, Japanese cities weircreasingly
accepting of the western influences and systatisthe while the conflict between
tradition and modernity was still unresolV&dTaishoi s al so considered Ja

Age. It is oftenassociated with it slogans suchegisticism, grotesquerie, nonsers&t
. -~. -afi ¥fi ®, eroguronansensu—.'% The new political atmosphere

allowed for the flourishing of aich intellectual environmentart, achitecture, and
philosophyfound new spaces and forms of expression, such as philosophicak salo
which architects participatéd’ The Taisho reign andthrougtout the early Showa
witnessed a rapid urbanization of Japan. The capitalist modernizationlajba
underwent during this extensive perjoarticipated in an acceleratpbduction ofnew
philosophical and artistic thougtifter the death of the Taisho Emperor in 1926¢en

the Showaperiod began it led to one of the most heavilgnilitarized periads in the

history of Japanultimately resulting inJapah s i n v oirl thee Seeondt World
War 108
%Gluck, CarolJapands Modern Myths: | deoncetog3985 n t he | ate Mei

195 One of the manifestations of this conflict can be found in the eradication of the samurai caste. This has

started in the late Meiji era, and saw the transformation of the samurai tastater decades from a

worrior and feudal caste, to a class of high bureaucrats and traders.

ig:Gluck,CaroIJapanﬁs Modern Myths: | deoncetog,3985 n t he | ate Mei
Ibid.

1%8G|uck, Carol, and Stephen GraubaBthowa: The Japan firohito. WW Norton & Company, 1993.
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- THE TURN OF THE CENTURY N JAPAN

Japan after a century of rapid transformatiomsitered the newenturywith a push
from the fastchanging West and was encouragetb modernizeits systems of
institutional paradigmgi.e. the cast system that was a remnant of the Edo period)
Notions such asthat of the
modern gir:*® a new model for
Japanese women as
quintessential city creatwse
became a figure of how urbanites
dwelled in the city, and
attempted toreform the heavily
traditional modes ofJapanese

life. These shifts alsahanged

Figure15: Winning competition entry for tl
memorial of the Grat Kanto Earthqual@ourc
Tokyo Shinsai kiken Jigyp kyo hen, Tai
daishinsai kiken kenzobutusu kyogi sel
zushu—Found in Schencking, Cthe gres
kanto Earthquakep. 29€
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Figure16: The finished building of th
Great Kanto Mmoriat Found ir
Schencking, CThe great kant
Earthquake P29¢

194 « # @i Modanu Galin Walthall A., The Human Tradition in Modern Japa?002.p.158
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conversation, as the profession with its current norms had been introduced to the

country in the late 19th cemyy after theopening of the Meiji restoration government

towards EuropeMany texts, political manifestos, as well as architectural treatises such

as the architectural theorist JohR u s k ithat bsought backfrom Europe and

translated to Japanesad ben misunderstoodnistranslated'® or were difficult to

work with within the frame of mind that strs s ed on t he fprimmpcgnese cul
over the rest of the world.

As a resultof this confusion Japan struggled with the idea ofodernizationin

architecturelt presented major conflicts within the Japanese sqadétywhat image it

would take Japanese architects weidsonot able to consider the broader impact of the
modernizationof architecture within the Japanese city during that pefibdés can be

linked to the facthat themajority of the newer projects were commissioned to be built

in Manchuria, Korea, and China, between 1890 and 1935. During this period, architects

such as Kunio Maekaw@9051986)explored modern teaching$ archtecturein the

vaster(than Japanlandsof the countries invaded by the Japanese Imperial damtiie

dissatisfaction of a number of architectural theorists back Honiteis only after 1910

that the echitectual dscourse began formulating the challeagthat faced the
country’s soci al and architectur al identi t
influences. In practicehowever, most projects were not able to reconcile between the

overwhelming admiration of thEuropeanarchitecture and the Japanedraditiort*?

"% HarootunianH. D., Things Seen and Unseen: Discourse and Ideology in Tokugawa Nativism.

University of Chicago Press, 1988. Pp. 488

M yldermann, UKenzo tange 194€.969: Architecture and urban desigm

"2\1any of the architects and architectural critics during this period were highly influenced by the writings
of John Ruskin, which found way to the architectural academic circles atteid@90s, but only had a
considerable impact after his political manifestos reached the intellectual spheres in Tokyo in the 1910. His
influence on political and architectural thinkers continued right until the end of the Second War, after
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Figure 15 shows the winningompetition design fothe memorial for the Great Kanto

Earthquake in 1924in Tokyo, while figure 16 shows the actual built projethat

resulted from the competitidh®

The modernist discourse in Japan only stattede prominent by the miti920 ’ aad

emerged from Japaneseclatectural associationsand student journals that were

influenced by schools of De stijl and the futurists. The idealism of the futurist
manifestoampressedhe students associatiorfr example,hie Bunriha Kenchikuka

an architecturalstudens movement r eb el | ed against t he previ
approach totraditional architecture.Until the 1920s the practice of architecture

focused on formalse of traditional and modern elemesgparately™* This movement

criticized the shallow understanding of modernismongcontemporary architects,

which he becamassociated with the old political conservative regime. Ruskin was introduced to Japan

through architectural researchers Okakura Kakuzo and Ernest Fenellosa, who were also instrumental in

modernizing Japanese aesthetics, having recognized the neecetogdapan's cultural heritage. They,

and particularly Okakura kakuzo, were two of the major reformers during Japan's period of modernization

beginning with the Meiji Restoration,. Japanese architects found a sense of kinship between the traditional

sensof space and space making and how Ruskin’s arts an
learning of architecture.

That being said, the |l ate 1890 through the early 192(
that affected the genenaérception and practices. Heritage and history struggled to find place within the
nationalist projection of the nineteenth century’s We
was to use the image of the traditional Japanese architectusetdorag t he nati on’' s power an:
doctrine that aimed to assert Japan’'s position as an
take into consideration the social changes linked to the Westernization of the institution, which created a

discord between the use of space, the image of the city, the emerging contemporary social practices linked

to the rapid urbanization, such us, women joining the taskforce, the eradication of the Samurai system, etc.,

and the architects conception of a bitgltheory of space production. The effects of these radical changes

in modes of thoughts and influences took a couple of decades to fully permeate the spheres of thought and

practice of architecture. (See figures®) Okakura, along with Fenollosa, &so credited with "saving"

Nihonga, Yoga, and many many paintings done with traditional Japanese technique, that were, during the

meiji period was threatened with replacement by Westie painting. Outside Japan, Okakura had an

impact on a number @fportant figures, directly or indirectly, who include Swami Vivekananda,

philosopher Martin Heidegger, poet Ezra Pound, and especially poet Rabindranath Tagore and heiress

Isabella Stewart Gardner.

13 This visual show$iow, though there was an increasingageness and admiration for European and

American architectural ideas, these seemed to have difficulty to go beyond student jowtnals a

competition unbuilt projects

14 This is apparent in the juxtaposition of traditional architectural elements suah agibdas, with

ornamented windows, in peripheral walls. Peripheral walls do not pertain to the traditional vocabulary of

Japanese architecture.
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forming the first indicators of the greater discussion thahopolizedthe architectural
discourse right &ér the War.

|t is only after the 1923 Great Kant o eart|
became more aware tiie extent of their potential role in western influencedan
planning, residential design and construction and its impact on sociasiooh®
Architect and modernologist (term coined by Kon Wajiro, meaning scholar of
modernity)Kon Waijiro (18881973)® who was one of the most prominent figures of

a new trend of anthropologpcused architectural research apeécializingnf ar mer s’
dwellings, turned his attention to urban life, recording the -paghquake
housirg conditions in Tokyo. The earthquakearked his break with the naturalist
approach hehad adopted earlier in his carrier recording the peasant life. He
documented, thrggh plates and drawings of sections and perspective views,
complemented with writings, notes and stories, life on the streets of Tokyo, and the
types of residences that emerged after the earthquake. It is worth noting, that since the
introduction of the mfession of architecturein its western model architects did not
participate in the design and construction of residential dwellings, and were only
involved in the design and construction afew higher endresidences, mostly for
foreignclients. Therest of the residential stock, especially, the middle and lower class
residences, were still built in the traditional way, using traditional methods and mostly

built by carpenters, despite the fire prevention regulations of-gyeat Kanto

15 Kuroichi, Izumi, Kon Wajiro: A quest for the architecture as a container of everydayigsertation,
UPenn, 1998,

116 Kon Waijiro ( ) ,(1888-1973) was a Japanese atebi, designer, and researcher. He is also
knownas the father of "modernology", a branch of sociology which studied the changes in cityscape and
people which emerged as a consequencekyd becoming a modern mepolis in the early Showa Era.
Kuroichi, Izumi, Kon Wajiro: A quest for the architecture as a container of everydayliésertation,

UPenn, 1998.
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earthquakeThe social gap that persisted due to this urban situation was one of the
issues that architects after the World War |l attempted to solve through a series of
proposals called the metabolism projects.

This lack of interest in the notion of home during theyepériod of the introduction of
Westernarchitectural practice to Japan, can explain the interest of architects of the
postwar era and the questions of the individual house as a driven@fvarchitectural
identity and of social and cultural vaki¢hatcapitdize on individuals traumasThe

Great Kanto earthquake, caused a shortage in the housing stock, which brought in line
the European discourse oresidential architecture, and the demands from the
government on its architects, as architects startelimg for government ministries’
PreWorld War 1l Japan wasalso characterised bwn nfluence of European
architectural thought, especially from the Bauhaus, through a series of pilgrimages by
Japanesarchitects to Europe to visit architecture schaoid projects. Not only that
draughtsmanship, design, construction, project planning and town plabedane
considered intrinsic to the pr aa@asthatie of
sensibility that the earlier position of architecture as an engineering task rédused
acknowledge. @manarchitectWalter Gropius, whavas a hero to many even after the

war, definedar chi t ecture as t hé®Thidskingleep witih | i f
the rhetoric of architects in the 1ai®20s,and thenotion of architecture as design of

life processeshad put in perspective thginciple of traditionand traditional building

"7Wendelken, C.Living with the past : preservation and development in Jagaagchitecture and town
planning,Dissertation, MIT, 1994.
118 Gropius, WalterRebuilding our communitie¥/ol. 1. Paul Theobald, 1945.
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traditions™® This also connected o n  Wa fpréhiteoturas research ah he led
through the study of the material Fulture a:
The changes in spatial habits that unfolded in the period after the Kanto earthquake, not
only informed him on the slum inhabitants belongings and their agnaegts in space,

but also allowed him to withess a moment in time in which the rural past of the
earthquake survivors and their future as urban dwellers crystallizedaie ereset of
practices that wereniqueto the slums of Tokyo after the Great Kartrthquake.

It is therefore safe to assume that a lotkob n  Wa pchotady’ irgerest and
experience documenting the pesirthquakdife and architecturglayed a major rolen

how architects were abk® process and comprehetite transformation that society,

and they themselves, were undergoifdnis relationship to theolk life studies
movement is important when it comes to understanding the struggles and approach of
the postwar architectural thinkers on questions of Japandentiy. Even though this
guestion hadeen current since the Meiji restoration era, the shock of the war and its
destructionforced sociabnd literary criticsartists and architects to rethink trends that
were considered previously irreconcilaldech as the study of temples and the study of
folk life, or the dichotomy between tradition and modernity in their formal discontent
and the conflicted relationship towards the West. The confusion around the questions of

identity, Japamess, both on theocial level and in architectural conversations and

19The primitive hut that western architeesghought of as the beginning of architecture, as well as

Rus ki n’ ¢$§ makingeacchitgcture, thanks to the intellectual atmosphere of the Taisho period, the

idea of home, especially the folk hous®linka began to be seamder a different lighfcf, Cherie

Wendlecken 1994)

120\Wajiro was tightly linked to the Metabolist mement. In 1972, he was appointed first president of the

Nihon Seikatus GakkaiThe Japanese Society life Magazif his magazine was founded dpoard of

architects, anthropologists, designers and academicians including Kikutake Kiyonori, Ekuann@enji a

Kawazoe Noboru, who were also the founders of the metabolist movement under the guidance of Kenzo

Tange. Through this collaboration, Wajiro’s belief tfF
of the everyday practices through space usingitaathral methods and #lk, persisted after his death
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design, continued to be part of thapanesenindset at the eve of World War I, yet
reached conclusions that can be seen through the writing and designs of architects of
the period®’ as it is demonstratedby the utopian projects of the metabolism
movements, the writings and projects of Kenzo Tange, anarthéecturakritiques of
Kawazoe Noboru

The Doolittle raid in 1942 brought with it threalizationthat, for the first time,Japan
wasnot the greastnationthat the Japanese people were led to beliByel945,215

cities were heavily damaged by the extensive firebombing that Japan sustained during
the last year of thewar The sheer horror of the nucl ear
the heavyfire bombing ofthe main cities of the countripeld a symbolic loss asuch

as it did a physical oneThe only news thatad beercommunicated to the population,

were those of inflated successes, so the news afefeatcameas a shock to a society

tha was subjected to many radical chandesnga short span of time.

THE RECONSTRUCTION OF JAPAN AND THE CHANGES IN ARCHITECTURAL
THINKING

Planning historians claim thatthoughthe destruction brought by the wavasa game
changerfor innovative, longierm thinking of urban planning dugrthe rebuilding of

J a p aihes, the reconstruction was mostigvod of symbolic meaning, that is to say

that most of the decisions that weeken in the decades after the war, had multiple

121 Japarhad a tradition of urban planning but not a tradition of architecture, due to the late introduction of
architecture to japan as opposed to town planning that was prevaltanttge introdction of Buddhism
from China.

79



variables that were merdecisive than the traumas of the war it§&lfThis is partially

true due tothe heavy codification and regulations of theconstruction effort of the

Mc Art hur regi me, i n the sevldowevsrevaencef ol | owi n
from writings and projects of the pericliggestthat, contrary to the general belief,

architects and urban planners during the reconstruction years had raisedisswesal

that attempted to address the unspeakable horror they lived through.

The bombing of Hiroshima in 1945, which marked the end of the Second World War and
the end of the Japanese expansion in Asia, forced architects to réfeauattention
solely on Japan and face the issues that they had been avoidihg fmiost partThe
architectural community in Japamas quickly aware of its unique position within the
international discourse in architecture, and within the cultural atmosphere of the
courtry*?®. The prowessf the modernisinfluenced athitects during the prevar erahad
beenpossible because these architects were able to achieve a laboratory experience
Mongolia, Chinaand Taiwan It wasa tabula rasa, where memory, past and future in the
present, and habitus were not the drive behind the design.

This carte blanchef architectural design was not possible in Jagfer the warThe
returning architectsverefaced with disillusionmenat themodernist repertoiréhat was

not easily applicable so close to home. Not only that, their own experiences and
perceptions of@cial change within their country, as well as their conflicted relationship
to their own paspromptedthem totakea hard look at their architectural practicés.

srchitectural historian Hans UlridBbristhas observed

122 Hein, Carola. "Change and continuity in postwar urban JaipaRé&building urban Japan after1 945,
pp236-249.

123 Zhongijie, L,Kenzo Tange and the Metabolist movement : urban utopias of modern 28d4arpp. 37
44
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The Japanese trauma associatedh wand - saturated on its own
mountainous archipelago, then liberated in foreign territories, now
scorched at homeforms a critical backdrop for the growth of a new
generation of archécts that will become Metabolsst...
It wasthe trauma of the scored landis particularly hat made the Etabolists who they
are todayln an interview Kenji Ekuan,a Japanese metabolist agrdphic designer said:
Even when separated by distances too greatto heaaonet her ' s Vv oi C ¢
greetings were exchanged and answered. That became an incentive to live.
| was able to imagine the revival of tteavn; | built a hut on the ground of
a scorched field. Our dream was to discover a middle ground between the
individual andthe state, a secure frame in which to live. We hypothesized
a situation in which traditional state power was partly dismantled and
urban society blossomedhat World War Il ended with the defeat of
Japan was, | think, not at all disadvantageous for quuedizing the
reconstruction of the state, society, and cities after theéatar
The American occupationf Japan keeping most of its military bases open in the
Japanese archipelagandertook massive restructuring of fundamental elements of
Japanese satly. By changing then a t icanstituteon and land ownership laws,
disestablishing the Shinto rite of the emperor's divinity, and including western building
laws and codes that suspended the common practices of theugperiod the United
Statesshapedthe way the architectural community responded to reconstrudtios
US occupation ordered the Shinto religious system to be legally separated from the
newly established state democracy. The reason behind the decision was that the US
perceived Shintoismasne of the causes that l ed to Jap
andto its ultra-nationalist identity. This legislation condemned, not osiyrces of

funding fa Shinto in the politicaphere, but deeply changed damental institutions

in Japan. It causEfunding cuts for Shinto temples, terminat8thinto teachings as part

124K oolhaas, R,Obrist, H.URroject Japan: Metabolism Talk§aschen, 2011, p. 78
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of public schoolscurricula, and overalcondemnedone of the most deeply rooted
religious and social practices in the Japanese society.
In addition, Japan understandably suffered frammajor post war housing and
infrastructure reconstruction crisis in the immediate years following the end of the war
a task with which architects were facét Evidence of the dislocative nature of the
Second World War and its impact on the thinking ajfjahese architectsan be found
in their writings and projects, but also in fragments of testimonies given during
interviewsin the following years. This was not solely the case for Japan and Japanese
architects. After 1945, Walter Gropius, wrote a bookntled Rebuilding our
Communities in which he addressed the unprecedented building boom soon to be
experienced after thé/ar, on an international scalend in the United States where he
fled during the war specificallyn the introductiorto the book,Laszlo MoholyNagy
writes of Walter Gropius:
Such metamorphosis of a great architect is of deep significance in
showing the direction our lives must take. It is no longer possible to
praise the classics and let people live in the slums, or at best in a cit
where isolation is the fate of everyone who does not consciously tear
himself out of his solitude and try to build up a feeling of coherence with
the group through saaii activities of a different kind£®

Bauhaus echitects such as Gropius, Marcel Breu&uckminster Fuller, Konrard

Wachsmanyi?’ were instrumental to aew generation of architects in Japan in forming

125 \Walter Gropius flew intoapan during that period to adeisn the matter. Coincidently, he was in Japan
when the Ise temple was finally authorized for resuming the 20 y@@rBastruction tradition after a long
period of forbidding the Shinto rite of rebuilding the temples. He and Tange collaborated on a
documentation of the rites of reconstruction of Shinto as well as a theoretical piece on the symbolic
meaning of the Isehsine and the relation Shinto rites of life and death cyahebthe Japanese identity and
contemporary architecture

126 Gropius, WalterRebuilding our communitiegtroduction 1945 p.5
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new ways of building a modern Japdimeir teachings helped formulating the new post

war Japanese architecture, and helped | aunch
When the war ended, the sense of pland the notion of home in Japahifted. The
debrisridden land and the scarcitgf building materials were the most obvious
challenges for the Japanese archifé&tso which they responded wifitojectsfitting the
limitations they had, while their creative responses to the more underlying social
challenges that emerged due ke &nd of the war, the failure of the regime, and the
identity crisis wereapparenthroughsketches and drawings that table form of utopian

projects. These projects reflected on the fear of the Nuclear Bordthe questiomg of
Japanese tradition and pgace in the new world order. There was a sense among the
Japanese that the memory of the consecutive destructions due to events such as the 1923
Earthquake and thethe SecondWorld War fire bombings and the ensuiiyclear
bombing of Hiroshimand Nagada in 1945, created in the society both a collective and

an individual awareness of temporariness and frailty of what was until then considered a
solid tradition'?® The shock of the destruction of most cities after the war, as well as the
defeat, caused dritects to rebel against the vulnerability they were fa@nd led to

them takinga hard look atheir role in the makingunmaking ofJapan The housing

projects proposed by such architects are demonstrative of what they were thinking about
Thetools used by these architects to express the changes in their practice and theory in
reaction to the traumas of the war and reinforce thanmounity were he writings of

KenzoTange and Kawazaddoboru and the manifesto of theekhbolismmovementthe

128 Robyn Boyd writest Thus the Postwar generation of Japanesetaatbiused Le Corbusier as a
stepping stone out of the past to avoid parodies of the' past.

129 Clammer, J.R.Difference and Modernity: Social Theory and Contemporary Japanese Sé&gan
Paul Internationa, 1995
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utopian dawingsby the group specificallyts responsdo thec o u n thausing srisis,
andfinally the built projectsThis influence can be verified through the analysis of these

projects anawritings.

