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Pencil drawing by author at age 14 yrs.

5

! Warren Byrd, “A century of planting design: an opinionated and variegated timeline of planting design,”
Landscape Architecture 89, no. 11 (Nov. 1999): 92.
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Architecture, 5" Ed. (New Y ork: Penguin Putnam, Inc., 1998), 167.
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" Phillip L. Carpenter, and Theodore D. Walker, Plants in the Landscape, 2™ Ed. (New York: W. H.
Freeman and Company, 1975), 17.

8 George B. Tobey, (1973), 284

® Nancy A. Leszczynski, Planting the Landscape (New York: John Wiley and Sons, 1999), 12.
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18 Diane Kostial McGuire, ed., Beatrix Farrand’s Plant Book for Dumbarton Oaks (Dumbarton Oaks,
Washington, DC, 1980), 10.
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19 James Rose, “Plants Dictate Garden Forms”, Pencil Points (Nov. 1938); reprinted in Marc Treib, ed.,
Modern Landscape Architecture: A Critical Review (Cambridge, Mass.: MIT Press, 1994), 72.
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Typical CADD generated residential landscape plan.

Same plan rendered for client presentation.




Accurender® rendering.
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2 Christopher Tunnard, “Modern Gardens for Modern Houses: Reflections on Current Trendsin Landscape
Design”, Landscape Architecture 33 (June 1942); reprinted in Marc Treib, ed., Modern L andscape
Architecture: A Critical Review (Cambridge, Mass.: MIT Press, 1994), 64.
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View from a viewing platform across
Lake Chuzenji in Nikko Prefecture, Japan

Poppies and cornflowers, Tokyo, Japan
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controlling spread of the plant. Sounds good in theory; in practice, however, levels
of invasiveness are hard to gauge (‘Morden’s Pink,” the supposedly less-invasive
cultivar he mentioned has since been found to be nearly as invasive as the
species) and diligent control falls by the wayside quickly. L
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Sudy sketch of trees through time.

16

&??' 11# D
* *
- - 15
6 " -
15
- 1
; 1
19 - -
< %
S ; @Q - &?A &??" (© -
7 1
$
% . ! %
/
< + 1+
! 1:
15-
- 2
6 - - - 1
! 1
# # - 3
- # -

% National Institutes of Health, “Data Fact Sheet: Asthma Statistics”, January 1999,
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Iris Edith Wolford' (May blooming) with Wisteria
(April blooming with yellow fall color) and
Eupatorium (bronzy-green foliage, white flowers
on 4’ stemsin August) behind. Garden of author.
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Culture, Propagation and Uses, (Champaign, Ill.; Stipes Publishing, Co., 1975; rev. 1998): 648.

% Warren Byrd, (Nov. 1999): 95.
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 John Tindall, Sketching Notes (London: Simpkin, Marshall, Hamilton, Kent & Co., Ltd., 1908), 38.
% Edward S. Casey, Representing Place: Landscape Painting and Maps (Minneapolis: University of Architectural study of a Leek
Minnesota Press, 2002), xv. '
3 Warren Byrd, (Nov. 1999): 93.
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CADD plant symbols collected from free Internet sites.

Tree at lower left by author.
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Yucca

Tall Bearded Iris buds
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Above: Cherry

Right: Black Locust

Below Right: White Pine
Below Left: Red-twig Dogwood

1%

21

19

ES

1%

Cherry. and Pin Oak.



Zelkova progression.

Yucca, realistic and simplified design drawings.

. Cryptomeria, Serbian Spruce and Bald Cypress at successive levels of realism and
Cherry abstraction abstraction.
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32 All historical information about the City Museum site taken from Hoaglan, Alison K, “The City Beautiful Comesto
Mt. Vernon Square,” Washington History 2, no. 2 (Fall/Winter 1990-91): 74-89.




North elevation of the site, with Techworld Plaza in the background.

South €elevations of the site, with The Washington Convention Center in the background.

West €elevations of the site.. East elevations of the site..

25



0% -

4

Existing Liriope and Daylilies in beds
surrounding perimeter of building.

Existing conditions plan. 43 existing trees have been drawn in to show their actual sizes, canopy density and condition.
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% Tony Kushner, Angelsin America, Part Two:

Perestroika (New Y ork: Theatre Communications Group,

1994):147.
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Schematic site plan.
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Top to bottom and left to right:
Cherry, Crapemyrtle, Upright European
Hornbeam, Honeylocust.
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Treesrelating the scale of the building to the convention center beyond, drawn to suggest mature size. From left, American Elm, Pin Oak, Red Oak,
Honeylocust, Yoshino Cherry, Foster Holly, European Hornbeam, Crapemyrtle, English Oak, Zelkova, American Elm.
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There is often in landscape gardening a special difficulty: that gap so
hard to bridge between good design and good planting. | have )

known brilliant designers who were passionately keen on garden 19 -

design but who had never pushed their study of plants far enough. -
They either used a very limited repertory of plants or left the planting -

to someone else. In the same way remarkable plant cultivators | 1 9 -

have known, men with a vast knowledge of plants and their likes and " - 1

dislikes, have rarely had any idea of how to use their plants to make

a garden picture.®*

South elevations drawing of site showing various tree forms and how they relate to the architecture of the building: (A) American Elm; (B),(E) Little Leaf Linden; (C) Crapemyrtle; (D) Pin Oak; (F) Upright European Hornbeam; (G) Yoshino Cherry; (H)
Zelkova

% Russell Page, The Education of a Gardener, (London: Collins Clear-Type Press) 1962: 144, quoted in
Nancy A. Leszczynski, Planting the Landscape, (New Y ork: John Wiley and Sons, 1999), 144.
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