KENZO TANGE AND THEMETABOLISM MOVEMENT

- WHAT IS METABOLISM?
The young generation oflapanesearchitects that wnessed the horrors of the
SecondWord Waexpressed the impact the destruction and the l@ssit createdn their
behaviors and opinions. Thigarticipated in shapingheir architectural responses to
spatial and social problemsvhich appeared in the form of a movement called
Metabolism Japanese architect Arata Isozaki said in an interview with Hans Ulrich
Obrist
When Japan surrendered in 1945, | was still very young, but | could feel
that hisbry was disrupted. At the same time there was a sense of complete
stillness, from which maybe another time or another history could start

Like in the movie The Matrix, two or three parallel worladgere
crossing—this kind of thinking preoccupied nt&’

Theyear s f ol | odsfeahgw tlleaculmination of the reflections on

architecture between Kenzo Tange and his colleagugsi&ciples, in the form of a

World Design Conérence,held in Tokyoin 1960 that marked the beginning of the

definitive recoveryof Japan from the War. The World Design Conference foretold the

Osaka Expo of 1970, the first World’'s Exposi
the world fair that positioned Japan on the forefront of technological utopian discourse

on the internatinal level. The World Design Conference allowed for the young

generation of Japanese architects, such as Kiyonori Kikutake, Fumihiko Maki, Kisho

130 Arata isozaki in Koolhaas, R., Olbrisi.U., Project Japan: metabolism Talkaschen, 201,1p.37
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Kurokawa, and architectural critics such as Noboru Kawazoe, to present their work to
international architect€Essentially, the movememias areactionof young architects
that participated in therganizatiorof the World Design Conferenae 1960, WoDeCo
60,*! to the frustrations theyhad experienced in the years of the reconstructidme T
projects proposed futurevisions of &panese cities, houses, urban blocks, and
relationships betweehuman beingand technolog, and between man and machine.
This conference came in an international political and economic eituhtat created a
break, as the art theorist MicHangelo Pistoletto saidof artistic consciousness and
autonomy. This consciousness caused architectural and art theorists to attempt to
position these fields in conditions that could change the world.
In anessay on Metabolism, Cherie Wendelkan archiectural historian and specialist
in modern architecture in Japaarguedthat the metabollm movement stemmed from
the destruction caused by the Second World War s8ite
Metabolisn projects do not seem to acknowledge any siting in a local or
national landscape, nor do they address any historical context. Ironically,
it is the very denial of time and place that gives metabolism its meaning
in postwar Japan. The famoomegaformcitiesthat proposed sky and sea
as habitat were products of the particular circumstances of urban and
cultural crisis in postwar japan. Ultimately, Metabolism was an effort to
address fundamental questions about what it meant to be Japanese in the
postwar world"?

The Metabolismmo v e m gubtisheslmanifesto stressed three poinig:that there

was a space scarcity and a stronged for newschematafor land use,2) that

131 Supported by the Japanese Government, Tokyo hosted the World Design Conference (WoDeCo, Sekai
Dezain Kaigi) from May 11th to May 16th, introducing an enthusiastic group of Japanese designers,
architects and industrial designers with their counterparts from Europe and the United States to discuss the
theme “Tot al I ma g eWodfldbDresigh @anfer@nbet1860 i@ €okyb. T okyo” Bijutsu
ShupparSha, 1961.

132\Wendelken, Cherie Anxiousmodernisms: experimentation in postwar architectural cultMET Press

Putting metabolism back in place: the making of a radically decontextualizkitlecture in Japan."” 2000,

p.280
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earthquakes and tsunamis cause vulnerability especially in urtismgseut as Tokyo
and Osaka, and 3}hat technologicaland design advancesould help addressthe
weaknesses of Japarhe Metabolistrchitects hadheen activesince the beginning of
their careers in architectuns, reconstructiorefforts after the Second World Wafhe
repercussions of the wan architectural theory werasofelt throughouthe 1970s and
1980s.The component of time is important here, as the general assumption waald be
expect manifestations of the effects of traumatvents, particularly in fieldsuch as
architecture to happen quickly, yet the most significant architectural shifts (as well as
other social paradigm shifts that appeared in cinema for example), occw28dygars
after the end of the war. They were deeply connected to the presamtifg the 1960s
polemics), but were anchoréa the unsolved traumas of 1945. This phenomenon has
been well treatedby Arata Isozaki, who was a prominent figure of t8kopje,
Macedonia reconstruction plans:
The movement of metabolismirsseparable fnm the tremendous changes
in Japan during the 1950s and ‘60s.
unexpected economic stimulus of the-1¢8 conflict in Korea from 1950
53, were fundamental to the visions of renewal and change that we find in
Metabolism. Theoptimism that propelled Japan into the second place in
the world GDP stakes by the mid 6 Oamd which saw university
attendance jump from 20 percent of Japanese youth to around 40 percent,
was a suitable backdrop for the massive ambition of these atsiiite
Rather than being an optimistic take on the future of reconstrudghenJapanese

architectural movements after the war, more specifically metabolism, considered

thenselvesa postapocalyptic, pessimistic byproduct of the lossJapanese culture

13 Koolhaas, R, Olbrist, H.LRroject Japan: metabolism talk§ashen, @11, p37
86



that both thebombingof Tokyo and the nuclear bombkgmbolized"** They proposed
anarchitecturdor a postapocalypse worl@denerated from themoment andthat takes
advantage of théestructionthat the war left behind to allow for an organic liaison
between individuals according the new social and cultural settings order to daso,
much thought was given t@ganese culture to bring foritls essential patternsot in a
physicalimitation of history, such asthrough materials, dimensions or styléut in
ideas that transcerfistory, and thatcould adapt to the new material realities of the
new world. The physical result of this exercise would be spaces that would not
necessarily be a trasbnal outcome as the past buildings, buaes thateflect the new
habitus and social fieldshile still basingthenselveson the traditiongind the rich past
that are common to the collective imaginaries of the string of individuals inhabiting that
spae, with the same shared history, fears, anxieties, and current aspirltisna.
present architecture that is thick, i n Huss
possibilities.Cherie Wendelken says:
These underlying cultural patterns were generative: they had created the
traditional wooden house, but survived its destruction. They would now
be studied to generate new architecture on a much greater scale, built on
industrializedmaterial. The result wdd be unrecognizablen form but
identical in underlying spirit. Becaaghe reborn cultural organismas
alive but nascenits form had to allow for growth and accommodate the
different life cycles of each component of its structirre

The proposed ardeecture is therefore flexible, and can allow for growth, without being

stuck in only visual and aesthetic considerations of what tradition may mean. It rather

134 Mangas such as Godzilla, anpanman, Astroboy that appeared in the late 1950s and early 1960s are also
byproducts of Japanese artists processing the meaning of the nuclear threat in the-kéwpesirid.
1%5Wendelken, Cherie Anxious modernias: experimentation in postwar architectural cultuk&T Press

Putting metabolism back in place: the making of a radically decontextualizkitlecture in Japan."” 2000,

p.278
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works as a fortified vess for the essence of culturavessel that can survive war or
nuclearattacls. By rejecting the visual resemblance to the traditional architecture, the
movement also rejects the symbol of the nationalist failure and the totalitarian regime
that prevailed in the early Show&’
According to Arata Isozakwho wasone of KenzoriTange’' s students and
the Metabolism movementange and histudentsprolonged and continued the avant
gardethat started with Project Japabroadright before the war. However, they ensured
that within their processes of design, there &hange and reevaluation of what Project
Japan meant in the light of the events of puat™". The followingcommentby Kenzo
Tange sums upis thought:
| do not believe that regionalism is an expression of the visible idiom
which has been applied in apecific region traditionally. Many
regionalists proceed like this, but in my opinion it is a mistake to assume
that the mere fact of regional differences could elicit creative energy. |
believe that regionalism can lead to a result if each region withwits
contradictions and difficulties fixes creative standaid order to
overcome the local tradition. | believe that tradition can neither be
preserved nor converted into a creative impulse. Creative work is
expressed in our times in a union of technglagd humanity. The role of
tradition is that of a catalyst, which furthers a chemical reaction but is no
longer detectable in the end result. Tradition can, to be sure, participate in
a piece of creation, but it can no longer be creative itéelf

The main idea that Tange defendas that tradition as it was understood in Japan is

doomed to be fixed in the past, and has no possibilitgctifely participating in the

1% During the short but intensive life span of the metabolism movement, wisteldl la little over a decade,

the efforts of the group culminated in the maturing of its members into individual careers and different

stylistic approaches. The Manifesto itself is in a very flexible form, which is an innovation. This form

allowed ittoace pt pol ar opposite notions in architecture suc
137 Something to keep in mind was that this group was a very tight community in all aspects of the word.

They broke bread together studied together, and were socially gedgiooally involved in the same

guestions that were rising i.nnbphmatafeer mawhmothHt hest
seems varied and contradictory, its genesis and influences were the same.

138 Udo Kultermann, ed. Kenzo Tange: 194869 Archtecture and Urban Design
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future unless it ismuséfied.*® To him, tradition is born in its very participatiointo
moving to a new state. It is from this perspective that the metabolist architects operated,
participated in the World Design Conference of 1960, arehtedtheir manifesto,
Metabolism: The Proposals for New Urbanjswhich was published during ttiesign
conference that yearThe international event where architects gathered to write about
and illustrate the situation of the design professions around the world was a perfect
platform to launch the new Japanese architecture ideas and gain trachemttn the
manifesto these young architects explained their visions of-p@stJapan through short

essays and visionary projettg the members

Sr~oM% THE PROPOSALS FOR NEW URBANISM

metabolism

|
Figurel?: metabolism, first page of the metabolsit manifesto

- METABOLISM AND JAPANESE DENTITY:
One of the majorasults of the war waslassof beliefin traditional Japanesalues, a
the struggle to restore and firadnew form for thenmbegan The altural atmosphere of

postwar Jpansaw an abundance of artisfhotographers, philosopheasid writers

139 Assion,P. Histoire, tradition et folklorisme : A propos de la muséification comme tendance culturelle
de notre tempsin L'Homme et la société 4/2002 Volume No 146 101117
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thataddessed, through their workahat the destruction of the Japanese cities and the
change of the political system meant to the society. The Japanese architects, through
their connections with this culturabetext, were an intrinsic part in shaping the new
culture of postwvar Japan. Thisole permeatd the architecturatexts and the proposals
thatwere produced during the 1945 to 1389iod**°
Thenuanced text of the manifesto itself can be read on multipésliEV In connecting
with the contemporary issues of pesr hpan as well as the recent historically
charged past, theocument tookorm of a global social critic, an acknowledgement of
the levels of destruction of thearand an aspiration of whaaganmight look like in
the following 50 yearsThis is clear in passages in the manifesto such as:
[..] We are trying to encourage active metabolic development of our
society through our proposals.
Then a t i identity,swhich was used during the war as a discourse to engage and
align Japaneseitizen behind the ruling power, was rapidly crushed and left multiple
guestionsunanswered.The main notion that wamportant for themetaboli$ architects
was “the makng of the ephemeral which can be traced to one of the most essential
notions in the Japanese culture and for which the Ise shrine stands as a teStiraony
Ise shrine illustrates hovthe Japaneseindersbod memory and construction, as

something to beemembeed bothin its makingas well as in itslestructon.**?

10For the architects that are studied here 9988 marked a major turning point in the pasir growth of
the country, and the decline in projects with international scope such as the Tokyo Olympics in 64 and the
Expo’ 70.

“2padams,C.Japanés | se Shrine and its fiohindoursakai hundr ed

Architectural Education (1984 Vol. 52, No. 1 (Sep., 1998), pp.-49
90
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In their essay,Towards Group Form Maki Fumihiko and Ohtaka developed an
analysis of the state of Japanese society and architecture that adlowederstanohg
of individual phenomendthe individual house, the connection to the netwardk
highways, water systems and ageragricultural tows, etc) and their underlying
relationships, while being aware of the limitations that urban design visual language
capabilities can bring to answer tbemplexity of the isswgeconfronting JaparThey
wrote:
We now face a turning point in architecture and painting. Lately
however, the criticism of functional architecture, the rise of regionalism,
and the intense discussion of the relationship betwedtitidra and
modern architecture, all indicate that architects are again becoming
interested in individuality and regional expression in building.[...] In
architecture and urbanism, as in politics and economics, we must build up
new concepts and methods thall not only strengthen the individuality
of our visual environment but also endow the physical forms of our world
with qualities that truly mirror our rapidly changing world.[...] This is an
effort to conceive form in relationship to an ever changinglevland its
143
parts
They also challenged most of the basic teachings of modern architecture and planning.
First, they rejected the idea of a master plan as a static cpobegpiuse itloes not
translate the everhanging conditions of society and culture, and because it is not
understandable until completexhd fully implementedwhich rarely happens. This
criticism stems from the halted infrastructure projects around the caumisg bythe
changes in laws and constitutiafter the end of the wawhich had repercussiofisr
territorial and city planninglnstead they chose to adopt what they callednaster

form, a dynamic alternative of a city plan, made of parts tloatid be ateredand

removed. The master form wousdlow single architectures to fit in within the group

143 KawazoeN. et alMetabolism 1960: The Proposals for a New UrbaniSitjsutu Shuppan Sha 960,
p. 27
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structure, which itself is elastic and dynamic enough to compose an image of the

totality of the city while leaving enough freedom for specific alterations attemng.

Figure18 The agricultural city, Metabolism manifesto p 73

In addition to changing their understanding of city planning, they also redefined
physical components such as wall, floor, shaft and unit. Their defindfothese
components is highly generic, and thus serves the purpose of allowing more freedom of
material use. Their essay was supplemented with elevations, sections, and conceptual
drawings, and photographs of physical models to illustrate their verstbie cbncepts

they aimed to bring to the profession of architecture and urbanism.

The manifest is an example of hovarchitecture can be a manifestation of a new
awarenes® f one

s tacit a n-disadteoThemimpulsekihatoetrthee d ge p o s

metaboli$ architects taseekcreatively and imaginatively tcenav their social reality
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through architecturean be a critical social place wherein one can begin to establish
new focal points of conversation about whatg termsocial and cultural chang=n

be triggered in part by architectural imaginati@amd how To rea&h such social
awareness othangethat happens acrogime, in the case of the Metabolis architects
took 15 years.

This interest in connecting architecture to social awarenessaisasnanifested ina

now classic essay and poem by architectural ddiieazoeNoboru Kawazoe closed

his essay for the metabolism movemenanifesto with aliterary productionthat
sketchedthe complexity with which the critic was faced in this new age, dagar
themes such as the role of architects, tradition, technological advanc¥$, Téte.
related pem specifically hinted at a critque of western architectur&Kawazoe
understoodhe assnilation of western modelwWhich he calls kamGod) but rejectedt

and immediately want$o be one with the bacteriavhich could be interpreted as
wanting to becomenmediately integral with the culture, so he is merely a presence of

the totality, making it present in the built environment

| want to be a shell.

| wantto be a shell. In the peaceful world | do nothing but opening and
closing my shell. Not hing can be
|l azy people.” Soon the time wild/l
machine. The only thing we have to do willdreaming.

It seems that | have become a shell, deep into all kinds of illusions.
Suddenly |1 think of a wonderful

| want to be a god.

1441 in, Zhongjie.Kenzo Tange and the Metabolist movemartian utopias of modern JapaRoutledge,
2010
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| want to be a god. | hear the voice from the heaven. | am a prophet.

Well maybe | ama god myself. | order architects to build feur

di mensional *“universal architecture,
dimensional geometry. Who will draw it? Masato Otaka? Kiyonori
Kikutake? Or Noriaki Kurokawa? But the architects can only build
threedimensional space. | am the only one who can grasp the four
dimensional space. So | deserve to be a god.

| want to be a bacterium.

| want to be a bacterium. Mad, dogmatic, and fanatic are the negative

words put on me. But being a god is too insigterhaps | stick too

much to the image of “ myaensciodsness, I must

and fuse myself into mankind and solely become part of it. | have to

reach the state of selflessnéSs.
In the original Japanese version of the po&aywazoechoseto write the paragraph
heeadingskai (seashell), kami(god), kabi (bacterid in katakana characters, which, at
this point of Japanese linguistic histomere reservedfor foreign loanwordssuch as
television, or foreignes’ names The more commonly usecharacters ar&anji (the
Chinese symbols), which is the usual waywrite these particular words. This shift,
obvious to Japanese readers, suggbstishe was proposingnderstanding traditional
valuesin a different light without taking anything frotheir traditionalmeaning. The
words wouldstill soundthe samealthough they can be complicated to translate and

need support from theocialcontext to inform thie meaning. In this way, alturally-

ladenwords such akami(god) are given a modern forman industrial name

145 KawazoeN. et alMetabolism 1960: The Proposals for a New UrbaniSitjsutu Shuppan Sha 960,
p. 27
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Katakana, along with Hiragana, was developed originally in fRecéntury, and
originated from the Chinese calligraphy’s ¢
newly adopted Chinese system of writitkgynji. Both alphabet systems have formed

the basic corpus of the Japanese Alphabet. Hiragana, which was brigiakéd

On 6 n a d ewas developed by the women of the imperial court of the early Heian

era, and was used by them for their communications and for writing poems and diaries.
Men used Hiragana as well, for writing poetry and love letters, and reserved the
Katakana as a supplement to the official language and to translate the kanji characters
in academic and religious documents and government transcripts. Startrey19"

Century, in an attempt to homogenize the Japanese language, hiragana became used
instead of katakana as the indication of the propesting of kanji, but also to incate

the ending of verbs and adjectivasdto write postpositional particles, auxiliary verbs

and words without Kanji. Katakana, assumed the role of transcribingyrioveards,

borrowed words, Japanized English, foreign names and -ptaoes, as well as
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technical and scientific words, names of animals, plants, etc. it is still used to indicate

the reading of kaniji, though in rarer occasions.

Kawazoe was obviously awad the role each of the alphabets and characters in
conveying specific messages. His use of the katakanaheesforean intentional use

of linguistic representation to translate not only the anxiety society was living between
tradition and modernity, hualso to hint towards a solution to tlenundrum of
tradition. Kawazoencludedcluesin his poem and his essay, which lead to the main
idea trat he, Tange, and the Metabolism architeetse debating through the decades

following the Second World Wawhich wasthe rotion of modernizing tradition.

It is probablyKenji Ekuan who was the only industrial designer in the metabolism
group, and who was responsiblietioe desigrfor the Shinkanserthe famous Japanese
bullet train that gave a testimony dhe impact of the destruction brought by the war

on the question of the national identity

| thought we all needed to pitch in, to somehow rectivehonor Japan

lost in defeat so we could be recognized again as a proper member of the
world community...yes, | wanted to help save our country both
materially and spiritually] ...] Actuall vy, when | stood
Hiroshima shortly after the atomic bombing, | was suddenly overcome
by a sense of personal mission. This is a true stdst some of my
fami | y t o t]pwenttbackitb Hiroghima after] twenty days.
When evening cane, the setting sun was just so amazingly beautiful,
setting the horrific ruins aglow in its crimson light it was as if the

light of the western sun upon the atorha&llscape transformed it into a
dazzling vision of paradise. The setting sun saved the relationship
between the realm of things and the realm of people, the scene continued
to have a primal significance in all | havengosince. Experiences like

that rediected my perception of the mutability of life from a sense of
vanity and desolation to the sense that change drives new growth. |
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vowed to pursue the kind of change that fit the need of Postwar Japan
through industrial desigh®

- METABOLISM: BETWEEN TRADITION AND MODERNITY
Just aghe war forced the society to rethink its identity, it forced architects to rethink
tradition, and reexaminetheir professionalrole within via a new philosophical
background.Kawazoe wrote inMetabolism 1962011: The experimemf the 21st
century:

[after the war] The city planning method from the west was not effective

at al | i n the face of gébatp eevealed r eal i t
architects’ dream for the <city, and t
industrialzation of low-cost and lowtech patterns to catch up with the

standard of America and Europe in terms of architettlre

[ ..]

Even when separated by distances too g
greetings were exchanged and answered. That became an incentive to

live. | was able to imagine the revival of the town; I built a hut on the

ground of a scorched field. Our dream was to discover a middle ground

between the individual and the state, a secure frame in which to live. We
hypothesized a situation in which tradnal state power was partly

dismantled and urban society blossomed. Wdatld War 1l ended with

the defeat of @pan was, | think, not at all disadvantageous for
con(i‘leBptualizing the reconstruction of the stateietp, and cities after the

war.

The reonstruction phase opened Japanese architects to various opportunities and
challenges that differed both from the modernist teachings and orientations, as well as
the traditional practices within Japan itself. In 1955, ten years after the end of the war,
the editorial of the Architectural CultureKenchiku Bunkdlagazine stated:

In sum, Japan is nowat the intersection of four whirling trends: There
are two opposing factions, namely the Ultnadernism and the

148 Kenji Ekuan,Project Japan: interview in metabolism talk&aschen 2011 p: 479 It is worth
mentianing that Ekuan studied Buddhism for 5 years, hence this particular way of expression.
147 Kawazoe wrote iMetabolism 1962011: The experiment of ti¥d st century

148 enji Ekuan,Project Japan: interview in metabolism talk&aschen 2011 p: 479
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Conservatism while, in between, is found theugr that may be called
the modified faction. Furthermore, there exists the faction that is seeking
to establish its own art on the -esalled social realism. With their
headquarters in Tokyo, they all are working aggressively, turning out
worthy products*®
Tradition and modernization discourses, up until that point in Japanese history,
converged into seekingvays of modernizing tradition. It consisted, from an
architectural perspective, either in classical buildings topped with Japanese traditional
roofs, orin boxes devoid of ornamentation that symbolized the modernity of Japan. The
acknowledgement that both tradition and Modernization/westernization of architecture
are both key elemesito both the Japanese idenfiiyndroots as a direct consequence
of the destruddon of Japanese cities in 194B. 1959 when he was askedaut his
design for the Kagawar&fectue Government Hall, Kenzoahge said:
Until only very recently, Japan was under the control of an absolute state,
andthe cultural energy of the people as a whtile energy with which &y
might have created new formsas confined and suppressed. This was
especially true in the Tokugawa period, when the government strove
relentlessly to prevent social change. Onlyour timesis the energy of
which | speak begun to be released. It is still working in a confused medium,
and much remains to be done before the real order is achieved, but it is
certain that this energy will do much to convert Japanese tradition into
somehing new and creative®
Although it can be contested that the buildimgs the elements of modern teachings
(pilotis, plan libre, etg, Kenzo Tange puts emphasis on the fact thiaditional
Japanese architecture was on the forefront of his thinkingog®r look at the building

shows various references to traditional buildings, specifically the Ise shrine, the

building that influenced Tangklost The traditional values that transcended through

19 Tange Kenso.The reality of Japan in 1955 in the field of architectu¢enchiku bunka, The
Architectural cultureSpecial Issue, Vol.105, 1955
%0 Tange, KenzoAn approach to Traditiorin Shinkenchikuvol.34 1959 pp55-58
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space, found themselves represented in the murals, amdgas of Japanese culture
rather than in actual spaces, materials and techniges building was, according to
Tange, an example of the rebirth of the Jomon thinking of the Japanese traditicm
Tange relates to some of the aesthetic consideratiform®dernism such as the use of
concrete! Unlike the idea of origins of architecture expressed by mostenes
thinkers in architectureghat places the notion of the primitive hut as the quintessential
core of architectural elementkie Japanese idea te origin d architecture is rooted
in the notion of the templeTange aw the Ise $&rine as the origin of Japanese
architectural concepts. Tang&eved a readingof the differences between Japanese
architectue and Western architecture asconsequenaaf the contrasted attitudes of the
animistic relationship to nature of tdapanese culture, and the heroic attitude seeking
to conquer it that characterised the western cultures. He says:
The entire later course of Japanesghiéecture starts at Is&he wse of
natural material in a natural way (hence the familiarity with le
Corbusier’s beton brut), the sensitiyv
feeling of space arrangement, all originated here. | hold the view that
there have been two strains withiapanese culture, the Jomon and the
Yayoi, the vital and the aesthetic, and that the cultural development has

been the history of their interplay. Here at Ise, the starting point of
Japanese architectural tradition, these two strains are still insolubly

fused™?
In the booklse: a Prototype of Japanese architectufiest publishedin1956 Kenzo
Tange and Kawazoe Nobomaidtribute to the oldest shrine mpan. The Isshrine is
considered theldest andmost sacred pilgrimage site for the Shinto religion in Japan

andone of the most prominent buildings in Japanese architecture due to its simplicity,

*1The Jomon (10,000 BCt0 300 BC)ara me d aft er t heiar kdi poibheriyve Yagoi d
(300 BC to 250 AD) followed the Jomon period and introduced organized rice cultivation to Japan.

Stylistic differences are pronounced between artifacts from these eras.

1%2Tange, K. lawazoeN. Ise: a prototype of Japanese architectuiT Press 1965 pp. 98
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ancient heritage and uniquené¥3i is also known for it20 years reconstruction cycle

that has beewccuring since 690 AD, which isiccompaniedy more thaB0 ritual

ceremonies. It is one of the most significant buildings for Japanese culture and held a

religious and sacred relationship to the imperial house as well.
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Figure20: aMinor shrine from the Ise Pilgrimage trail. the main Geku and Nstikines are forbidden to visitors.
Photo by Author

During the US occupation of Japan, the shrimges of reconstructiomere put to halt,
possibly because of the political unrest but also becauses slymbolic political
position as the residence of imperial ancestoaswasdisrupted when the US military

administration declared that the emperor no longer held a dpasigon. It was only

¥Adams,C.Japanés | se Shrine and its Thindoursakai hundr ed

Architectural Education (1984 Vol. 52, No. 1 (Sep., 1998), pp.-49
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after the end of the occupation of Japan, that it was possible to resume the
reconstructionritesand Kenzo Tang was invited to witr
Throughout he course of the book, the authors and piateher offer a reaalg of Ise

shrine’'s impbheéeéahtet or i c adulture adrthte isite adigm of Jap a
of Japanese architecture. They correlated the creafibtns e’ s f orm and hi st ¢
significant myths and religious symbolisms of the-Breldhist era, ahhighlightedthe

importance of this shrine as a key political factor in the Japanese collective imaginary,

by retracing its formandspatial arrangement as a symbol that translates the beliefs of

the early Japanese into spasach as the use of pattemossignify a state of mind, a

season or even a deity

Aside from the content of the text written by Tange and Kawazoe, which sheds light on

the type of reflections and conversations that have been at the centernodthel on’ s

post WWII discourse on arctacture, the fact that suehbook was commissioned and

took the interest of practitionera architecture, is an indicator die questions they

were posing. This book showsbath of interest in tradition, not for its rexal but for

its continuation. Tie idea ofmodernizingtradition required an attempt to understand

tradition on aconceptualevel that understascthe rationale behind the formaking in

order to allow it to evolve within the neand continuously evolving)onditions of

Japanessociety.

The Ise shrinestudyr ompt ed Tange’s thinkingntebout the
current discourse concerning Japanese identity and hidorgoubt,the problematic

position in which the Ise IBine was faced during the occupation periodorced
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Japanese society to rethink the mythical origin of the imperial family, and uncover a
contemporary narrae more suitable to the shrine, Tange wrote on the subject:

Tradition by itself cannot function as the driving force of creativeness,

but it alays bears within itself the chance to stimulate creativeness. To

find this chance | have roamed through tradition until, at its furthest

limits, | was confronted by ise, by the fountainhead of Japanese tradition.

| found the form of Ise; behind it liegsimeval nature.

Out of it, out of nature’s darkness, t
ancient Japanese gradually fashioned various symbols of the spirit
culminating in the creation of the form of Ise. Here primeval darkness

and eternal light, the \at and the aesthetic, are in balance, and a world of

harmony with natureinfolds. [...] The form of Isevill always challenge

us anew with the question: What are t

- METABOLISM, RESPONSE TO WAR AND THE HOUSINGRISIS

Rathe thanmystifying the movement as were the first reactions in the Wasike a

nontwestern avang ar d e, |l aunched in the mwedant o f Jap
attemptto understandnetabolismin direct relation to the events of destruction that

happened in Japarhis can allow using thdessonsfrom it to understand current

architectural and identity crisegelated to reconstruction in paBsaster settings. After

the war, there was a need to move yafram thepolitical system that reigned during

Prewar Japanese society. Thdetabolism mo v e meaneatosswere the first

instigators of a large scale shirft architectural theories that reflected questiabsut

traumas of the war, the technologicaletiits, and the national identity that were posed

% Tange, K. Kawaze, N.Ise: a prototype of Japanese architectypp.67
155 Bognar, BotondContemporary Japanese Architecture, its development and challéageéNostrand
Reinhold Company, 1985.
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within the Japanese society after the WArand allowed concepts of modern
architectureto sette in Japan, while seekingonc or d wi t htraditibnal t
ideas of spacéVNhile there was aneedtousehe West ' s economic
reposition Japan in the world market, the debetmcerning national identity
particularly in philosophy and architectyfecused not on adopting the same approach
as the one that was to guarantee the economipgmitys of the countryput one that
waslooking back at the Japanese tradition to entwaistillation ofthese notions that
constitute theJapaneses oc i et y’' and rewrng them in theontemporary
forms of the new world order.

A close look at the proposals by the Metabolism moverakmtg with Arata $ozaki
and othershows that there was a serious interegfiving an alternativeolution to the
housing crisis, and to support the transfornrabbthe Japanese socidtgm arural to

a modernurban, while keepingcultural memory and past trauma within constructive
reach Although they seemedery far from the traditional settings of the Japanese
home, these proposals were in fadpired bythem and innovatively channeled thei

essene.

158 | pid.
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Figure2l: Tange's photographs the tombstones at ground Zer o,
symbolic juxtaposition between the past and the future. In Koolhaas and BtwjetitJapan metabolism talk2011,
p486

The generation of Japanese architects that emleaffer the war used the simple

language of modernism, with a high tech set of mate(rainforcedconcrete, steel,

glass panels..), but tlietails of the relationships tweeen the outsie and the insideof

exampl e; Ki sho Kurokawa’' s met a bhrwushrosm propos
househad similar spatial patternt thetraditional rural hous andrespectedhe local

historical symbols.

The Metabolistconnectedosses othe war with the change that occurred. The same

Mushroom Housghat was so culturally connected was alsanically, reminiscent of

the infamous Nuclear Mushroom Cloumhth in name and in fornThereforethey were

inspired creating a new theorgf architecture in whictthangeitself becamea key

component. Change is a narrative tool that traditional Japanese architecture has always
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used. By doing thighese architectsucceded in bringing the culture ofpan through

theimpasseof the destrutton left after the war.

Figure22 The Mushroom House by Noriaki Kurokawa, in Metabolism Manifesto 1960 p. 76

=
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Figure23: Figure 21: The Mushroom House by Noriaki Kurokawa, Floor Plan, elevatiomadel in Metabolism
Manifesto 1960 p. 79
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FINAL THOUGHTS:

A nation that was most faced with amnprecedentedjuestion ofthe possibility of
humanity s -edoedo thecontinuing threathreat of the nucleawar— and that saw its
constituting core questiongeévolved, over timeto create, among other thingan
architectual theoryand practicavherearchitecturakreations are tied witmemoriesof

the past and hopes of the futurée$e architectural creationgretranslated irphysical
spacesinfused with relics of the past that reinvented theiwes and participated in
setting the tone for what the new Japasto become It is through that long transition

and boiling of ideas, individual experiences, aontlective losseshatthec o u n ful y ' s
recovery was achieved. The Metabolism movement and the architects that participated in
its genesis arbut some othe catalysts for that final healing of the social sphere as well
as for the built space.

Thispero d’ s i oah beueaditbr@ughout the years that followed. Evidence of the
influences of the postar ideas and utopias that emafdgeom them can be seen in
projects, writings and competition submissidryslapanese architects alhtil the late
1990s™>’ Bringing together the Japanese tradition and modernity that would propel
Japan to the rank of major international players, was a decisive move from teapost
architects, as it allowed the society, to make peace with its past, and mend its own
identity. The local architectanvolvement in the housing projects guaranteed products
that reflected exactly what Japanese were in the capacity to create, modern housing
units that were able to face the challenges of land scarcity, the new &radyures

and the booming urbanization of pegar Japan, all the while, preserving essences of

¥'sShin Takamat s u’ s-apsoqujtestte competitiars komaShirokertchikii in the
following years that mention inspiration or follow the steps of Kenzo Tange, Arata Isozaki, and the
metabolists. Toyo I|to’
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the traditional way of living (the tatami room, the shrine position, the Jomon purity of

material, etc.)
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INTERLUDE
What motivates the painter's moverhean never be simply perspective
or geometry or the laws governing the breakdown of color, or, for that
matter, any particular knowledge. Motivating all the movements from
which a picture gradually emerges there can be only one thing: the

landscape in itstotality and in its absolute fullness, precisely what
Cezanne called a "motif>®

The previous part demonstrated how tinrel a&change are important elemewff the
reconstruction continuuntg establish in order to understand how architecture and culture
are affected by disasserHowever, to draw a complete image of thmpact of disasters

one needs tadressthe role of the architect in the inverted realities of jbsaster
reconstruction.

| am looking at postisaster built environments as spaceg ti@d continuity within
change. larguet hat the i mportance -di$astdr fre@nstauctionhi t ect ’
scenarios is to introduce these two seemingly contradictory notions together on a
theoretical level, that of planning, not only physical planning, but in a broad sense of
culturalacknowledgment of what the conditions of the social and political bonds become
after a shock and that of the unpredictability of changes in these social bonds after a
disaster. Richard Neutra wondered whether planning is even possillleyhether that
destiny can be desigi® Habitus, according to Pierre Bourdieu, allothe analysto
understand how this continuity can be captured and docum@uaigaationsdefine thé
dispositionsvia an evolving amalgam of personal choices andopdained cultural

norms and valuedrchitectural habitus, that is the work within a system of architectural

%8 MerleauPonty, M.C e z a n n e dnsSendecandtNbnsense, Merldzanty, M.,1964
%9 Neutra, RichardSurvival through desigri954
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representation and constructive cultures and the understanding of these customs and
rules, may be adapted and changed drastically after the shock of a disastederithes

stress of reconstruction, to the risk of it being considered a deviance. This change in the
architectural habitsican be directly linked to the shock atisaster and to the various
stressordor those who practice architecture and make decisigated to spaemaking.
Bataille, with his notion of general economy, opposes the classic economy, which is
restricted to the use of limited resourcesmaximize the satisfaction of the material
needs of human beings, and brings to light the importahpairportedlyunproductive
activities of society as a critical component of its equilibrium. Thicursed shatgas
Bataille labelsit, is the element that is missing from the pdisiaster reconstruction
processes as theyeapracticed today. This regssing of the accursed shatees not

allow for utopian projects, for example, to findeir place andinfluence modes of
architectural thinking in a setting such as that of reconstruction, where the scarcity of
goods and time defines the material pties. The two cases that | chose relate to this
theoretical framework in two distinct ways: Japan, afteorld/ War 1l, saw an
involvement of thinking of what space meant for architects and for society. Architects
were prolific in proposing various scer@siof a new life in Japan, proving that taking

into consideration concerns of no physical manifestation or diredupts, foster a more
profoundunderstanding of social concerns. This also offers a case where | can describe
the changing (architecturalphitus after a disaster. On the other hand, in Haiti, architects
are not yet able toonceptualizehe social and political stresses that occurred due to the
disaster shock, and that can be explained within the frame of the absence of the accursed

share irthe case of Haiti, (with certagxception} but also can be a proof of a separation
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between the modes of social representatiod architectural representation. These
mirroredeach other on the case of Japan, but are discatlirdhe case of Haiti, where
architecture asa field of knowledge is isolated from the social and political

representation.

This complex notion of the relationships between our representation of our society and
our actions within it and the representation of mhbsaster space can yield to a
significant division betweenthe principles that govern both. Aruno Latour(1947
presenthas arguedhe separation between the political and the scientific is an inherently
modern way of perceiving the world. Purificatitii,an ontological understanding and
separation of entities, and translation, that is a hybrid network of humamecahd
nonhuman nature, that creates new types of beings, are the two modes by which we make
sense of the worldJapanese architectural movements, suctMatabolism are an
example in which bét modes of thinking are preser@eing modern, according to
Latour, necessitates a constant separate consideration of these two modes of thinking.
The moment we begin simultaneousty consider the two interacting, we stop being
modern. A parallel can be made between the way we perceive our political realms in
postdisaster reconstruction on the one hand and architectural practice and theory on the
otherhand Latour explaisn:
The proliferation of hybrids has saturated the constitutional framework of
the moderns. The moderns have always been using each of the dmsensi
(scientific and political)n practice, they have always been explicit about
each of them , but they have never been explicit about the relation between
the two sets of practices. Nonmoderns have to stress on the relations
between them if they aretmwd er st and both the modern

recent failures, and still not laps into pasbtdernism. By deploring both
dimensions at once, we may be able to accommodate the hybrids and give

1801 atour, BrunoWe have never been modeHarvard University Press, 2012,
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them a place, aame, a home, a philosophy, antology and, | hog, a
new constitutiort®*

1611 atour, BrunoWe have never beenodern Harvard University Press, 201R.51
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PART THREE: PORT -AU-PRINCE 7 HAITI AFTER 2010

“La boue r ®%Tée nwo siopsthe stredm.)

“ We need[..] the government valwuing archite
respg@ct”

It may be arguedhat internal cultural mechanisms were strong enoughetmver
independently in Japanhm | e pdstcolbnial cslture that is part of the neolonial
construct in which we devalue the local and assume without hesitation that we can and
should imposedominant cultures, brought eft, unknowingly, bywell-meaningaid
workers.Haiti is the®poster child of humanitarian relief and international development

a term that epitomizes the major problems that these two fields often unwillingly. create
The January 19 2010 earthquakevas the biggest earthquake recorded in the past 200
years in the region. The epicenter of the earthquake was at ab&ubrdgters away
from the capital city of Porau-Prince, caused over 230.000 deatk#, more han 1.5
million people homelessand resulted in an immense humanitarian cribiss already
severe situatiodeteriorated in the first yeduetropical storms causing more degtion

and a cholera outbreak, which raised the death toll at the endl6ft@0an esmated

30000016

%2 Fayo, N.A,3333 proverbs in Haitian Creole: the f Romance languageEditions Fardin, Poru
Prince, p.209

183 Matayer, Elrica, Interview by Karima Benbihrchitectural practice in HaitiJanuary 2015

164 Oxfam reporthttps://www.oxfam.org/en/haigarthquakeur-responseaccessed August 18, 2016
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| can vividly recall the seconds whdthe earthquake] happened. It was
long and motion was distorted. Everything was not flowing the way it
normally do. And for days, it was just the continuation of those seconds.
Everyone around didat yet understand what happened, the NGOs and the
food crisis, the rubbl e, t he thator pses
for so long, even as far as three, four years later, everyone in the street
called the earthquake, ntdeismé ( t h e F foreearthduakeybutr d
words like“Goudougoudoy which is the sound the earth made when it
started shakind®®

The earthquakecaused a influx of pledged relief and reconstruction money that

amounted to % billion US dollars!® while the United Nationseported that$13.34

billion has been earmarked for both the relief and reconstruittrongh 2020with a

larger share of this amount being dedicated to long term reconstruction projects. A

number ofinternational aid organisationspught to be involvedh the relief period. The

number ofinternationalhumanitarianorganisations in the country was D00. These

international organizationsften spentbigger portions of the pledged amoney on

overheadand internalcharges thatlid not go toward helpinganyone ratherthan on

actual long term assistance to the Haitian populakon.examplethe independenhort

profit newsroomProPublica and &tional Public Radio (NPR)publishedinternal budget

documents for a Red Cross housing project in Campecheghborhood in Porau

Prince of poorly built shacks on the ravines after the earthd3akehe project s

manager positionwas strictlyreserved for an expatriatesho received allowances for

housing, food, home leave trips, four vacations a year, and relocation exgédises.

185 aleau, Wilson, interview by Karima Benbih, January 2015

1% schuller, Mark, and Pablo MoraléBectonic shifts: Haiti since the earthquakaimarian Press, 2012.
p.44

187 sullivan, L.In Search Of The Red Cross' $500 Million In Haiti Rel@f. NPR, June 3, 2015,
http://www.npr.org/2015/06/03/411524156Aearckof-the-red-cross500-million-in-haiti-relief, accessed
August 18, 2016.
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these totaled a whopping $140,000. The top local position, by contradtlaitian senior

engineer— earned just $42,000%

This is in part because here is an assumption that Hagither lacks the requisite
educational and professiomallture or that if those are available, they are not functional
The search for a local engineer to manage a project like Campeche wouklldwalieen

a moredaunting task to the INGO, specifically because this assumption leads to thinking
that local engineers and professionals do not hold any true expertise, cannot function with
the same ease as their western counterpart in a work environment provided by the
western INGO.The researcher noticed a similar pattern duffietd visits to INGOs

based in Poraiu-Prince One out of the seven qualifiegkaduate level Haitian architects
working for INGOs held a position in which they are managing the design and
implementation for new construction or retrofit projects. The rest had supporting roles of

administration.

The truthis that Haitian workforce and professional exfise does not fit in what is
considered as a valuable asset from the outsidere dominant culires. Uncovering
what has not been evident to recovery specialisilssone of th@urposs of this work.
The awareness of a cultural context andidranarchitectural tradition in Haiti amongst
Haitians wasseldoma seriousconsiderationin strategies of reconstructiohlowever,
Haitian architecturenanifests itself irthe role oflocal architectural professionals aid
the traditions of urban and architectural practices in Hdfterestoration ofSingerbrad

houses, Caribbean modesm, he Haitian house, the lakoystem,and the Porau

188 Baptiste N., Are Foreign NGOs Rebuilding Haiti Or Just Cashin@ Roreign policy in Focus]uly 10,
2015http://fpif.org/areforeign-ngosrebuildinghaiti-or-just-cashingin/ accessed August 18, 2016.
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Prince cathedralcompetition project@re examples in which architecture manifested to

express the Haitian culture.

The long duration requirement for the assimilation and adaptation of local shifts i
architectural and social habitus and cultural capital is essential to truly coming to terms

with the social tensions and traumas of disastersefiected inthe case of FRREWWII

Japan. That was possiltlerough an architectural historiograpthattr&a ed ar chi t ect ¢
writings and projects over a long period of time, and which showed the impact ef long

term social change on architectural thougimd therefore on the spatial outcome in the

cities after disasters. We now turn to desctribe role of archi e c t s agency in c.
that changeH a i experiencevith disasteidoes not have the benefit of maturation over
time as was the case in Japan. However ptiogdessional and academéxperiences of
Haitian architects, urban planners and thinkers, after the 2010 earththeikanalysis

of them andtheir thoughts on the future of thesociety, space and professions, ara in
moment in time where they are being brought togetherclsieg for focus and
organization.

The documentation and analysis of architectural thought in &aitmplishes two goals
First, itdemonstratethe existence aiccomplishedhinking aboutspaceand architecture
among the architectural and urban psafens and communities. Secqnithe research
providesdocumentatiorof the shifts that began occurring after the 2010 earthquake, both
on a social and cultural level, as well iasarchiteatiral expressionin doing so, this
documentation and analysis prespotentialways that international aid organizations,

and also the local government of Haiti, nmassist the burgeoning local efforts to define

architectural practice in Haiti
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The history of Haiti, as well as the recent nature of the disastersitiakeources used in

this research based on anthropological research, field research, and extensive interviews
with Haitian nationals and persons involved in the early recovery and the ongoing
reconstruction. The methods therefore differ from the first pdrich treaéd historical

facts and analysisf trends and tried to understand th#mmoughthe lens of architectural

t heory’ s s hi f Bysonuastrthisrseond pattemnpsttoecollasctnarratives
through the testimonies éfaitian architectsand engineersterviewed As muchas the

first part was based orrchitectural hermeneutics, the second part is based on disaster
heuristics, speculating on possible results for the undetermined future of the cityscape of
the Haitian capital oPortau-Prince, and of the practice and thinking of architecture in

the Haitian social context.

PORT-AU-PRINCE HAITI, BACKGROUND

The reasorior choosing to focus on architects from PAu-Prince, aside from the fact

that it is the largest city in theoantry, is directly linked to the perception of Ratt

Prince in the collective imagination of the Haitian sociétys thec o u n ttemtg bfs

intellectual life, art,trends and new ideasOne of the intervieweesa Haitian urban

governance professiahs a i d :-au-PriRce is hot just a city, as by Western standards.

It is a l|living cr &%aHewbelieved thafottaduPrincetwoldsoawn wi | |
symbolic significance in Haitian mindss he City,an embodimenof Haitian history,

success and pride.In describing his specific interest in thdaitian capital] Mark

Schuller an anthropologist and specialistHaiti, writes

189 Therasme, Kelloge. Interview by Karima Benbiltban Panning Culture after the 2010 earthquake
October 2015.
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PortauPrince, for all its overcrowding and inequality and occasional
violence, is also where people live, make tt@imes, earn a living, raise
families, organize leisure time, and build communities. While it is crucial
to fully comprehend the factors that led to the extreme vulnerability, it is
al so i mportant to understand mgeopl e’ s
and rebuild after catastrophic evéfis

The city was originally conceiveduring the reign of France on the islandL749 on the

low lands around the gulf of Gonaivdswas founded by the marquis de Larnage and

named after thérenchs h i p  ®hiclh amahaed in the gulf in 1706. Paxt-Prince

soon replaced CaHaitien asthe capital of the French colony of Saibbmingue After

the Haitian revolution(17911804) ended the French rule and brought about both

independence and the abolition of slaydPprtau-Prince became the capital of Haiti

in1804'"

The citywas conceived@s agrid that caraccommodate 50000 irhabitantsand hasot

expaned since thenThe French influece on the design of the city persisted loafier

the Haitian revolution and independence in 180#ere arecurrently for examplepver

200 Gingerbread housaa Port au Princein the neighborhoods of Bois Verna, Pacot,

and Turgead’® Typically Haitian, the gingerbread style housasith their intricate

ornaments and shararrow-shapedoofsreflectan important period of the pesblonial

style and are the emblems of Haiti's architectural heritsgehey were designed in the

late 19" and early20™ century by Frenchrained Haitian architectsbut gained their

names due to their resemblance to the small hsligped fine pastry made out of ginger.

They are known for their intricate design, use of wooden lattice work, large porches,

10 schuller, MarkHumanitarian Aftershocks in HaitRutgers University Press. 2016.

11 pccilien, Cécile; Adams, Jessica, Méléance, Elmide;-Riarre, Ulrick.Revolutionary freedoms: a

history of survival, strenftand imagination in Haiti2006. Caribbean Studies Press. pp220

2World Monuments Fun®®r eser vi ng Hai t i 6WorldMonugentsbr ead Houses
Fund: New York, 2010.

13 phillips, A. Gingerbread houses: Haiti's endangered speci2800.
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balconies ad roofs with steep slopes, sometimes piefitedugh withturrets or towers.
They are also distinguished by the presence of columns, cornices, balysinadeaves,
often enriched with outdoor wooden fretwork. They usually include also galleries and
outdoor verandas ttower the brightness and protect residenftesn strong frontal rain.

The importance of high ceilings and oculi over the doors facilitate air circulation to fight
against heata trait particularly suitable for the Haitian climaféThis type of housing
model continued to be built until 1925, after whithe government of Pegu-Prince
changed the code to impose masonry egidforced concrete for new constructians

response to urban firé&
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Figure24: Figure 24: Gingerbread Houses and DetaildaitiCulture Galerie

The National Palace walsuilt in 1912 by Georges H. Baussan (18¥4958), aprominent
Haitian architect who graduatdromL ’ Ecol e dItdeworthettraditidn wfr e

classic French architecture and greatly resembles the structures erected in France and in

" pierreLouis,M.D.,Rest auration et valeur sociale de | 6ensembl
gingerbread Museum International (Edition Francaise), 62: pp-195.

175 Fondasyon Konesans ak Libéte [Foundation for Knowledge and Liberty] (FOBaAtipg the

Gingerbread:Architectural Heritage in PorAu-Prince Fokal: PorAu-Prince, 2010
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its colonial empire during the Rmnineteenth centuryefore the earthquake, thehite
building had three floors anits entrance pavilion coisted of a portico with fouronic
columns The roof had three domes abh@ddormersand oculi The cathedral of Podu
Prince, consecrated in 1928, is another example of the FEamrcipean influence on the

city, as isthe Town Hall of PorauPrince, anther creation of Baussan.
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Figure25: Gingerbread house drawingy Anghelen Arrington Phillips in: Gingerbread Houses: Haiti's Endangered
Species. p. 29

Along with the urban grid, the gingerbread hoyusexl the administrativand religious
buildings wereamong the historic landmarks that distinguished-Bo#®rince from other
Haitian cities. In fact, there was a rich tradition of local architects conducting local
construction in Poraiu-Prince, and leading the cultural andsit life in Portau-Prince.

This is not to say thahe Portau-Prince of the end of the Y@entury and the first half of
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the 2" century wasan ideal world. There were certainly, issues of class and political
instability in the country. These issugisl not however stop the flourishing of a cultural
discourse in the Haitian society. Movements such as Saint Soleil, an art school of thought
established by painter Louisiane Saint Fleurant and ceramist and phkeatClaude

Garoute had the convictiothat culture should be an involved part in the foundatioam of

country so bruised by over a hundred years of unf@st.

Figure26: The National palace of Haiti, before the 2010 earthquake.

After the 1980s, the cifynotwithstandingts limited grid andinfrastructure saw a boom

in the population to almost two million. The expansion happened without prior
preparation. Most of thewild lands, which were nonraedificandi zones and the
agricultural lands surrounding tlogty providedspacefor the incoming rural immigrants
seeking a better life in the city. These-mald areas were taken over anarellig and

soon the city connected with other neighboring smaller conglomerations, through a
network of slums.Most of thenew residentsfound shelter in the slums that began

sprawling on the mountains’ flanks.

178 Antonin Arnold, Tiga: Haiti, Dream, Creation, Possesion, Madne&sench, 2001.
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When the2010 earthquakeook place these pn-serviced neighborhoods astlims®’”
home to most of the population of RattP r i nc e , and much of Hai t i’
were the ones thaustained the most damagdelmiddle and upper middle class also
suffered severely from the destruction of their homes because ttm seilichmany of
theneighborhoods were built was fragil@fter theearthquakethe first reactia of many
was to consider the disasteraasoonthat would provide an opportunity tay out a plan
for the metropolitan area of PeatrPrince. Most of the neighborhoods that were
developed due to the unplanned expansion of the city were, ginmtil January 2010
overlooked by the government due to political isstigierre Attie, director of the
Infotronics School of Hait{ Ecd e Super i eur e Halie ESIH)fecalsot r oni ¢
during an interview in his office exactly 5 years after2@&0 earthquake:
There was a movement of natiored international solidarity. Bjor
services were provided that were notaidable before the earthquake
(@access to clean water, access to heal
These base services arageilly provided or expected to be provided by
the governmentfor a whole year Water was dispersed around all the
camps,[which were]informal settlements that emerged on the grounds of
the destroyedrounds. hat was a new thind@-he frst buildings hat were
rebuwéete. school s {§twds an] mdeller signhal that e s ...
[there was angmphasis on rebuilding differently. But it did not continue
due to the multitude of intervening parties=rom microscopic NG© to
mul ti nat i on aWithout many esupereisior ifrem..the shaken
Haitian government.."®
There wereaf ew untenabl e and eccentric propositio

moving Portau-Prince elsewhereEventualy, neither the government namternational

donors were ableo muster thecoordination efforts and even the budgetconduct the

" This presents a stark resemblance to the Great Fire of London case discussed above in Part One.
8 Tufani, Noll, Interview by Karima BenbihNGOs work in Porau-Prince, January 17, 2015

179 Attie, Patrick Interview by karima Benbifulture and identity in the wake of the 2010 earthauiak
Haiti, January 2015
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large pojects the city needs. Wittmited and problematidudgets, the efforts shifted
from a holistic perspective to an-gitu approach. The available funding gm@gmatic
efforts were then directed towardsrgetedacupunctural reconstruction with an emphasis
on the informal settlements that did not receive any governnttian prior the
earthquake. Describingan interview with a youngesident of Porau-Prince on his
experiere of the earthquake rescue anceldt the camps in the mits following the
earthquakelMark Schullemrites
Robenson, who is too young to remember life outside ofdreRrince,
didn’t say that t h-existjpgvalies and gracte¢d or c e d
of solidarity. His new collective life, with even less privacy than in the
sha_ntytowns_, g)rovided tamplate for a new, hybrid, urban collectivist
habitus/praxis
As discussed earlier, this dissertation emplihysanthropological methodccordingly,
the researcher conductesite visits in Haiti for the purpose of collecting data and
interviews, as well as first person impressioRertau-Princecauses to her new visitar
vivid mix of enchantment and bewilderment. The dramatic change between therplain
which Portau-Prince was built and the mountains is rivatady by the tightly woven
fabric of makeshift shacks clutchingtorthe mountain sides, covering their entirety. The
color of the city is grey, which is not what is to be expeated city onthe Caribbean
Sea. The dusty roads exacerbate the greyness of the-chaskd mountains
surrounding the city.The only brightly colored spaces that marked emosement
around town were the tombs. The city has beautifully constructed tombstones with bright

pink and green and yellopaint This method of above ground burial is deeply rooted in

the Vodoun culture and can also be fountdonisiana.

180 schuller, Mark HumanitarianAftershocks in HaitiRutgers University Press, 2016
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Figure27: Portau-Prince's ravines slumsFigure28: Grand Cimetiere de Peai+Prince.

Ironically, the other brightly painted element of the city is the slum of Jalousie, bordering
the new middle class neighborhoodRstionville.In an effort to beautify the slums of
PortauPrince, the then newly appointed president of the Republic, Michel Martelly,
made the highly controversial gesture of painting the facades of the neighborhood in
shades of bright greens and yellow and pink.

Moving around the city on the back of a motorbikein taptap buses- brightly colored

little pickup trucksis the way most Hdans commuteThe hilly nature of the city, the
high level of pollution and the bawad conditionsmake thesemodesof transportation
physically challenging. Nevertheless, they allow for a view of-Bo#rince residents
inhabiing the street cornerdhé corridors and the steps of buildings and plazas.

The r es e aweelkireHaiti was Bpent sideting with various people of interest,
who werenot directly part the studyincluding city administrators, academics, a minister,

and representatives ofarious NGO workersand international organizationg.he
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conversations with these individuals provided insight into how many educated Haitians
perceive post disaster efforts, and their perception that the many of the challenges they
face were not caused liye earthquake. They also allowed for an introduction to the big
picture of the situation in Haiti, and permitted this researcher an immersive experience
myself in the dayto-day life of the working middle class of PatrPrince

Many of the initial phasintervieweeswereinterested in the notionf starting with the
individual perceptios of their society and their cifyin orderto constructurban plans,
neighborhood plansndalso laws and regulations. When asked about the rural vs urban
cultures,many concurred thamuch of Portau-Princeis still based oma rural spatial
program, but that nevamily structuresare emergingoost 2010 which no longer fit
within hierarchy of theraditional Haitian lakou, a rural system offamily housing units
revolving around a central courtyard. It derives frdme French wordla couf — the
courtyard, translated to the Creole lakBliThe Lakou dwelling systengradually
emergedn theseven decadesdter the abolition of slavery as an egalitarian alternative to
the plantation system of slave housiBy. contrastslave housing wasftendesigned in
linear, small group huts, where gathering spaces were not pogbildeinhibitingthe
emergence of allective identity’®® In the Lakou systemcommunity bonds are
strengthenedinder tightly woven familial system&hich governedthe social, economic

and cultural capital and allowed a unique pxlavery habitus to emergdt also
crystallizedH a i WestAfricanpast t he pl antation’s experienc
new hopes of the futuréogetrer in apresenthat allowed, for the first time, agency for

Haitians.

8 Merilus, JeanYves Rur al Devel opment: The Economi.Yl5Botential s
Issue 1, January 2015, pp.s-36
182 pierre, Lug Haiti : itinéraire et filiation : vodou, lakou, esalage et identitép. 151157.
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e de 1Habitation
du ST de Préfontaine
Jituce & Cryenne

Figure29: The upper right side of the plantation layout shtveslinear huts, and has the inscription: Cages(?) des
Negres. (http://hitchcock.itc.virginia.edu/SlaveTrade/collection/large/JCB_062805)

This agrarian habitation system is family bas#dnvolves a group of fig to seven
families, usually with ood ties who build homes and/or grow crops otaad® Their
residences expand accordingthe expansion of the families unitsith land ownership

being strictly transmitted among the lakou members.

183 |bid. p.152
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Figure30: Entrance taural Lakou just north of the capital,

The Lakou system has certainly been part of the agricultural economy of Haiti, as it
provided for its membershelter food, and clothing, as the harvest is shared among the
group of lakou residents and transactioih goods produced in the lakou happened
regularly with neighboring Lakoult offered an independent, seHliant and neutral
environment forrural Haitian citizento function under the radar of thsuccessive
oppressiveregimes thatcontrolled Haiti after its independence. $A anthropologist
LaurentDubois noted:“everyone is subject to a kind of reciprocal control from family

and neighbors that maintain the delicate balance required for an egalitarian
existence.conflicts arbitsobfenho¥pitahiedyby
Just like the urban Gingerbread houses, the rural lakouHaitean spatial answer to

various issues that unfolded through time via experiences of politics, social relationships,

184 Dubois LaurentHaiti: the aftershocks of History2012,p.108
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and climae. Itis a result of the sedimentation of life experieneeslin a sense these are

the equivalent of Japanese examples such as Ise shrine.

Figure31 Mystery reconstruction project in fenational Ayiti kaleje

The movement of intviduals and families from villages to cities, especially to faort

Prince, accelerated the city’ 'msoféakopswithsi on of
modified sets of habits and codes emerged before the earthéaakily members often
jonedtogeher i n chil d car eWwharafdodaadgoxls werfshareds ol i dar i
by those who have it among the growth the expectation that one would be taken care

of when neededf® However, generational gaps have emerged. For exaroetgin

middle agedportions of the population that recently neavto the city from rural areas

recreate similar behavioral, and therefore spatial, patterns to those in a rural $b#ing.

immediate next generatiohpwever, is ofterdisconnea@dfromt hei r par ent s mo
living, making them moreamenableto living in apartment buildingsand cooking in

indoors kitchensafter the earthquake in themanitarian structuregesigned fonuclear

185 Schuller, markHaiti: Humanitarian Aftershock<2016.
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families. Indeed the humanitarian aid offered service packages that targetekbaruc

families,and in doing so, failed to recognittee various relationships between families or

the spatial implications for therspecificallyin terms of shelter and medical assistance.

One example of this phenomen aritycaughtup With t
the notion of single mothersingle women, or the elderliying alone. Yet, these groups
were specifically targetedvith aid assistanceyhich precipitated the acceleration of the
generational transition from a rural family systeman urban one. Unfortunately, the
urban realities of the residential stock ahd tultural understanding ofneed yet more
time to absorb such changé8.

Another element that changed after the earthquake from an pdvapectiveis the

migration of theurban center from the Bas de la Ville (low land) to Petionville. Bas de la

Ville lost its middle classfter the Duvalier dictatorship.h& 40 years prioto the
earthquake saw a change in the downtown area struiilréhe middle class beming
a targded of gang violence and riots due to psoximity to theman arteries and the
palace. This causezkistingbusinesseto remainopenonly duringthe daytimeand leave
the neighborhoa at night. This neighborhood,major parbf the original planned gl of
the city was heavily damaged idanuary2010. Instead of rebuilding their initial
boutiques and businesses, th@ydation that was working theraostly decided to move
out, given that it was alreadsocicpolitically dangeroa and norprofitable. Sudenly,
the money that was going to be infused into that main neighborhoBdredu-Prince
saw a spatial movement towards PetionyilEaving the downtowrio a stark future.
Petionville is currently in a period of densification andhodernization due tothe

movement of economic capifadnd also thesocial and cultural capital towards it. Old

188 | pid.
128
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structures, villas from theCaribbeanModernism ea in Haiti, one and two story
buildingsfrom the Duvalier era were razed agdve way tohigher rise building (50 7
stories buildings) with methods of constioat that are new to the Haitian context
(examples includethe telecom companyigicel tower and the Marriot Hdtel). As
Martine Clerrobrun, archite@nd committee member of the national college of Haitian
architectf CNIAH) saidto this researchen an interview:

In a way, from an urban planning perspective, investors thmethe
towel on thedowntown®’

As a response to this, the government saw this aversion towards downtown as an
opportunity to use the land to create an administrative cor@derAdministrativewith

t heo U'rC de Caadthe Rarliamemas small ilands in the middle of downtown

in the hope that these buildings wdtive development inthe rest of the urbafabric

around thent®®

EXTERNAL EARTHQUAKE RECOVERY EFFORTS:

Major humanitarian organizations focused on specific neighborhoods with funding from
large international institutns as the government did not and does not to this day have the
capacity to undertake tasks of urban construction or urban renewal. NGOs and entities
that have expertise in assisting small informal settlements rarad recovery and
developmenfound themselveshallenged witHunctioning in a énse urban environment

in needof creating a systerto make the city function. These NGOs were in a position to
starton smaller scale, retrofittingand DisasterRisk Reduction (DRR) projects. ¥én

they had a larger budgethese organizationsiere able @ work towardsproviding

187 Clerrobrun,Martine, Interview by Karima Benbih, November 2015
8 David, Odnell, Interview by Karima Benbih, January 2015
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schools and clinicsn their neighborhood¥® Theselatter projects had a long term

perspective, but werisolatedand not part ofany systemati@pproach Governmental

institutiors, such as the Inteninisterial Commission of Territorial Planning,

(Commi sion Interministerielle de |’ Amenagem
working towards setting forth a more holistic vision, such as a general cartography for

the metropolita region, an urban matrix, and a risk cartography. Neverthaigsgears

afterthe earthquakeheseremains a lack of guidindocumentdo lead the reconstruction

efforts and organize the civil societyhus leavingthe local professionals and

internatbnal actors, to piecemeal projectslamclear long term strategi€¥.

RECONSTRUCTION o % CIiTY

2. " Reconotuche !

TLe Cuiby-
Figure32 Leon Krier, F-ound-in Marco Frascari’s : The body
Independent oéxternal pessure, the governmergcognizd thatthe fundsavailablefor
reconstruction mjectswould allow an opportunity to remake the majority of the’sity
arteries, and that this acti@mould be easily justifiedo thelocalpopulation. This meant

not just repaving the current sttgebut creaing new onesand enlarginghe existing

189 Tufani, Noll, Interview by Karima BenbitNGO work in Porau-Prince, January 2015
190 |14;
Ibid.
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ones, often at the expense gb@pulation that developed their housing and businesses
accordance with the p#xisting main streets and arterigsften infringing on the
boundaries of private/publiands) Nevertheless, Haitiansere generally satisfiedith
the approachbecausenost were aware th#tte quality of lifeand the valuef businesses
would be enhanced*
Many NGOs had small portfolios and pressing deadlines to disburse the gjtacited
to themby international donorsnd thus, whilehey wereoftenaware of the long term
impacts and risks, did not wait for lomgerm larger perspectisbefore formulating
their action plansThe NGOsthat were morsuccessfulacted ina highly localized
mannercreatingsmall cartographies and risk maps, design charrettes, roads, access to
electricity points andndependent water systermayine reinforcement, corridand stair
reconstructionand drainagéor their neighborhood of actions. Tgevernmentwhich
was overwhelmed and incapacitated during the first weeks after the earthquake,
performed an ex post fagtwheren it mapped the activities by the various NGOs with
their communities and tried to establish certain principtesdinatingand unifying the
efforts of NGOsThe NGOs frustration at the governrmens r ef | ect ed i n
interview with Global Communities Program Director, Nubar Goudsouzian who stated
the following:
This may be considered as an easy criticism, butlitierent priorities
between thelonors and NGOs on one sided the government on
another. h a general sense, the government did not have the capability to
device proper planning for the actions to undertake after the earthquake,
due to the lack of resirces, and the obsolete nature of most of their urban

documents. So the Government projects are all projects that extend
beyond theime frame that limited in tim&?

¥ David, Odnell, Interview by Karima BenbiBanuary 2015
192 Goudsouzian, Nubar, Interview byatima BenbihJanuary 2015
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Following the earthquake, the interaction betwdlea international communitieand
local entitieshad many consequences Rortau-P r i nucban fabric The densification
of the informal settlenmg@s and consequentlisappearance of thebanlakou due to the
lack of landand the dstortion of the housing markeébwardsnew forns of housing
options such aRieckaye(piece a louer room to rent are among the most prominent
The humanitarian assistangarimarily targetedthe poorest of the popioftento the
detriment of other possible beneficiaries, especially the middle diass, NGOs and
interventionists poured effort and resources in bugdiretrofitting and upgradingn
slum structures that are sometimes as small asglare meters while disregarding 200
square meterbouses and businessés per Jean Michel, a Haihaengineer at Global
Communities:
In my opinion,[the focus on the poorest of the pomds a continuation of
the camp period® It is a BandAid solution to a big wound in the city. If
there is a tropical storm, even those retrofitted houses were not going to
survive the areas are just not equipped for rainfallwas just a lot of
energy wasted. And it caused a lot of dissatisbn among people
because in the meantime there is no incentive for business creation, and it
is difficult to get™®*
In addition, the international aid community, and thaiti reconstruction Committee,
(which wasestablished in 2010 to oversee {®jects of reconstructiQrwere under
criticism from fundersinvestigativejournalists, and the civil society in the West that

echoedthe frustrations of Haitians. The uproar about thek of vision and the

deteriotatingsituations in the cities led #®reconsiderain of actionplansand strategies.

193 Right after the disaster more than 150 emergency tap camps, most of which were spontaneous emerged
in and around the public spaces in RaarPrince, as well as private empty lots. It took 4 years for all

camps to be dismantled and formaurablehousing solutions.

19 Michel, Jean, egineer aGlobal Communitiesinterview by Karima Benbih, January 2015
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The international donors focus now on infrastructpregramsand long term solutions
such aghe rehabilitation of public infrastructure, the improvement of community spaces

and access to basic semscseh as water and sanitation

THE HAITIAN ARCHITECTURAL COMMUNITY AND THEIR STATE OF MIND
AFTER THE EARTHQUAKE

Following the preliminary investigatiorwhich provided clues fothe directionof this
research | established threenain themes around whicthd investigation revolved
Haitian identity; changes in the practice of architecture in the years that followed the
earthquake; and the political and social issues present in the minds of architects during
the process of designingna@ constructing their piects. The focus on Haitian
architecturalpractitionersand academics, as vas architects working for NG& aims

to capture any possible similarities with the Pé&r Japan case, of how architects
process and perceitke traumasresulting fromdisastersThe individual local architects

and local architecture professionals interviewéar the purpose of this research was
decided upon nationality, availability, anslas spread between three main sectors:
governmental agencies, private sector, iatetnational development. At the time of their
interviews, five of the architects were working at a high level capacity within
governmental agencies such as the Housing and Public Buildingstr@ction Unit

Unité de Construction de Logements et de Béits Publicso r  “ U C thé&NAiristry

of Public Works, Transportation and Communicatibhnistere des TravauxPublics,
Transports et Communicationor MTPTC and the Inteministerial Committee for
Territory PlanningComi t ® | nt er mi n iesttd® Merrgocire ord@A M®n age m

Another fve were partaking in private practice and education taedremainingfive
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were working for International negovernmental organizations (INGOs) working
directly on thereconstruction of Pofu-Prince. The expertise tifie interviewees ranges
from young architects with 5 years or less experience, to senior architects and professors
at the State University of Haiti. Theet of b interviewsaimed tocapturea widerangeof
opinions and political views as well as coveragf new trends among different
architecturecoalitions and groups.

A questionnaire was developed based onléssons garnered from the studiy the
Japanese poslisaster reconstructiodhe items of the questionnaire aimed to analyze
changingthoughs and practice of architecture in the aftermath of the 2010 earthquake.
The methodological choice was sestiuctured interviews, wbh allowedfor open
ended questions and conversatioosted intrust and sharing between the interviewee
and the interviewer. This allowed for-depth discussions around the three major themes

that were selected in the historical study, and their manifestation in the Haitian context.

The interviews took place betégn January 201l situ in Portau-Prince, and in the
months of September through December 2015, over phoneiasdkype. The majority

of the interviews were led in French. The audio records were then transcribed, translated,
andthen each transcript wasviewed. Key words and ideas were identified from these
transcripts and categories we formulated based on them. Some of these categories are:
local cefinitions of architecturalutopias in Haiti, change in urban practices, architectural
education and préce, etc. Verbatim examples that explain both the context and the

opinion of the interviewees were selected to be included in the writing of the dissertation.
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The interviewees were unanimous in theagerness to discuss the reconstruction of
Haiti. Most participants were happy to have the opportunity to voice their concerns about
social change in the aftermath of the 2010 earthquiikevas difficult for some
participants tgorovide clear answers regardirggrtain issuegiiventhe current frame of
though in archtectural practice and educatioAccordingly, there were instances in
which certain questions were rephrased. Neverthethese was a sense that #ie
intervieweeswere on the same page on the crucial questions regarding their profession
andhow it is to play a critical r@ in the social shifts that Haiti in the near future.

As noted above, thiaterviews were centerash questions of Haitian identity, chargje

the practice of architecturmllowing the earthquake, and political and isbdssues
relevant tothe process of designing and constructing projects. These themes mirror the
researchr s findings from t he -warslapant Thengl- ap hi c S
documenteathange that occurred in Japan, manifested through a long sif¢iicie, and

was later recognized as providing a unique perspeativethe impact of disastesn
architecturatheory and practice. Haiti on the other hand, is in the midst of that change,
with a different environment and outside factors that are playing a major role in this
critical moment of the history of the country. It has also passed the emergency phase and
is now attempting to truiild itself after the disaster. Accordingly, it is aleal candidate

to assess howlisasterand its framing within a historical continuum allows ébrange in

the expression adrchitectural practice and theory Haitian architet, working for an

NGO after losing her practice due to the earthquiadst explained this vertiginous
change over a short span of time that happé&metbst Haitians

The earthquake changed everything for amel my family and for my
practice The earthqake changed our dag-day life in ways that | am
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still learning to deal with. | am very pessimistic about the futbezause
the presensituationis just not right:®

Another interviewee, who is a private practice architect with over 25 years of exgerie
startedthe interview with a complaint:
There is a hospital in Jacmel that is being built right nawdéd bythe
Canadian Red Cross and the JIC2afgan International Cooperation
Agency). It will replace the General Hospital okthity thatcollapsed and
that waslooted after the earthquake. The company that is in charge of
building it has a Canadian engineer that oversees the project; with a
Japanese architect and a Spanish contr
hiring Haitian workerso cary bricks'®
These reflectionsffer a fertile groundfor investigaing how architects incorporate their
lived experiences in theourrent practice, and how practicgsanged in the years after
the 2010 disastem. he t ur moi | of the earthquake’s cons

many architects are still struggling to adapt &nd new patterns of action and agency

around realities that are often dictated by outside forces.

LOCAL ARCHITECTSAND HAITIAN IDENTIT Y UNFOLDING THROUGHTIME:

The question of Haitian identityvas the most contentious among the architecture
community.Nevertheless, there was distinct recognition of mistakéisat have led to
the disappearancef memoryand heritagesince the earthquake, especially due to the
opening of the construction market to international competita to theurgency of
implementing projects withta short funding life span and witheavy requirements
imposed by donorsElrica Matayey a Haitian architect working for an international

NGO, commented on the current practices of building:

195 Beauboeuf Joie, Marilyne, Interview by Karima Benbih, January 2015
1% Delatour, Patrick, Interview by Karima Benbih, January 2015
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Because ofthe rebuilding of Haiti, people have forgotten about
architecture. Everyone started focusing on how buildiragl to be

earthquakeotheeesasiesta nlt oot Sof Dboxes eve

it... And there is no architecture,h ey don’t wunderstand
rebuilding is a way to give us face, a name [] and also | guess, an
identity specific t¢ o d agit.*¥
The slow disappearance ofenory is exacerbated by dtad outsider notios related
only to disaster safgt such as seismic buildindesign and resilient design, which
becamein order to have access to grahtsThese concepts are often implemented in
space by designers from outside of the country, who, although having the best intentions,
still attract the anger of the local construction professionals, who feel they do not have the

possibility of expanding theiknowledge and practice in their own country. Aaitian

architectPatrick Delatour said:

ry\
t heé

Of cour se bteh earnegy vaa rc’hti todhe hawrHaiti, as“* cac het

long as our schools amulblic buildingsare designed by people who are
not Haitians. Their genda is different. Yoget a project commission, if
the only thing you know about its context is its last earthquake and its

poverty, and your mandate requires that you do a-geismic building;

you are not going to bother with any truly architectuesign’®®

Elements from the arts, architecture, language and social praateEassociated with a
notion of identity and can be tracked in order to determiwhether they underwent
changes because of the sociopolitical crisis caused by the earthquake. eléments
includedthe model of théakou house the rituals and music of religious ceremonies, the

struggle ofKreyol ayisyen(Haitian Creole) over French as the official langyagel the

" Matayer, Elrica, Interview by Karima Benbih, October 2015

1% The UNOCHA defines resilience as the ability of communities and households to endure stresses and
shocks. According to the organization’s position
resilient when they are able to meet their basic needs in a sustainable way and without reliance on external
assistance. Resilience is therefore an end state that implies that vulnerable communities and households
have: 1) the capacity to maintain basindtions and structures during stresses and shocks; 2) access to a
range of skills and resources that allow them to adapt to changing circumstances; 3) the ability to
anticipate, prevent, prepare for and respond to stresses and shocks without comproenidonggterm

prospects.

199 Delatour, Patrick, Interview by Karima Benbih, January 2015
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language of culture, and the dilemma of immigration anefisc t s on t he not.

sense of placeOn language, Wilson Laleau, Haitian Minister of Economy anthfice
said:
The Kreyol ayisyeris an important part of our culture, and as long as we
do not recognize it for its true value, we will never be ableide as a
society with its own cultureThat is why, since the earthquake, you see
that all the government ads and most of the documents that circulate are
attaching a special value to using Creole as the main language of
communicatiorf®
About half of tre interviewed locabractitioners believed that traditional values in Haiti
did not suffer radical changes due to the earthquakepoint out that this change had
started earlier during the dictatorship erslark Schuller, however,has observed
radicd change within theHaitian householdince the earthquake, particularly among
camp and slum dwellergle argues that this change results fromwag humanitarian
aid was providedThe typical household, whichdrmerly extendedorganicallybased on
housirg arrangementsuch as the traditiongkou is now divided into multiple single
parent families, ofterwith young women responsiblefor young children serving as
heads ofhousehold. One of the quintessential and unique elements of theakai
constructive culture, the lakpus therefoe on the verge of disappearing the urban
Portau-Prince partiallydue to the earthquake emergency response consequences on the
Haitian social fabri¢®® This structureremains inthe cultural mindset of the Hain
collective consciousnessWhen asked on the subject of ti@kou the architects

interviewed responded that while the space can be changedgcdheept has not

disappearedIln other words, simply viewing thiakou as a rudimentary rural spatial

200) aleau, Wilson, Interview by Karima Benbih, January 2015
21 Mark Schuller, Haiti: Humanitarian aftershocks. 2016.
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arranggment neglects its important role in fostering social bonds. According to David
Odnell, an architect with the UCLBP:

Thelakou spirit still exists in the city. | disagree with people who say that
it is a rudimentary form that you can only find in the \gka It is more
than that and it is finding ways to reinvdtgelf. We may not find the
same space$ut its principles are still finding way through our solidarity.
We [UCLBP] have been working with various neighborhoods,
organizations andconstruction secialists to avoid the denaturation
[deculturation]of our urban fabric, and it is visible through a lot of the
projects that the UCLBP speheaded’.

The lakou form has emerged under different forms in the new buildings that these
architects are designing @iuilding after the earthquakerojects for which they face a
tremendous amount of pressure from various stakeholders. For example, one of the
intervieweesMarilyne Beauboeuf Dejoiegn architect working for amternationaNGO

as head architect and project manadesigned an apartment buildimgthe context of

slum upgrad project inRavine Pintade ifPortau-Prince She first led an inquiry in the
neightorhood for which funds were secured through the NGOs and found a group of nine
families that shared a common understanding of solidarity and friendship, and who were
willing to relocate together, perpetuating the lakou solidarity s@iniesays:

It has een a struggle for our project to take off at the beginrbegause

so many ideas are new to the people that we are building these small
apartment buildings for, such as a two story building, or the request we
had of them to give up the land their shaakse on in exchang®r the
finished apartments. It required from them to relocate to their neighbors
shacks sometimes and was not an easy thing to addeptiesign tried to
recreate thesocial pattern thathe neighborhood has developed since the
earthquake There is a cddctive semiprivate open courtyardhat the
residents can use for socigatherings, laundry and cooking. Another
aspect washiat the residents living in thedwvo story buildings are
neighbors, or have some familial/social ties, sithemyy had been living in

a commune for a long time before we intervefféd.

22pavid, Odnell, Interview by Karima Benbih, Janu@615
23 Beauboeuf dejoie, Marylin, Interview by Karima Benbih, January 2015
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The project consists of building two syaapartment buildingso replace the shacks that
families builton the ravinafter the earthquakét responds to the resilience and seismic
preparedness requirements, but through locally unique characteristics of social housing.
The project found traction among the slum dwellers after the success of the pilot phase.
The strength of the building, itewvicing possibilities, its legitimate aspe@nd the
promise of land titles by the governmerd}s well asits openness to decision by the
inhabitants distinguished this project from other housing solutions offereas
reconstruction program&iventhescarcity of land in the Haitian capital, each group of 8
to 9 families living ina certain plot of landgave up theiclaim to that landand the
structuresthey lived in, in exchangér a new constructioon the same spdhat is
earthquake resistanh@in accordance with he ci ty’' s buil ding regul
suggested a two to three stdmyildings, with a common area tha&icallsthe lakou yard
shape, with almost all of its functiong.ccording to Jean Michel:
Inside the apament, there is rtomuch space. Due to the climate, people
spend a lot of their time just outside of the house. So we tried to include
features of sermprivate, semi outdoors spaces between apartmi¥nts
Although mostakouare created due to family bondsually with a paiarch in the main
house and extended fdspnimembers surrounding the yarthe effects of the disaster
caused neighborhoods, particularly in slums, to form solidarity amarigus families.
Some of these familiesgreed to rescind their claim ¢me lard on which they livedin
exchange obwnership of apartments in the new buildingilee design and construction
were carried out successfullijhis project isone of themanifestatios of a physical shift
- building higher-which was not a possibility befe, and it reflects an attempa recrede

thelakouwith a different spatialvertical approach. It also iBrmalizingareas that used

24Michel Jean interview by Karima Benbih January 2015
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to beslums This newspatial configuration of thiakouseems to ba direct effect of the
disaster® Moreover, because the projéws been designed and implemented by a local
team, the imposed outside standarfdswith the local existing habitus. Another
interviewee, Nancy Laconte, Haitianchitect with Build Changean international NGO
specialized n retrofitting, in answering the question about the design of the Haitian

house, says:

A Haitian house is very special, you know, just basic things that you can
find in the rich villas as well as in the poorer neighborhoods, in one form
or another.It is more about the outdoor space than it is about the
enclosureWe have a gallery, an indoors kitchen and an outdoors kitchen,
we have yards and spactr airing laundry, and guekting rooms. The
levels of intimacy, where you are invited as a guest ohthuse determine

how familiar you are with your host. Our living room furniture has plastic
on it because it is has to be spotless for when visitors come. Those are
small things, but they play a major role in how you interact with your
neighbors, and with gur social circles. And that isow we do things.

Even on a city level, you know, as a child you know that on Sunday
afternoon you do a promenaddter church and lunch. Sundafternoors

and early evenings all around RartPrince are special. | do nkhow if

you remember in you visit here, but Sundays are days where we dress up
and go to church and have a whole set of activities aroundhgtadition

Now, since the earthquake, it is something | cannot do anymore. It is
something that will be logbr my children. The whole culture of Sunday

It is those small things that make big different®s.

She continued tdiscussher feeling aboutthe reconstruction of the city after the 2010
earthquake. She expressed a deep frustratitnthe way therebuilding of the city was
handled. This is a feeling that was not only shared by many architects, but that also
resonated in mny of the local media as well, Laconte said:

The reconstruction now is going really badA number of companies
from all overthe world started to implement solutions that are not suitable

2% Rebecca Solnit, Alexandre Dupuy and Mark Schuller point the shifts in the family structure as well as
the solidarity surge aomg the disaster survivors after the 2010 earthquake.
2% aconte, Nancy, Interview by Karima Benbih, November 2015.
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for us and do not apply to how we live or do things. And then when things
do not go well, we are told that we are doing wrong. But we have our own
culture and our own way of constructing ourasp. Let me take the
example of the rebuilding of the cathedral. When | saw the winning
[design] it looked like a mosquenot like a cathedral. | do not see any
relation to anything Haitian about that desfgh

Laconte’ s s t at dheecortent thinkind) eabositoMbat eanstitutes an

appropriate design for Haitians, hinting at a deepsraybe subconscious, and society

wide — questioning of what constitutes Haitian identity, in this case through architecture.

The social canvas in Haiti hakamaticly changed over the pathirty years, butit
changeceven more so after the 2010 earthqudtkes. worthrememberinghere thaHaiti

is still economicallydepemlent on international aid. ket liberalizationand massive
numbers ofimports do not allow national production to recover. Haitian rural farming
communities, which are the spaces of conservation and transmission of what is
essentially the Haitian culture suffered greatly from the economic consequences of
international involvementi Haiti. Most Haitian intellectuals thatere interviewed fear

the deculturation of Haiti, as a result of theonfusion caused by the mulateral
involvement in the recovery of the city as well as mlalylered social and structural
issues that the coumtinherited from its tumultuous paSf Martine Clerrobrupanother
architect with a Masters i8lum upgrading and planningurrentlyteachesat the State

University of Haitiin the capital @®ining young architects. She not only an active

27 The cathedral in question is tBathedral of Out.ady of the Assumption (Cathédrale Neame de
L'Assomptionor Cathédrale de Peatu Prince)rhe firstplace winning team is headed by Puerto Rican
architect Segundo Cardona, FAIA. The second place design was submitted by Diego Ramos from
Tacubaya, Mexico; third place by Steven Fett, Miami; and fourth place bist@trer Glapinski, Coral
Gables out of 134 submissions. Téoly Trinity Episcopal Cathedral, the Arlington, Virginimsed Kerns
Group Architects has been selected for that reconstruction profexse two landmarks of the city were
designed and will & built by architects and engineers from dissimilar milieus than the Haitian one.
208 hitp://ayibopost.com/cef®utus missionnaires/
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member of GlIIAH, butis also part of the currefsard of directors and shedescribes
this fear of loss of culture as follows:

We have to understand this. at the beginning there were Tainos, then
Africans, along with the various white colons, that does not rhkb&el t i °’
culture that or the other, or even a mix of them! Similarly, now, Haiti is
invaded with these various international cultures, in addition to an opening
to a global culture that is highly Americanized. The dominance of these
diverse culturesat this momentdoes not leave space for the Haitian
culture to recover. And the more we put pressure on it, under the current
circumstances, by saying that Kreol Ayitien is not a developed language,
or that our religion art, cinema, architecture, are not sopatstli enough,

S

the moreitispainteddshal f” a cul ture, the more

of identity. The world's @iversity

Religious \Wodoun rituals and the rich history and art behind it, as well as the Creole
languaye, have long been devalued in the Haitian society. ifitegviewed architects
shared a common understanding that the language and the religion are both pillars in the
constructi on .¥dtthddatwa elements hadeebeeh misupderstood by the
west, which shaped the local narrative of Vodoun. Daisuredbecause there were no
local champions to defend vodoun and its symbiotic relationship to Catholizigm
create a narrative and a spatial understanding in which a contemporary notion Haitian
identity is defined from within. Nancy Leconte, another Haitian architect interviewed for
this study said:
Still, there are clashing forces in Haiti, now more than ever. It seems to me
that the Haitian is in conflict within himself. For example, Religithe
country has Catholicism as an official religion, but the reality is the
majority practices Vodauat one level or another. But we are told that
Vodown is a bad thing. The orthing that is supposed to be a point that
unites us all becomes a point ofsdccord and shame. Yet it is so
engrai ned | nandvab ractivieg ahitects, we really feel it.

Site selection in many areas is still subject to rituals that seem to those
who don’t aunmerkaatsoftsarcery.,

29 Clerrobrun, Martine, Interview by Karima Benbih, January 2015
219 aconte, Nancy, Interview by Karima Benbih, November 2015
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For example, traditiondiealers played a major part in the recovery of-Bo® r i nce’ s
slum dwellers, not only because of disbelief in the western medicinaldmltecause of
the inaccessibility of the latter over the first months. Nancy Lacerite worked on the
construction of a hospital ithe northern city ofGonaives, in the north of the country,
retells the story of how the proper functioning of the hospitat hinderedlue to the
reticence of patigs to use its facilities. The@undson which the hospital was built were
not previously consecrated and were considered as a space where the evil spirits laid
leading to the hospital having to change sites after the foundations and most of the
masonry were finishedlhere is no doubt that as loag the dichotomy of Vodoun and
Christianity is not addressed in terms of social awareness and cultural practices, the
dephasing between the collective imaginaries of Haitians and the practices of official
architecture will not be resolvedgain, accordig to Nancy Laconte:
The thing is, the situation is compl i
people would only resort to modern medicine as a last resort. They would
rather first go to their local herb doctor, or as we say he@sin feyand
by the time they get to a hospital to seek professional advice, their
situation is often critical. So that'’
situation is getting harder by the day, which causes people to decide which
their priorities are. This does not leaveprsfessionals with possibilities
to influence or implement our ideas. Working in retrofitting houses after
the earthquake, | am faced with this struggle on a daily basis. More
pressing matters that require invest.i
house ag our first strugglé**
Theunderstandin@f culture is what.acontecalls forwhen she talked aboirtvesting in
Haitian culture, which has, as many other different cultigesken and hidden elements

to it. French and creole, modernity and local@hristianity and Vodoun havsince the

beginningof Haitianculture been engaged irdalecticthat allowed the accommodation,

21 bid.
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through time, of notions that are uniquely Haitialhgs the existence of this gap itself
that allows the continuation of th¢aitian culture and it can only be manifest throagh

time durationin which foreigninfluences, traumas and breaks in the social structures are

processed and adapted into restructuring habitus.
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Figure33: "Anwo tab, anba tab"$ur la table, sous la tabléyuteur: Gérard, PaulDate d'exécution : inconnue.
Musée Ogief~ombrum.

SHIFTS IN LOCAL ARCHITECTURALPRACTICE
The majority of the architects who were interviewed for the purpose of this researched

did not describe any major shift in local practice in the five years following the
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earthquake. They did, however, describe a sense of urgegayding the state of the
reconstruction, the loss of tikeo u n tuituyal ssrengths, and thgfficulty of translating
Haitian values in spatial termsThe role of the architect as a professiondlo can
participate in a new constitution of the cfgces various challenges inet currentsocial
and politicallandscape As Sabine Maletanche, a Haitian architect, professor at the
State University in Haiti and director of urban studies for SODADE, a Haitian urban
planning companyexplains
The profession is suffering from lack ofgraduate levehrchitects and
engineers. The reasons for this faildegeback very far. Haiti has never
prioritized technicaly proven outcomes, and rigorous, innovative
methods. The education system, though producing brilliant members of
the ociety, fals to reach its full potential; thisositions us weaklyis-a
vis society as well as in competitions. In additiothe legal terms and
references of the professionake for a profession that is perceived as
weak?*?
The prd e s s seléangarszation and promotion within socidtgd been one of the key
elements that precipitatethe strengthening and broadening of the architectural
pr of e dnsthedapansse society. dAmilar pattern is slowlystarting to emergén
Haiti as well, h which architects are trying to crystallize the collectx@erienceshat
the earthquakehas introduced in social structuresd be strongly positionedo enjoy
enoughlegitimacy to play the role that their historical counterpplayed in Japan.
Organizationally, the professiohas made progresswards that goal. Iduly 2012, he
three main organizationsegulating the professional practice in Haiti, namely, the
CNIAH, the ASSHAU (Association Haitienne desrchiteces et des urbaniet) and the

AHEC (Association Haitienne desnEeprises de Constructigrgaddressed a public letter

to the Pime Minister Laurent Salvador Lamothe, denouncing the state of recovery after

#2Malebranche, Sabine, Interview by Karima Benbih, December 2015
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the 2010 earthquake. Specifically, the USD 4,275,00agd8emenbetweerthe Haitian

government and the Republic ohi@a (Taiwan) concerning the desigronstructionand

supervision of 5 public buildirgg the Court of @ssation, the Ministry of dnomy and

Finance, the General @iction of Taxes, the éeralAdministration of Customs arttie

Superior Court of Auditors and Administrativesputes. The three institutions contested

the arbitrary bid on these particultar proje
architecture ontracts anexecution contracts that hagene to foreigrcompanies, ahe

expense of local architecture, engineering and construction diltnwithout a proper

bidding process, competition or consultatieith local piofessions The letter expressed

t he as s oconderathat thases contracts were signeaid separate projects were

being commissioned without consideratioin the urban future of the metropolitan area

of Portau-Prince, in terms of infrastructure, servicasd a sound master pl&H.

Aside from relief aid, Haiti received international aidléad operations of architectural

conception, feasibility studies, and execution of public works. However, unlike many

other countries that receive such aid, the government of Haiti of 2011 did not have a
provision for local professionals to be adjunctstitese projectsHowever, by aw,

foreigners with degrees that are nmetognized by the Haitiagovernmentare not

allowed to practice architecture or engineering in Haiti, or need to have Haitian eounter
parts to participate ihenorganized cglabargtiamoot thes mana
architects’ I rmasnhat maiched the broad; wvidenging acliogs that

occurred inJapan had at the end of its reconstruction period, but it is displaying early

23| ettre ouverteau Rremier Ministre: Appel des ingenieueschitects, urbanistes et professionels de
construction, published in Le Nouvelliste newspaper, published on Jij2Q12
http://lenouvelliste.com/lenouvelliste/article/1072094taoniguedu-Collegenationatdesingenieurset-
architecteshaitiens accessed August 20, 2016
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symptomsof an organized movemenhdeed, b i s r e sreflactiotstoe Japasese
architecture wergossiblebecause decadesVeapassedsince the poswWorld War I
period that have allowed for sedimentation of experiences and everasd their
establishment in the cultural mindset and the architectural habitus of Japan.
Harry Adam, Executive Directaof the housing construction uthand public buildings
(UCLBP) stressed in the fact that it is crucial for the sector to be valuedeadVvanced
that that is mainly going to be possible for Haiti if naehniques anbdestpracticesare
known and applied-e said:
We were off to a rocky start after the earthquake,itaisdabsurd to expect
any different. One should remember that ouregoment lost up to 90
percent of its functioning resources. We are more than ever aware of the
cultural dilapidation that we have been suffering through over the past
decades and we can only be able to mitigate these chapdiest have
the strong humannfrastructure for it. For that to happen, change is
inevitable We do ned to make peace with that fact, and work within the
new paradigms that we have notf.
This is also indicative ofhe awareess among architects that the idea of change is
inherert to their culture. This means that the professisnseeking new venues of
expression and evolutiasther tharthe traditional ones (academia, private pcagtand
governments) and tacklingifferent types of architectural designopgcts than those it
was sed to
Such patterns can be traced in the q@asthquake architecture job market. In fachsin
young architects find job opportunities working for reconstruction projects under
international supervision or with international partnershipsthe next decade, this is

likely to affect the thinking of the generation thatay have had their professional

experience shaped by interacting with NGOs, and focusing on a very specific subset of

24 ndam, Harry, Interview by Karima Benbih, January 2015.
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the architectural production of the city of RattPrince. However, wthout the

possibility of makinga real contribution to the buildingf Portau-Prince, through

interaction with other local architects and construction specialists from the government

and the private sector, these architects stand in #gyos1 which they feel that they are

alone in establishing their profession’s va
about whether there is a popular awareness of the importance of architecture in

constructing society, said:

You know, | do not bieeve that people undeestd what architecture is. At
most we are techniciané™.

And Jean Michehnother intervieweea civil engineer withthe NGOCHF said:
The chaotic situation that our economy is putting the population through is
affecting our pratice. First, in the general opinion, when you talk about an
architect, most people think about an engineer. The architect per ge is no

really valuedPeople often come to me and ask me questions that are not
related to structurg®

This is an example inwhich architeat r e pl ays t hoeursedoshag ano f t he
unrecognized, neoelebrated practecthat is closer to that of a simpglean an action that

brings together past and future experiences and expectatiorderto create spaces that

allow cultural flourishing andhe expression othe self and collective. When asked

whether shdeels that therewasa shiftin the modes ofpatialpractice from beforthe
earthquakéo the presentElrica Matayer, says:

| doinnk tthere is.. Let 'teerejisashit.t8say. . i n
in reality, i n the field, there isn’t

Z5Matayer, Elrica, Interview by Kama Benbih, January 2015
Z%Michel, Jean, Interview by Karima Benbih, January 2015
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goingtor equi re more for 1t to change. It
than just knowledge. | hawe admit that in 2010 and 2011, we did see the
enthusiasnof changing but 5 years later, people have forgotteople
don’t talk about it anymor e, peopl e f
but, | had also to admit that as far as | am concerned, weahbsanad
of architecture... This was the FCAA (Edemtion Caraibienne de
architectes )@ biennale of architecture and, | mean, | had been to one of
them before, which was in Cuba, and it was mtreas bigger, It is an
organizd country in a way. & but thenthe one that happened in Haiti
was a good thing, although it wasn’t
great thing that happened to us because for once we were talking about
architecture, and not about constructih.
The generation of Htan architects that graduated in the few years before and shortly
after the 2010 earthquake, are shaped and will be defined by their work in the specific
conditions of the reconstruction. Moreover, most jobs that were, and still are available for
young a&chitects with 10 years or less experience, are withiiernational organaions
that focus on fragile neighborhoods, slums, and alleviation of poverty in the country. This
perspective, not being part of the mainstream architecture teaching, may @eatteca
of architecture that is different, both in process and in outcome. The interviewees with
shorter work experience, showed two trends. They expressed clear understanding and
commitment to the focus on sluapgrading as the necessary step foro® r i nce’ s
development. However, there is no consensus on the repercussions on innovation,
creative outlets and evolution of the design and construction processes. When asked
about translating Haitian cultural values in their-tiaeglay practice of architdéure within

the devel opment sector, most showed sincere

but think that what we do today, though it does help in the betterment of our thinking of

Z7Matayer, Elrica, Interview by Karima Benbih, November 2015
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architecture, will impact dramatically our design practices, thoplaf architecture and
perception of u*ban considerations."”

This anxiety is an expression of pronounced social shifts, with more visiblentegc

The civil society organizai ons are not a byproduct of the
country anymoreRather more gras®ot orgarzations stem from various neighborhoods

and are supported by international organisations seeking to help the poorest of the poor.

It can also be seen in other intellectual spheres. Radio shows and journals have been
exceptionally active in exposing the failures of the international aid organization

°1® The culture of

experienced by # Haitian (particularly Porau-Prince) population
demanding transparency from the government, and the notion of governance slowly
startedio bepart of the everyday discourdeeding on the general interest in themial
settlements ofPortau-Prince, after the earthquake, and fueled by the presence of
international NGOs who are solely focusing on the rapidly growing $flims
One of thebiggest events related to architecture that occurred after the earthquake offers
an interesting parallel toapan after the Second World Wahet ParCaribbean
architecture and design conferentle city of PodauPrince and the national Council
of Haitian Architects (CNIAH) hosted the first biennale of Caribbean architects in
October 2015, with a large emphasis on architectural education and cultural #&fentity
Anybody can come from anywhere in the world, call themselves architects
and set up shop her&he college of architecture is only realizing this

now, five years after the earthquake. We are finally witnessing a change in
the legal structure of the practice of architecfife

8 Oriol, Michelle, interview by Karima Benbih, January 2015

29 Dupuy, LaurentHaiti: The aftershocks dfistory, 2012

220 |nterview with Kelogue Therasme, Octobre 2015

221 CNIAH website. www. Cniah.org. accessed August 20, 2016
222 aconte, Nancy, Interview by Karima Benbih, November 2015
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These testimonies siwohow there is a conscious understanding that the role of the
architect needs to be defined and put in tl
forward after the disaster of 2010. It almost perfectly mirrors the discourse that Kenzo
Tange and the Japaseearchitects had in tlyears following the end of the Second World
War, as they too, sought to define their role in society in a way that gave them legitimacy
and offered them ways to positively express the changes their society was undergoing.
Physicaly, the shifts in the practice take form in the introduction of different
morphologies and typologies of buildings to the architectural and building vocabulary, as
well as the introductiof new materis and techniques such as steel, which triggered a
conversation about the reasons behind the usage of material and the meaning of each to
the Haitian realitiesAs per Elrica Matayer:
The other subject that | am interested in is material, the research of
material, the exploration of it. Because there is ¢hézy thing happening
now in Haiti, since the earthquake, where there are metal structures
everywhere. | would never dmetal structure in Haitbecause nobody
here i s an expert in metal structures
now to do a metaltsicture because we never built with it. They started
building all in concrete and now that everything is collapsed they are

moving to the next trendiest thing. But when we discuss this with my
colleagues and we dig in deep, just the fact that it is al m@tacture

would not make it earthquake resistant
going to collapse! Maybe there will be less damage, but that does not

make it earthguake resistant. So why
dialogue?®®

One of theprojectslaunched bythe government is th8ite and $rvices initiative,is a
new development in therbanstructure of Poraau-. The idea is to bring an alternative to
the slums by theonducting site preparation activities empty land with sanitation,

wateraccess, electricityand roads, but without any building acti@mdthen subsidizing

22 Matayer, Elrica, Interview by Karima Benbih, November 2015.
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this land to slum dwellers. This project is being currendg @ 2015) piloted in
Canaarf?*

Considered alone, these small events may remnhde be the swooping actions that can
dramaticallychange the face of architecture and culture in Haiti. However, they are
precious clues reminiscent of the events that took place some seventy years ago, when a
country still grappling with notions of modety and westernization was under stress due

to the destruction of the Second World War.

HAITIAN ARCHITECTS BETWEEN TRADITION AND MODERNITY

The concern over the loss of Haitian identity was a common denominator not only among
architects, but also across a range of professioRalsick Attie, directorof the Ecole
Supérieure d’ I nf of), randnMadenee Sanl Depludyi Director (oE S| H
ESIH,?*® explain this phenomenathrough the lens of digital technology as one of the
indicators of modernization in the Haitian society

When we started this project, the digitalization of government data, we
were faced with disbelief that this projectasHaitian initiative, coming

from a Haitian school and led by our Haitian graduates. In fact, most of
the students that come to us come with the belief that people from abroad
are better at it than them. Which is wrong! [laughs] Haitians are natural
born hrackers! So on one hand we have this untapped knowledge of
information technologies, coming from teuthand on the other there is

no confidence in the local produet we still believe that things made
abroad are bettéf®

Still, most architects are fadgavith the idea that everything Haitian is traditionally static

and not evolving, and that can be trgcamong other thing$p the degradingtate of the

#4pavid, Odnell, Inteview by Karima Benbih, January 2015.
225 patrick and Marlene kindly invited me the ESIH in the first day of my field work and spent a morning
226 i pa;

ibid
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cultural heritage sites, such as the Mdational and the gingerbread houses introduced
earlier. Ths puts stress on how architects perceive tradition, although some believe that
in order for it to be a constructive part of the collective imaginaries, its perception in the
minds of Haitians needs to be radically changettording to Haitian architeckarah
Hyppolite, who volunteers for an association trying to save the gingerbread houses:
They|[the gingerbread houselsgve to be rebuilt. But it is not just physical
reconstruction; it is also a reconstruction of memory. The Haitians have to
remember howhey used to live and how it was nice! Why do we have to
look elsewhere and neglect our owarchitecture?The characteristics of
the bigger houses in Pacot and Turgeau can be found in the lower hills
which is moreof a middle class neighborhood. Those $egsi1are not as
big, but they are little jewels. They are lower houses, with a lot of
decorations like doll houses. Unlike popular belief, that these are buildings
built by the French, these houses wiéndlt] by Haitians for Haitians in a
purely Haitiansocio-cultural [way].?’
The change in Haiti may just be the radical recognition of the poorer class as an equal
asset thamust be invested in. Indeed, & the primary beneficiary of the governmierst
recentefforts, as opposed to the lorgganding tradion that privileged the elite and
allowed them power over the resources and land. Since the revolutionary war in 1871,
binary segregation has been one of the major issues of the Haitian society: between lords
and slaves, crede(islandborn) andBossaleqAfrican-born slaves), betweanulattoes
and blacks, between the military and the mercastila and later on, between the elite
and the pograndthese forms of segregatiahtove all social structures in the country
Scholars have written extensivedpout this schism within the Haitian Socieaitian
authorGerard Barthelemy19342007) said in an interview withe Mondemagazine

t h 4.t] thé singularity of this small emtry holds on three phenomenascribed such

as founding myths in and hys history: 1) the noncompletion of the nation?) the

%7 Hyppolite, Farah, Interview by Karima Benbih, November 2015.
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refusal of the state arg) the instinctive repulsion towards what is propssinder the
term: “deXel opment

Three years before the earthquake, in 2007, Myrtha Giltherfamous Haitian writer

anal ogi zes Hai t i 'fseignimposedsecahdvstorylofearbsildingbis a

part of the population, according to Gilbert, does pattake in reinforcing the
foundation of the hougeation They only cause that slab to crack. She asks how Haiti
can avoidthe collapseof the second storyrhis metaphowas transformed into a reality

after the earthquake, which begs to question the roles of each of the classes that Gilbert
discussed

But perhaps the situation hanging in the aftermath of the earthquake, as more and
more people rise up to demand governance and participataecisionmaking. Unlike

the riots and t& social unrest that characterid t he early 2000’ s, wh i
evolution of an urban pctice and an architectural thinking proper to the Haitian

community, the interest in suppominvarious forms of governancépoth grassroot

228( ..) La singularité de ce petit pays tient a trois
dans et par son histoire : le Rahoutissement de la nation, le refus d'Etat et une répulsion instinctive
devant ce que nous proposons sous le vocableddgetoppement » (...) Depuis deux siécles, une partie du
pays- son élite créole occidentaliséen'a cessé de manipuler les faaemblants d'une démocratie de

facade pour mieux asseoir son propre pouvoir sur la grande masgmygemnne des campagnes.) (

Pendant deux siécles, I'armée et I'Etat ont constitué un binbme indissociable de fréres ennemis rassemblés
par leur seul intérét commun : contenir un pays structurellement indocile et éventuellement menacant. Ce
systeme séculaire a été brusquementudéen 1994 aprés la suppression de l'armée a linitiative,
fondamentalement antiétatique, du prétre président Aristide. Aujourd'hui, c'est la situation créée par
l'interruption brutale de cette gestion bicéphale du pouvoir qui pose probleme. L'Eiignast privé de

son complément, s'est transformé progressivement erEtadif...) Le troisieme paradoxe fondateur
permet d'expliquer, peditre, pourquoi Haiti, économiquement, ne cesse de reculer depuis plus de dix ans,
malgré une aide internationalerséquente. (...) Ce peuple, en 1804, en rejetant le lien colonial, n'a pas
rejeté la seule dépendance politique mais bousculé I'ensemble du systéeme économique et social fondé sur
I'esclavage. En ce sens il est parmi les jesrde I'ére postcapitaliste.

In: Les deux Haiti de Gérard BarthélémyLe monde, Published august 06th,2007
http://papalagi.blog.lemonde.fr/2007/08/06/gerbadthelemyaupays-deshommessanschapeau/
accessed august 20, 2016
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governance and governmdat efforts,from these architects, is a sign of overcoming the
segregation between théte and the middle class on one hand, and the lower class on
the other.The tradition and modernity power play is to be seen as a dnverds the
strengthening of the Haitian societlfollowing are excerpts from interviewisatdiscuss

modern life inPort-au-Prince identity, memory, and the passagf time:

The “Cul ture of Orality” i's predomina
orality impacts directly the capacity and the will of the society to use and

make the most of systems such as the legal systeamnological
systems. . .. Contracts (work contracts,
to be recorded often cases and become verbal accords and most of the
information systems are used in a primitive W&y

The services that were provided after the eprdtke, by the NGOs,
changed the social discourse, where the population started slowly and
timidly, to demand the continuation of such services from their
governmentAnd that to me is a big sign that véee gradually breaking
from a tradition of oppressioand distrust towards the government, into
one where governance is possibfe.

What is theHaitian identity? i evolved quickly and chaeg a lot during

t he past year s .. yooial scluizaphreniggume lhavé y i t a
difficulty accepting failure aa collective. But it is time to come to terms

that the failures of the past are something we have to deal with, together,

and | mean everyone. When people sit out of the game and blame the
corruption and t he government’' s fail
perpetuating a social practice that should be obsolete bytow.

That being said, this year, a couple of colleagues and | decided we were
going to participate in a competition in China, because, exactly! 1 saw
people doing that and was more open to padiong even if | knew that |

was not going to win. Yeah, | did not win, but | think it was a great
exercise. It was amazing to create something like that. And when we
talked to people in the biennale and said that we participated in that

229 pttie Patrick, Interview by Karima Benbih, January 2015
#0Therasme, Kellogue, interview by Karima Benbih, November 2015
%1 aleau, Wilson, Interview by Karima Benbih, January 2015
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corzrgzpetition, peop looked at us like we were crazy. But it felt great to do
so:

%32 Matayer Elrica, Interview by Karima Benbih, November 2015
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POSTLUDE

The interviews with locaHaitian architects yielded to several discoveries. The Haitian
architects express frustration with the unrecognized role of their profession as a civil
resourcdo be harnessed in the betterment of their societke Japan, awareness of the
possibility of a disster is embedded within the minds of Haitiaddiree main
recommendations emerge from the study of the history of the Japanese architectural
practice and from the current state of the profession in Haiti. First, architects, prior to
being able to have a pitive impact on the recovery processes, neatkfime the role of

architects from the public’s perspective
actors perspective, this will expose the international donors, and governments to these
architects ot as employees of NGOs (as the majority of young architects are now) but as
an independent entityfhey also canregage in architectural criticism through forums,
design conferences, movements that allow local architects to challenge their ideas.
Finally engagingin architectural exerciseasllows architects tdoster a culture ofocal

and regional competitions. These are only indicative through the Japanese experience.
Other innovative venues certainly can be explored that can allow the strengthehiag of t
professional presence of architects after a disaster.

As the previoupart explained, the earthquake in Haiti was a driving force for change, on
various levels. The architectural community in PnHPrince is on the forefront of that
changegdespitethelack of structurakupportand a disbelief in the role of architects in the

social, cultural and physical healing of the natidimerican essayisRebecca Solnit

holds the opinion that because the dgthbd systems tend to reprassagination and
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collective desiresshocks such as disastefter an unfortunate way to liberate them. She
wrote:
Disasters are, most basically, terrible, tragic, grievous, and no matter what
positive side effect and possibilities they produce, they are not to be
desired. But by the same measure, those side effects should not be ignored
because they rise amid devastat The desires and possibilities awakened
are so powerful they shine evenort wreckage, carnage, and
a s h glenpse of who else we ourselves may be and what else our
society could becom@®
Thereseems to be powerful surge of collective imaginati right after abreakin time
and in the social structures that tries to restructure social practices and emerge new
cultural capitaf® This view holds truehere, through the interviews with the local
architects,aswell as through the example Bost World War Il Japan inPart Two of
this dissertationThe opti mi sm in the metabolism movel
architecture’s gi ft thooughtbepattiofroontntioudesgnvand d t he f
building. Although S o | napihidn ss direted towards utopian communities and the
creative social bonds that emerge in times of crisis, the same pattern can be seen in the
practice of imaginatiomnd knowledge of locarchitects. Reading the transcripts of the
interviews with the Haitian archités strongly hints to similar viewpoints and hopes
regarding a better future for the practice hgtecture in Porau-Prince, ot only for the
sake of the city or the country, but also for the individuals and their smaller intellectual
and neighboring@mmunities.

One of theconclusiondfromtheanal ysi s of Haiti ' s ®sthathi tect s

the architects seem to be strugglingitavithin any possible frameork that is available,

23 30lnit, RebeccaA paradise built in hell: The extraordinary communities that arise in disaB&mguin,
2010. p.
#4Bourdieu, PierreOutline of a Theory of Practic€ambridge university press, 1977.
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and under any umbrella. Thestablishedsystem does not em to acknowledge this
young, changing workforce as a potential drif@ positive change in urbanoR-au
Prince. This change haslso not been recognized yet by the decision makers
Government, International Donors, ete. andthe refusal from the NG@ommunity to

work with local professionafs® the preferace of American products due to tax rebates
and the use ofethnicalities to hide an ideological positidrom the side of the
international communitiesowards the Haitian hierarchical social pyramidlthough

this may seem as a valid point to take into consideration, particularly in contemplating
policy issues, looking at the particular will dbcal people, can open various
interpretations of possible futures for architecture and design, and eéesigation in the
country.

While it is truethat there is a distinctionebiveen architecture in Japan and in Hartd

while, empirically, the local conditions, the time components (both in the span of time
and local perception of duration and its meaning), the nature of disaster, and external
influences, the discourse of architects in both cases renders a disalssubrHaiti in
terms of learnings from Japan relevant. These learnings cargemporary questions

about thdegitimacyof local architectso playthe role the& counterpartplayed in Japan

2'n an interview with Victoria Stodart, Lead of the

hit the Philippines in 2012, she expressed similar thoughts on the openness of the international community

to workwith the local community, particularly in terms of urban planning and government zoning of the

city of Tecloban. To her, including local professional legal and urban planning firms was simply an

impossible task because she, and other IFRC workers, betteatetie underlying corruption problems in

the country would prevent “fair negotiation and posit
In Haiti, similar trends appeared in the first years after the earthquake, in which various NGOs refused to

work with local ®@nstruction companies, and deciding to import material independently from the local

strutures. This led to a crisis in imported construction materials and to the demise of few NGOs active in

Haiti. (Edmonds, KevinBeyond Good Intentions: The Structuramifationsof NGOs in Haitj sage press

Critical Sociology 2012 p.1-14)
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and triggering thanks to architectural imagination, cultanal social procegs through

time.

The research also raised the issue of how the local architect, who can be the vessel of
memory and culture, is perceived through the lenses of international disaster relief. For
those believing that Haiti needs foreign hitects and experts to build the courft$,
stories such as Ha oughtto davaelthet aeplidbat’ what Haitit er vi ew
needs is more of her people acquiring skills that will allow them to perform better,
without forgetting their culture. There have been multiple serious attempts aat
constructivedialog betwer professionals of poslisaster relief and reconstruction and

the architectural profession. These conversatimiten have very short livesand are

carried out in environments very far fnothe locale in which local architects are
needed’ To put it simply, NGO workers, particularly in developing countras tied

with specific gendas and timelines and financial responsibilities to their donors, while
on the other hand, local professitsaften need longer term involvements atrictural
assistancean order to create positive change within their own communifies implies

lower rates of deliverables and finished projects on the part of the iatemal
humanitarian community, whictmakes the local architects claims to the inigace of

their role in the seltontinuity of their society and country strike the international
humanitarian community as naive since it does not haveemwognizedmmediate and

tangible outcomeas per thestandards of projects funding for the relief and recovery

%% proponents of this view range from Humanitarian actors on the field, to researchers and even local
professionals.

%" Design for Urban Disaster Conference at Harvard 20idne ofthe local architects in Haiti and the
Philippines was involved, yet several presentations were focusing on the work of INGOs in these countries
were highlighted, by non locals, and almost none of them was an architect. One would think that a
conference vth such a title-design would be focused on the matter of architectural projects in these areas
hit by the 2010 earthquake and the 2013 typhoon
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period On the other hand, as demonstrated through the interviews with Haitian
professionals, there is a frustration at this same-mveldning international community
becaise of its lack of recogman of social patterns and changes inherent to the society
that lived the trauma of the disaster. This frustration isaftesconstrued from the NGO
side either as naiveté from the side of architects, or as opportunism. While the reticence
of NGOs to expbre newer venues of action that involves local professionals is often seen
as lacking imagination, disrespectful of the local culture and otisepresentationsf

the societies theyre to serveThe premise herenowever,is thatthere areshifts on an
epistemic scaléhatoccur incollectiveimaginaries as a result of disaster experiences
Architecturemay not necessarily have to mirrdrem, on an immediateasis, lending to
immediatdy visible changes in practice, but rather can express them longer term
basis, if the environment allows. it can allow evolving a new habitus, through its
practice and through the spaces it creates and the interaction of people with and in them.
It is an imperative to rebuildyut to do so while allowing faa possibility of the accursed
share, that George Bataille cleverly called the necessary ekdsssnly thatexcesghat

can drive individual creative forcekat Bergson called * e | ato restructura kocial
bonds in unique and context appropriat@aysWartime Prime Minister Winston
Churchill, when faced with the rebuilding of the House of Commons in $8#Bthat we
make architecture, but that thereafter, it is architecture that mak&lusis speechhe
discussechow determiningthe form of he buildinghas adirect relationshipand will
influencethe new political life in Britain after the Second World Wand that the design

of the building will shape the quality of the people dwelling in it. He also demonstrated,

Z8\inston Churchilljn a speech in the Hoa®f Commons on October 28, 1943
https://www.youtube.com/watch?MX5xX1uTWQA
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through a series of explations of practices that are part of the foundation of the British
parliamentary habitus, how the design of the House of Commons is something to be
performed locdy, f o r a puzzle to gninstructed outsiderBlere is an excerpt of his
speech:

Thereare two main characteristics of the House of Commons which will
command the approval and the support of reflective and experienced
Members. They will, | have no doubt, sound odd to foreign ears. The first
is that its shape should be oblong and not sgroular. Here is a very
potent factor in our political life. The serircular assembly, which
appeals to political theorists, enables every individual or every group to
move round the centre, adopting various shades of pink according as the
weather changesl am a convinced supporter of the party system in
preferenceto the group system. | have seenany earnest and ardent
Parliaments destroyed by the group system. The party system is much
favoured by the oblong form of Chamber. It is easy for an indivitual
move through those insensible gradations from Left to Right but thef act
crossing the Floor is onghich requires serious consideration. | am well
informed on this matter, for | have accomplished that difficult process, not
only once but twice. Logies a poor guide compared with custom. Logic
which has created in so many countries seincular assemblies which
have buildings which give to every Member, not only a seat to sit in but
often a desk to write at, with a lid to bang, has proved fatal to
Paliamentary Government as we know it here in its home and in the land
of its birth?*°

239 |bid. Churchill goes on to state that the second characteristic is the size of the chamber, which should

not be a larger structure in which every parliamentary member has a seat. He explains that the reason is
that most of the debates wiltlzonducted in an empty room, which can be a depressing and demoralizing
thing for the members. He continues:

“We attach i mmense i mportance to the survival of Par/l
our war aims. We wish to see our Parliatn@ strong, easy, flexible instrument of free Debate. For this

purpose a small Chamber and a sense of intimacy are indispensable. It is notable that the Parliaments of the
British Commonwealth have to a very large extent reproduced our Parliamentduiarstiin their form

as well as in their spirit, even to the Chair in which the Speakers of the different Assemblies sit. We do not
seek to impose our ideas on others; we make no invidious criticisms of other nations. All the same we hold,
none the lesgenaciously to them ourselves. The vitality and the authority of the House of Commons and

its hold upon an electorate, based upon universal suffrage, depends to no small extent upon its episodes and
great moments, even upon its scenes and rows, whichieg®ae will agree, are better conducted at close
guarters. Destroy that hold which Parliament has upon the public mind and has preserved through all these
changing, turbulent times and the living organism of the House of Commons would be greatly impaired.

You may have a machine, but the House of. Commons is much more than a machine; it has earned and
captured and held through long generations the imagination and respect of the British nation. It is not free
from shortcomings; they mark all human institaso Nevertheless, | submit to what is probably not an
unfriendly audience on that subject that our House has proved itself capable of adapting itself to every
change which the swift pace of modern life has brought upon us. It has a collective persdmetity w

enjoys the regard of the public and which imposes itself upon the conduct not only of individual Members
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The ideais that architecture can encourage such possibilities, which many corgend
appropriate and necessary following many deyast

My point in this dissertation &s also not to enter a debate about the comparative
measurement of immeasurable human suffering, whether the destruction of the Japanese
cities, sinceJapan was part of the Nazhouldor should nobe studied similarly to the
destruction of the Haitianitees. Nor is it to offer a causand-effect narrative-that the

loss of the wars an indirect blowback of earlier Japanese imperial designs at the end of
World War Il. Rather, it wants to highlight the importance of the local, both individual
and collectve, memories and how theyave direct impact of how local architects
perceive and practice architectuféoremost,tiis not the intention of this dissertation to

give full credit of disaster recovery to architectprefessions

Rather it aims to show that architects, local architects in particular, very often
unknowingly, and through their practice, ac
with disasters and loss. It is very often, only after decades that they go back and reflect on

the relationkip between their actions, projects, and attempt to make sense ofitthem.

not a claim for architects’ l ucidity that |
that which we know but we do not know that we know, thahifests itself in disaster

scapes. The JapanesBletabolistarchitects spent the decades following the end of the

Second World Waactively and consistentipvesting in new ways of doing architecture,

through their participation in competitions, design conferences, utopian esesfiselt

is only laterthattheir role inthelong strenuous effort to bridge the gap between tradition

but of parties. It has a code of its own which everyone knows, and it has means of its own of enforcing
those manners and habits which have gragmand have been found to be an essential part of our
Parliamentary |ife."”
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and modernity andio recreate the lost identityvas clear Similaid vy , Haiti’ s arch
who expressedrustrationon various pointsrather than avell-thought agenda and long

term plan of action expressed sparks of possibility for changfeis currently an
environment, which, if given attention and support, cantdease the chances of local

architects to translate whatever shifts occurred toHaigan identity in the past years

into the new realities of Haitian social structures and architectural habitus

Three major themes have beanearthedthrough the study of theJapanpostwar

architectural experiences artden demonstrateéth H a i tintefvisws with its local
architectsin this dissertation. Firstthat the conception of timafter a disaster is

essentially modified, anthatits effects on the victims ati f f er ent f som t he
perspectiveThat meanapplying a new method of tiking abouttime in postdisaster

societies, precisely iallowing environmentsn which the gap between the lived time and

the institutional time can allow for the f
power, instead of stifling it with internathal interventionism Such is possible for

example through internationassistance to local architectural competitions as part of the
assistance, as well as the creation of opportunities for local architects to be considered by
their governments as actarsthe construction of new buildinggnfortunately, ery few

projects are being implementidHaiti that have a remote resemblance toffis.

Second, this distortion of time due to the dislocative nature of disasters, affects the
architecturaknowledgethat is built in through the habitus of teeciey that lives it, and

therefore affects professional practices linked to social and cultural representation.

Architecture is a vessel of culture and transldbe cultural values of a societ¥his

29 The programs that the United States Agency for International Development (USAID) has funded over
the last 6 years in Haiti to promote local professionals have only startedpaghgear. In architecture,
there are two conference and seminars series programs, both led by CNIAH.
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changein cultural and social values built up and takes physical forms (through
architecture, among other forjneverlong spas of time, as it was exhibited in the case
of the evolution of théMetabolismmovement after the second World War in Japan, or
that of thelakou system of housing after the revolutionary war in Hard the beginning

of urban transformation that the country is now witnessing. Thesaks in time and
social continuityunpredictablygave in both cases, ts&rengthof creating more omplex
social and spatidbrmsthat did not restore their societies to their pyas form, but that
opened themand introduced new sets of values and regulating habitus to them, and
participated greatly in their evolution.

Third, this change can only ptared by local professionals that have that tacit knowledge
and an access to the pool of collectared tacitmemories and experiencbey which a
community is formed and which is directly linked to the perception of time of
individuals in their particulasocial and cultural context

This theoretical investigatiohas practical results implicationsboth on a policy level
and on the level of physical space makiagd the hope is that, by the end of théper
architects and practitioners in disasterorestruction will acknowledge the part of
architectural practice and processes of thinking #ratimbedded within the cultural
appartenance to a socie®y doing so,they can create different approaclio disaster
reconstruction.On the policy level,a shift in the core funding strategies of disaster
recovery by prioritizing an establishment of working relationships with local
professionals, particularly in the construction, and incorporating long term perspectives in
the early recovery planning, is aykaspect for a sucssful international assistance to

rebuilding after a disaster.
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there should be a clear recognition of the local architectural culture, that there should be
an inclusion of the local institutions of architecture, of the schools, ®germnd show

how to make use of them and how to support the process without preempting it.
dissertation addressed to? How do we provide support without stifling? There is an

advocacy element that would not be inappropriatev do we do that?

The conclusions reached in this dissertatiaddress architects and educators of
architecture, as a way of bringing to lighte possible roles in the healing of a society
after a disasteiThis could mean allowing the availability for platforms and opputies

for participating in a constructive understanding of the -dassister realities of their
societies. NGOs, international donors, and localvgrnmentson the other hand, can
benefit greatly from an understanding of the local potential, which ¢ifieyn do not
engage with- particularly INGOs and international donork.is a common knowledge

now that he current approaches of disaster reconstruction have limitations that not only
relate to the operational and systemic larger issues of humaniteelsf and
reconstruction, but that struggle to encompass the uncanny aspect of disaster that can
only be processed by and through the experience of the disaster itself, by the individuals
surviving it. The expert, coming from outside of this specificetiamd space frame, or
using methods that lmng to an outside conditiomutomatically, sets the tone that the

local cannot cope with the effectsdifastersArchitecture can allow the components of

di saster (ruin, | oss, adidasethmograpkicaltevidengeofi n d s

the disaster in the new built space.
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There is a commonality between Japan and Haikd believe thatjust like Japan and

the westHaiti has a material culture that predisposes it to architectural expretsmn

Lakousystem, the gingerbread houses, Yoelounrituals and the overall history of the

city’s construction and survival to various
architectural thinking that deserves to be considered in the aftermath of the 2610 Hai
earthquakeAfter over 6years of international exposure, caused by the earthquake and

the subsequent trial and errors of international effortshi®reconstruction of Poaur

Prince, in which state are the Haitian arattgdeft?
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APPENDIX A: IRB APPROVALLETTER

Wl VirginiaTech Offcoof Rossaren Compance
Horm End Center, Sulte 4120, Virginia Tech
300 Tumer Strest MWW

Blacksburg, Virginia 24061
S41ZI-4606 Fax 5400231-0953

amall Fb@vt edu
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TO: Fred Krimgold, Karima Benbih
FROM: Virginia Tech Institutional Review Board (FWADD000572, expires July 29, 2020)
PROTOCOL TITLE: Impact of Dizasters on Architectural thinking, practice and frame of profession.
IRBE NUMBER: 15-T30

Effective August 12, 2015, the Virginia Tech Institution Review Board (IRB) Chair, David M Moore,
approved the Mew Application request for the above-mentioned research protocol.

Thig approval provides permission to begin the human subject activities outlined in the IRB-approved
protocol and supporting documents.

Plans to deviate from the approved protocol andfor supporting documents must be submitted to the
IRB a= an amendment requesat and approved by the IRB prior to the implementation of any changes,
regardless of how minor, except where necessary to eliminate apparent immediate hazards to the
subjects. Report within 5 business days to the IRB any injuries or other unanticipated or adverse
events involving risks or harms to human research subjects or others.

All investigators (listed above) are required to comply with the researcher requirements outlined at:
hittp-fhwww.irb. vi edu/pagesiresponsibilities. him

{Please review responsibiliies before the commencement of your research.)
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Invent the Future

YIRGINIA FOLYTECHNIC INSTITUTE AND STATE UNIVERSITY
#An equal opportunity, affirmative action institvtion

180



APPENDIXB: INTERVIEW QUESTIONS

SemiStructured Questionnaire:

1. What is your architecture and urban planning background and years of
professional/ academic experience?

2. What was the extent of your involvement in the recovery after the earthquake?

3. What is the Haitian identity according to you? And do you feghiited after the
earthquake?

4. What is the predominant view point when it comes to tradition and modernity in
Haitian architecture and urban planning?

5. What are the subjects you would more likely engage in a conversation with fellow
architects, urbanplaner s, arti sts, philosopher s,

6. Do you engage in critical analysis of social issues since the earthquake?

7. What part of the trauma of the destruction after the earthquake sticks most out in
your practice today? Can you compare that to what ysed to do before to

before the earthquake?

8. Do you engage in utopian exercises with fellow architects and planners?
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APPENDIX C INTERVIEW SAMPLE

2nd Interview - Elrica Matayer - Octobre 2015

Karima Benbih: Hi, Thank you for agreeing to do this, Elrica,

Elrica Matayer: Hey, No problem.

KB: Hmm, so the way we are going to structure this is that | am going to ask you a
couple of questions and, you know just feel free to give me your opinions, change the
subject.. | just want to capture the state of mind of the architectural community at the
moment. | remember we spoke about this when we met iraBéttince last year, | am
finishing up this part of my research. It is pretty much the same question if you bemem

a bit what our conversation was about in the last interview. So, can you, just for the sake
of the recording, can you just give me a little bit about your background, and professional
and academic experience?

EM: Okay.. Um, so my name is Elrica Mataykhave a bachelor in Architecture and a
masters in urban design, um , | worked in a private firm as an architect for a year and
now | work at an NGO after the earthquake. The NGO Build Change. We build, we

reinforce houses for earthquake resistance bnd.t ' s j ust say di saster I
KB: So, What was the extent of your involvementthe recovery after the earthquake?

EM: Um, What do you mean? Personally or professional participation?

KB: Your participation as an architect, if that was the case.

EM: Ok, participation wise, | newly graduated when the earthquake happened, There

were not many opportunities for a young person to get involved, but then when | started

working for Build Change, which provides training in retrofitting and disaster aesist
reconstruction to masons and homeowners and appropriate material for construction. |

believe that this is where | believe started participating (actively) in the reconstruction of

Haiti.

KB: That’'s fantastic. So whatitconsesto,lyoe knpw, e d o mi n ¢
Haitian architecture, urban planning, between what is a traditional way of building, to the
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more modern way that comes with the newer generation of architects, and how do you
see this affected by the learnings from the earthquakeyoDdeel that there is a shift
between the modes of practice of space from before and now? given that you guys exert a

certain influence because you work in..

EM: um. . | don’t think there is.. Let’ ' s just
real i ty, in the field, there isn’t any. Becau
for 1t to change. 't s requiring I mplementat

that in 2010 and 2011, we did see the enthusiasm of changing butsSatear people

have forgotten. people don’t tal k about it
earthquake. but, | had also to admit that as far as | am concerned, we have a biennal of
architeture.

KB: This is great news, can you tell me more about it?

EM: It is fantastic, Yes, This was the FCAA ( federation caraibienne de archifegths

biennale of architecture and, | mean, | had been to one of them before, which was in

Cuba, and it was more, It was bigger, It is an organised country in a wayuSthen

the one that happenedinHatias a good thing, al though it w
but it was still a great thing that happened to us because for once we were talking about
architecture, and not about construction. Because with the dtguibf Haiti, people

have forgotten about architecture. Everyone started focusing on how building had to be
earthquake resistant ( sarcastic tone) so t1l
and there is no architecturé, h ey d o n’ thatalhwha wes arearebdilding is a

way to give us a branding, and build better, and also | guess, an identity specific to Haiti.

KB: You mentioned earlier something about the change happening in your heads but not
happening physically in what was beinduwdt after the earthquake, can you tell me

more about this change that was happening, and whether it translated in the way you

think about space?

EM: In my head, well, when the earthquake happened, | was in my last year of
architecturesa t . . Let’ s just say it reinforced wha
of how things are being done in Haiti and how they are different from what | was.taught

Alos realised that for some reason, you know, you learn all these rules and ways of doing

t hings, but after a certain ti me, you forge
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you bent it once because you thought that nothing is going to happé&nbecomes the

rule before you know it. It only takes a few times of thinking that you can bend that rule
without consequences. And that practice becomes the rule. Therefore, in my opinion, this

is one of the reasons of the chaos of 204@en | say its in our head, it is becauss

architectsor engineers we are conscioustladit reality, both the rule and the changes in
behavi or s, but there is nobody to reinforce
you need an engineer to calculate thditamh, and you need an architect to supervise the
construction ¢ and enforce the regulation.e/re the most able to do that yet nobody
consults us. A lot of people build big large buildings without even consulting an engineer

for structure. They mostldo just hire workforce on a daily rate. And so they think, the

last major earthquake happened 100 years ago so they can get away with unsafe
construction.

KB: Well this loss of the memory of a disaster happens everywhere else in the world.
People tend tdocus more on the immediate day to day disasters, poverty, social
inequality.. because they is a sense of emer
you would be more inclined to discuss with your fellow architects, urban planners,
engi neer sous dbounwhat are the types of conversations you lead now about
architecture and urban planning?

EM: Well, most people talk about earthquake resistance. It is not my most favorite
subjects. But that’'s what they talk about.
subject is how can you build, earthquake resistant, typhesiatant.. Whateveesisant

building, that has an architecturea soul to it, rather than just being a bt it is so

difficult. The other subject that | am interested in is maltethi@ research of material, the
exploration of it. Because there is this crazy thing happenowg in Haiti, since the
earthquake, where there are metal structures everywhere. | would never do metal
structure in Haiti, because nobody here is
trust anybody here now to do a metal structure becauseewsx built with it. They

started building all in concrete and now that everything is collapsed they are moving to

the next trendiest thing. But when we discuss this with my colleagues and we dig in deep,

just the fact that it is a metal structure would matke itearthquake resistant. Even if you

build in metal, it s stildl going to coll aps:e
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not make it earthquake resistant. So why do
Five years later,hiere is no convsation about the earthquake. | mean. | laased

because | work for an NGO that only focuses about tlwenstruction after the

earthquake, so there is a continuous conversation about it. But when | go out of that

circle, | feel that | was working and Inhg in a small bubble, because there is no
conversation about it. For urban desfgrbanism] | am not sure thgieople have taken

into account its importance in the new city that is to be built. | believe there is a plan, but

it does not cover all theahents that a master plan has to. To me, unfortunately, | think

it is all talk, because I thinkthat i f someone, an architect says
house, they must show me what this house is going to look like, what material it is going

to use,what are its specifications, how much it will cost, by drawings, by estimations,

etc. The same this goes for the government, if they say they are going to build me a city,

they need to show something for it. How about they let me see those plans? How abou

they try to get our needs expressed in those plans? How about letting the locals
participate in the inception of those plans and the population see its processes? |
understand that it is not easy to get 3 million people to review a plan, but thelletaot a

engineers, urban designers, architects in the vicinity of the city. But most of these ideas

that the government is talking abaate produced outside, and if we act according to

these plans, the architecture will not be ours. Just let me tell yowyilvhave glass
facades everywhere! Are you kidding me?? 1t
getit, ] don’t understand the | ogic behind it. I
sure, but how is somebody going to be able to work in sincgrment like that!

KB: where do you think this kind of thinking comes from, in your opini¢céll

dropped]

EM: First of all, | believe that the government has a lack of, let me correct myself, not

just the government, Haitians over all, do not vahgirtown. All those proposals were

designed by outsiders. And If | talk tbesearchitects saying that | want to have a
contemporary building; whi ch doesn’t mean that they are

good and bad architects in every counttizey do ' t necessarily wild@ un
deal with on a day to day basis. They may h.
solid infrastructure, but 1t’'s never a real
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give you this basic concept, but it cagver really deal with the real issues we have. | live

in Haiti, I know my | ack of infrastructur e,

have water running in front of my house, | do not have a WASH system that | can just
plug my building in andhat is provided to me by my government, | do not heafe

roadsl can use to go to work. There are so many things that are lackingpandb not

take for grantedh when | make my drawings for a house for example. There is a way to
build to seize thateality and really deal with it. So | those contractors, or whoever
designed these buildings, are looking from far away, thinking that Haiti is just like any
other poor country, you know, and | am not saying that we are the poorest country, but |
am sayinghat we are poor in certain ways and maybe we are rich in others.

KB: and so how do you think that your practice and knowledge of these realities can be
geared towards, supporting the creative power of the Haitian community in architecture?
Earlier you sal that Haiti does not value very much its own. | researched a bit on the
Master plans proposals for the city of PaPrince and could not find any but the
master plan by the American architéatdres Duany | do not think it is going to be
implementedight?

EM: No no, | analyzed a lot of the entries for the master plan proposals and he was by far
the best one for m&ecause, | think he was the one that took into acdoowt difficult

the question of infrastructure is in the city. Our neighbor couritrg, Dominican
republic, where | did my bachelors, has this question already settled, so when you think
about the conception of a building, you do not have to really take the whole infrastructure
guestion into consideration, while here, the governmentnbdsand will not in any
foreseeable futureso we architects need to solve these issues on projects basis. That is
the reality of things. The master plan p
that sense because he addressed this issue onkdddetand heresented a complete

set of explanatory plans as well as drawings of details and possible scenarios by which
each bloc evolve and can have its own identity. | do not know if any competitors from the
Haitian side that participated in thiesxacise, | do know that the prince William
Foundation and the Andres Duany firm were committed by the government to present
proposals for the downtown area of PattPrince. | do not think that Haitian architects

were invited to participate.
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Side-note: The Andres Duany Master Plan

The innovation that Elrica is talking about is that this proposal suggests the idea of the
urban village, and treats every block as an independent unit with its independent
infrastructure’The master plan emphasizes numestaseof-the-art, sustainable design
features including a beautiful waterfront park that also provides tertiary water treatment;
block by block, multifuel, microturbine power generation; and rain water collection and
processingThe plan also balances mediate recovery needs such as housing, schools,

and clearing of unsafe structures with historic preservation.gfals

241 hitp://www.dpz.com/Projects/1013
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Urban village evolution (fig. XXXX)

KB: So, | understand that the major issue now in-Bo#rince now is, as you said the

lack of infrastructure, and if | am putting it correctly, a sort of misguided effort to gloss
over the deeper issues that the city has. On the other side of the splouigh ts there

an engagement for a critical analysis of social issues that is happening now-auPort
Prince, especially from you, the younger generation of architects, who are working,
almost exclusively on issues of reconstructions, working in sluatsalso in knowledge
management and expansion. | am curious how you address, not only the building part of
architecture, but also the social and cultural component, and how that translates into your

own practice.
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EM: the truth is, | am not sure if thereary organized effort to do that, if it was, | would

have heard about it. But | have to tell you about this, the equivalém &fS AlA, there

is the CNIAAH - College National des Ingenieurs Architectes Haitier®o they were,

like the AIA, establishedome 50 years ago, but they were sleeping for the past 30 years.
With this, they are trying tarebuild themselve®ack up About two \ears ago, they

made a big effort to gather all the engineers and all architects, not only for the purposes
of disseminatin of information, but alsoot start to talk. So this is why the Biennale
happened this year. They were funded by the USAID. The message was that we can have
a position and be able to guide all architects and engineers to a better future of our
professionand country. Some tough discussions have started as a result. Most of the
events around the Biennale were around urban space and public spaces and we had a
seminar also about the same topic last year. It was a great way to talk about architecture
and urbardesign without necessarily talking about building. If you have a better public
space it can improve the buildings around it. So it wasce and different talk. One of

the other reason behind choosing this topic was that when the eakéhdpappened, all

the public spaces were full because that’'s
get people out of thema little over two year. These were the public spaces that we, my
generation and even that of my parents grew up with. | think there wasdadigolitic

to focus on rebuilding these spaces. Part of them has been rebuilt. So | guess the topic
became about how do we consider and conceive of the public space and how do we use it
s the r etlodhteibwldingshi p of

and implement it in Haitrand what
around it and with the city. In the biennale we ended up having a history about the public

space. The fact is, we never took into considenathe creation of public spacehdy

were... the | eftover spaces.

KB: What do you think were thelements/conclusions that spoke to you most about in

the biennale?

EM: huh, lt’s funny you say conclusion. We &en
we came in with. But it is a great start. One of the participants was an architect from
Switzerland called Jerome Chenal had an interesting presentation about what constitutes

a public space. To him, sidewalks were public space, the road as well.. we as Haitians we

were complaining about how the merchants were invading them and they were not
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leaving anything for the rest of us. He then told us a story about how in Switzerland,

there are not enough people in the streets or in the parts or on the sidewalks. So after this,

a colleague of mine and | were discussing which ones we would prefer? Our problems?

Or theirs? Or is there an ideal/ the right about of people with the right abthe public

space. Our country is not regulated enough, so therefore people tend to bend the rules and

that becomes the status quo. While elsewhere, people can bend their rules once in a
while, but the system is solid enough .. we live in‘thendingtherule’ era. And it has a

bad effecton howwedie and how we practice architectur
am not sure | answered your question.

KB:absolutely, | d be happy to hear more.

EM: | think that there is a matter of boundary making. Adbus donot feel like we

have our place in the city anymore. Because the streets and open spaces, leftover spaces

as said before, are invaded in an anarchic way. When you think about the locations of

these spaces like parks for example, there is rspretb go to them, their locations are

often terrible. l't"s | i kely that they are |
them, with a high level of noise, etc. Just a leftover land that they used as a public space

not thought within a scenaraf use.

KB: Do you think that this idea of public space in Haiti exacerbates a lot of feelings of
disconnection between social groups, because the public spaces are not designed in a way

to bring people together, but as residual spaces? Also thered fheartbiennale dedate

to architectural projects?

EM: yes definitely! Regarding your second question, yes, there was a focus on public
spaces designed and built in Haiti after the earthquake. We talketaat®oof the parks

that were createth [name oft he nei ghbor hood wuncl ear]. 't s
resi dual l and, but | believe that it was qui
area so they created ways to lower the noise; they made spaces for people to enjoy
quietness. It is a gat intent.

KB: were there any student competitions or events during the biennale?

EM: There were, but not a lot. Not many students applied. | think it is the first time that
students were allowed to participate in an event dedicated to professioniatgieSs we

are not used to this yet. There were maybe over 20 scholarships for students in Haiti to
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participate in the conference, just to attend presentations and learn from the seminars. But

not a lot of them came, because they did not know what it viamk the information

was not disseminated well. Like | said, | think it was the first time that something like

this was happening, so unless you studied somewhere else or you have been introduced to

this type of architectural event somehow, you dokmaiw what a biennale is. It is kind

of new to us.

KB: there is this idea that when you are facing an environment, where resources are
scarce, it is difficult to engage in exercises that do not conserve or produce resources. Do

you think that that applie® the case of Haitian architectur@@an that be a cause for why

for example there are not a lot of competitions in Haiti, as they are in other places in the

world? And that the few competitions that we see, have a large participation from the

world and ae won by foreigners, but not as much from Haitians?

EM: Well | think that maybe that can be a cause, [phone call drops] maybe a lot do not

have the possibility to set aside a lot of time to work on a competition, especially if they

do not have their prace. So yeah, scarcity is an important element, but we have to

define what scarcity is. For example | went to the biennale in Cuba, now we can say that

Cuba is also a vergoor country, and | can assume that the same comment would apply

to it. But the levk of projects that were presented, by the students as well as by the
architects was spectacul ar. It was a pricel
mindset and yes, there is no such thing as architectural competitions in Haiti .. so we kind
ofleern that you cannot give what you do not
produce something when they have never seen
If you want to only build houses, what are the things around you that you lookyquto

idols? What are the famous architectural projects? Who are the famous architects? Now |

can tell you some, but when | was growing up | did not know who were the architects of

the city. Most of those architects had a second job! As in you would #rewthrough a

di fferent job and you would see a drafting t
also architects. So yeah it is more like a matter of not having any role models in the

Haitian context, because architects have been so devalued. W@nin architecture

school , which i s a decisive moment of an ar

CNIAAH (AIA equivalent) because they had no interest in reaching out to the student
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community. Right now they are CNIAAH is putting itself togathso they are still not in

a position of influence. So yeah, scarcity is a major part, but also of all these things. That
being said, this year, a couple of colleagues and | decided we were going to participate in
a competitionn Ching because, exactly saw people doing that and was more open to
participating even if | knew that | was not going to win. Yeah, | did not win, but | think it
was a great exercise. It was amazing to create something like that. And when we talked to
people in the biennale drsaid that we participated in that competition, people looked at
us like we were crazyut it felt great to do so.

KB: that sounds fantastic! in your opinion, in an ideal world, for you to practice
architecture in Haiti, in Po@uPrince and have youreative side flourish, can you
describe to me the things you would want to be in place and the environment you would
want to be in to be able to replicate that feeling that you had when you participated in the
Chinese competition?

EM: | would say infrastrature, and more importantly, the value, as in the government
valuing architects. We NEED that space, we NEED that respect.

KB: How would you describe that infrastructure? Is it still the physical infrastructure? Or
is it an infrastructure that will allowoy to exert your power?

EM: the nonphysical structure is the government. Once they recognize our role, and
giving us that value, that we are a critical piece of the puzzle.

KB: two more questions and | promise | will let you go. Just to give the Haitieiety

its worth. What | am writing now, is nothing
save Haiti?” pamphl et s, I am only just tryi
organizations or development, just the thinking from locals with local ledge, can

better society. So in order to do that | would want you to tell me a bit about what your

views on your society is and how you see your own identity as a young female Haitian

architect working in PorauPrince, working in an international devploent

organizatiorfit in society now.

EM: There are a lot of questions asked in one in this question.

KB:yes, sorry! Let’s say, what is Haitian de

EM: ok, well, in my opinion, right nowni 2015, we lost our identity dra lotof people

are looking for it. I am not sarthat there can be any possibled specificadentity to
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Haitians anyjno r e but we definitely | ost it. It
am unable to answer, and it comes from being exposed to a lohg$ that there is no

real Haitian, and our identity is very confused. For example, everybody wants to be like
the united statebecause we are so close to it, everybody wants to be like the [Haitian]
expat s, because [ we t hehavk]. Atthough weiare attschdalet t e r
so much to the land, we try to finds ways to get out of it. It is understandable, because it

is miserable to live here compared to developed counPesple would rather go and

suffer somewhere else, than stay herevaoik hard to make the situation better.

KB: what does this do to Haitian culture in your opinion?

EM: 1t kills it! My kids will not know what Haitian culture is. There will be so little left

of it, and it will take so much to be exposed to it.

KB: can yougive me an example?

EM: ok, | can give you an example. There was an article that came out some time ago
and it was shockingdt said that a lot of Haitian kids are born in the US or in Canada. So
once a whole generation is born in another country, whabnsidered Haitian? Yes,

thank god we have this thing called blood. As long as you have Haitian blood you are
Haitian, but what is holding them to this country? So this is why | am telling you that it is
going to be lost. It is a question everyone fades,Haitian has a chance of having their

kids somewhere else, they will. You want the best for your child, so in this case, you are
faced with choosing between your child or your country. It is a hard choice. Art literature
religion, | a nhg wsugl edayo-dayt lifes it i st there. But it is
disappearing. For example, when people talk about Haiti in the 1980, they say that Haiti
was so powerful and so well represented whenever they go to another country. They were
such a role model. Andeavare not that anymore. It is so.. The education is so low right

now. | am worried that nobody can even go to college if our education system is the same
as today. When you are here in Haiti, you can feel some Haitiness, through the dance and
the music ad the food, but people for example speak English like they were born in

America.
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